Y4HO-000CHOBAHHOH METOIHWKH HHTErPHPOBAHHOIO COYYEHHS MCAHAIPaMOTHO-
CTH MOXET JaTh XOpOLUHEe PEe3yNbTaThl B NOATOTOBKE MEAMArpaMOTHBIX Crie-
LIHAJTHCTOB.

Natalia V. Chicherina
Arkhangelsk, Russia

INTEGRATION OF LANGUAGE AND MEDIA EDUCATIO
IN THE FRAME OF THE STANDARD
«LINGUISTICS AND INTERCULTURAL COMMUNICATION»

The article investigates the possibitities for the integration of media literacy
corncepts into the process of training specialists in the frame of «Linguistics and
intercultural communication» educational standard The article will be of interest
for language and media educators.

Hamanva A. Hleugens
benzopoockuu cocydapcmeerHbll yHUBEpCUmem
benzopod, Poccua

POJIb HECEHHBIX TEKCTOB
[IPH OBYYEHHHA ITPAMMATHUKE

Iecennbie TEKCThI, NPeACTaBsoNKe coD0M Manbiii CTUXOTBOPHBIM JTHUPH-
YECKHH XaHp, BBI3BIBAKOT MHTEPEC HE TOALKO KaK ClieUHM(PHYECKHE JTHPHYECCKHE
[IPOU3BENEHHUS, HO M KaK CBOe0Opa3HbIH A3bIKOBOH MaTEPHAI, OTPAXAKOLIHH CO-
BPEMEHHOE COCTOsSHHUE si3bIKa. HecMoTps Ha TO 4TO necHs Tpedbyer npocToTh
MOP(}OIOTHUECKOro 0OPMIICHHUS, [Jif NECEHHBIX TEKCTOB HE YYXIbI AOBOJIBHO
CIIOKHbBIE TPAMMATHUYCCKHUE SABJICHHMS, TAKHE, KaK, HANPHUMED, COCIArarejibHOe
HAKJIOHEHHE, CIIOXKHOE JOTNOIHEHHME, COTJIaCOBAHHE BDEMEH H T. 1.

TpaAMUMOHHO HU3YYEHUE [MECEH XAPAKTEPHO B OCHOBHOM HAa HAYaAIbHOM
3TAMNEC, APCUMYIICCTBCHHO B JCTCKOM KOIJIEKTHBE, U, KaK MPaBUI0, NpUu odyue-
HUM oHeTuke U nekcuke. Tak, C. I'. CrepHuna otMmedaer, yro npu oOyyeHUH
HEMELKMX CTYAEHTOB PYCCKOMY S3BIKY HEHHE PYCCKHX IIECEH ITOMOIraeT «MILTIO-
CTpalMH¥ NPOTPECCUBHOH U PErPECCUBHON aCCUMHIIALMHU, PEAYKLUHH, [TPOU3HO-
LIEHHS COYETAHUA COMJIACHBIX», T. €. YCBOCHHIO (POHETHUECKHX OCOOEHHOCTEH
MU3ydaeMoro s3eika. KpoMe toro, camMu obyyaeMselie nogdyepkuBaiu, yto «M3 ne-
CEeH OYECHb XOPOLIO 3alI0MHHAETCH JIEKCUKaA, U OHAa aBTOMATHYECKH "BCILIbIBACT
B CO3HAHNHN" B HYXHbIH MOMEHT» .

' Cmepnuna C. I Pycckas necHs M pYCCKHA A3bik. KOMMYHHMKaTHBHOE MOBEICHHE.
Bein 18. [TecHs xak KOMMYHHKaTHBHBIH xaHp — Boponex: Uctoku, 2004 C 129.
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OJuako nmecennbic 1CKCThl MOIYT CLIOCOOCIBOBATH IOHUMAIIHIO H YITYyu-
HIATH MCIIOJL30BANNC B PEYH KAK NPOCIbiX MOPQOIOrHYCCKUX (POPM, 1aK H Ca-
MbIX CJIOXKHBIX I'PAMMarMYcCKHUX KOHCIPYKLHUHA IPHUMCHHU IEnslio K Jii00o#i BO3-
PacTHOM FpYIIC.

Jnanason BUJIO-BPCMCHHBIX (JOPM, BCTPCUYAIOUIHUXCA B TEKCIax 1ICCeN, fIC
OUCHb HIMPOK H B OCHOBHOM OIPAaHWMHBAEICA BCCMU TNPOCTLIMH  BWJI0-
BPCMCHHBIMH (hOPMAMHM: HACTOALICTO TTpocroro (59%), npouicaiero npocToro
(16%) u 6ynyuiero npocioro (10%) (B cymme cocraastouux 74%), a raxxe
gopmamu Hacrosiero jumreibsioro (8%) v nacrosuiero nepdpexruoro (7%,),
YTO COCIABJACT IIATh YaCTOTHBIX BHO-BpeMclHBIX GopM. Ocraiblibie rarosn-
HbIC (JOPMBI MIPC/ICTABJICHBI B TCKCTAX [ICCCH C/MHMYIIBIMM CIYHAsMHU

Al1alM3 alurofg3blYHBIX HCCCHHBIX 1CKCTOB BLINBWI IIPHOPUTIET YIIOF-
pebiictus POCTHIX BHJIO-BPCMCHHBIX (POPM, B 4aCTIOCTH — HACTOAUICIO
MpoCTOro;

You talk of love but you don’t know how it feels
When you realize that you are not the only one (Sam Brown «Stop»).

Kak Cruxorsopiibid xaup necHs BecbMa 4acto nosecrsyer o0 3Moliusx,
OIIYHICHHAX, PA3MBITUICHHHAX aBT1OP4d WJIM HCHOJHHUICHA, BOJIHYIOUIKUX CI'O B 1id-
CFOHILI,Hﬁ MOMCIIT, ICM H OO bSICHACTCHA pacripompauelmocrb BH/I0-BPCMCHHDIX
¢dopm nacrosiero spemenu. [ToxoOiisic npuMepst cIOCOOCTBYIOT HE TOHLKO
3a[IOMHIIAHIIO NPaBHIbIOrO (popmooOpaszoBanys, HO U MOKA3BIBAIOT HC!HUIIHY-
HOCTh yloTpebnenus riaroyios Bocrpusatus (know, rcalize) Bo spemcuax rpyii-
st Continuous.

Kak nipasuso, nujio-gpemcenias GopMa HpOHICAHICIO NPOCTOro BCIpeyact-
CA B ICX IICCHNX, B KOLOPHIX NPUCYTCTBYET Ofipeiaciieiiliasl CloKeTHas JHHMS —
pacckas 0 Kakux-aubo colbiruax;

A long time ago came a man on a track
walking thirty miles with a pack on his back

and he put down his load where he thought it was the best
made a home m the wildeiness (Dire Straits « Telegraph Road»).

Ota uccus 1pyunsl «Jladiep Crpeiire» obiscryaer zanoMyuHasHue nenpa-
BHJILHBIX (popM raarosnos (came, put, thought, was, made) u sBiAercsa npume-
POM peaji3alHy Kal Cropruaibioro 3HAYCHUS NMPOLIE/IIEro IPoCcToro — I1ociie-
J0BaICALILIC JIGHCIBHS B HpOHIIoM: came — put down — made. Paboras ¢
JAHHOM 1ICCHCH, MOXO 1IPC/UIONHUThL YYaH[UMCS TPAHC(POPMHUPOBATH €€ TCKCT B
HACTOSAICC HPOCTOC BPCMSI, BHITIOJIHUB BCE HCOOXOHMBIC 3aMCIIbI.

- ]

i![[eﬁd)em,H A Temiopanenocts B KOMIIayHAHO-KOMILIEKCHOM HPC/UIOXKEHHH

COBPCMCHIOIO aHIIMHCKOTO s3slka Apioped janc .. kauj ¢uuon Hayk. — benropoa,
2005
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Ckopee HMCKIIIOUCHUCM, HEXKEJIW HPaBHIIOM, SBISCTCS Y yuoTpebicHue B
AHTJION3BIYHBIX IICCCHHBIX TCKCTAaX HACTOAILETO NICPHCKTHO-IUIN I'CIIBHOTO:

| guess she’s got her reasons
But [ just don’t wanna know
‘Cause for twenty-four years
I’ve been living next door to Alice (Smokic «Living Next Door to Alicen).

[IpuBniekas BHHMAaHMC YYalUXCS K CHOXHOM Mopdosornueckod ¢opme
(have been living), Hesnk3s 000HTH BHHUMAHHUEM H TAKUC SABJICHHUS, KOTOPbIC TH-
(MHYHb] LI COBPCMCHHOH pa3roBOPHOM PCYM M HAXOJIAT CBOC OTPAXKEHHE B MeC-
nsix. 1o rtakue Hedopmanbibic cokpaienus (Informal Contractions), kak
wanna, ‘causc (i cos), gonna ¥ 1. 0. Kak ormcuaer A. A. Upanos, «uedop-
MabibIC COKPALLICHHS SBJISIOTCS OJHOH M3 BAXHEHIUMX COCTABISIIOIHUX HHO-
A3BLIYION Pa3TOBOPHOHN PEUM», M UX HE3HAHHE «ABISICTCS OJIHOW W3 NPUUMITI He-
KOPPCKTHOIO BOCHPHATUS PEUYH HOCHTCIHS a3bika» . Hanpumep, B u3BCCTHO!
sceMm ricclie Pas Yapabsa «Hit the road, Jack» npucyrceTByior e 10/IbKO COKpa-
HIeHHWs, HO U ABOHHOE OTPpHITAHMC, U pa3rosopnas ¢popma riarona ain't;

Don’t carc if you do ‘cause 1t’s understood
You ain’t got no money you just ain’t no good

Hecmorpst 1a 1o uro panisic OpMBLI HC SBJISHHOTCS MPAMMATHUCCKOR LIOP-
MOH, Mbl HE MOXEM HMX HIHOPUPOBATDL, TAK KAK OUH SABISIOTCSH PCaLIIOCTHIO CO-
BPCMCHHOI'O pa3roBopiioro sizpika. Onako, Ha nam B3sl, HC CIC/LYCT 1100U1-
psITh CTYACHTOB K yrorpebiicunio noyodusix GopM B CBOCH peul.

3HAYUTCABHYIO CHOMXHOCTh JAJISI U3YYaIOIMX aHrJIMNCKHUH SI3bIK IIPC/ICTaB-
JACT TAKoe SBJICHUE, KAK COrJIaCOBAHHUE BPCMCH BBHJY OTCYTCTBHS allAJIOTHYHO-
ro (pcuomclia B pycCKOM A3bIKC. B IICCCHHDIX TCKCTAX COIJIACOBALIMC BPCMCH
BCTPCHACICH TAKIKE HC YacTo, HO PEJ/IKUC 1IPHMEPEI BCE XKC CMOI'Y1 1HOMO4b 3a-
l{pCIHICHHIO aHinoro MEITG[)H&H&.'

We believed we’d catch the rammbow

Ride the wind to the sun

Sail away on ships of wonder

But life’s not a whecl

With chains made of steel (Raimbow «Catch the Rainbow»).

Kak nokassiBaer Ham oubiT, CryJICH bl CTAPIIKX KYPCOB HE TOJLKO OXOTHO
H3YUYalOT ITCCCHTBLIC TCKCTHI M 1I010T, HO ObICTpee H O3 0coObIX YCHIWH ycBau-
BalOT HC3HAKOMbBIC PAMMATHYECKUC SBICHUA U OIICPUPYIOT UMK B PCUH B Jja)ib-

' Heanoe A. A Cosepuictcrsosanve anruuiickod pa3roBopHoit peun y CTYACHTOS
-1V xypcoB MHOCTPAHHOIO O1JICJEHHA HA OCHOBC AYTCHTH'MIBIX HCCCHHBIX [IPOHU3BEHAC-
HHUH. AKTYanbHLIC BOITPOCHE COBPCMCHHOTO yRHUBEPCUTCICKOIo obpasosanus: Maicpuania
VIII Poccuitcko-amepukanckoi  nayuno-npaxinycckoit xoudepernimu —  CII6 : Uaj-so
PEITY um A. A Tepuena, 2005. C. 180.
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HeHnuleM Hanpumep, 18 MILTIOCTPAUMM COC1araTe.lbHONO HaKJIOHEHUS Ha ypo-
Kax rpaMmaruky nogomuaer necus ko Kokkepa «My Father’s Son»

[t he’d told me one day

That somebody’d have my heart in chains
Would | believe 1t, no way

Made up my mund [’d never fall that way

Paboras ¢ nmoaoOHBIM MECEHHBIM TEKCTOM, MBI HE IMPOCTO MPHBICKAEM
BHUMaHUE K POpMaM COCIAraTeibHOr0O HAKIOHEHUS U AHAIM3UPYEM HX, MBI
TaKXKE npemnaraeM nub0 BOCCTAaHOBUTL OTCYTCTBYHILME (DOPMBI 110 MAMSTH
CIIYCTSI HECKOILKO 3aHATHH, TNDO COCTABUTL CBOH COOCTBCHHBIE MPEANOMKEHHA
M0 JaHHOH MOJE/H

Hcuxosioru, u3y4yas oCOOEHHOCTH AEATEIBHOCTH MO3ra, B TOM YHUC/IE U
BIIUSIHHE NECEH Ha HEro, 0TMe4arT, yro «Mo3rosolie MEXaHHU3MBbI, KOTOpbIE 00-
pabaThiBatOT MY3BIKY, TECHO CBSi3aHbI C TAKMMHM MO3TOBBIMU (QYHKLMAMH, Kak
BOCTIDHATHE, MAMSATh MM A3BIK» B CBA3M C ITHM HaM KAXKETCA BECHMA LIEIECO-
o0pa3sHbIM HCIIONB30BAHUE MECEHHBIX TEKCTOB LIS 3alIOMUHAHUIA TAKOTQ J0CTa-
TOYHO CJIOXHOI0 rpaMMarH4YECKOro MaTepHala, KakKk CJI0XKHOE JAOINOHEHUE
(Compiex Object) Hampumep, B necue rpynnsi REM «lLosing My Religion»
UMEHHO JaHHAA CTPYKTYpa UCNONB3yeTcs B pedipene:

[ thought that I heard you laughing
[ thought that [ heard you sing
[ think I thought 1 saw you try

Ha 3Tom npumepe oOyuaeMmble MOryT HaOmonaTh cpasy ABe 0COOEHHOCTH
CJIO)KHOTO AOMOJHEHHs — ynorpebnenune repyHaus (I heard you laughing) u
uHPUHUTHBA 0€e3 yacTulbl ‘to’ mociae raaronoB socnpuatus (I heard you sing, |
saw you try) [Toabop MenoanyYHbIX, JOBOILHO PHTMUYHBLIX H LIMPOKO H3BECT-
HbIX MECEH CMOCOOCTBYET CKOpEHLIEMY 3allOMHHAHMIO OIpeaeneHHsIx Mopdo-
JIOTHYECKUX PopM

M3yyas moaaibHble Faroabl ¢ pasHbIMH jopMaMH HHOHHUTHUBA, [Iperoja-
BAaTe1b MOXET MCIOJIL30BaTh NecHIo rpynnsl A66a «The day before you camey,
KOTOpas npocTo H3o0bunyer nanHsiMu popMaMu

Must have left my house at eight, because [ always do

My train I'm certamn, left the station just when 1t was due

I must have read the moming paper going into town

And having gotten through the editorial, no doubt I must have frowned

Ob6BACHUB CYTb MCIO.Ib30BaHUA MEPPEKTHOTO HHPHHHUTHBA C MOJAJIBHBIM
rJIarojioM must, CTyA€HTbhl MOTYT CaMOCTOSITEJIBHO NPHUAYMaTb aHAJIOTHYHbIH
TEKCT, CBA3aHHBIK C MX XHM3HBbIO PUPMOBaHHBIE BAPHAHTHI NPHBETCTBYIOTCA

' Quronoe M My3bika u mo3r // My3bika v Bpems 2003 Ne 9
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[TomoOKbIC TBOPUECKHE 3aJJaAHHA [MOBBIILAKOT MOTHBALIHIO U CTHMY.IMPYIOT H3y-
YeHHE MPAMMAaTHKH CTYAEHTAMH.

B xoHile xorenoch Obl IPEII0XKUTh HEKOTOPhIE METOAHYECKHE PEKOMEHIA-
LIMK 170 0TOOPY MECEHHBIX TEKCTOB M paboTe ¢ HUMH. Tlpexe Bcero, yuuThiBas TOT
($aKT, YTO BCE TEKCTHI SBIAHOTCA AYTCHTUYHBIMH, HEOOX0AUMO NOAOUpaTh FECHH
anbo C yxe 3HAKOMOH JIEKCUKOM, MO0 ¢ HeDOIbILIHM YHC;IOM HE3HAKOMBIX CJIOB.
ECiIM TEKCT COAEPHUT 3HAYMTENLHOE KOJIMUYECTBO HOBBIX C.IOB, TO UMEET CMbICI]
HaTb B CKODOKax MX MEPEBOJ, COCPENOTOYMB BHMMAHHE HAa IpPAMMATHYECKOH
KOHCTPYKLMH, TAKMM 00pa3oM HHUBE.IMPOBAaB BO3MOJKHBbIE TPYJHOCTH BOCIIPH-
ATHSA Tekcra. Pabora ¢ neCHEH MOXET MIPOXOMTh B Pa3HbIX HAIIPABJICHHUAX B 3a-
BUCHMOCTH OT CJIOXHOCTH TEKCTa M 3aJa4¥, KOTOPYI) CTAaBMUT MPENO1aBATEb!
) ayaupoBaHue T1ecHU 0€3 BarMCaHHOIO TEKCTa, 2) O3HAKOMICHHE ¢ MHCHMEH-
HbIM TEKCTOM 0€3 ay/IMO3anmucH U 3) OAHOBPEMEHHOE NPOCIYILIHBAHHE (HIH BU-
J€0ayHpPOBAHUE) H 3HAKOMCTBO ¢ TekcToM. Oby4aeMbIM MOryT OBITH Dpeasio-
KEHBI CIEAYIOLME BUABI 3aJaHUH ¥ YIIPOKHEHUH 10 KaXKAOMY HAMNPABJICHHUIO:

1) nHTEpNpETANMA BOCIPHHUMAEMOr0 Marepyata Ha cnyx (KiIacCUHUIIMpo-
BaTh I'PAMMaTUYECKOE SABJICHHE, MPOAHATU3UPOBATL €TI0, OTMETUTh OCOOCHHOCTH
ero U3M0XKEHUSA H T. 11.); KOHCIIEKTHPOBAHHUE Y3HAHHbIX A3BIKOBLIX €IMHHLL;

2) npeABapUTh COACPKAHUE IIECHHU IIPH MOMOILM 3aroJoBKa; MPEAnOo-
KHUTh, Kakas HHOpMalLMI MOXKET OKa3aThCs B TEKCTE {(HA OCHOBE M3y4aeMoro
rpaMMaTHYECKOIO SBIIEHHA); TIepedpasupoBaTh BLHICKA3bIBaHHE, CO3/JaTh HOBBIH
TEKCT 10 AHATOTUH; HAIIHCATh PE3IOME;

3) BOCCTAHOBJICHHUE TEKCTA MO KIOYEBLIM CI0BAM; PEKOHCTPYKLMUSA BHICO-
psiia Mo 3BYKOBOMY U HAoBOPOT; CO3JaHHe CBOETO BUACOKININA HA JAHHYIO MECHIO.

B 3akirouenue xodercs npouurupoBate C. Busrmwamcona: «Fun is not of-
ten regarded as educational. Yet fun can be motivational or a goal in itself be-
cause it enables people to relax and enjoy themselves»'.

Natalia A. Sheifel
Belgorod, Russta

ROLE OF LEARNING ENGLISH SONGS
WHILE TEACHING GRAMMAR

Lyrics of English songs are of great interest not only as a piece of poetry,
they also reflect the present-day language. Many songs can help illustrate and
simple verb-forms, and complicated grammar phenomenon such as Complex Ob-
ject, Subjunctive Mood, Modals, Sequence of Tenses, etc. However, singing Eng-
[1sh songs 15 seldom if ever used while teaching grammar at intermediate or ad-
vanced levels. Learning English songs with students and adults can help
understand difficult grammar material, remember 1t well and reproduce it auto-
matically in their speech.

' Williamson S Experiential learning (team building) — CII6.: H3n-so PITTY um.
A U. lepuena, 2005. C 68.
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