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B coBpeMeHHBIX Hay4YHBIX HCCICHOBAHUAX 0cOobas pojib OTBOAUTCA aH-
TPOHOLEHTPHIECKOMY IIOJIXOAY, IO3BOJISIOIEMY MPEACTABHTHL 3HAYCHHE S3bl-
KOBBIX €HHHI] B KaUeCTBE KOTHHTUBHOIO (J€HOMEHA M BLISIBHUTH HE TOJIBKO CIIe-
MUPUKY OTPAKEHUS MOCTUTHYTOr0 HHAUBU/IOM OIIBITA B HOMHHALMAH JIEKCEM, HO
W yKa3aTb Ha OCOODEHHOCTU AEKOOUPOBAHMWS PEIUMIKACHTOM HH(OPMALINH, 3aJ0-
KEHHOH B 3HAYECHUH TOU WM MHOU CIUHUIIELI.

B pycrie 3agBreHHOre moAxola MAOIOTBOPHO (DYHKIIHMOHHPYET KOTHU-
TUBHOE HAIIpaBJCHUE (PPa3coJOorui, KOTOPOE paccMaTpUBaeT (ppa3coOru3Mel, B
YaCTHOCTH, WX 3HAYECHHA BO B3aHMOCBSA3H C «4Ye€JIOBEYECKHM (axTopomy. Ilpu
3TOM (hbpa3zeosIorTys ONEPHPYET TEPMHUHOM «KOHIICITY», KOTOPHIA CITYKHT «00b-
SCHCHHIO €JUHUI] MCHTAIBHBIX WIH ICUXUYECKUX PECYPCOB HAIEro CO3HAHUA U
TOU MHQOPMAIMOHHON CTPYKTYPBI, KOTOPasd OTPAXKacT 3HAHUE W OIIBIT 9€JI0BEKA
<...>» (Kparku#..., 1996: 91). HMccnenqoBaHue oCOOEHHOCTEH KOHIEOTYAIN3a-
ITHH JaHHBIX BEJETCs IOCPEICTBOM H3YYEHHUS acCOIMUPOBAHHON ¢ KOHIEHTOM
HEA3bIKOBON MHQOpMalUH, 9TO CBIA3aHO C MEXIUCIAIUIMHAPHBIM XapaKTepoM
KOTHUTUBHOIO HampapicHud. COOTBETCTBEHHO, ¢ NEIbI0O H3YYEHUA KOHLEUTA
«BHEMaHHe» K aHAIH3y (PAKTHIECKOTO MaTepHalla MPUBJIEKAIOTCS JaHHbBIE TICH-
XOJIOTUH BHUMaHHUS U KOTHUTUBHOM IICHXOJIOTHH.

PaccmoTpenue crienuanu3sypoBaHHOM JHUTEpaTyphl IO3BOJSACT OIpele-
JIMTh BHUMAHHUE KAaK CJIOXKHOE H NPOTHBOPCUYHUBOE MCHXHYECKOE SBICHHE, HE
HMeIolee COOCTBEHHOIO CO/ACPXKAHUS, OJHAKO MPOABISIONIEe ce0s1 «BHYTPHY
Bcex neuxuyeckux npoueccos (Pyonnmreita C.J1., 2001: 39). HecmoTps Ha ToO,
4TO CTATYC pacCMarpruBaeMoro (eHoMeHa B NCUXOJIOTHHM ONPECICH KaK CHop-
HBIA, YYEHBIE YKa3bIBaIOT Ha cHEIM(HUUIECKHE OCHOBOIMOJArarijyue Ipoiecca
(cBOMCTBA — 00BEM, KOHIIEHTpAIMA, IEPEKITIOUEHHUE, paclIpeleIeHue, YCTOMIH-
BOCTH), BHABI — 9yBCTBEHHOE/MHTEIUIEKTYaJIbHOE, IIPOU3BOJIBHOE/ HENPOU3BOJIb-
HOE;, HEIOCPEeICTBEHHOE/OMOCPEOBAHHOE), KOTOPBIE CIIOCOOCTBYIOT BBIABJIC-
HHUIO 0COOEHHOCTEH KoHLenTa « BHUMaHue».

C omopo# Ha MOCTYJIaT O TOM, UYTO, KaK BCSIKas HeMaTrcpuasbHas CYII-
HOCTb, KOHIIENIT HEHAOJIIO/IAEM B JOCTYN K HEMY BO3MOKEH TOJIBKO HOCPEICT-
BOM aHaiu3a pakTudeckux JaHHbIX ([Iomosa 3.J1., 1999: 8), MBI oOpamaemcs K
JIEKCHKOTpadMIeCKUM HCTOYHHKAM, /i€ B 00OOIEHHOM BHJE NMPE/ICTaBIICH HeE-
O0OXOMUMEIl S3BIKOBOM OINBIT, HCXOAsS M3 aHajlIu3a KOTOPOTO CTAHOBUTCH BO3-
MOJKHBIM BBISIBUTD CJICAYIOIHE TUIIWYHEIC IIPU3HAKHM KOHUeNTa « Baumanme »:

— «4gyBCTBO/MBIIIUIEHHE» (... listen to, look at, or think about sb/sth

(Longman ..., 2003));
— «aercTBHe/cocTostHue» (the act or state of attending (Merriam ..., 2005));
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— «HEeNOCPeICTBEHHOCTL/OMOCPeOBaHHOCTE» (t0 make someone notice
you (Longman ..., 2003); to make people notice and be concerned or think
about sth (taMm xe));

— «IPOU3BOJIBHOCTL/HENPOU3BOILHOCTE» (the action of turning one’s
mind to sth/sb or noticing sth/sb (Oxford ..., 1998));

— «MeHTabHOCTEY (thought you give to sth) (Macmillan ..., 2005));

— «HACTOPOXEHHOCTL/OMUTENEHOCTE/OkHanue» (consideration with a
view to action (Merriam ..., 20035);

— «uHTepecy (the interest that people show in sb/sth (Longman ..., 2003);

— «HAIpPaBIIEHHOCTH/CKOHIIEHTPHPOBAHHOCTEY (selective narrowing of
consciousness and receptivity (Merriam ..., 2005)) u ap.

C y4eTOM COBOKYHHOCTH NEPEUMCIICHHBIX IIPU3HAKOB KOHIENT «BHHMA-
HUE» CIIYXXUT HEKOTOPBIM KOTHUTUBHBIM (POHOM, KOTOPBIHM acCOLUMPOBAH C
I3LIKOBOH eJUMHUIIEH H oOeclieyuBaeT aJeKBaTHOE IIOHUMAHHNE IIOCJEeHEH
(Langacker R.W., 1991). Ilpn sTOM NEeKCHYECKHUE €AMHULB!, YIIOTpEOIEHHBIE B
PEUYEBOM KOHTEKCTE, PENPEICHTUPYIOT TONBKO YacTh KOHIENTYAIBHBIX PU3HA-
KOB, OJHOBPEMEHHO BIJIIOYAS HAHHBIM KOHIIEIIT B MBICIHUTEILHYIO JCATEIb-
HOCTH, T.€. BBI3BIBAasl B CO3HAHHU aCCOUMAIIMH, HETIOCPCIACTBCHHO HE IEpEaro-
muecd 5tuM KoHuenroM (bomageipes H.H., 2000: 35). Ho gaxe B3gThIE B COBO-
KYIHOCTH CPEACTBA SI3BIKOBOM pEeNpe3eHTAITMH KOHIIENITA HE TTO3BOJISIOT ITOJHO-
CThIO pacKphITh ero cojepxanue (Kybpsakora E.C., 2004: 313-314) BBuay He-
KOTOPOT'0 CYOBEKTHBHOIO (pakTopa, BIUSIOIIETO Ha IPOLIECC MO3HAHUS, ITPOLECC
hopMHUPOBAHMAA KOHLIENTA U BEIOOP CPENCTB €ro penpezeHTanuu B pedu (Iloro-
Ba3./., 1999: 11, 16-17).

ABRamu3 (PaKTUYECKOro Marepyalia MOKaskIBAeT, YTO pacCMaTpUBAEMEIH
KOHLIENT XapaKTePHU3yeTCs JOCTaTOYHO HIMPOKHAM CIEKTPOM CPEACTB aKTyaslu-
3aITiM, BKIIOYArOmuM ¢paszeonornyeckue eauHuubl (PE), cnocobHbie akUeHTH-
pOBaTh HE TOJBKO KOHIIENTYaJbHBIE IIPUZHAKH «UyBCTBO/MBILLICHUEY, «HEIIO-
CPEICTBEHHOCTH/OIIOCPEIOBAHHOCTLY,  «IIPOHU3BOJIBHOCTH/HEIPOU3BOILHOCTDY,
HO ¥ YKa3bIBATh HA aCCOIHATUBHBIC CBAZM KOHIIENTa « BHUMaHUE» ¢ KOHIICIITA-
ma «JIF000BBY, «3abotay, «Marepec» U ap. COOTBETCTBCHHO CIIOCOOHOCTHU aK-
TyaIu3ApOBaTh OTMEYECHHBIC KOHIUEHTYaIbHBIE IIPU3HAKH, IMPOSBIATH CXOXKUE
0cO0EHHOCTH (PYHKIIMOHMPOBAHUS B TEKCTE BECh KOPITYC €IUHHL, MOXET ObITH
yCJIOBHO pa3OUT Ha CJIeAYIOLIUEC IPYIIIIEL.

1. ®E, B cocTaB KOTOPHIX BXOJAUT UMEHHOM KOMIIOHEHT attention, OTIUCEI-
BAIOINHME IIPOIECC BHIMAHHSA KaK HEIIOCPEeACTBEHHBIM 0€3 aKIeHTa Ha €ro BHEII-
RIOI0 HJIM BHYTPEHHIOKO CTOPOHY: the center of attention, come to sb’s attention,
grab sb’s attention, get sb’s attention, grip sb’s attention, attract sb’s attention,
hold sb’s attention, keep sb’s attention, pay attention (to sb/sth), give attention
(to sb/sth), rivet sb’s attention. Hanpumep:

The mystery novel held my attention and I couldn’t put it down'.

The bright colors on the poster are there to grab your attention.

'Tiprmeps! ¥ BBIAEPKKM CIOBAPHBIX cTaTeld HMTHpYIoTes mo McGraw-Hill’s | 2005
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YkazaHHOMyY KpHuTepulo Takxke orBedaroT OE call attention, draw atten-
tion, direct attention, cnocoOHbBIE B OIIPEACICHHBIX KOHTEKCTYAIbHEBIX YCIOBHAX
perIpe3eHTUPOBATH KOHUENTYaTbHEIN IIPU3HAK KHETIOCPEICTBEH-
HOCTBE/ONIOCPEIOBAHHOCTE ».

a) Call attention to sb/sth — to cause sb/sth to be noticed, Hanpumep:

— I think he dresses like that simply to call attention to himself;

0) call sb’s attention to sth/call sth to sb’s attention — to bring sth to sb’s
notice, HaIIpUMEDP:

— May I call your attention to the sign on the door?

KpoMe BhILIENIEpEUMCIICHHBIX eANHUI] JaHHas I'PYIIa BKIIOYAET HEKOTO-
pbl€ UIHUOMbI, OTHOCSIIMECS K BOSHHOM TEPMHUHOJIOIUM, ONHCHIBAIONIHNE BHUMA-
HUE KaK IIOJIHOE COCTOSHHE O0EroTOBHOCTH (snap to (attention), come to atten-
tion), HAIIPHUMED:

The troops snapped to attention when they saw the general appear.

2. OFE, onuceBaronye Iponecchl BHUMATEIILHOIO BOCIIPUATHS: prick up
your ears, all ears, all eyes and ears, get someone’s eye, have someone’s eye,
keep an ear to the ground, have an ear to the ground, keep one’s ear to the
ground, keep/have an eye on sb/sth, keep/have an eye out (for sb/sth). Jlannas
Ipyina B CBOEM OONBINMHCTRE IIPSICTABICHA COMATU3MAaMM, B COCTABE KOTOPHIX
IPUCYTCTBYET YKa3aHWE HA aHanu3aTop (I71a3, yxo0), 4TO B CBOIO O4Yepelb, CIIe-
IUPUNUPYET BUJ IYBCTBEHHOIO BHUMAaHUS.

Oco0eHHOCTBIO HEKOTOPHIX, TAK)KE OTHOCSAIIMXCS K JHaHHOU I'DyIIe H/IU-
OM, SBJISETCS OIHMCAHHE aKTa YYBCTBEHHOI'O BHHMAHHS, CBA3aHHOIO C SBJICHHEM
aHTULMIAIKMK (IIPEABOCXUIIEHHUE COOBITHH, COMPOBOXKIAEMOE IOJIOKHUTEIbHbI-
MH 3MOIUAMHU) (have one’s eye out (for sb/sth)), nanpumep: Have your eye out

for a raincoat on sale, 1 OQUTEIBHOCTHIO, OXXHAAHHUEM, TOTOBHOCTBIO K HEXEJIa-
TeJbHOMY (keep a close watch on sb/sth, keep one’s eyes open/peeled (for
sb/sth), on the watch for sb/sth), nHanipumep: I'm always on the watch for Ann. I
want to know when she’s around.

3. OE, onuchIBaKOIiEe MPOLECCHl BHUMATENIBHOU MBICIUTENBLHOU JIEd-
TEJILHOCTH, IIPUYEM, KaK IPOU3BOJBHOM (keep your nose to the grindstone, keep
one’s mind on, on one’s mind), vanpumep: Do you have something on your
mind? You look so serious, TaKk U HENPOU3BONLHOH (fake something into one’s
head, come to mind), Hatipumep: Another idea comes to mind.

4. OE, omuceBaronge 3a00Ty 0 HEKOTOPOM OOBEKTE peasIbHOU JNEHUCTBH-
TEILHOCTH (take care of sb/sth, take pains with sb/sth), nanipumep: Please take
care of my child while I am away, unu o cebe ¢ ONMUCaHUEM CHTYalUuH BHUMA-
HHUS, COMPOBOXKIaeMO OQATENBHOCTBIO U OCTOPOXKHOCTEIO (be careful), Hanpu-
mep: Bill: I'm going to the beach tomorrow. Sally: Be careful.

5. ®E, onuchIBalOIME HHTEPEC KaK HEKOTOPHI BHYTPEHHHUH CTHUMYII,
IOJJIEP KUBAIOIIME TPOU3BOJIFHOE JTHOO HENPOU3BOJILHOE BHUMaHUe (fake an
interest in sb/sth, draw interest, have a keen interest in), Hanpumep:

— Tom had always had a keen interest in music, so he started a band.
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B npencrasnennon Belme pydpuxkanusa OF xonmmuecTBO rpymi, 6€3yclIoB-
HO, HE SBJIIETCS KOHEYHBIM U HYXXIaeTCd B JaJbHEHINEM Pa3BUTHHU, ITOCKOIBKY
KOHLEONT «BHHMaHHE» OOBEKTHUBHUPYETCS TAKXKE JIEKCHUECKHMH CpPEJCTBaMHU
WANOMATHYECKOT'0 XapaKTepa, OTHOCIIUAMUCSH K chepe MaMsTH, )KECTUKY AN,
AEeMOHCTpallMy, [I0Ka3a, YAUBJICHUS U Op. B CBA3U C 3TUM UHTEPECHBIM BUIUTCS
paboTa B HanpaBJICHUM HCCIIEAOBAHUS MEXAaHHU3MOB KOHLENTYAILHON HHTErpa-
[IMHA UCCIEYeMOro kKoHuenta ¢ kouuentamMu «llamartey, «Kectukysamusa» u ap.
KpoMe Toro, nepCneKTHUBHBIM SBISETCS HU3YUECHHUE CEMaHTHUUYECKOIo CBOeoOpa-
3ug Kaxaon DL uccinenoBaTenbCKOro KOpIyca, IIOCKOJBKY 3TO CHOCOOCTBYET
HE TOJIBKO OIIPEJCIICHUIO B3aUMOCBI3EH KOHLUEHTYAJIBHOIO COAEPXKAHUA BHUMA-
HUS CO CTPYKTYPOH 3HAHUH, JIe)KAleHd B OCHOBE HOMHHAIIUU PACCMATPUBAEMBIX
eIMHUI], HO U IPOJIMBAET CBET Ha 3aKOHOMEPHOCTH AEKOAUPOBAHUA DTUX €IH-
HUI[ PELIUTUECHTOM.
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Summary. The article deals with the peculiarities of conceptualization of attention.
Specific features of concept «Attention» are worked out due to the analysis of word detini-
tions and extralinguistic data. Some idioms representing attention are given and classified in
accordance with their ability to reflect specific features of concept «Attention». Semantic
characteristics of some idioms are specified.
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