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TUMbl PEYEBBIX AKTOB BbIPAXEHNA PEBHOCTW V1 SABUCTY
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rnarosibl, KOCBEHHblIE pe4vyeBble aKThbl.

B A3blkax Mupa CcyLlecTBYHOT cneuymasnbHble cpefcTBa, NPsMO UM KOCBEHHO YyKasbl-
BaloLMe Ha UAIOKYTUBHYO PYHKLMIO PEYEBOrO aKTa.

Mpexkae Bcero, CyLWECTBYeT 0COObIA Kacc NpeasioXXeHU, MPAMOo 3KCMAULMPYOLW N
WNNOKYTUBHYIO (DYHKLUMIO BbICKa3blBaHUSA, KOTOPOE MPOU3BOAUTCA C UX MOMOLLbI0. ITO Tak
Ha3blBaeMble nepdopmaTmMBHbIe BbiCKa3blBaHMA.[8, c. 51; 21, c. 65; 1, c. 18-27; 2, c. 57-67; 5,
c. 86 - 92; 4, c. 164 -165; 6, c. 7 - 13; 16, c. 16; 23, c. 6 - 8, n gp.]. OCHOBY SIEKCUKO-
CEMAHTNYECKON CTPYKTYPbl 3TUX MPeasioXKeHN i cocTaBNseT TaK Ha3blBaeMbliA UNTOKYTUB-
HbIA rnaron, T. e. raron, OTHOCALWNIACA K NOAKNACCY FNaronoB roBOPeHUS U cogepkallnii B
CBOEM JIEKCMYECKOM 3HaYeHUU KOMMOHEHThI, yKa3blBaloLllie Ha ueslb FOBOPEeHUs U Te uamn
WHbIe YC/I0BUSA OCYLLECTB/IEHUS peyveBoro Aelctemsa. O4HaKO Hanmune UANOKYTUBHOIO na-
rona He SIBNSETCA AOCTaTOYHbIM YC/I0BMEM ANS TOro, YTO6bl NpeasioXKeHme 6b110 nepdop-
MaTMBHbIM. [151 3TOr0 He06X0AMMO TaKXKe, UTOObl UNOKYTUBHbIV rnarosn 6bia ynoTpe6rieH
He AN1S onNMcaHUs HEKOTOPOW cuTyauun, a s Toro, YTobbl MPOACHUTL, KAKOW peyeBOM akT
COBEpLUAET roBOPSLLMIA, yNnoTpebnsasa fgaHHOoe npeasioXeHue. VIHbIMU cnoBaMu, UTOKYTUB-
HbIA TNaron Ao/MKeH 6bITh ynoTpebeH nepdopmaTrBHO (a He onmMcaTeNbHO).

[Ona BblpaXeHUS 3aBUCTU XapakKTepeH nepdopMaTuBHbIN rnaron to envy, o3Havaro-
WMWA camo AeicTBME BbIPaXXEHUS AaHHOW 3MouuKn. Bce ocTasibHble SA3bIKOBblE eAWHULbI,
BblpaXkaloLime 3TO 4YyBCTBO, He 0603HayalOT HEMOCPeACTBEHHOrO pevYeBOro AeiicTeus, a
CMy>aT OnmMcaHNeM COCTOSIHUSA FOBOPSILLLErO.

CnepyeT 06patnTb BHUMaHUE Ha TOT (paKT, YTO 3aBUCTb KaK «4yBCTBO AOCajbl, pas-
OpaXkeHus1, BbI3BaHHOE MPEBOCXOACTBOM, YCNexom, 6naronosiyumem gpyroro» [7] nepepaet-
€A C NOMOLLbIO NpeAnKaTuBa envy AnLb B TeX peyeBbliX YNOoTpebeHW, KOTopble orpaHuye-
Hbl KOHKPETHbIMWU KOMMYHUKATUBHLIMW U CEMaHTUYECKUMU YCNOBUAMWU. B NPOTMBHOM
cnydae ynoTpebsieHMe 3Ha4eHUN “envy” NPaKTUYeCKM MPOTUBOMOIOXKHO C/I0BApPHOMY Onpe-
JeneHnto 3aBUCTH.

Tak, B 60/1bLLUMHCTBE C/lyyaeB fieKkcemMa “envy” repefaeT He YyBCTBO 3aBUCTU, a CKO-
pee ogo6peHMe M pagocTb MO NOBOAY YCNEX0OB U 6narononyymsa cobecefgHunka, XenaHue ro-
BOpPSLLEro 6bITb HA MeCTe KOCBEHHOI0 06beKTa:

“l envy you, old fellow.” said Reardon, sighing. “You have the right fire in you; you
have zeal and energy” [15, c. 346].

“What | envy you is your liberty.” observed M.de Bellegarde. “Your wide range, your
freedom to come and go [19, c. 183].

“Dombey! | envy your feelings. God bless you!” [13, c. 658].

“| quite envy you the novelty” [10, c: 86].

“And | envy you for living here in these surroundings” [25, ¢.38].
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“You are not jealous of material things, are you? | am jealous of everything whose
beauty does not die. | am jealous of the portrait you have painted of me.” [24].

B cBolo o4yepeab, oTpuuaTensHas hopmMa 1-ro nnua cBMAETENbLCTBYET O COUYBCTBUN U
>KasoCTU Mo OTHOLUEHMIO K TOMY /INLY, Ha KOTOPOro Hanpas/ieH 3TOT PeYeBO aKT.

“l don't envy you going through Tam [Tamanrasset] in this weather,” he
said [17, c. 12].

NTak, npsmoe ynotpebneHmem npegmkata “envy” rnokasblBaeT, YTO 3Ha4YeHUEe CO6-
CTBEHHO 3aBMUCTU B MEPBOM /IMLE UM He rnepegaeTcs, a PYHKLUMOHMPYET CKOpee KakK npeau-
KaT >XenaHus.

OfHako OTMETUM, YTO WUNMIOKYTUBHASA Leflb 3KCMPEeCcCUBOB, K KOTOPbIM Mbl OTHYacTU
MO>XET OTHECTM PEeYeBOI aKT BblIpaXKeHMS 3aBUCTU U PEBHOCTU 4alle BCEr0 BblpadkaeTcs He
SKCMNNUMUTHBIMA, 8 UMANULUUTHBIMU CpeacTBaMM.

pynmna KOCBEHHbIX PEYEBbIX aKTOB XapaKTepPU3yeTcs TEM, YTO PEBHOCTb M 3aBUCTb
BbIPaXXalTCA B HUX HecrneumanbHbIMU A3bIKOBLIMU cpeacTBaMu. [MOCKONbKY posib CO6-
CTBEHHO SA3bIKOBbIX CPEACTB BblpaXKEHNS PEBHOCTM U 3aBUCTU B KOCBEHHbIX PEUEBLIX aKTax
MWHUMasIbHa, [/1aBHYKD pPoOJib 34eCb WUrpavT WMHTOHALWMOHHbIE W NapajVHIBUCTUYECKUE
cpefacTsa.

TakK, OHMM M3 KOCBEHHbIX CMOCOO0OB BbIPAXXEHWSI PEBHOCTU W 3aBUCTU SABNSAeTCSA
ynpek. [Ons AOCTUXKEHUS CBOel LieNn - Bbipa3nTb HEOA00peHMe (OTPULLATENBHYIO OLEHKY U
YYBCTBO), YNpeKalLWmnii NCMosb3yeT, HaNpMMep, PUTOPUYECKME BOMPOChI, KOTOPbIE MMEKOT
Nnvwb hopmMasbHble NPU3HAKM BONPOCOB.

“Then why? Why turn away a woman who loves you? Why turn your back on your
own son?”

“l don’t know, damn you! Why do you have to show up on my weddin’ day and make
me miserable?” [11, c. 52].

JaHHbin KoHTeKCT nepepaeT oTyadAHme [Mamensl. OTel ee pebeHka KeiiH Tarrept
cobupaeTcs XXeHUTbCA Ha XbIOCTOH. VIMNIMUUTHO BblpaXKeHHas pPeBHOCTb peasiniyeTcs C
MOMOLLbI0 PUTOPUYECKMX BOMPOCOB.

UacTo npakTUKYyeMOW TaKTUKOW 3aBUCTHMKA W PeBHUBLA SABASAETCA HacMeLlKa
(KONKocCTb).

PaccMmoTpuM cnegyroLnii KOHTEKCT:

“Don't start playing the grand lady with me, Katie Mary O’'Rourke.” [9, c. 685].

PeBHOCTb Hunka 3acTaBnsieT ero He CKpblBaTb CBOEr0 HacTPOSA MO OTHOLWIEHUIO K Ka-
TapuHe. OH ynoTtpebnset cnosocovetaHue the grand lady, Ha3biBaeT nonHoe nmsa Katapu-
Hbl, YTO CBMUAETENbLCTBYET O HACMELLKe, KOTOpas C TOYKW 3PEeHUs CBOei /IeKCU4YecKoi
Harno/IHEHHOCTM MMEET LUeflb YHU3UTb cobeceHunLyYy.

B cnepytowem npumepe CunbBus TpebyeT 06bACHEHWIA cO CTOPOHLI Mona o ero cBs-
31 C APYroW XXEHLWHON:

“This girl,” | said, “the girl you met there. It's over?”

“Of course. You know what a sentimental fool | am about Europe.”

“She represented Europe to you?”

“Well”- He shrugged, smiled, made a careless gesture with his hands. “Forgive my
poor choice of words but it's been along day. 1'd like to go back there one day.” [18, c. 143].

B ee penniMke NOBTOPHYK HOMMHALWUIO MOAy4YaeT CyLEeCTBUTENbHOE girl ¢ MHTEHCK-
thnkaTopom this, KOTopoe NomoraeT nepegaTb 3MOLMOHaIbHOE COCTOSIHME roBopsLlen. Ce-
MaHTUKa 3TUX C/10B 06ycnoBfeHa CEMaHTMKOWM BCero BbICKa3biBaHUS, a TOYHEE HEraTUBHbIM
OTHOLWeHVeM CunbBUK K NocTynkam Mona.

Jpyroi cnocob YHUXXeHUs1 N OCKOPOG/IEHNS JOCTOUHCTB KOHKYPEHTA - HaMepeHHOoe
ype3MepHOe BOCXBaJIEHNE Yesl0BeKa.

Mcnonb3yemble B cneaytowmx peyvesbix aktax crioBa Don Juan, Romeo, baby, honey
XapaKTepu3ylT AaHHble BbICKa3blBaHUS KaK MPOHWYHbIe A5 Bblpa)KeHUS HeratuBHO-
MPOHNYHOI0 OTHOLLEHUA roBopsLLel OpanH K cnyliarouemy Bukropy:

“Oh, but you are doing outrageous things, honey.” Arlene laughed lightly.
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“l do marvel at you, Victor. Still playing Don Juan to the hilt. It must be trying
though, having to handle two baby dolls half your age. Rather demanding on you physically
and emotionally, isn't it?”

“lI don’t know what the hell you're talking about.” [9, c. 500].

“l can understand why you might have a yen for the actress-she’s a looker. But the
debutante! Hardly your style, Romeo.”

“Shut up!” he growled [9, c. 503].

“l guess it's thrilling for a man of your age to bed two young girls at the same time. Do
they give hot shows for you, baby?”

“You bitch!” he exploded, losing his control. [9, c. 500].

M 3aBUCTb, N PEBHOCTb MOTYT MPOSBAATbL Ce6S B TaKMX HU3MEHHbIX (popMax Kak
arpeccusi 1 0CKopb6ieHMs ¢ Lesblo MOHVKEHUS CoLMaibHOro cTaryca agpecara.

Hannume 6paHHbIX C/I0B He SAB/SAETCA HEYKOCHUTEIbHBIM YC/I0BMEM /151 peanun3sannm
peyeBOro akta BblpaXXeHUS PEeBHOCTU U 3aBUCTU, HO B TO XK€ BPEMSA 3Ta KaTeropus cios
NnpUMeHsieTCA A0BOJIbHO YacTo. bpaHHas feKcuka ABNSAeTCs 0Co6bIM CMNOCO60M BbIpaXKeHUS
HeraTMBHbIX 3aMoUUWA. CnegylowWwnii Npumep elle pas WANKCTPUPYET ynoTpebneHne Takoi
NeKCUKKM B obpalleHnsx:

Connie stood with hands on hips, her face pointy and white with rage. “You're not go-
ing anyplace,” she said. “Your girlfriend called and said she can't make it tonight. You lousy
bastard, you have the nerve to give your whores my phone number. I'll kill you, you bastard.”
She rushed at him, kicking and scratching [20, c. 122].

AHOHUMHBIA YXEHCKUI 3BOHOK Bbl3biBaeT PEBHOCTb CO CTOPOHbI KOHHM. B gaHHOM
npuMepe Tak)Ke MOXXHO HabntoAaTb IEKCEMbI AN51 BblpaXXeHUS1 0CKop6ieHunii: lousy bastard,
your whores.

B cnegytolieM KOMMYHUKATUBHOM KOHTEKCTE OMU TakXXe He chep>XuBaeT cebs, xa-
paKTepu3ys CBOEro My»a:

“You son of the bitch,” Amy hissed. “And you still went to that motel with
her?” [14, c. 373].

Oco6bIli nHTepec NpeacTaBnseT Takoe BblpaXXeHMe PeBHOCTU, NMPUM KOTOPOM OCKOp-
6uTeNbHasA XapakTepUCTMKa NMua K KOTOPOMY PEBHYIOT HAaHOCUTCA 3aBya/IMPOBAHHO, Kak
6bl HEB3HAYal, UTO AenaeT akT BblpaXXeHUS PEBHOCTM He MEHee, a MHOorga u eule 6osee Bbi-
pa>eHHbIM. Hanpumep, pa3roBop 06 ornnoHeHTe B TPETbEM JINLE:

CuTtyaumsa passopaymBaetcsa Mmexxay Maiik/ioM 1 ero >XeHoi Jlaypoil Ha BeYepUHKe B
KaHyH HoBoro ropa:

“Who's the moustache?” he asked.

“Oh, Harry?”

“The one you were kissing.”

“Harry. I've known him for years. He’s always at parties.” Laura touched her hair
tenderly [22, c. 25].

PeBHOCTb Malikna BblpaXkaeTcsl NPy MOMOLLX HACMELLKWN MO OTHOLLUEHUIO K MY>KYMHE C
ycamu, KOToporo Jlaypa Aep>XuT nog pyky, Ha3blBas ero npeHebpeXknuTeslbHO «3TU YCbix.

PaccmoTpum crnegytoline KOMMYHUKaTUBHbIE NpuMepbl. PobepTa, 0gMHOKas, MOKU-
HyTas, 6e3 Apyseii, 6e3 Hagexxa Ha byayliee 3aBMayeT AEBYLLKAM U3 BbICLLErO OOLLLECTBA, UX
poctatky u 6narococtossHMi0. OHa peBHyeT Knalia v ¢ HeCKpbIBaeMbIM pa3fpa’keHnemMm BO-
NpoLUaeT 0 ero BO3MOXXHbIX OTHOLLeHMAX ¢ Miss Finchley, Ha3biBas ee “that Miss Finchley”:

“Do you like that Miss Finchley very much?” Roberta suddenly asked, her desire to
obtain some slight satisfaction - some little light on all this trouble - still torturing her.

“Yes, and who wouldn’t, with all the money she has? If | had as much money as that, |
could too.” [13].

NTak, nogBoas UTOr, MOXHO cAenaTb BbIBOA O TOM, UYTO CMOCOObI BbipaXKeHWs 3aBU-
CTU N PEBHOCTU XapaKTepu3ylTca pa3Hoobpa3meM. B xoae aHanmsa maTepuana BbISIBNEHO,
YTO PEBHOCTb W 3aBUCTb MOXXHO peasiM3oBaTb NPSMO M KOCBEHHO, MPUYEM YMCIO0 N Bapua-
TUBHOCTb KOCBEHHbIX CNOCO6G0B BbIPaXXEHUS 3HAUYUTENbHO GoNbLLE.
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TYPES OF SPEECH ACTS EXPRESSING JEALOUSY AND ENVY

M. S. Matytsina The article analyzes different ways of expressing envy and jealousy (an ac-
cusation, rough requirement, rude rejection, threats, name calling, mockery
Lipetsk State (twit) reproach) which are represented through direct and indirect means. The
Technical University process for the expression of envy and jealousy is characterized by diversity and
can be directed to the rational and the emotional and / or volitional influence of
e-mail: the speaker on the addressee. The analysis is based on the works of English and
lipmarina@gmail.com American authors. The author’s point is lavishly illustrated by literary texts.

Keywords: speech act, envy, jealousy, performative verbs, indirect speech acts.
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