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AHHOTALS

cTaTbe npegnaraeTcs aHaIMTUYECKOe onuncaHne obpasa KMTaMCKOro CKa3uTens, ero CoOUuMoKyNbTyp-
BHbIe CMbIC/bl, KaK OHU MpeAcTaB/ieHbl B pOMaHe KUTauckoro nucatens Jlao LLs «Cka3utenu». Tpa-
ANLMN CKa3uTeNnen CTapoKNTANCKOro CTU/A ABNAKOTCA KYNbTYpPHbIM Hacne-guem Kntas, Kotopoe nepe-
[laeTcs U3 NOKOIEHUSA B NOKOIEHWNE; BOMJIOLLEHHOE B C/10Be, puTMe bapabaHa 1 MeIoANYHOCTU CaHbCAHA
MacTepCTBO CKa3uTenierl crnoco6CcTBOBasI0 PacrnpoCTPaHEHUIO MECTHbIX Ky/ibTyp U BAUAMO Ha 3MOLMO-
Ha/lbHO-HPaBCTBEHHOE U [yXOBHOE COCTOSIHME cnyliatenei. Mexay Tem, cka3utenu B Kutae 06bI4HO
6b1511 6egHbIMU 1 06e3[40N1EHHBIMU NOABMU, KOTOPblE HAXOAWUIUCL HA HU3LLEN CTYNEHU B OOLLECTBE.
CTpaHHUKN, ANA KOTOPbIX PeMec/io pa3roBopa 0KasblBasloCb OAHOBPEMEHHO YHUKa/IbHbIM OOLLLEHNEM,
HanoMMHaHMeM CBOMM cobecefjHMKaM WA CnyLuaTesiIiM O HaCyLLHOM 1 CNoCco60M J06bIBaHUSA CPEACTB
K CYLL,eCTBOBaHUIO, LI HEYKOCHUTEIbHO CBOEM XXU3HEHHOM Aoporoii. Kak cnefyeT U3 aHasiM3a poMaHa,
OTKPbITOE, CBOOOHOE C/I0BO CKa3uTesie MOMOrasio MM CnpasiATbCA C XXUTENCKUMWU Heypsaauuamu, B
TOM 4KUC/ie U TEMU HEB3rofamMu, KOTOpbIe B rofibl BOWHbI, Ka3a/iocb, Oblv HEMPeoA0IUMBbI.
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Abstract

he article presents an analytical description of the image of Chinese storytellers creatively presented
Tin the novel of Lao She “The Drum Singers”. The tradition of old drum-singing style is transmitted
from generation to generation in China; the skill of storytellers embodied in the word, the rhythm of
drums and melody of sanxian have always contributed to the spread of local Chinese cultures and af-
fected the emotional, moral and spiritual condition of listeners. Meanwhile, the storytellers with drums
in China are usually poor and disadvantaged people who are on the lowest rung of society. The craft of
wanderers, drum singers with unique communication, are reminding their interlocutors or listeners
about the bread and on the way to get a livelihood. According to the analysis of the novel, their open

and free speech helped the storytellers to cope with everyday troubles including those which seemed to
be insurmountable during the war.

I/g/vmstorytellers; drumsingers; word; traditions; drum; sanxian.
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CKABUTENMNNTAO WW3: CTPAHCTBYHOWME MACTEPA CJTIOBA

N XPAHUTEW TPAANLINWN

YcTHble npegaHnsa B Kntae TpaguLUOHHbI:
OHU CBSAA3aHbl C CEMENHbIMU LLEHHOCTSAMU B KOH-
tbyumaHckom cmbicnie. XXuBble MNePEeHOCUUKN
3TUX LLeHHOCTeN - CKasnTesnn, XXU3Hb KOTOpPbIX,
0CO6EHHOCTU WX pemecna, MNpPeeMCTBEHHOCTb
3HAHWIA U YMEHWI N0 3anevyaT/IEHUNI0 CKa3aHWi
N, KOHTpPacTHbIM 06pa3oM, HuXKalnLlee Nosoxe-
HMe B COLMaNbLHOM nepapxmm oTobpaxkeHbl B po-
MaHe Jlao W35 «Ckasutenun» [4, 5]. YUto pgatot n
4YTO NpuobpeTaroT ckasuTenn? Kak ygaetcs um
COXpaHATb B MecTpoTe MOBCEAHEBHOW, UCMON-
HEHHOW PYTUHHbIX HEYPAANLL, XXN3HU Ha N04AX
Hepa3MeHHYI0 TOJIMKY CBOEro mactepcrea?

B pomaHe o6pawialoT Ha cebs BHUMaHue
npexge Bcero nepeesabl. CeMbs Nnepebupaetcs
N3 0OHOro MecTa B Apyroe, cnacascb OT BOEHHbIX
AencTBuin, npoucxogawmx B Kntae Bo Bpems
BTopoii mnpoBoin BOWHbI. PaH baounH - rna-
Ba cemelncTBa, CUyNsHb - ero npuemHas goudb
n Bo HaHanm - ero 6pat BTpoem 06pa3ytoT oc-
HOBHOI KOCTSK TPynMbl CKasuTesen, MacTepoB
CTApPOKUTANCKOro cTUNA. VIX OCHOBHbIE NHCTPY-
MeHTbl - GapabaHbl, caHbCAHbl - COCTaBNAKOT
BCE MX NMOXXUTKN, KOTOPble BMECTE C NeBYECKUM
WUCKYCCTBOM W pa3HoobpasHbIMU MNpuemamm
YCTHOTO U3/10XKEHMSA OHU UCMOMb3YIOT B BbICTY-
naeHnAX. OHM CTPaAHCTBYIOT U NOA aKKOMMaHe-
MEHT HECKO/IbKUX UHCTPYMEHTOB «MPOoAalT Ma-
cTepctBo» (7). lNMopg 3TO onpeneneHne B Kn-
TaliCKOM si3blKe NOAXOANT N060E «KMBOE» Bbl-
CTynjieHne, B TOM 4uce yuly, LMPKOBOe npea-
cTaBneHue, My3blKasibHble HOMepa, 6narogaps
KOTOpPbIM 4Y/ieHbl Tpynnbl A06bIBAOT cpeacTBa
Ansa cywectBoBaHUA. MOMUMO WMHCTPYMEHTOB
APYroro UMyLLLecTBa y HUX HeT Un OHO 6bICTPO
NOKMAAEeT UX PYKN, TaK Kak BO BPEMS BOWHbI Bbl-
HY>XieHHOe KOYEBHMNYECTBO He MO3BOJISAET Naa-
HOMEPHO U O6CTOATESIbBHO OCYLLECTBNATL Nepe-
e3/ibl N0 CTpaHe Co BCeM HaKOMJ/IEHHbIM ,06pOM.

3TU cKasuTenu, B MepByl oyepedb, - Ma-
cTepa BOCCO3[aHUA 0CO60ro >XU3HEeHHO-3CTe-
TUYECKOro eAWHCTBAa, B KOTOPOM Hepas3pbiBHbI
MWPbI YenoBeYecKMUX CnoB U 3BYKOB. lMocpes-
CTBOM CJ/I0Ba, a TakKXe puTma b6apabaHoB, Me-
NOANYHOCTU caHbCSHA, CUbI N Tembpa rosoca
OHW «BedyT» criywiaTeneh no CMbIC/IOBbIM U
3MOLMOHaNbHbLIM TpoNaMm, AaBHO 3HAKOMbIM U
KaXkabl pa3 HOBbIM. BO BpemMsi BOMHbI CKa3nTe-
N JaloT BO3MOXKHOCTb Ny6/1MKe Ha BPeMs rno3sa-

1 TpexcTPyHHbI KUTACKNIA My3blKa/lbHbI WHCTPYMEHT,
OTZa/IEHHO HaNOMMHAIOLLNIA PYCCKYHO bananaiky.
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6bITb 06 y>Kacax NPOMCXOAALLEr0, 0 BO3AYLLUHbIX
HaneTax 60MO6apPAVPOBLLUKOB, O BbIHYXAEH-
HOM GercTBe, U packpbIBalOT Nepes HUMU Yepes
KOHKPETHOCTb ClOXKeTa TO, UTO NMpugaeT croxe-
Ty MNOJIHOTY CMbICNa - 4YesloBeyeckue 4YyBCTBa:
n60Bb (BbICTyneHNe «MLUM>» - «BoNbLIOWA
3anagHbii anrenb») nU natpuotnusm (obbe-
AVWHEHMe nepef NULOM 3axBaTyMKa B X0fe aH-
TUAMNOHCKUX BbICTYMN/IEHU). B unUCTOpUYECKUX
rpaHuuax pomaHa j/lao LLI3 cka3nTenn octarTca
co60l0 M NpU CBOEM BO BPeEMS MOBCEMECTHOIO
YHNUUTOXEHUSA >XXWJbIX AOMOB, XpamMoB, Knaccu-
YECKUX CafioB, KAMEHHbIX CTeN C APEBHUMMN TeK-
cTaMn U NaMATHUKOB, UHbIX NPeaMETOB KY/lb-
TYpHOW Tpagmumm. OHU HUYYTb HE U3bICKaHHbIEe
MyApeLbl - OHW HerpamMoTHbI, OHW BOCCO34atoT
N TONKYIOT YBUAEHHOE, YC/blLaHHOe, NCMbITaH-
Hoe. HO oHM 06najaloT CTapoOKUTAUCKUM yMe-
HMEM BblpaXKaTb Hernpexogsline n YyBCTBEHHO
KOHKpPETHbIe CMbIC/1bl 6€3 C/TOXKHbIX 3/1IEMEHTOB,
CBOMCTBEHHbIX XXMBYLLLEMY B cebe 1 Ansa cebs 06-
LwecTey obpasoBaHHbIX. OHU TMOKN: B pasHbIX
NPOBMHLMAX, rOPOAax N cesiaX OHW BbICTYNatoT,
3amMeyan MecTHble 0bblyan N UHTepechbl, YyToY-
HAKT LEHHOCTHO MOMOXWUTE/IbHble 3MOLUN, He
TO/IbKO pasB/ieKkas Nogen, HoO 1 MesIOANYHO No-
BECTBYSA MM O TOM, KaK >XWBYT MOBCIOAY.

Mwuctep ®aH - «MNOPSAAOYHbLIA apTUCT U3
BelinnHa2 OH BbICTyNaeT B KPYMHbIX rOpogax:
LllaHxae, HaHbKMHe, XaHbKoy»3 [4], nocrne 3a-
xBaTa lNeknHa AnoHuamun gobupaeTcs ¢ ceMbei
[0 npoBnHUMK CblvyaHb, HyHUMHa. N Xute-
Nnen NPOBUHLMN OH - MNPUE3XKNIA CTOSINYHbIN
apTUCT C «MHO3EMHbIM» BbICTYM/IEHNEM, KO-
TOpOe paHee He AOBOAW/IOCH BUAETb MECTHbIM
YKUTENAM, He rOBOPS Y>Ke 0 TOM, UTO NEKNHCKNIA
AVaneKT O0T/IM4aeTCcsa OT CblYyaHbLCKOro. MHorumne
CUMTAIOT, UTO «ero ckasaHue noJ akkKomMnaHe-
MeHT 6apabaHa 601ee NMHTEPECHOE N N3bICKaH-
HOe»; B CamMOW MNPOBUHLMW 60/bLLE pacnpo-
CTpaHeHO nNeHwe, 1-ry n uumbana. «OgHaKo
cBefylleMy apTUCTY HaANEXUT ObiTb CKPOMHee
N cnenyeT HeNPepbIBHO NMPUoGbLWAaTbCA K HOBbIM
My3blKanbHbIM 3a6aBam». [4]

BHe 3aBMCMMOCTM OT MacTepcTsa U OT TOroO,
ANS KakuxX ueneii NpuMeHsieTca MacTepcTBo, Mo-
NOXKeHMe cKasnTesneil coLnasibHO HU3Koe [7, c. 70].
OHWM pacLeHMBaKOTCA KaK LYTbl, CKOMOPOXU, «ne-

2 TpexkHee Has3BaHVe [MekuHa.

3 3a4ecb n gasiee Npy CCbIKe Ha UCTOYHUK 4 - MepeBof,
asTopa.
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pekaTn nosie», KOTopble He HEeCyT MPaKTUYeCKo
NONE3HOCTU N CAyXKaT TO/IbKO ANA pa3B/ieveHns
TpyasLeroca noga. Tak BO BpeMSA aHTUANMOHCKNX
BbICTYMNJ/IEHMIA TPpynna muctepa ®aHa nrpaet posib
aHTPaKTHOro YyBeceneHUs 3puTenen. «3putenuv
HUKOrga npexe He BUAeNWn ckasuTeneli-6apa-
6aHLLMKOB, Aa 1 6b110 UM He [0 TOro, YTO NPOouC-
XOAW0 nepes onyuleHHbIM 3aHaBeCcOM BO BPeMs
nepepbiBa... KTo-To 3a3biBasi TOProsLia apaxmucom,
Apyrve o6cy>kaanu Xog nbecbl NNv Ae/TNINCL HO-
BOCTSIMW O BOViHe» [4]. Apyroii npumep - Heyaas-
LanAca NonbITKa OAHOr0 B/IMATE/IBHOrO BOEHHO-
KOMaHAYHLLLero KynuTb cebe >XeHy - MPUEMHYHO
[oyb MucTepa PaHa, KOTOpas Takxke ABNAeTcs
NnpeemMHULIEN ero MacTepcTsa cKasuTenocTea. Ta-
KOW gunanor coctosisica mexxay muctepom ®aHom
M NOCbIIbHbIM BOEHHOKOMaHzytoulero: «Ceiivac
TOProB/IA <«OKUBbIM TOBapOM» 3arpelleHa, Bbl
He 3Hann 06 atom? / KTo roBopuUTt 0 TOM, YTOObI
Kynutb ee? KomaHaywounii BaH cobmnpaeTtcs »xe-
HUTbCA Ha Hel. KOHe4yHo, eMy HaZo MPOsBUTL K
Bam cBoe yBakeHue. [lom, 3eMnid, OeHbIU - BCe,
4YTO NoHagobuTca» [4]. Mexkay Tem, nocne 0gHOro
aHTPaKTHOro BbICTYM/IeHUS MUCTep PaH NpUHU-
MaeT peLleHue BCTYNUTb B BOMHY NPOTUB arpecco-
pa (KaH'YWKaHb) NPy NOMOLLM C/10Ba: B CBOUX Bbl-
CTYN/IEHUAX MNOAAEPXKMBATbL B HAPOAE CTPeM/IEHNE
COMPOTUBNATLCA (- KaH).

Cyobba cembu MucTepa PaHa TparnmyHa um
06n1agaeT CBOMCTBEHHOW KWUTAMCKOMY KyJib-
TYPHOMY MO0 FPYCTHOM NpUTAraTesibHOCTbIO.
PogHaa goyb muctepa ®aHa f[a ®3H, byay4uu
n36MBaeMoii My>em, roBopuT, 4YTO OTel, «BCe-
ro INWb CKasuTesnb, a A - A0Yb CKasutens. Yto
OH MOXEeT caenaTb?». MpMeMHas A04Yb MUCTe-
pa ®aHa CuynsaHb He 4yBCTBYeT MaTEPUHCKOWN
No6BU, Yy Hee «HET HU bpaTbes, HU cecTep, HeT
APpYy3€en, HET HUKOTr0, KTO 6bl Nto6un» [4] ee. Mun-
cTep daH nocse cMepTU PoAHOro 6para Npomus-
HOCUT (ppasy: «CTapLunin 6pat roBopus npasay.
Xopownii ouHan He s apTucToB» [4].

>K13Hb cKasuTenei - 310 3aMKHYTbIA Kpyr
TPYAHOCTEN ANA HECKONbKUX MOKoneHui. Kak
rnacuT Kutalickaa nocnosuua: «OgHO NokKone-
HMe UCNOJIHAET MpeacTaB/ieHUs, TPpU MOKoJe-
HUA UCMbITbIBAIOT HEB3rogbl» (—
¥ N OXK ™). U3 pycckmx aHanoros TpyAaHO nNofo-
6paTb NOMTHOCTLIO UAEHTUYHBIN MO COAEePXKaHULO
BapuaHT, Of4HAaKO Ha CTblKE HECKOJIbKUX eCTb
CMbIC/IOBOE CXOACTBO C YKa3aHHOW KUTalCKOW
NOCNOBULEN: «3a rpexn poguTenein pacnnaym-
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BaloTCA AeTn», «CKOMOPOX rosioc Ha ryake Ha-
CTPOUTb YMEET, a XXUTbS CBOEro He yCTPOUT»,
«H6/10K0 OT A6M10HN Hepaneko nagaer», «OT
N/I0OXOro CEMEHW He XN XOPOLUEero njaeMeHu»,
«lMpocu pobpa, akan xygal». TpagMUMOHHOCTb
N NPeeMCTBEHHOCTb MCKYCCTBa CKa3uTesen He-
ceT B cebe NpuUroBop He TONbKO A1 CKa3uUTess,
HO 1 ero NoAoNeYHbIX N POAHbIX.

«Ckasuntenn» Jlao W3 - pomaH 1 namar-
HUK KynbTypbl Kntasa XX Beka, KOTOpbIA 06na-
[laeT COGCTBEHHOM Noy4nTeibHOM nctopmein. OH
6bl1 HanucaH B Hbto-Mopke B 1948-1949 rr. 1
N34aH Ha aHrNUUCcKoM A3blke [1]. Pykonucb Ha
KUTANCKOM fA3blKe ocTanacb Hem3BeCcTHOW. [ns
KUTalMcKoro umrtatenss pomaH B 80-e rr. XX B.
Obl/1 NoABepPrHyT o6paTHOMY rMepeBoAy C aH-
rMUACKOro A3blKa Ha PoAHOWM A3blK aBTopa Ma
Csaomu - 6narogaps emy nesLbl-6apabaHLLNKN,
the Drum Singers BHOBb 06pesin CBOK CKaso-
BYIO MOA/IMHHOCTb, @ caM pomaH Obl/1 OMo3HaH
KaK aBTobuorpaguyeckuii. B Hem Jlao L3 nun-
et o cebe B nnue M3H JlaHa - ydmuTensa rpamo-
Tbl NPUEMHON foYepu MucTepa PaHa, AeBYLLUKU
CuynsHb, 3aTeMm CcTaBLUero ee myxem [6]. Jlao
L3 - nekuHey, Ma CAoMN - HET, K TOMY >Xe B
pomaHe HemMarso rneceH; u Ma CaoMmu NpuULLINOCH
NPUNOXNTb HEMANO CU/ ANA TOro, YTobbl cnpa-
BUTbCA C BO3HUKLUMMW NPU MepeBofe C/0XHO-
CTAMMU, BEPHYTb MEKMHCKUX CKa3uTeslel Ha Ux
peyeByr0 poAvHYy. [NnA HanucaHWs rneceH Obin
npueniedeH aptuct bail ®eHMUH, CMOCOOHbIN
NCMNOJSIHNTb OPUTUHA/IbHYKO Bepcuto «bonbLuo-
ro 3anagHoro gnurensa» (Nffiffi) - ckasaHwne
0 N06BU ABYX Nt0AeN Ha MEKUHCKOM [uanekTe
noa akkomMmrnaHemeHT 6apabaHoB [6]. Cka3aHue,
TakmMM 06pa3oM, NeEPeXXnIo BOWHY: APYron cKa-
3UTeNb CMOT UCMOJIHUTb €ero MHOIO J1IeT CNYCTA.

Tak cowncb B eAMHOM LUMPALLEMCA KPyry
pa3Hble noBecTBOBaHUA. Bo3Bpart K nutepatyp-
HOMY MamMATHUKY, co3gaHHoMy Jlao L3, npo-
n3oLwen 4vepes Apyroe KynbTypHOe none v ans
«3pUTenie», KOTopble TOMbKO TpuAauaTb neT
CrMycTA nocne ero Bbixoza B CBET Mosy4yunm Bo3-
MOX>XHOCTb O3HAaKOMMUTbLCA C HUM B UHTepnpe-
TauuMu Apyroro aBTopa-nepeBofUnKa, KOTOPbIi
npeacTtaBua pomMaH Kak aBTobuorpaguyeckyto
pa6oTty Jlao LLIa. CKasuTenbCTBO - He TOJIbKO
camMn CKasnTenu, HO N Te KY/IbTYPHble CMbIC/bI,
KOTOpble OHM 3aneyatsieBalOT CO60K0, - CTpaH-
CTBYeT U3 MecTa B MecTo, U3 ropoja B ropoa, 13

KyNbTypbl B KY/bTYypY.
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