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AHHoTauusi. OOpasHble CpaBHEHUS SBISIOTCA KJIIOUYEBBIM HMHCTPYMEHTOM JUIS  PEINpe3eHTaluu
HallMOHAJIbHOW M WHJMBHAYaJbHO-aBTOPCKOW KapTUH MHpa B XYJ0KECTBEHHOM TekcTte. HecMoTps Ha
3HaYMMOCTh TBOpYecTBA ToHM MOpPpPUCOH Kak HOOENEBCKOrO Jlaypeara W LEHTPAIbHOW (QHUTypbl
adpoaMepUKaHCKOW JTUTEPATypPhl, CyObEKTUBHO-TIO3HABAaTEIbHASL (DYHKINS CPABHEHHUH B €€ pOMaHax Kak
CPEICTBO pemnpe3eHTanuu adpoaMepuKaHCKOM KapTHHBI MHpa HCClefoBaHa HexocTarouHo. Llems
UCCIICIOBAHUSl — BBUIBUTH U KJacCU(UIMPOBATh CEMaHTHYECKHE OCOOEHHOCTU OOpPa3HBIX CPaBHEHHMH,
peanu3yoIMX CyObeKTUBHO-TIO3HABATENbHYIO (QYHKLINIO B poMaHax ToHu MOppHCOH, OmpeneinTh UX
POJIb B PENPE3CHTAIMH KIIIOYEBBIX aCIIEKTOB KaK WHAWBUAYaIbHO-aBTOPCKOM, TaKk B appoaMepuKaHCKOH
KapTUHBI MHpa. B pa60Te HUCII0JIB30BaJINCh OHHC&TGHBHLIﬁ, CEMaHTHKO-KOTHUTHUBHBIN METOAbI U METO
CIUTONIHOHM BBIOOpKU. B mporecce mccrenoBanus paccMoTpeHsl 319 mpumepoB 0Opa3HBIX CpaBHEHHUH.
B pesynbraTe mccieaoBaHus yCTaHOBJIEHO, YTO cpaBHeHUs (96 exunui, 30 % oT o0IIero KojanuecTBa)
CUCTCMATHU3HUPYIOTCA B TpU TEMATUUYCCKUC TMOATPYIINBI: OLCHKAa IMEpCOHA)KaMU OSMOIHMOHAJIBHBIX
COCTOSIHUI/TIOBEIEHUS OPYTUX; OLIEHKA (PU3UUECKUX COCTOSHHIA/BHEIIHOCTH; PEQIIEKCHUs TIEPCOHAXKEH 0
COOCTBEHHBIX JEHCTBUSIX/OLIYIIEHUSX. Y CTAaHOBIIEHO, YTO JAaHHBIC CPABHEHUS PENPE3CHTUPYIOT TaKue
(byHaaMeHTa bHbIE aCHEeKThl adpoaMEepHKaHCKOW KapTHHBI MHUpA, KaK TPaBMATHYECKUI OMBIT padcTBa
U ero MpeoioJIeHHe, TECHAs CBsI3b MHUpa JIIOACH ¢ MUPOM MPUPOABI, a TAKKE BYKHOCTh B3aUMOIIOMOIIH U
KOJUIEKTHBU3MA. [lomydeHHBIE pe3ysibTaThl BHOCST BKJQJ B JIMHIBOKYJBTYPOJOTHIO M CTHIHCTUKY
XYOOXKECTBECHHOI'O TCKCTA, MPEAOCTABJISAA HOBBIC JAHHBIC O MEXaHHM3MaX pPCHpE3CHTALIUN HElIII/IOHEU'IBHOf/i
Y aBTOPCKOM KapTHH MHUpa Yepe3 CTHIMCTUIECCKUE CPECTBRA.

KawueBbie cioBa: adpoaMepwkaHCKash KapTHHAa MUpa, OOpa3Hble CpaBHEHUS, CYOBEKTUBHO-
no3HaBaTenbHast GyHKuus, ToHn MoppucoH, pyHKIMK cpaBHEHUI
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The Subjective-Cognitive Function of Similes
with the Word *'Like" in Toni Morrison's Novels
(Based on the Works ""Beloved", ""Love", and ""Home™")
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Abstract. Similes are a key tool for representing national and the author’s individual worldviews in a
literary text. Despite the importance of Toni Morrison's work as a Nobel laureate and a central figure in
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African-American literature, there is a gap in research into the subjective and cognitive function of similes
in her novels as a means of representing the African-American worldview. The functions of similes in the
novels "Beloved", "Love", and "Home" have not been addressed by researchers before. The objectives of
this study are to identify and classify the semantic features of similes that implement a subjective-cognitive
function in the above novels, to determine their role in representing key aspects of the African-American
worldview, as well as the author’s individual worldview. Descriptive, semantic-cognitive, and continuous
sampling methods were used in the work. In the course of the study, 319 examples of similes were
considered. The results allowed a systematization of similes of subjective cognitive function (96 units, 30%
of the total) into three thematic subgroups: characters' assessment of emotional states/behavior of others;
assessment of physical states/appearance; characters' reflection on their own actions/feelings. These
comparisons have been found to represent such fundamental aspects of the African-American worldview
as the traumatic experience of slavery and its overcoming, the close connection of the human world with
nature, as well as the importance of mutual assistance and collectivism. The results obtained contribute to
the linguoculturology and stylistics of the literary text, providing new data on the mechanisms of
representation of national and author's worldviews through stylistic means.

Keywords: African-American worldview, functions of similes, similes, subjective cognitive function, Toni
Morrison
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BBenenune

BeipazuTenbHOCTE — OJJHA M3 KIIHOYEBBIX OCOOCHHOCTEH XYI0’KECTBEHHOTO TEKCTa, OHA
JOCTUTAETCS C TOMOIIBI0 Pa3IUYHbIX TpomoB. OIHMUM M3 CaMbIX YacTO HCIOJb3YEMBIX
CTHJIMCTUYECKHUX TPOIIOB, SIBISIETCS CpaBHEHUE. BBINONHAS cBOM (YHKIIMH, OHO HAaXOAMUTCS BO
B3aUMOJICHCTBUM C APYTUMHU JHUTEpaTypHbIMU (eHoMmeHaMmu. CpaBHEHHE, SBISSACH CIOCOOOM
OCMBICJIEHHUSI M KaTeropu3allid SBICHWH, HAaXOAUT CBOE OTOOpa)keHHE B SI3bIKE, CTAHOBSChH
AJIEMEHTOM SI3BIKOBOM KapTuHbl Mupa [Denoprena, Komeesa, 2013, c¢. 1060]. Ilo maeHuto
T.M. bapanoBoii, «uHIUBUAYaIbHOE 00pa3HOE CpaBHEHHE (OPMUPYET YHUKAIbHBIA 00pa3 Mupa
aBTOpa, HECET B cede OTpaKeHUE CIEUUPUKU €ro 00pa3HOro MBIIIJICHUS», B HEM MPOSBISETCS
«HalMoHaNbHas crienuduka BuaeHuss Mupa» [bapanosa, 2021, c. 26]. Takum obOpa3om, aHanu3
JAHHOTO Tpoma JAaeT MCCIEeNI0BAaTEeN0 BO3MOXKHOCTh YBUAETh WHAMBHIYaIbHO-aBTOPCKYIO U
HAllMOHAJIbHYIO KapTUHBI MHpA.

TBopuectBo Tonu Moppucon, HOOENEBCKOro jaypeara M OJHON M3 KIIIOYEBBIX (QUTYD
appoaMepHKaHCKON JIMTepaTypbl, MpPEJCTaBIseT coOOW YHUKAJIbHBIM MaTepuan A aHaiau3a
HAIlMOHAJILHOW M WHIUBUAYalbHO-aBTOPCKUX KapTUH MHPA, MOCKOJIbKY €€ Mpo3a COAEPKHUT B
cebe KJIIOUeBble OCOOCHHOCTH adpoaMEepPHKAaHCKOM JIMTepaTypbl, a TakXke OToOpakaeT
UCTOPUYECKHI ONBIT XHU3HU adpoamepukaHieB B Amepuke. HecMoTps Ha mnpHU3HAHHYIO
3HAYUMOCTh CpaBHEHMsI KaK peNpe3eHTaHTa KapTHHbI MHpa U OOIIMpPHBIE HCCIEeIOBAaHUS
tBOopuectBa T. Moppucon (JI.A. Arp6a [2004], }FO.B. Cmupnosa [2013], E.I'. Macnosa [2012]),
CyOBbEeKTUBHO-TI03HABATENIbHAS (DYHKIIMSI CPABHEHUH B €€ pOMaHaX Kak CPeACTBa SKCIUIMKALUU
adpoaMepruKaHCKON KapTHHBI MHpa CUCTEMHO He ucciefoBasiachk. HacTosiee uccnenoBanue
MPU3BAHO BOCHOJIHUTH 3TOT MPOOEII.

Iens pa®oOThI — BBIABUTH U MPOAHAIU3UPOBATH CEMAHTHUYECKHE OCOOEHHOCTH CpPaBHEHHUI,
peanu3yonmx CcyOBeKTHBHO-TIO3HABAaTeNbHYI0 (YyHKIHMIO B pomaHax T. Moppucon
«Bo3zmtobnennasny, «JIr060Bb» U «loM», 1 ONpeneauTs UX POJib B PENpe3eHTAuu crienudu-
YecKUX 4epT appoaMepUKaHCKONW KapTHHBI MHUpA.

B pamkax JIMHIBUCTMKM CYHIECTBYET HECKOJIBKO IOAXONOB K H3YYECHHIO CPaBHEHUS.
OCHOBHBIMH ~ CUMTAIOTCS (PYHKIHMOHATIBHO-CTWIMCTUUYECKUN (TIpeAronaraeT paccMOTPEHHUE
0co0eHHOCTeH (HYHKIIMOHUPOBAHUS CPABHEHHM B XYJT0KECTBEHHOM TekcTe [PrikenkoBa, 2009,
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c. 17]; HampaBneH Ha UW3y4EHUE CpPAaBHEHUs KaK »JJEMEHTa AaBTOPCKOTO HWJIMOCTHIIA,
CIIOCOOCTBYIOIIETO CO3JaHUI0 XYI0KECTBEHHOU oOpasHoctu Tekcta [JleBsarosa, 2010, c. 4]) u
JIMHTBO-CTPYKTYPHBIN (BKIIOUAIONINI B ce0si rpaMMaTHYecKUid, (hpa3eoornyecKuil U JIEKCUKO-
CEMaHTUYECKUM MOIXOIBI).

CymectByeT psa kinaccubukanuii (GyHKIUN CpaBHEHHS B XYJOXKECTBEHHOM TEKCTE.
M.M. IlapurykoBa BbIIEISIET OLIEHOYHYIO, SKCIIPECCUBHYIO, CBEPXOPTaHU3YIOUIYIO (DYHKIUH,
a Taxke QyHKIHIO co3anus oopasnoctH [[lapmrykosa, 2015, ¢. 150]. B nanHoi# paboTe MbI OyemMm
npuaepxuBathes knaccupukanuu A.E. KambioBoit, paspaboTanHoii Ha OCHOBE Kilaccu(puKanuu
N.I'. [IaTaeBoil.

B cBoem auccepranronHom uccienosanuu A.E. KamblilioBa nuieT o riiaBeHCTBE TEKCTO-
U crokeTrooOpa3zymomen GyHKIUN CpaBHEHUH, BBIIEISS 4 OCHOBHBIX TOJATPYIIIIbI:

1) omleHOYHO-XapaKTepucTHYeCKass (QYHKIMS (CpaBHEHHS, OTPAKAIOIIUE TOYKY 3PCHHUS
aBTOpA);

2) cyObEeKTUBHO-TIO3HABaTeNIbHAST (DYHKIUS (CpPaBHEHHMsS, OTPAKAIOIIUE TOYKY 3PCHUS
MIePCOHAXKA);

3) GyHKIMS KOHKpETH3aluu (CpPaBHEHHUsS, OTPAXKAIOIIME AMOIMOHAIBHOE, ICHUXOJIOTH-
YeCcKOe COCTOSIHUE TEepCOoHa)ka, ero skectol, nBuxeHus). [lo muenuto WM.I'. [laraeBoii, ocHoBa
JTAHHOTO «KJIacca CPaBHEHHI — OOITHOCTH YEIOBEUECKOro (heHOMEHay, HaI4uue Yy JII0JeH psjia
CXOXHX pEaKIHid U 5SMOIUH, «00ECHeunBaOIIUX COBIAJCHHE HEKOTOPBIX BIEUYATICHUH,
omyeHui» [IIsraesa, 1994, c. 129]. IlosToMy B 1aHHOI IpyIiiie MHOTO YCTOMUMBBIX CPaBHEHUH,
TaKHUX KaK «pajioBaThcs KaK peOeHOK;

4) onucaTenbHO-u300pasuTenbHas (QyHKIMS (CpaBHEHHs, CIIy)Kalllue [UIsl OINHCAHHS
00CTaHOBKH, 3BYKOB, Ie3axa, 3amnaxos u T.1.) [Kamsimosa, 2006, c. 60].

Martepuajbl 1 METObI HCCJIEIOBAHNS

OObeKkT AaHHOrO uccienoBaHus — oOpa3Hble cpaBHeHus. IlpenMer — cyOBEKTHBHO-
no3HaBarenbHas (yHKIMS OOpa3HbIX CpaBHEHUH B pomaHax «Bosmobnennas» (1987 ron),
«JTr0608Bb» (2003 rox) u «dom» (2012 ron).

Hcnonb3ys MeToJl CIIJIONIHOM BBHIOOPKH, HaMU ObLIM 0TOOpaHbl 319 00pa3HbIX cpaBHEHUH
co cioBoM like B BhIlIeyka3aHHbIX poMaHax. Ha OCHOBaHMH MeTO/]a KOHTEKCTYAIbHOTO aHAIN3a
ObUIM pacCMOTPEHBI BCE Cllyyau yMoTpeOjaeHHs OOpa3HbIX CpaBHEHUN B pOMaHax, a 3aTeM Ha
ocHoBaHuu knaccudukanuu A.H. KambIoBoil Bce npumeps! ObulM pa3ziesieHbl Ha 4 rpynmnsl B
COOTBETCTBUU C BBINOJIHAEMON UMH (DYHKIHEH.

OtpenpHO Hamu ObulM  OTOOpaHbl 96 CcpaBHEHUH, BBINONHSIOMUX CYOBEKTUBHO-
no3HaBaTeNbHy0 QyHKIMI0. [Tpr moMolM ceMaHTUKO-KOTHUTHBHOTO U OIMCATEIbHOTO METOI0B
ObUI MPOU3BEIEH aHAJIM3 MaTepuaa Ha MpeIMeT ero NOTEHIMala Kak Cpe/ICTBA PeNpe3eHTaluu
WH/IMBUyaJIbHO-aBTOPCKOM U appoaMepuKaHCKON KapTHH MUpA.

Pe3yabTaThl M MX 00CyKACHHE

HeiictBue pomanoB Tonu Moppucon «Bozmtobnennas», «J11000Bb» u «/lom» npoucxoaut
B DAa3MYHBIE AMOXHU, OAHAKO HX OObequHSET o0Ias TemMaThkKa, a MMEHHO: cuja Jo0BH,
BO3MOXHOCTh Pa3pyLIMTEIbHOIO BIMSHUS JAaHHOTO UYYBCTBA Ha CyAbOy JIOAed; moTeps
UJCHTUYHOCTH M3-3a IpeObIBaHUs B paOCTBE; BIMSHKE MTPOIILUIOr0 Ha HACTOSIIIIEE; B3aUMOIIOMOIIIb,
KOJJIEKTUBU3M.

Poman Tonm Moppucon «Bozmobnennas» (1987) paccka3piBaeT  HCTOPHIO
appoamepukanku Cotu. [eiictBue npoucxoaut B 1873 roay B Oraifo. Cetu cberaer oT X03seB,
YTOOBI 3aIIUTUTH CBOMX JeTel W M30aBUTh MX OT *KHU3HU B HeBoje. Korjga ee HacTurawor, oHa
yOMBaeT CBOIO ABYXJIETHIOIO J04Yb, AyMas, YTO OCBOOOXKIAeT ee. MHOTO JIeT CIyCTS B JIOME
HOSABISETCA JIEBYIIKAa MO MMeHU Bo3moOneHHas, KOTOpyl0 IJIaBHAs TEPOMHS CUMTAET AyXOM
youToit nouepu. JKeHIIMHY Tep3aeT YyBCTBO BHHBI, MOCTEIIEHHO OHA MEPECTaeT OCO3HABATh
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peasibHOCTH. Ha momoripb et mpuxoaar appoameprukaHcKue KEHIIUHBI, CYUTAIOIINE, YTO OHU HE
MoryT octaBuTh C3TH B Oerie.

Poman «JIro60Bb» (2003) paccka3biBaeT o cembe buina Koy3u — CHIbHOM M BIUATEIHHOM
4eJI0BEKE, KOTOPBIM BiIazien oTenaeM. buiul jkeHuics Ha OJMHHAALATUIETHEW E€BOYKE XU, OT
npenpiaymiero Opaka y Hero Obuta nqoub Kpuctuna. /leBymiku, Oynydu poBeCHHIIAMH, CHadala
JOPYKUJIM, HO CIIyCTsI COpOK JieT mnocie cMepTd Koysu cramm 3akisaTsiMu Bparamu. Curtyanus
yCyryosisiiachk TeM, YTO KEHIIUHBI )KUIIU B OTHOM JoMe. OHaX/Ibl B IOME MOSIBUIIACH MOJIOast
nesymika /DKyHHOD, KOTOpas ckasaja, yTo oHa oOmraercs ¢ ymepiuM bunom Koysu u cunraer,
YTO OH MOT OBl €€ CIacTH, 3alIUTUTh U OJIAPUTh CYACTIUBYIO JKU3Hb.

Poman «Jlom» (2012) pacckasbiBaeT uctoputo @psnka Makkanoy, adpoaMepuKaHIia,
KOTOPBIA BO3BPAIIAETCS MTOCJIC BOWHBI IOMOW B HEOOJIBIIION TOPOIOK. B MupHoii xu3Hu Oparnk
IBITACTCA HAMTH CBOE MECTO B OOIIECTBE M CIPABUTHCS C BHYTPEHHUMH mpodieMamu. OmHako
€My MPUXOJUTCS cHacaTh CBOIO CECTPY OT CyMACIIEIIIEro TOKTOpa, KOTOPBIA MPOBOIUT KpaitHe
KECTOKHE IKCIIEPUMEHTHI HaJl AeBylIKoM. Korna emy 310 ynaercs, OH HEOKUJAaHHO BCIIOMUHAET,
Ka3aJI0Ch Obl, CTEPTHIN U3 MaMTH CTPAILHBIN MOCTYIOK — OH YOI peOeHKa BO BPeMsI BOWHBI.

CpaBHeHUs, BBIONHSIONMINE CyOBEKTHBHO-TIO3HABATEIbHYIO (YHKIHMIO (rpymma  2),
SBJIAIOTCSL  JIOCTATOYHO PACIPOCTPAHEHHBIMH B  HUCCIEAyeMbIX pomaHax. IIporneHTHOe
COOTHOIIEHHE (DYHKIIMI CpaBHEHHH 4 TPYIIN MPEJCTaBICHO B TaOIHUIIE.

OyHKIUM 00pa3HBIX cpaBHEHHUH B poMaHax Tonu Moppucon
«Bo3zmobieHHass», «JI1000Bb» U «Jlom»
The functions of similes in the novels "Beloved", "Love" and "Home"

KonauuecTBO cpaBHEHUH

DyHKIUA

«Bo3znrooeHHas» «JIr000BEY «Jlom» Bceero

1) omeHouYHO-

26 (12,3 %) 15 (20,3 %) 3 (8,8 %) 44
XapaKTCpUCTUICCKas

2) cy0LeKTHBHO- 65 (30,8 %) 17 (23 %) 8 (23,5 %) 90
ITO3HAaBATCJIbHAas

3) KOHKpeTH3AIHH 53 (25,1 %) 15 (20,3 %) 10 (29,4 %) 78

4) omMcaTebHO-

n300pa3uTeIbHAS 67 (31,8 %)

27 (36,4 %)

13 (38,3 %)

107

GyHKIYS

Oomiee konnyecTBO cpaBHEHUN — 319, U3 HUX CpaBHEHUH, BHIIOIHAIONMX CYObEKTUBHO-
no3HaBarenbHyI0 QyHkimo — 90 (28 %).

B pomane «BozmobneHHass» CpaBHEHUS C CYOBEKTHBHO-TIO3HABATEIbHOW (QYHKIMEH
SIBJISIFOTCS. CAMOW MHOTOYHCIIEHHOH TpyNIoi, B poMane «J[t000Bb» — BTOPOl IO YUCIEHHOCTH, B
pomane «Jlom» — Tperheil. Takas pacnpocTpaHEHHOCTb OOBSICHSETCS, Ha HAall B3I,
0COOCHHOCTSIMU appoaMEepUKAHCKOW KapTUHBI MUpa, B KOTOPOW OJHOW M3 XapaKTEPHBIX YepT
ABJIAETCS 3HAaYMMOCTb YCTHOTO ciioBa. B pomanax Tonum MoppHuCOH rosioca aBTOpa W Iepoes
CIIUBAIOTCS B IpOILIecce MOBECTBOBAHMS, MHOI/IA UX CIOXKHO OTAEIUTH APYr OT Apyra. JlaHHas
0COOEHHOCTh O00YCIIOBHMJIA PACIPOCTPAHEHHOCTh CPABHEHU, BBIMOJIHSAIOUINX CYOBEKTUBHO-
M03HABATENbHYIO (DYHKIUIO, — C UX MIOMOIIBIO aBTOP ONMMCHIBAET TOUKY 3PEHUS IEPCOHAKEH.

TemaTHuecku MOKHO BBILACTHUTD CIEIYIOIIUE MOATPYIIBI B paMKaX IPyIIbl CyObeKTUBHO-
MM03HABATEIbHON (PYHKIINU:

1) onieHMBaHME NIEPCOHAKEM SMOLIMOHAIBHBIX COCTOSHUMN, IIOBEAEHMSI IPYTHX T€POEB;

2) ollCHWBaHHUE TIEPCOHAXKEM (PU3UIECKUX COCTOSTHUM, BHEIITHETO 0OJIMKA PYTOro Tepos;

3) pedrnexcus nepcoHaxa Mo NOBOY CBOUX JIEHCTBHM, OIIYIIECHUI.
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Hoarpymna 1 (48 cpaBHenuii u3 96-50 %). D10 camas MHOrouMcCI€HHas rpynmna B
paccMarpuBaeMbIX poMaHax. /laHHbIe CpaBHEHHUS O3BOJISIIOT HAaM B3IJISTHYTh Ha IEPCOHAXKa Yepe3
pU3MY BUJCHHS IPYrOro reposi.

OHu onuchHIBaoT:

— MHEHHUE OJIHOTO Teposi O APYroM IMepcoHa)ke (WX BHEIIHEM BHUE, SMOIMOHAIHLHOM
COCTOSIHMH, TIOBEJICHUH )

The dress and her mother together looked like two friendly grown-up women — one (the
dress) helping out the other [Morrison, 1987, p. 56].

B.b. HWoppanckuii TOBOPUT O TOM, 4YTO Yy adpuKaHIEB, NPEIMETHl YacTo
NepPCOHUPUITUPYIOTCS, oOpeTast «300MophHYIO Win aHTpornoMopduyto dopmy» [MopnaHckwid,
1991, c. 99].

She looked to him like a sweet child, fine-boned, gently raised but lost *.

Sometimes her hand was successful right away, and snatched a piece of garbage in a blink.
Other times the fingers just stretched, patting, searching for something, anything, to eat. Like a
tiny starfish — lefthanded, like me. I've watched raccoons more choosy raiding trash cans °.

— OTHOWICHHUE K JIPYTOMY ITEPCOHAKY

Otherwise you ended up killing what you were paid to bring back alive. Unlike a snake or a
bear, a dead nigger could not be skinned for profit and was not worth his own dead weight in coin 3.

JlanHO€ cpaBHEHUE MOKA3bIBAET YUTATEIIO, YTO Palbl B I1a3ax OEIBbIX BIa/IETbIEB 3aHUMAIU
0oJiee HU3KYIO CTYIIeHb, YeM KUBOTHBIE, ISl HUX 3TO OBLI TOBAp.

The very nigger with his head hanging and a little jelly-jar smile on his face could all of a
sudden roar, like a bull or some such, and commence to do disbelievable things. Grab the rifle at
its mouth, throw himself at the one holding it — anything *.

BHenHsas MOKOPHOCTH XO3sIMHY ObLiIa JIMIIH MacKoW [t paboB, 32 KOTOPOH OHU CKPBIBAIH
CBOe HCTUHHOE «SI». Macka, TUMUYHBIA arpuOyT adpUKAHCKUX PUTYalTOB U OOPSIOB,
TpaHc(hopMHUpOBaach B HM300pa)kaeMoe NPUHATHE HOBBIX YCIOBHHA. DTO TO3BOJSLIO padam
COXpPaHHUTh JKU3Hb W JYIIy, YTOOBl B pEIIAIONINA MOMEHT B30yHTOBaThbCS TNPOTHB HACHIIHUS
[CanoxHukoBa, 2014].

B pomane «Jlom» peiictBue npoucxoaut B 1950-e rr., pabcTBO yke ObUIO OTMEHEHO, HO
pacoBbI€ NMPEIPACCYIKA HACTOIBKO YKOPEHWINChH B CO3HAHUM O€JIbIX, YUTO OHU HE MOTJIM U3MEHHUTH
CBOETO OTHOUIEHHUSI K TEMHOKOXKUM.

“Well, you not the first by a long shot. An integrated army is integrated misery. You all go
fight, come back, they treat you like dogs. Change that. They treat dogs better.”” Frank stared at
him, but didn’t say anything °.

B pomane «JIt000Bb» TpH ONMUCAaHWU XU3HH JIBYX adpoaMEepHKaHOK HCIOIb30BAHO
ycToiuuBoe cpaBHeHHe: like queens — «kak koposieBbl». OQHAKO, Ha Hall B3MIAJ, TaKOe
CpaBHEHHWE SBISETCS HETUNUYHBIM B TmapaaurMe adpoaMepUKaHCKOH KapTHHBI MUpA.
HccnenoBatenu «apoLEHTPUUECKOTO MHUPOBO33PEHUSN» CUUTAIOT, 4YTO CTPEMJIEHHE K
OoraTcTBY, BpaXJeOHOCTb M  3a0BEeHHE JIYXOBHBIX LIEHHOCTEHl  HECBOWCTBEHHBI
appoamepukaniam [Myers, 1988]. OTum cpaBHEHHMEM aBTOpP MMOJYEPKUBACT CIOXHOCTH
BHYTPEHHUX MEpPEeKUBAaHUI TepOMHb POMaHa — HECMOTpPs HAa XOPOLIWE YCIOBHUS >KM3HU
JIeBYIIKH ObUIH ITyOOKO HECYACTHBI U HE MOIJIH OOpecTH ceds.

I guess they both knew they deserved each other. Meaner than most and standoffish, they
have the regular attention that disliked folks attract. They live like queens in Mr. Cosey’s house °.

! Morrison T. 2003. Love. New York, Knopf Doubleday Publishing Group. P. 12.
2 Morrison T. 2012. Home. New York, Knopf. P. 68.

3 Morrison T. 1987. Beloved. New York, Knopf. P. 148.

4 Morrison T. 1987. Beloved. New York, Knopf. P. 148.

5 Morrison T. 2012. Home. New York, Knopf. P. 18.

& Morrison T. 2003. Love. New York, Knopf Doubleday Publishing Group. P. 10.
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Jlanee MBI HaxXOAWM TPUMEDP CPABHEHUH MPOTHUBOIIOJIOXKHONH MOJAILHOCTH OJHOTO
«o0ObexTa» (as a hammer — «kak Moa0TOK» / more like the toy — «bobiie moxoxe Ha UTPYLIKY»),
C TIOMOIIIBIO KOTOPBIX aBTOP POMaHa OIUCHIBACT, KAK M3MEHHUJIOCh OTHOIIIEHHE K OOTaThIM JIFOISIM
OIHOTO M3 EPCOHAXKEN, KOTOPBII CUUTAT, UTO JIFO/IU, KOTOPBIE CTPEMIITUCH K OOTaTCTBY, SIBIISIOTCS
KECTKMMH, UMM JIBH)KET 3JI0CTh, OIHAKO CO BPEMEHEM OH Hadyaj BHJIETh B HMX IOBEICHUU
CEHTUMEHTAJIbHYIO PEaJTH3aIMIO0 JETCKIX MEYT.

Yet a year or so into those fishing trips, Sandler began to see Cosey’s wealth not as a hammer
wielded by a tough-minded man, but more like the toy of a sentimental one. Rich people could act
like sharks, but what drove them was a kid’s sweet tooth. Childish yearnings that could thrive only
in a meadow of girlish dreams: adoration, obedience, and full-time fun *.

Hoarpynna 2 (27 cpaBHennii u3 96-28 %).

ABTOp ONUCHIBACT MPU TOMOIIY CPABHCHU:

1) yactu Tena U ToJ0C NepCoHaXa:

— mnaza: ...her eyes did not pick up a flicker of light. They were like two wells into which he
had trouble gazing %;

—ronoc: Her voice was like music

— cTynuu: ...Sethe saw that her feet were like her hands, soft and new *;

— KOKY: ...Stroking the damp skin that felt like chamois and looked like taffeta °:

— mansipl: His fingers, like balm, stopped the trembling and the chill that accompanied it °.

B sTux mpumepax aBTOp HCHOJB3YET CPaBHECHHUS JUIS OMHCAHUS JOCTOWHCTB BHEIIHETO
o0JIMKa IepcoHaXkeH, OTHAKO HE MEHbBIIIC BHUMAHHS YAETAeT U, TaK CKa3aTh, €r0 HEJOCTATKaM:

— (usnyeckue yBeubs, IIpaMbl — B poMaHe «Bo3mroOieHHas» BCTpedaeM HECKOJIBKO
CpaBHEHHMIA, TJIe 00bEKTOM CpPAaBHEHHS BBICTYyIAET 00e300pakeHHast mpamamu criuHa CaTu:

And when the top of her dress was around her hips and he saw the sculpture her back had
become, like the decorative work of ironsmith too passionate for display, he could think but not
say, "Aw, Lord, girl" &

Whitegirl. That's what she called it. I've never seen it and never will. But that's what she said
it looked like. A chokecherry tree 8.

Amy returned with two palmfuls of web, which she cleaned of prey and then draped on Sethe's
back, saying it was like stringing a tree for Christmas °.

JlepeBo — B appoaMeprKaHCKOM KapTHHE MHpa, CUMBOJI KOJUIEKTUBHOM mamsatu [ArpOa,
2004]. OIpambr Ha ciuHe CATH, OCTaBJIEHHBIE IIETKOW «OEI0ro», CPaBHUBAIOTCS C BUIITHEBBIM
nepesiieM (a chokecherry tree). Kak HeBo3MOXKHO yOpaTh IIpaMbl ¢ KOXKH F€pOUHH, TaK U BHE CHJI
ObIBIIErO pada 3a0bITh y)xachkl padcTBa. ToHM MOPPUCOH MUIIET, 4TO €€ POMAHbI — 3TO CPEJCTBO
OT HaIlMOHAJILHON aMHE3WH, MHOTHE appOaMepHKAHIIBI H30€Tal0T TEMBI Y)KACHOTO MPOIIIOT0, HO
OT 3TUX BOCTIOMHUHAHUH HUKYAa HE YITH, OHU BO3SHUKAIOT B MaMsATH OeccozHatenbHo ("something
that the characters don't want to remember, I don't want to remember, black people don't want to
remember, white people don't want to remember. [ mean, it's national amnesia") [1uT. nmo: Gillman,
2015, p. 1].

NzyBeuennas cnuHa CaTH cTajla CUMBOJIOM U TPaBMUPYIOLIMX COOBITHI meprosa padCcTBa,
Y CTOMKOCTH J1yXa, 00pbObI 3a CBOIO kn3HB. JI.A. Arpba nuiiet, 4To 00pa3 AepeBa UCTIOIb3YETCA

3.
s

1 Morrison T. 2003. Love. New York, Knopf Doubleday Publishing Group. P. 43.
2 Morrison T. 1987. Beloved. New York, Knopf. P. 15.

3 Morrison T. 2012. Home. New York, Knopf. P. 44.

4 Morrison T. 1987. Beloved. New York, Knopf. P. 100.

5 Morrison T. 2012. Home. New York, Knopf. P. 15.

6 Morrison T. 2012. Home. New York, Knopf. P. 3.

" Morrison T. 1987. Beloved. New York, Knopf. P. 34-35.

8 Morrison T. 1987. Beloved. New York, Knopf. P. 31.

9 Morrison T. 1987. Beloved. New York, Knopf. P. 155.
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Tonu MoppucoH Kak OTpakeHHE BCEX CIIOKHOCTEH Ha myTH adpoaMepHKaHIEB B AMEpHUKe —
HECMOTpS Ha MEPHObI OTYASHUS, OHH CTOMKO OOPOJIMCH 32 CBOE BBDKHMBaHUE M cBOOOLy. ToHM
MoppucoH cpaBHHBAET ahpoaMeprKaHIIEB C IEPEBbSIMU — OHU CHOBA U CHOBA OyIyT POXKJIAThCs U
JKUTh HA 3TOU 3eMJIE: «JIEPEBO MTPOU3PACTAET U3 3EMIIH U CYLIECTBYET HEOTPHIBHO OT 3€MJIU, KpOME
TOro, JEepeBO OONaJaeT CUJIOW M KPEHmOCThIO, OHO CIIOCOOHO pOXKAAaTh M IUIOAOHOCHTH Ha
MPOTSHKEHUH MHOTHUX JIECSTKOB JIEeT...» [Arpoa, 2004, c. 78];

2) ¢usnonoruyeckue u (pU3NUECKHe MPoIECChl, 03y, ABMKECHUS:

— cmex: The girl’s laughter was like the abrupt agitation of bells *;

— coH: ...can sleep like the drowned, have mercy ?; "Why? Why he have to ask? Can't
nobody offer? What's going on? Since when a blackman come to town have to sleep in a cellar
like a dog?" .

Jns appoaMepHKaHIIeB OYEHb BAXKHBIMH SIBJISIIOTCSI B3aMMOIIOMOIIb, KOJUIEKTUBHU3M,
obmHa. CIUI04eHHOCTh U TOTOBHOCTH TIOMOYB JAPYT JAPYTY MO3BOJMIA UM BBDKUTH B MEPHOJ
paberBa [CanoxnukoBa, 2014]. Onun u3 repoes (IllTamm) He MOT AOMYCTUTH MBICIH, YTO KTO-
T0 u3 adpoamepukanies (Ilonp [[u) He momyduT momory OT wieHoB oOmuHEI (sleep in a cellar
like a dog — «OyneT cnare B mojBalie, Kak codaka), Beab OPOCHTH B O€JIe CBOETO — 3TO «Taly».
B.b. Mopnanckuii onuceiBaeT Taly, KOTOpbIE HENb3sl HApYLIaTh, HHaUe OOLIMHA Oy/neT Haka3aHa
CBEPXbECTECTBEHHBIMU CHUJIAMHU, MOXKET HACTATh TOJIOJI, MOTYT MPUITH OONIE3HU, SITUIEMHUU U T. 1.
[Mopnanckuit, 1991];

— 1mo3a, ABWXKeHuE: ...sat around like a rag doll, broke down, finally, from trying to take
care of and make up for *.

B pomanax Tonu MoppucoH CpaBHEHHME C KYKJIOW YacTO MOSBIISIETCA JISI ONHUCAHUSA
YeJI0BEKa, KOTOPBIM MOTEePsi1 ce0sl, HAXOIUTCS B TIOIaBJICHHOM COCTOSIHUY. B TipuBeieHHOM BBIIIIE
npumepe omnuckiBaetcs CHTH, KOTOpas M3-3a MPUCYTCTBUS B JIOME JyXa €€ yMepied aodepu
MIOCTETIEHHO TePsiyia CBSI3b C PEeaTbHOCTHIO, a 3aTEM U BOBCE CTajia MOXOAUTh Ha TPAMUYHYIO KYKITY.

JlocTaTo4yHO THUMWYHBIM SBISIETCS OINMCaHUE JIIOAEH TMOCPEICTBOM CpaBHEHHUS C
YKUBOTHBIMH.

I could see her pacing like a panther or some such °.

HMonrpynna 3 (21 cpaBHenne u3 96-22%)

Vcnonps3ys NaHHBIM THI CpaBHEHUH, aBTOP MOTPY)KAaeT YHUTATENsl B MBICIH IMEPCOHAXa,
MO3BOJISIET MOHSATH €0 3MOLIMHU, 00pa3 MbILUIEHHs, 4yBcTBa. Co3/1aeTCs OLIYyIIEHNE, YTO HE aBTOp,
a caMH Tepou OLIEHUBAIOT:

— MaHepy MOBEJICHUS B PA3IMYHBIX CUTYAIIHIX:

Down in the grass, like the snake she believed she was, Sethe opened her mouth, and instead
of fangs and a split tongue, outshot the truth ®.

Onucanue MOBEACHUS T'€POEB YaCTO peau3yeTcs 4epe3 CpaBHEHHE C KHUBOTHBIMH, 3TO
TUNUYHO U Juia Moppucon, u s Adpuxu. I'epou npoussenenuit Tonn MoppucoH «dacto
007a/1al0T aHUMATUCTUYECKUM YepPTaMH, U aCCOIMUPYIOTCS B CO3HAHMM YUTATelNls, a MHOTIA
HAINpPSIMYIO Ha3bIBAIOTCS aBTOPOM, PA3TMYHBIME KIMEHAMU )KUBOTHBIX» [ Arp0a, 2004, ¢. 108-109].
B pomane «Bo3mro6nennas» CaTu cpaBHUBAETCs cO 3Meeld, JIeHBep — ¢ aHTUIIOTION U T. .

3mest — oOpa3 apukaHCKO MU(DOIOTHHU, COTIIACHO KOTOPOM OHA 00JIaaeT CUIIOW, YMOM,
XUTpocThio. OHa MOMET BBICTYNAaThb CHUMBOJIOM OECCMEpTHs, a TaKkKe KEHCKOTO Hauajga u
wiofopoaus. B mpuBeIeHHOM BBIIIE MPUMEPE OMHMCAHO, KaK TePOMHS Hadaja OIIYIIATh CBOIO
CHITY, CBSI3b C IIPUPOJIOH, TOYYBCTBOBAJIA TOTOBHOCTH OOPOTHCS 3a CBOIO KHU3Hb U CBOETO pebeHKa
[ Taraposckas, 2014];

! Morrison T. 2003. Love. New York, Knopf Doubleday Publishing Group. P. 20.
2 Morrison T. 1987. Beloved. New York, Knopf. P. 204.

3 Morrison T. 1987. Beloved. New York, Knopf. P. 186

4 Morrison T. 1987. Beloved. New York, Knopf. P. 243.

5 Morrison T. 2003. Love. New York, Knopf Doubleday Publishing Group. P. 61.
® Morrison T. 2012. Home. New York, Knopf. P. 62.
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—YyBCTBa M OLIYLICHHUS:

It looked like home to her, and the baby (not dead in the least) must have thought so too *.

I'eponHs oka3bIBaeTCs y PeKU, UMEHHO 3/1eCh K Hel IMPUXOAUT OILIyleHHEe 0€30MacHOCTH.
Bona cumBoIM3UpyeT OUMIIEHHE Yy MHOTUX HapoAOB MHUPA, OJHAKO B adpuUKaHCKOU MUGOIOTUU
CYIIECTBYET MPEJCTABICHHE, YTO B BOZE )KUBYT JIyXH, KOTOPBIE MOTYT TIOMOYb TOMY, KTO OKa3aJICs
B O6ene. Kpome Toro, Kak u 3Mesi, BOjIa CHMBOJIM3UPYET KHU3HEHHYIO cuiy [Mopaanckwmid, 1991].

Hpyroii HeOThEeMJIEMON XapaKTEPUCTHKOW apoaMEepHKaHCKON KapTHHBI MHUpa SIBIISCTCS
BEpa B CBEPXBHECTECTBEHHBIE CHIIBI — MX CYIECTBOBAHUE B KHU3HH JIOOOTO HapsIy C peabHBIM
mupoMm [Arpb6a, 2004; Wopmanckuii, 1999]. Ogna w3 TepoWHb BOCIPUHUMACT >XU3HBb C
MPUBUACHUEM KaK HEYTO OOBIYHOE, TO, YTO IMPOUCXOJIUT, KaK HEKOEe MPUPOJHOE SIBJICHHE, €€ ITO
HUYYTh HE YIUBJISET:

She just took it for granted like a sudden change in the weather 2.

OpHMM U3 CHIIBHBIX U 0OJI€3HEHHBIX OLIYyIeHuN y nepconaxeit Tonu MoppucoH siBisercs
norepst camouieHTHYHOCTH. FO.JI. CanokHUKOBa, UCCeays ICUXOJIOTHYECKUE MPUYHHBI yTPaThI
UJCHTHYHOCTH Yy pa0oB, MUIIET, 4TO (PU3MUSCKHE HaKa3aHHs paboOB, MOPKA, )KECTOKOCTh OCIBIX
X0351€B TICUXOJIOTUYECKHA YHUYTOXaIW paboB. «JIlumeHne uX yBEpEeHHOCTH B COOCTBEHHOU
YeJIOBEYHOCTH JOCTUTACTCS MIPOCTHIM CIIOCOOOM, YHUYTO)KEHHUEM BCEX BO3MOKHBIX MCTOYHUKOB
CaMOMICHTU(UKAIIMNY», TIOCIEACTBUS NMPEObIBaHUS B paOCTBE JIIOIU OIIYIIAIN BCIO CBOIO KU3HBb
[Canoxxaukosa, 2014, c. 358].

She shook her head from side to side, resigned to her rebellious brain. Why was there nothing
it reused? No misery, no regret, no hateful picture too rotten to accept? Like a greedy child it
snatched up everything 3.

B nmanHoM mnpumepe Trepoil CpaBHMBAaeT CBOM pa3yM, 3alOJHEHHBIH OOJE3HECHHBIMU
BOCIIOMUHAHUSIMH, C KaJIHBIM peOCHKOM, KOTOPbIi OECKOHTPOJILHO XBaTall BCE BOKPYT.

Ecnu cpaBHEHUS1, OMCHIBAIOIIIE yXKAChl pa0CTBa, IIOMYEPKUBAIOT UX TYOUTEIFHOE BIUSTHUE
Ha MepCOoHaXXeH, To 0O0pa3HbIe CPAaBHEHMsI B OMUCAHUU JIOMA, CEMbU U OOIIMHBI TOBOPST 00 MX
nenuTensHoi cuie. OOpereHue 10Ma, BO3BpallleHHe K pOJICTBEHHUKaM, IPUHATHE ce0sl KakK YjeHa
OOIIMHBI TOMOTAIOT UCLEIUTh TePOs.

He was now convinced his attachment to her was medicinal, like swallowing aspirin.
Effectively, whether she knew it or not, Lily displaced his disorder, his rage and his shame *.

3akjaouenue

[IpoananusupoBas 319 cpaBHenuii B pomanHax Tounu Moppucon «Bozmo0OneHHas,
«JIro60Bb» u «lom», BbiienuB cpenu HuX 90 cpaBHEHUH € CyOBEKTMBHO-IIO3HABaTEIIbHOU
(GyHKIMEH, MBI IPUILIUIN K 3aKI0YEHHIO, YTO CPAaBHEHMSI IaHHOM IPYIIIbI CIyKaT UHCTPYMEHTOM
penpe3eHTanuu adppoaMepUKAHCKOW KapTHHBI MHpa depe3 NpU3My BOCHPHUITHS MEPCOHAXKEH.
CpaBHEeHHUS SKCIUTMLIMPYIOT OLIEHKY NEpCOHakaMU JIPYrux repoes (48 mpuMepoB), a UMEHHO
XapaKTepU3yIOT AMOLMOHAIBHBIN OTKIMK, IOBEJECHUE, OTHOIIEHHE K JApYyroMy 4YeJIOBEKY,
BIIEYATJIEHUS! OT BHEIIHEro Bujaa. CpaBHEHUS BTOPOU MO YMCIEHHOCTH MOJATPYIIBI Yallle BCETOo
BO3HUKAIOT B TeKCTe il OOpa3HOro omnucaHus (PU3MYECKOrOo COCTOSIHHS W BHEIIHOCTH
(27 npumepoB). CpaBHEHHSI TPETHEH MOATPYIIIBI TEPEAIOT PEPIIEKCUIO IEPCOHAXKEHN, UX Pa3Mbl-
IIJIEHUSI, BOCIOMUHAHMS, otrylieHus (21 mpumep).

Takum oOpa3zom, B AaHHON paboTe, MpOaHAIM3UPOBAB CpPaBHEHUS C CYyOBEKTHUBHO-
No3HaBaTeNbHOM (yHKuMeH B pomaHax T. MoOppHCOH, MBI TNPOWLTIOCTPUPOBAIN TaKue
XapaKTepUCTHKU a(poaMepHKaHCKON KapTUHBI MHpa, KaK TpaBMaTHUECKOE Hacjeaue Mepuojaa
paOcTBa, TecHas CBS3b JIOAEH C MHUPOM MPUPOJBI M MPEIMETHBIM MHPOM, Ba)KHOCTb
KOJUIEKTUBHU3MA, CEMbU U TyXOBHOCTH.

! Morrison T. 1987. Beloved. New York, Knopf. P. 162.
2 Morrison T. 1987. Beloved. New York, Knopf. P. 74.
3 Morrison T. 1987. Beloved. New York, Knopf. P. 15.
4 Morrison T. 2012. Home. New York, Knopf. P. 75.
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bracooapro  nayunoeo pyxoeooumens Canoxcnuxkogy IOnurw Jlbeoeny, ookmopa
@unonocuueckux Hayk, npogpeccopa kageopvl anenuiickozo sAzvika CMONEHCK020 20cyoap-
CMBEHHO20 YHUBepcumema, 3a ee HeOyeHUMbIl 8KIa0 8 MO UCCLe008AMENbCKYIO pAOOM).
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