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Bsenenue

Hacrosimee nccinegoBaHue MOCBSIIEHO MPOOJeMe penpe3eHTaluu JIOTHKO-
bumocodckux KOHIIENTOB B TpousBeaeHusx Pas bpaabepu.

AKTyaJlbHOCTb  Hamed paboTel  ompeaensercss  HEOO0XOIUMOCTBIO
JanbHEee pa3pabOTKU HUCCIENOBAHUS KOHIIENTOB, KOTOPOE B IIOCJEIHEE
BpeMsl MPOBOAUTCA HA CaMOM pa3jJMYHOM MaTepuajie B IMpelesiax CaMbIX
pa3IMYHBIX Hay4YHBIX HanpaBiaeHUN. KOHLENT SBIsIETCS HEHTPalIbHBIM OHATHEM
COBPEMEHHOW KOTHUTHWBHOW JTUHTBUCTHUKH, PACCMATPUBAIOIIEH €r0 KaK €IUHUILY
MEHTAJIBHOTO JIEKCUKOHA, KOHILIENTYaJIbHOM CHUCTEMBI, BCEH KapTHUHBI MHpA,
OTPAKEHHOM B 4YEJIOBEYECKOM Icuxuke. [IpuymHON Takoro mpUCTAIBHOTIO
MHTEpeca K JAHHOMY SIBIICHUIO ABISETCS, IO-BUIUMOMY, TO OOCTOSITEABCTBO, YTO
uH(popManus, 3aKII0YCHHAs B KOHIIENTE, Ype3BbIUalHO MHOTOIpaHHA: OHA JaeT
cBelleHus: 00 0003HauaeMOM OOBEKTE CO BCEX CTOPOH, BO BCEM MHOr000pa3uu
€ro MpOosIBJICHUN U CBSI3eH ¢ ApyrumMu oObekTamu. HecomHeHHO, uTo HamboJiee
MOJIHOE PACKPBITUE COJIEPKAHUS KOHIENTa MOKET 00eCIeUUTh JIUIb COUETaHUE
Pa3IMYHBIX METOJUK, PE3yJIbTaThl KOTOPBIX AOMOJHSIINA ObI APYT Apyra.

Oco0oe MecTo cpeau KOHLENTOB MPUHAMICKHUT TaK Ha3bIBAEMbIM
yHUBEpCalIbHBIM, 0a30BbIM KoHLenTaM. OHM 3aHUMAIOT LEHTPaJIbHOE MECTO B
KapTHHaX MHpPAa MHOTHMX HAlMOHAJbHO-SI3bIKOBBIX COOOIIECTB, TaK Kak
COCTaBIISIIOT OCHOBY, (DyHIaMEHT Bcero mupoBocnpuatus. HecomHeHHO, 4TO
aoruko-punocopckue koHuentol «Bpemsy, «IIpoctpanctBo» u «HemoBek» 1o
paBy BXOJST B UHUCIIO TaKUX KOHIENTOB, MPEACTaBIsAA cO00M OJHY U3 HECYLIUX
KOHCTPYKITU 00pa3a Mupa.

[IpuMeneHue JaHHOTO KOMIUIEKCA METOJOB B HacTosimied pabdote
0OyCJIOBUJIM HOBU3HY JTaHHOT'O UCCIIEIOBAHUS.

O0bexkTOM JaHHON padOoThI ABISETCS PACCMOTPEHUE JOTUKO-(DUITI0CODCKUX
KOHIIENITOB B JIMTEPATYPHBIX MPOU3BEICHUSIX.

B kauectBe mpeamera HCCIEAOBaHUA BBICTYNAET PENPE3CHTALMS
KoHLEeNnToB «Bpems», «lIpoctpanctBo» u «Yenosek» B NpousBeaeHUsX Poas

bpanbepu.
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Leabo palboThl BBICTYNAET PACCMOTPEHHE PENPE3CHTALNN JIOTHKO-
¢unocopckux konmenToB «Bpems», «IIpoctpanctBo» u «YenoBek» B
XYI0’KECTBEHHOM TEKCTE B HEMIOCPEICTBEHHON CBSA3U C KOHKPETHOM CUTyalLlUEH.

[TocTaBiieHHas LENb TUKTYET PEIICHUE CAEAYIOIUX 3a4a4:

- pPaccMOTpPETh IOHATHE KOHILENTAa B COBPEMEHHBIX (UIOJOTHUUECKUX
TEOPUSIX;

- OMNpeAeNNuTh COJAEpKaHHE JIOTHUKO-(pumocoPckux KOHLENToB «Bpemsy,
«IIpoctpancTBO», «HenoBex»;

- PaCCMOTPETh OCOOEHHOCTH PENPE3CHTAIIMYU BbIIICYKa3aHHBIX KOHLIENTOB B
npousBeaeHusx Pas bpandepu.

Meronosoruyeckyrw 0a3y  [aHHOTO  MCCIENOBaHHUS  (OPMUPYIOT
NEeATEeIbHOCTHBIM, AHTPONOLEHTPUYECKU W (PYHKIIMOHANIBHBIA MOAXOIBI K
A3BIKY, KOTOpbIE 00€CIIEYMBAIOT MOHUMAaHNUE KOHIIENTa KaKk c()OpMHpOBaBILEHCs
CTPYKTYPBI [UJIsl IPECTABICHUS HAKOIUIEHHBIX YEJIOBEKOM 3HAHUM.

JIns pelieHust NOCTaBIEHHBIX B pab0Te 3a/1ay UCIOIb30BAIKNCH CIEAYIONINE
MEeTO/bI:

- METOJ HAOJNIOJEHUsI U BBIOOPKHU, TO €CTh BBIJICJIEHHE U3 TEKCTOB T€X WIIU
WHBIX MHTEPECYIOLIUX SMNU30/10B I JaJbHEMIIErO aHAIN3a;

- METOJI KOHLENITYaJbHOI'0 aHAJIN3a;

- METO/JI KOHTEKCTYaJIbHOTO aHAJIN3a;

- TpanchOPMAITUOHHBIA METO/I.

Teopernueckoii  0a3oii  gaHHOW  pabOThl  MOCIHYXXKWJIM  TPYJbI
npeacraButeneil koruutuBHou JuHrBUCTUKU E.C. KyOpskosoi, 3./1. [Tonosoii,
N.A. Crepuuna, u tTakux ucciegonarene, kak C.I'. Bopkaués, }0.C. CtenaHnos,
paboTarolKX B paMKaX JUHTBOKYJIBTYPOJIOTHH.

PaKkTHYeCKMM MaTEpUalioOM HUCCIENOBaHUS IOCITYXKWIH MOBECTh «Jlem u
niams», TMoBecTh «BWHO W3 oayBaHUMKOB», pomaH «451 rpagyc 1o
dapeHreTy» u Apyrue pacckasnl Past bpaadepu.

IIpakTHYeckasi HEHHOCTb HCCIEAOBaHUS OOYCJIOBJIEHA BO3MOXHOCTHIO

HCIIOJIB30BaTh €r0 pe3yJibTaTbl B IPOLCCCC MNPCIIoAaBaHUA — CICHOKYypCaxX H
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CHEICEMUHApax, O0O0ecIeunBalouuX HUCCIEI0BATEIbCKYI0  HAMpPaBICHHOCTD
0o0pa3oBaTeIbpHOrO Mpolecca.

Crtpykrypa paboTsl, 0061mM 006éMoM 88 crpanull, coctout u3 Beeaenus,
nByx I'naB, 3akmiouenus, CUCKOB MCIOJIb30BAaHHON JTUTEPATYphl, UCTOUHUKOB
WJUTIOCTpATUBHOTO MaTepuana, Crucka cioBapei U SHIUKIONEIUH.

Bo BBenenuu omnpenensiercss akTyalbHOCTh, HOBU3HA, OOBEKT, MPEIMET,
LM, 3a/1aud, METoJ0Jorn4Yeckast 6aza paboThl, KOHKPETU3UPYIOTCS OCHOBHBIE
METO/Ibl UCCIIEA0BAHU, TeOpEeTUUecKas 0a3a paboThl.

B mnepBoit ['maBe paccmarpuBaeTcsi poJib KOHIIENITA B COBPEMEHHBIX
(UITONOTUYECKUX TEOpUSIX, OMNPEHEAIOTCS €ro 0a30Bble XAPAKTEPUCTHUKU;
U3Yy4aloTCs TEOPETUYECKHUE MPEANOCHUIKA (OPMUPOBAHUS JIOTHUKO-PUIOCOPCKUX
KOHLENTOB «Bpems», «IIpoctpancTtBo» n «HenoBek».

Bo Bropoit I'maBe moapoOHO  paccMaTpuBaeTcs  penpe3eHTalus
UCCJIe1yeMbIX KOHIIENTOB B Ipou3BeaeHusix Past bpanbepu.

B 3axmroduenun B BUAE BHIBOJOB CHOPMYIMPOBAHBI OCHOBHBIC PE3yJIbTATHI

MIPOBEAEHHOI0 UCCIIEAOBAHUS.



['naBa 1. KonuenT B coBpeMeHHBIX (UTOTIOTHYECKUX TEOPUSIX
1.1. KoHnenr kak Kareropus KOTHUTUBHON HAYKH

B xonme XX Beka B OTe€YeCTBEHHOW Quionoruu odOpMIISIETCS HOBOE
HaIlpaBJICHUE — «KOHLENTYAJIbHO-KYJIbTYPOJOTHYECKOE». Peub HAET O MIHPOKOM
B3IJIAJIE€ HA CJIOBO, KOTOPOE M3y4YaeTCsl «HA CTBHIKE IEJOr0 psA/la TYMaHUTAapPHBIX
oTpacliel 3HAHWUS — JIMHTBUCTUKH, JIUTEPATYPOBEIECHUS, JIOTUKH, ¢uiocodumu,
UCKYCCTBO3HAHUS M KyJIbTyposnorum» [Heposnak, 1997: 9].

CnoBO BOCCTaHaBJIMBAETCS KaK IEJIOCTHBIA OOBEKT T'yMaHUTapHBIX HayK.
Ha3Banue HampaBieHHs YyKa3blBa€T Ha KYJIbTYPOJOTHIO KaK KIIOUYEBYIO
JTHUCUUIUIMHY, OCHOBHOW €MHUIIEN KOTOPOU ABIAECTCS KOHILET.

C.A AckoipiOB mpemiaraeT CileAYIOUIEe OINpEeIeIeHHE KOHIENTa!
«KoHnuenr — mpiciieHHOE 00pa3oBaHKE, 3aMEUIAlolIee HAaM B MPOLECCE MBICIH
MHO’KECTBO MPEIMETOB OJHOT0 U TOTO K€ poaa» [Ackoabaos, 1997: 269].

B.I'. 3ycmaH cuuTaer, 4YTO KOHUENTHI - «ONEPATUBHBIE COAEPKATEIbHBIC
€AUHULBl TaMSITH, MEHTAJIBHOTO JIEKCMKOHA, OTPaXE€HHbIE B YEJIOBEYECKOM
ncuxuke» [3ycman, 2001: 127].

N.A. CrepHuH ompenenser KOHUENT KaK «r00albHYI MBICIUTEIbHYIO
€AUHULY, MPEACTABISAIONIYI0 COOOM KBAHT CTPYKTYpPHUPOBAHHOI'O 3HAHUA,
UJeaNbHYyI0 CYIIHOCTh, KOTOpass (OpPMHUpPYETCSs B CO3HAHUU YEJIOBEKa M3 €ro
HEMOCPEACTBEHHbIX  ONepaluid ¢ MOpeAMEeTaMH, U3 €ro IMpeIMETHOU
JNESATEIbHOCTH, W3 MBICIUTENbHBIX ONEpaluil YelloBeKa C JPYTHUMHU, YXKe
CYIIECTBYIOIIUMU B €ro CO3HAHUU KOHIENITAMU — TaKWe OIepalid MOTYT
NPHUBECTH K BOSHUKHOBEHUIO HOBBIX KOHIIeNTOB» [CTepuuH, 2001: 61].

B ¢unocoduu 3a ocHOBY NpUHUMAETCSI OHTOJIOTMYECKasi CTOPOHA KOHIIEIITa!
«KOHIENT — COJIepKaHUE MOHSATHUS B OTBJICUEHHUHM OT SI3BIKOBOM (OpPMBI €ro
BbIpakeHUsl. KOHLIENT akTyanu3upyeT OTPaAKEHHYIO B MOHSATUH OHTOJIOTHYECKYIO
ero cocrassstrornyo» [@DC, 2000: 203].

H.H. BonasipeB yTBepkaaeT, UYTO «KOHLENT — JJIEMEHT CO3HaHUS,

...AaBTOHOMHBI OT $13bIKa, (DMKCHPOBAHHBIM B CO3HAHMU CMBICT» [Bonmgsipes,



2000: 65].

[Io mHeHnro JIuxauyeBa, «KOHLIENT — OCHOBHAs SYEHWKa KyJIbTYpbl B
MEHTaJIbHOM MHUpE uesioBeKa. KOHIENThl BO3HHUKAIOT B CO3HAHUM YEJIOBEKa HE
TOJIBKO Ha OCHOBE CJIOBAPHBIX 3HAYECHUW CIIOB, HO U HAa OCHOBE JIMYHOTO M
HapOJHOT0 KYJIbTYPHO-UCTOPUUECKOTO OMbITa, U YeM Ooraye 3TOT OMBIT, TEM
IMpE FPaHUIbl KOHLENTAa U BO3MOXXHOCTH [IJI1 BOBHUKHOBEHHUSI YMOLIMOHAIBHOMN
aypbl CIOBa, B KOTOPOW HAaXOJSAT CBOE OTPAKCHUE BCE CTOPOHBI KOHIIETTa)»
[J[TuxaueB, 1993: 52]. I0.C. CrenaHoB ompejenseT KOHIENT KaK «CT'yCTOK
KyJbTYpbl B CO3HAaHMU YEJIOBEKAa; TO, B BHUJE 4YEro KyJIbTypa BXOJIUT B
MEHTaJIbHBIA MHUpP YEJIOBEKa... TO, IMOCPEICTBOM 4YEro 4YeJIOBEK BXOJIUT B
KYJIBTYPY, @ B HEKOTOPBIX ciiydasx M BiuseT Ha Hee» [Cremanos, 2001: 48].
KoH1enTel HE TOJBKO MBICIATCS, OHU MEPEKUBAOTCA. OHU — MPEAMET IMOIH,
CUMIIaTUM U AaHTUIATHUM, & UHOT1A U CTOJIKHOBEHUM.

CTpykTypa KOHIleNTa BKIOYaeT B CeOS HECKOJIbKO TNpHU3HAKOB. 1)
«OCHOBHOH, aKTyaJIbHBI» TPU3HAK;, 2) IOTOJHUTEIBHBIA WA HECKOJIBKO
JOTIOJTHUTENIbHBIX,  «MACCUBHBIX»  MPU3HAKOB,  SBISIIOIIMXCS  yXKE€  HE
aKTyaJIbHBIMU, «HACTOPHYCCKHMHY», 3) BHYTpPCHHssA (opma, OOBIYHO BOBCE HE
OCO3HaBaeMasl, 3arevyaTiieHHasi BO BHEIIHEH, ciioBecHOM hopmey. Takum obpazom,
B cioBape CrenanoBa «KoHctanTsl: CioBapb pyccKod KyJabTypbl. ONBIT
HCCIICIOBAHUS» «KYJIBTYPHBIE KOHIIENITHI B COBPEMEHHBIX HCCIICIOBAHUSIX
OTIPENIESAIOTCS  OOBIYHO KaK MHOTOMEPHBIE CMBICTIOBBIE O0Opa3oBaHUS B
KOJUICKTUBHOM CO3HAHHH, OIPEAMEUCHHBbIC B s3bIKOBOM (opme» [CTemaHoB,
2001: 59].

C.A. AckonpioB B paboTe «KOHIENT U CIOBO» YIOMHHAET, YTO KOHIICTITHI
pa3AeNsIIoTCs Ha TMO3HaBaTeNbHBIE W XyJoXKecTBeHHble. KoHient B oOnactu
HCKYCCTBA UCCJIENOBATENIb OMNpeaeseT ciaeayrmuMm obpasom: «CiaoBo, He
BBI3BIBASI HHMKAKHX XYJIOXECTBEHHBIX 00pa3oB, CO3MaET XYI0KECTBEHHOE
BIICUATJICHUE, UMEIOIIEE CBOUM PE3YJIbTaTOM KaKHe-TO JYXOBHBIE OOOTaIleHUs»
[Ackonbros, 1997: 277], T. e. ciioBO co3m1aét KoHIenT. «kKOHIENT — aKT, KOTOPBIH

HaMeuyaeT TOCJICayIoIyl0 00paboTKy (aHamM3 W CHUHTE3) KOHKPETHOCTEH



OIPeACIEHHOTO POJIa; 3apOABIII MBICJICHHOU oniepanum» [Tam xel].

PaccmaTpuBas koHuents! B o0iactu Haykd, C.A. ACKOJIbIOB MOTYEPKUBACT
UX MOHATUHHYIO IPUPOAY U CXEMATU3M. XapaKTepHu3ys KOHIENT Kak MOHATHE, OH
BbIIETSIET TpoOieMy TOukH 3peHus. [lo3HaBaTenbHBIE KOHIIENTHI 3aMELIAloT,
00pabaThIBalOT 00JACTh 3aMEIIAEMBIX SBJICHUN C €IUHON U IPUTOM OOLIEH TOUKU
3peHusi. [loHsATHE BOCXOAUT K €IMHOM TOUYKE 3PEHHUs, CBSI3AHHOM C €IUHCTBOM
pozioBoro Havana. EQUHCTBO pooBOro Havaja CBS3aHO C €IMHCTBOM CO3HAHMS
[Tam xe].

borun cuuraer, 4To, «XyI0KECTBEHHbIE KOHUENTHI TUAJIOTUYHbI, TOCKOIBKY
CBSI3aHbl C MHOKECTBOM OJHOBPEMEHHO 3HAYMMBIX ToueK 3peHus. [lopoxnaroniee
YW BOCIHPUHUMAIOIIEE CO3HAaHME B 3TOM CMBICIE paBHOLEHHBL. Kommosurop,
XYyJI0KHUK, TTUCATEIb HE MOTYT CYLIECTBOBATH 0€3 UMTATENIel, CIylIaTeNel uiu
3puteneil. KoHeuHo, XyJ0)KHUK MOXKET aJpecoBaTh CBOM TBOPECHMS 3PUTEISIM U
CIymaTeNIaM MOTeHuuanbHbiM» [borun, 2002: 32], ynmajdeHHBIM OT HEro BO
BpEMEHHU U mpocTpaHcTBe. OJTHAKO BOCHPUITHE KOHLENTOB MPEICTABISAET COOOM
BApUAHT UX HOBOTo nopoxaeHus. C.A. ACKOJIbJIOB TOAUYEPKUBAET, UYTO «CO3AaHUE
Y BOCHIPUATHE KOHIENTOB — ABYXCTOPOHHUM KOMMYHUKATUBHBINA Iporiecc. B xome
KOMMYHMKAIIUU CO3/JaTe€Id M TMOTPEOUTENH KOHLIENTOB IOCTOSHHO MEHSIOTCA
mectamMm» [Ackonbaos, 1997: 279].

[Io wmuHenuto 1. @pere, «XyI0KECTBEHHbIE KOHLENTHl  BBISBIAIOT
pacxokaeHue 3HadeHuss U cMmbicia. CHeluIeHne KOHUENTOB MOPOXKIAET CMBICI,
NPEBOCXOSIIUN CMBICIT KaXKJIOTO 3JIEMEHTa, B3SATOr0 MO OTAenbHOCTH» [Dpere,
1997: 383].

J.C. JluxaueB OTMEYAaEeT, 4YTO «KOHLENT CYIIECTBYET JUIsl KaXKIOTO
OTIIEIBHOTO  CJOBapHOro 3HayeHusi cioBa. To, Kakoe W3 3HAYCHUU
aKTyaJIU3UpyeTCsl B KOHIIENTE, 3aBUCUT, IIPEXKIE BCETO, OT KOHTEKCTa». duionor
NOJYEPKHUBAET, YTO «KOHLENT — 3TO PE3yJbTAT CTOJKHOBEHUS CIOBAPHOTO
3HAUEHHUSI C ONBITOM YEJIOBEKA, M KOHIIENT TEM IIMpEe U TeM Ooraue, uem Oorave u
mmpe onbT [JIuxaues, 1993: 96].

KOHLIGHT paciupsACeT 3HAYCHHUE CJIOBA, OCTaBJIAA BO3MOXXHOCTH  OJIA



JIOMBICTMBaHMS, T0(GaHTAa3UPOBAHMS, CO3/IaHUS SMOIIMOHATIBLHON ayphl CIIOBA.

HekoTtopsie uccienoBarenn HauOoliee BaXXHBIM CYUTAIOT TOT (HakKT, YTO
KOHLIETIT HeceT Ha cebe otneyaTok KyiabTypbl. C.I'. BopkaueB ompenensier
KOHLIENIT, KAaK  «KYJIbTYpPHO  OTMEYEHHBIM  BepOAJM30BaHHBI  CMBICI,
NPEACTABICHHBIM B IUIAHE BBIPAKEHHS I1EJIBIM PSAIOM CBOMX peau3aliuil...»
[Bopkaues, 2001: 67].

1O.C. CrenanoB Tak e yTBepxkaaeT, uTo «KoHIenT — 3T0 Kak Obl CIyCTOK
KyJIbTYpbl B CO3HAaHUHM YeJIOBEKa; TO, B BHUJIE€ 4YEro KyJbTypa BXOJIWUT B
MEHTaJbHBII MUp YEJIOBEKA U, C JPYrOll CTOPOHBI, TO, OCPEICTBOM YETO YEITOBEK
— PpAIOBOM, OOBIYHBIN YEJIOBEK, HE «TBOPEL KYJIbTYPHBIX LEHHOCTEW» — caMm
BXOJIUT B KYJIBTYPY, @ HEKOTOPBIX Ciydasx BiuseT Ha Hee» [Ctemanos, 2001: 43].

[Io mMuennto KyOpsikoBOW, KOTHUTHMBHBIA CTaTyC KOHLEINTa B HACTOSILIEE
BpeMsl CBOJAMUTCA K €ro ()yHKUUU OBITh HOCUTEJIEM U OAHOBPEMEHHO CIIOCOOOM
Iepeaadyd CMBICNIa, K BO3MOXXHOCTH «XPAaHWTh 3HAaHHMS O MHpE, IOMoras
00paboTKe CYOBEKTHUBHOIO ONbITA MYyTEM NOABEACHUS HHPOPMAIUU TOJ
orpeeéHHbIe, BhIpaboTaHHbIe 00IIeCTBOM, Kareropun u kiaccel» [KCKT, 1996:
55]. D10 cBOMCTBO COJMKAET KOHIICNT ¢ TAKUMHU (pOpMaMHU OTPa)KCHHUSI CMBICIIA,
KaK 3HaK, oOpa3, apXeTul, relTajibT, NP BCEM OUYEBHMJIHOM pa3IU4YUMU HTHX
KaTeropuil, KOTOpble KOHLENT MOXeT B cebsf BMemarb U B KOTOPBIX
OJTHOBPEMEHHO CHOCOOEH pealiu30BhIBaThCA. [J1aBHOE B KOHUENTE — 3TO
MHOTOMEPHOCTb M JHCKPETHasl LEJIOCTHOCTh CMBICHIA, CYIIECTBYIOIIAs, TEM HE
MEHEe, B HENPEpPHIBHOM KYJIbTYPHO-UCTOPUYECKOM IPOCTPAHCTBE M IOITOMY
npejapacrnoiaramnas K KyJbTypHON TPaHCISALMUA U3 OJHOW MpeaMeTHOW 00JacTu
B JIPYTYyI0, UTO TIO3BOJIIET Ha3bIBaTh KOHUENT OCHOBHBIM CIIOCOOOM KYJIBTYPHOM
TpaHcsiuu. KoHuent, TakuM o0pa3oMm, SBISETCS CPEACTBOM MPEOAOJEHUS
JIUCKPETHOTO Xapakrepa MPEACTABIICHUI 0 JIEUCTBUTEIBHOCTH 51
OHTOJIOTU3UPOBAHHBIM KOMIUIEKCOM 3THX MPEACTABICHUN.

C.I'. BopkaueB pacCykIaer, «JIMHIBOKYJbTYPHBIM AaCHEKT OTpa)kaercs B
KOHIIENITEe, TaK )K€ KaK M JUYHOCTh KOHIenToHocHuTens» [Bopkaues, 2001: 70].

Takum o0pa3om, wuccieays B TEPBYIO oOudepelb HMEHHO XYJ0>KECTBEHHBIN
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KOHIIENT, Mbl TIOJTy4aeM WH(OPMAIIUIO U O KYJIbTYpHOU crielu(puKe, U 0 TUIYHOCTH

aBTOpa KOHIIETITA.

1.2. ba3oBbie XapaKTepUCTUKHN KOHIIENITa

Konuent ©Oonee mupokas, ueMm TmoHsATHE, KaTeropus. I[lo cioBapHOMY
3HAUCHUIO «KOHIIET» U «IOHATHUE» — ClloBa OJM3Kue. B aHrIHMIiCKUX clioBapsx
KKOHIIETIT» — «Ues, JIeKAIasi B OCHOBE 1[EJIOTO KJIacca BEIIE», «OOLIECPUHSITOE
MHeHue, Touka 3peHus» (“general notion”). B “Longman Dictionary of
Contemporary English” «xonmenT» omnpeaensercss Kak «4bsi-TO HJes O TOM, Kak
YTO-TO CJCJIAHO M3 YEro-TO WM KaK OHO JIOJDKHO OBITh cienaHo» (“‘someone’s
idea of how something is, or should be done”) [Longman Dictionary of
Contemporary English, 1995: 236]. Bo3HukaeT HEOXHIaHHOE YyKa3aHHWE Ha
MBICJISIIIIEE JIUIIO0, JAesTeNsl, 00agaTesss HeKON uaen u Touku 3peHus. [Ipu Bceit
a0CTPaKTHOCTH M OOOOIICHHOCTH 3TOr0 «HEKTO» (SOMEONne) BMecTe ¢ HHUM B
KOHIIENT BXOJAUT MOTEHIIHAIbHASL CYOBEKTUBHOCTb.

HccnenoBaHusi TOKa3bIBAIOT, YTO KOHIICTIT SBJISIETCS CEMAaHTUYECKH TITyOxKe,
Oooraue moHATHSA. KoHuenT npuOIMKEH K MEHTAJIbHOMY MHPY 4YeJoBeKa,
CJIeIOBaTEIbHO, K KYJIbTYpE M HMCTOPHHU, IOITOMY HMEET CHenupuuecKui
xapakrep. [lo wmuenuto CrenanoBa, «KoHienTsl mnpencTaBiasioT coOoi
KOJUJIGKTUBHOE HaclieIMe B CO3HAaHUW HapoJa, €ro JAyXOBHYIO KYJIbTYpY,
KYJbTYpY AYXOBHOW *WU3HHU Haposa. IMEHHO KOJUIEKTUBHOE CO3HAHUE SIBIISIETCS
XpaHUTEJIEM KOHCTAHT, TO €CTh KOHIIENTOB, CYIIECTBYIOUIUX MMOCTOSIHHO WJIH
oueHb jgonroe Bpems» [Crenanos, 2001: 176].

Kak ykaseiBaer K. Jlene3, «KaxIblii KOHLENT OTCHIIAET K HEKOTOPOWU
npobJieme, K mpodiieMam, 0e3 KOTOPBIX OH HEe MMeI Obl cMbicia...» [ene3, 1998:
30]. ABTop BBIIEISET CIACAYIONIME IMPU3HAKH KOHIIENTA: OTHOCHUTEIIBHOCTH;
a0COTIOTHOCTD; HEePAPXUYHOCTH; HEJIUCKYPCUBHOCTb; OECKOHEYHOCT;
COOBITHITHOCTS.

AOQCOIOTHOCTh M OTHOCHUTEIHHOCTh KOHIIENITA OCHOBAaHBI Ha (pakTope ero

OTHCCCHHOCTH: KOHIICHIT OTHECCH K APYIrMM KOHIECITaM, K CBOEMY COACPKAHUILO,
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B 9TOM 3aKJIIOYAETCS €r0 OTHOCUTEIBbHOCTh. OTHOCUTENBHOCTh M a0COTIOTHOCTH
COOTHOCSITCSI KAK COTBOPEHUE U CAMOITIOJIATaHUE, UACATBHOCTh U PEAIBHOCTb.

KoH1ienTel uepapXxuyuHbl, UX CUCTEMHbIE OTHOIIEHUS 00pa3yoT 00pa3 Mupa,
KapTUHY MUpa. BBITh MOXET, caMbIMU yAaYHBIMU T€PMHUHAMH, BBIPAKAIOIIUMHU
CUCTEMHBIE CBSI3M KOHIENTOB M KAK KOTHUTHUBHBIX CTPYKTYp, U KakK S3BIKOBBIX
BOIUIOLICHUM, SBJISAIOTCS TEPMHUHBI <JIMHTBOPUTOPHUYECKAS KapTUHA MHUPA» H
«I3bIKOBOM  00pa3 mwupa». A.A. BopoxOuToBa CUHUTAET, YTO KYyJIbTYypHBIC
KOHIIENTHl 00pa3ylT CHUCTEMY U CTPYKTYpPY JHUHTBOPUTOPUYECKON KapTHHBI
mupa [Bopoxourosa, 2000: 29].

ApyTIOHOBA YTBEpPKAAET, 4YTO «KOHIIENT HEAUCKYPCUBEH B CMBICIE
nuckypea. Jluckypc — TepMuH, 00O3HAYaIOIIMA THUIT 3amaJHOEBPOIEUCKON
MHTEIJICKTYaJIbHOU CTpaTeruu palMOHATBHO-KJIACCUYECKOTO pana,
JUCKYPCUBHBIM — pacCyHOYHbIM, MOHSATHUHHBIN, JIOTUUYECKUMN-OMOCPEIOBAHHBIN,
dopManu3oBaHHbld (B OTJIMYME OT YYBCTBEHHOIO, CO3EpIATEJIHHOTO,
UHTYHTHBHOTO, HEMOCPEACTBEHHOI0), B OTIHWYHE OT IOHATHS «IHUCKYpC» —
TepMHUHA, O003HAYAIOMIETO0 OMPENCIICHHBIM JIMHTBUCTUYECKUN  (HEHOMEH»
[ApyTionoBa, 1990: 17].

beckoHeUHOCTh KOHIIETITa OTPEIesICHa ero OBITUEM KaK SIBJICHUS KYJIbTYpPbI:
€ro COJIep’KaTeIbHOE€ HAIMOJHEHHE Takke Oe3rpaHu4YHO, OH TOCTOSIHHO
CYILIECTBYET, COBEpIlasi ABUKEHUE OT LIEHTpa K nepudepun u ot nepudepuu K
ueHTtpy. M. @Dyko aprymMEeHTHPOBAHO JOKA3bIBAET pPAa3JIMYHOE COAECPIKAHUE
KOHILIENITOB  «MOJUTHKA», «PEIUTUA», «MEIUIMHa» W T.J. B pa3HbIC
ucropuieckue snoxu [Dyko, 1996: 154].

OyHKIMSA B YEJOBEUYECKOM CO3HAHUU U YYACTHUE B MBICIUTEIBHOM ITPOLIECCE
OTPEIEISIOT COOBITUMHOCTD KOHIIECTITA.

OCHOBHOW TEHACHIMEH B DBOJIIOIUHU KOHIENTOJOTHH OB MOCTEICHHBIN
OTXOJl OT TPAKTOBKH KOHIIENTAa KaK CTPOr0 WHIAWBHAYaJTbHOU, CYOBEKTHBHOU
dbopMBl CXBaTbIBaHUS CMBICJIAa B CTOPOHY BCE OOJBIIEr0 3a0CTPEHUS
GYyHKIIMOHATBLHONW  CTOPOHBI ~ KOHIIENTa  KaK  HEKOW  yHUBEPCAIBbHOW,

UHTEPCYOBEKTUBHOM (OpMBI XpaHEHHs] W TPAHCIALMU OOIIEKYJIbTYpHOU
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uH(popmaiuu, QyHKIHOHUPYIOIIEH Ha POHE IPYTUX MOT0OHBIX (HOPM.

Jlnst Gonee 4ETKOro MOHMMAaHUS ATOW (YHKIHMH KOHIENTa HEO0OXOIUMO
NOAYEPKHYTh,  4YTO  Jio0as  JAEATENbHOCTh  4YeJOoBeKa  00s3aTelIbHO
KOHCTUTYHpOBaHa HeKoTopoil 1enbio. FO.M. Jlorman B cBoeit padote «KynbTypa
U B3pbIB» OTMEYAET, 4YTO «IOHSATHE LIEIM HEeU30ekKHO BKIIOYAET B ceOs
NpEJCTAaBICHUE O HEKOEM KOHIle coObITUd. YenoBeueckoe CTpEeMIICHHE
OPUIUCHIBATh JEUCTBUSM M COOBITHSIM CMBICT M I€JIb IMOJpa3yMeBacT
pacuJIeHEHHOCTh HEMPEPHIBHON PEaIbHOCTH HA HEKOTOPHIE YCIIOBHBIE CEIMEHTHI.
OcMBbICTIEHHE CBA3aHO C CErMEHTalMed HEAUCKPETHOTO IMPOCTPAHCTBA»
[J[Torman, 2000: 11]. Tak oOBsCHsAETCS CTpeMJICHHE KYyJIbTypHOTO IO K
KOHIICHTPAIIUU B OTJICNIbHBIEC «CTYCTKU.

KoHuenT wurpaer posib HOCpPEAHUKA MEXAY KYJIbTYpOd M YEIOBEKOM,
peanu3ysch B sA3bIKE, SBJIAIOIIMMCS CPEIOi, B KOTOPOU MPOUCXOIUT MOHATUIHAS
pernpe3eHTanus 00IMEeKYIbTYPHBIX KOHIENITOB, TAKUX, HAMPUMED, KAK «OBITHEY,
«pPEATbHOCThY», «CO3HAHUE», «3HAHUE», «Pa3yM», «BEPa», «OIbBIT», «BEIIbY,
«IEHCTBUTEIBHOCTY, «IEATEIBHOCT» W T.I. [MacmoBa, 2005: 26]. Tlpu
pPacCMOTPEHHMM SI3bIKa KaK CpeAbl PENpe3eHTallMd CMBICIOB, YMECTHO OyJler
ckoppekTupoBath yTrBepxkaeHue FHO.C. CtemaHoBa «KOHIIENT — CMBICI CJIOBa»
YTBEP>KJI€HUEM: KOHLIENT — CMBIC], BOIUIOLIEHHBIN B CJIOBE CyOBEKTOM 3TOTO
CJIOBa Ha OCHOBE CYIIECTBYIOIIMX B KYJIbType€ KOMIUIEKCOB MPEICTABICHUN O
croco0ax BOMUIOIIEeHUs 3Toro cMbicia [Cremanos, 2001: 43].

E.C. KyOpskoBa oTMedaeT, 4TO «KOHIENT COJAEPKHUT B cebe He TOJIbKO
NpEJCTABICHUS] KOHILIENTOHOCUTENS! 00 OOBEKTUBHOM TMOJIOKEHUM Belled B
MHUpE, HO U CBEICHHS O BOOOpakaeMbIX MUPaX M BO3MOKHOM IOJIOKEHHUH e B
3TuX Mupax. KOHLENT No3BOJSET XPaHUTh 3HAHUS O MHUpE, ATO Kak Obl
«CIIPECCOBAHHBICY» TMpPEACTaBICHUS CcyObekTa o aAciictBuTeabHocTn» [KCKT,
1996: 145].

KoHuenT MoxeT paccMaTpuBaThbCsi KaK COBOKYIMHOCTb €ro «BHEIIHEN»,
KaTEeropuajbHOM OTHECEHHOCTH U BHYTPEHHEW, CMBICIOBOW CTPYKTYPHI,

UMEIOIEe CTPOTYIO JIOTHYECKYH0 opranusanuio. [Anepupenko, 2002: 17]. B
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OCHOBE KOHLIENTA JICKUT MCXOJHAsA, MPOTOTUIIMYECKAS MOJEIb OCHOBHOIO
3HAYCHHUS CJIOBA (T. €. MHBApHAHT BCEX 3HAYCHHM CJI0OBa). B CBSI3M ¢ 3THM MOXKHO
TOBOPUTH O IEHTpalbHOM © mnepudepuitHol 30HAX KoHuenTta. Ilpuuem
MOCJIEAHSAS.  BBI3BIBAET  YJAJIEHHE HOBBIX NPOM3BOJHBIX 3HAYEHHUM  OT

HOCHTPAJIBHOTO.

1.3. dopmMupoBanue JIOruKko-QrI0coHCKUX KOHIIETITOB

B jormke TepMUHOM «KOHIIEIT» HA3bIBAIOT JIMIIL COJCPIKAHHE IOHSTH.
TepMuH «KOHIIETIT» CTAHOBHUTCS CHHOHUMHUYHBIM TEPMHHY «CMBICID), B TO BpeMs
KaK TEPMHUH «3HAYCHHE» CTAHOBUTCA CHUHOHUMHYHBIM TEPMUHY «0OBEM
nousitus». CremnanoB B cBoeit padore «KonctanTel: CiioBapb pyccKoil KyJIbTYpHI.
OmBIT WCCIIeTOBAHUS» TMOTYEPKUBACT, YTO «KOHIICTIT — 3TO CMBICHI CJIOBa, a
3HAQYEHHUE CJIOBA — ATO TOT MPEAMET WJIM T€ MPEAMEThI, K KOTOPHIM 3TO CIIOBO
MPaBWJIBHO, B COOTBETCTBUM C HOPMaMH JAaHHOTO S3bIKa TIPHUMEHUMO.
[Ctenanos, 2001: 172].

Jloruky w4are BCEro OmnpenesstoT Kak (puiocopckyr Hayky o dopmax, B
KOTOPBIX TPOTEKAET YEIOBEUECKOE MBINUICHUE, W O 3aKOHaX, KOTOPHIM OHO
IO TYUHSIETCSI.

Takum oOpa3zoM, JOTUKO-PUIOCO(DKUN KOHILENT MPEACTaBIAECT COOOM
COJIep)KaHWE TIOHSATHUS B OTBJICUCHHH OT S3BIKOBOW (POPMBI €ro BheIpakeHHs. B
cemanTHyeckot  kouuenmuu [OOC, 2000: 254] wMexay S3bIKOBBIMH
BBIPOKCHUSMA W COOTBETCTBYIOIIIUMU WM JEHOTATaMH, TO €CTh pPeajbHBIMHU
npeaMeTaMH, UMEIOTCS €II€ HEKOTOphle a0CTpaKTHBhIE OOBEKTHI, KOTOpPHIC U
MPEACTABICHBI B BUJIE JIOTHKO-()UIOCOGCKUX KOHIIETITOB.

B wnamem wuccrnenoBanuu Ha TmpuMmepax mpousBeneHuit Pas Bpanbepu
paccMaTpUBAETCSl PEMPE3EHTANNUS TAKUX JOTUKO-(UIOCOPCKUX KOHIICTITOB Kak

«Bpemsa», «IIpoctpancTtBo» u «Henosek».

1.3.1. Konuent «Bpemsi»

Bpems — kateropus abctpakTHasi. KOHKpETHO, HEMOCPEJICTBEHHO YEIOBEK

BOCIIPUHUMACT JIMIOb HACTOAMICC BPCMs, IPUYICM HC HACTOAIICC BOO6IH€, a
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TOJIBKO CBOE, JINYHOE, CYOBEKTUBHOE HACTOAIIEE — BPEMs, KOTOPOE OH MOXKET
OKMHYTh MBICIEHHBIM B30pOM, IIPOYYBCTBOBAThb, «IOUIYNaTh pPyKaMu» U
peann3oBaTh B MPAKTHYECKOW IESITEIBHOCTH (MHBIMH CIIOBaMH, CyOBEKTHBHOE
HACTOSIIEE — 3TO BpEMs, BOCIPHHHMaeMoe Kak Hactosmiee). [Ipomemmee u
Oynayuiee, B OTJIMYUE OT TAKOT0 HACTOSILEr0, BOCIPUHUMAIOTCS] OIIOCPEIOBaHHO,
C IPUBJICYECHUEM IaMSITH M BOOOpa)X€HHs, a 3HAUUT — TpyJdHEe U Xxyxke. Yem
IIMpE U KOHKPETHEE CyOBEKTUBHOE HACTOSIIEE, TEM OOJIbIIE BO3MOXKHOCTEH MO
€ro0 HMHTEJUIEKTYalbHOMY, UYYBCTBEHHOMY U IPAaKTHYECKOMY OCBOCHMIO, A,
3HAYUT, U MO UCMOJb30BAHNUIO BPEMEHH KaK TAKOBOTO.

KoHuenTtyanbHblid TPHU3HAK JJIUTEIBHOCTH MPEICTABISIET COOOM OJHY U3
CTOPOH OTPaXa€MOI'0 B S3bIKE IIMPOKOTO IIOHATHS BpeMeHHU. Peub uuer o
BPEMEHM B TOM CMBICIE, KOTOPBIA BIOXEH B (uiiocodckue ornpenenaeHus,
OCHOBAHHbIEC HA IMOHUMAHUU MPOCTPAHCTBA U BPEMEHU KaK OOBEKTUBHBIX (opM
CyIIECTBOBAHMS MaTEpPUH, OTPAXKAaEMbIX B CO3HAHMWU 4YeloBeka. ['oBops o
MOHSATUHM BPEMEHH, MbI MPEAINOIAraeM, YTO OHO HAXOJUT COOTBETCTBHUE B LIEJIOM
KOMILUIEKCE SI3BIKOBBIX CEMAHTHMYECKHX KAaTerOpMd M OCHOBAHHOM HAa HHX
(YHKIIMOHAIBHO-CEMaHTUYECKOE noJe. 10T KOMILIEKC BKJIIOYAET
aCIIEKTYaJIbHOCTh, BPEMEHHYIO JIOKAJIM30BAaHHOCTh, CHHTAKCHC — CMBICIOBYIO
KaTEeropuio, OMpeAesieMyI0 B MPEIJIOKEHUN UK B OOJBIIOM OTpPE3KEe TEKCTa U
OTpaXAaIoIIyld COOTHOIIEHHWE COOOIaeMbIX JCHCTBUH BO BpPEMEHHU, W
TEMIOPAJIBHOCTh. J[MUTENbHOCTP — OAUMH M3 0a30BbIX KOHLENTYaJbHbIX
NPU3HAKOB BPEMEHHU, KOTOPBIH OTHOCHUTCS K 00JacTH acneKkTyalabHOCTH (mpu
NEepeceYeHnssX U B3aUMOACHCTBMM CO BCEMHU YKa3aHHBIMU NPHU3HAKAMU,
CBSI3aHHBIMH C KOHIICTITOM BPEMEHH).

Kak cBUIIeTENbCTBYIOT JaHHBIE psAa HAyK, Y COBPEMEHHOrO YeJOBEKa B
IPOLIECCE €r0 MPAKTUYECKOM AEATENbHOCTH YYacTBYIOT, KaK MHHUMYM, JiBa
pa3JINYHBIX BUJA IPEACTABICHUNA O BPEMEHU:

1. A6cTpakTHO-00001IEHHOE, pallMOHANIbHOE. 3/1€Ch BpPeMsl BBICTYHAET Kak
Hekass OecCKOHEeYHas, HeNpephiBHAS, pPABHOMEPHO TeKylas CcyOcTaHIus,

CymeCTByromasa camMa 110 0666, HC3aBUCHUMO OT COBCpHIAOIMIUXCA B MHPC
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COOBITU U B3aMMOOTHOIICHUH MEXy HUMHU.

2. UyBCTBEHHO-HAIJISIIHOE,  KOHKPETHOE,  OMIHMpPUYECKOe  —  Kak
HEOTHEMJIEMBIN PENALMOHHBIA aTpUOYT OBITHS KOHKPETHBIX KOHEYHBIX U
JUCKPETHBIX sIBJICHUH (COOBITHH, (aKTOB) W OTHOIICHWHW MEXIYy HHUMH
[Momuanos, 1990: 39].

Oba »>THX BHJAa BPEMEHHBIX IPEACTABICHUN, pa3yMeercs, CyIIECTBYIOT U
AKTYAIM3UPYIOTCS B CO3HAaHUM JIIOAEH HE M30JUPOBAHHO, a B TECHOMU
B3aUMOCBS3HU JIPYT C APYTOM.

Taxkoi NBONCTBEHHBI KOTHUTUBHBIN XapaKTEep BPEMEHHBIX NPEICTABICHUN
y 4eJIOBEKa MOYKHO PAaCCMaTPUBATh KaK YaCTHBIN Cilydall OTpaKeHUS JUAJEKTHKU
KOHKPETHOTO M a0CTpakTHOTO, €AMHUYHOIO U O0OIero, JHUCKPETHOIO U
HEMPEPBHIBHOTO B MO3HAHUU U OCBOEHUU OKPY’KAIOIIET0 MUPA, YTO HAXOJIUT CBOE
BOILJIOIICHUE B COOTBETCTBYIOIICH SI3bIKOBOM (BepOaIbHOM) KapTHHE.

Takum oOpazom, Joruko-duiocopckuil koHUenT «Bpems» ompenensercs
KaKk «puinocodckas kareropus, popMa U MOCIEI0BATEIbHBIE CMEHBI COCTOSTHUN
00BEKTOB U MPOIECCOB (XapaKTepU3yeT JAIUTEIBHOCTh UX ObITHS). Bpems nmeet
OOBEKTUBHBIN XapaKTep, CBA3aHO C MPOCTPAHCTBOM, OeckoHeuHo» [PDC, 2000:
53]. VYHuBepcaibHbBIe KOHICNITyallbHbIE TPU3HAKH BPEMEHH — BPEMCHHAs
JIOKaJIM30BaHHOCTh, TAKCUC, JUINTEJIBHOCTD, ACIIEKTYaJbHOCTh, HEMIOBTOPSEMOCTb,

HEOOPaTUMOCTh, 0ECKOHEUHOCTb.

1.3.2. Konnent «IIpocTpancTBoy»

[IpocTpaHCcTBO, HapsAy CO BPEMEHEM, SIBISETCA OJHOW U3 IMEPBBIX peanui
ObITHSI, KOTOpas BOCHpUHUMaeTcs W auddepeHuupyercs dYenoBekoM. OHO
OpraHU3yeTCsl BOKPYT YeJIOBEKa, CTaBALIEro ce0s B IIEHTP MUpO3AaHus. FIMeHHO
M03TOMY KOHIIENT MPOCTPAHCTBA HAXOIUT MOAPOOHYI0 OOBEKTHBAIUIO B SI3bIKE.
@aKTUYECKHM BO BCEX SI3bIKAX KOHILENT IMPOCTPAHCTBA IMPEACTABIEH HIMPOKUM
HabopoM JokanuzaTopoB. B.I'. T'ak yTBepxkpaer, 4yTto «B (HOPMUPOBAHUU
MPOCTPAHCTBEHHBIX HOMUHAIUN APKO MPOSIBIISIETCSA MPUHILINI,

chopmynupoBaHHblid B JipeBHOCTH [Iporaropom: Homomensura — «YenoBek —
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Mepa Bcex Bemei» [['ak, 1997: 124].

NupiMu cnoBamu, cornacHo MHEeHUIo ['.B. Konmanckoro, antponoueHTpusm
SBJISIET COOOW «OTIPABHYIO TOYKY» IO3HABATENILHOW NESITEIHbHOCTH YeJIOBEKa
[Kommanckuit, 1990: 86]. BMecTe ¢ Tem, aHTPOIIOIICHTPU3M BBICTYIIAET B POJIH
BA)XKHOTO METOJOJOTHYECKOr0 MPUHIUIA IS COBPEMEHHBIX JUHIBUCTUYECKUX
kouueniuii (B.I'. T"ak, B.J]. [Tankos, I'.B. Konmanckuii, A.B. KpaBuenko u ap).

B cBsI3M C aKTUBHBIM Pa3BUTHEM KOTHUTUBHOW HAyKW B MOCIEIHEE BpeMs
O0COOCHHO aKTyaJIbHOW cTajia MmpobiieMa MPOCTPAHCTBEHHOW KOHIENTyaIu3aluu.
[IpyyemM aHanu3y MOABEpPraeTcs HE TOJbKO (PU3MYECKOE MPOCTPAHCTBO, HO U
IPOCTPAHCTBO MEHTaNIbHOE. [103TOMY IIpocTpaHCcTBEHHAsE MeTaopa MpeaCcTaeT B
KauecTBE  TOYKM  IIE€PECEYEHUsT  BCEX  KOTHUTUBHO-OPHUEHTUPOBAHHBIX
HaIIPABJIECHUN COBPEMEHHOMN JIMHIBUCTUKH.

Kpome Toro, ocoOblii HHTEpeC BbBI3BIBAET MCCIEJOBAHUE OTICIbHBIX
(dbparMeHTOB MPOCTPAHCTBEHHOW KOHIIENTYaJlbHOW KapTUHBI MUpPA U OTPAKECHHE
TUX (PparMeHTOB B S3BIKOBOM KAPTHHE MHPA PA3JIMYHBIX 3THOCOB, HaIpPUMEp,
NPOCTPAHCTBA TOPU3OHTAIM B PYCCKOM W aHIJIUHCKOM si3bikax [Mamsap, 1998:
283]. CrnenoBarenbHO, MOXXHO TOBOPHTH O TOM, 4YTO K YHHUBEPCATU3MY
«IIOIMELINBACTCS HAMOHAJIBHO-KYJIbTYPHBIN DJIEMEHT. borarteii
OMIIMPUYECKUI MaTepuas, UMEKIIMICS B PaCIOPSIKEHUH YYEHBIX, MO3BOJSET
3HAQUUTENIBHO O00O0raTUTh HMEIOLIMECS CBEACHUS O MPOCTPAHCTBEHHBIX
IIPEACTABICHUSX COBPEMEHHOIO 4esioBeka. OJHAKO, B CWIY CpPAaBHUTEIBHO
HEJIABHETO BO3HUKHOBEHUS TEHJICHLINU U3YYCHUS MEXaHU3MOB
IIPOCTPAHCTBEHHOTO BOCHPUATHS W BOIUIOUIEHUS €0 B S3BIKE 4YEPE3 MPUMY
KYJbTYpPbl, MHOTHE Ba)KHbBIE aCIIEKThI OCTAIOTCA 3a PAMKAMH MCCIIEI0BaHUS.

«IIpocTpaHcTBO SIBISETCS OAHOM W3 TMEPBBIX peaauil ObITUS, KOTOpas
BocrnpuHuMaeTcs u auddepeHupyercs denoBekom» [[lak, 1997: 127]. UroOsr
yoenuTbcss B 0COOOW  3HAYMMOCTH  TMPOCTPAHCTBEHHOW  COCTABIISIONICH
YeJIOBEUYECKOro OBITHS, JOCTATOYHO Jaxke Oerjoro B3rjsga Ha MCTOPHUIO
YEJI0OBEYECKOro NyTH. IIpOCTpaHCTBEHHOCTH €CTh HEYTO HECONOCTABUMO

60J'IBIH€€, 49€M BCC TO, UTO MOXKET OBITH BBIPpAXKCHO T'COMCTPUYCCKH.
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[IpencraBnenuss 0 MPOCTPAHCTBE, B KOTOPOM YEJIOBEK HAXOJUTCS H B
KOTOPOM OH JEHCTBYEeT, HMEIOT JJs HEro BBICOKYI0 3HAa4YUMOCThb. T[.A.
MuxaiioBa CuUuMTaeT UTO, «JAaHHBIE NPEACTABICHUSA SBISIOTCS OCHOBOM JUIst
IUTAHUPOBAHUS U PA3BEPTHIBAHUS MMOBCEIHEBHON MPAKTUUYECKON NEATEIbHOCTH H
CBsI3aHbI C II00AIBHBIMU CTPYKTYpPaMH JIMYHOCTHOTO OmbITa» [Muxaiinosa, 1994:
116].

I''B. Kommanckuii B wuccrneqoBanuu «COOTHOLIEHUE CYOBEKTUBHBIX H
O0OBEKTUBHBIX dbokTOpOB B S3BIKE» OAYEepPKUBAET cleayoliee:
«MPOCTPAHCTBEHHO-BPEMEHHOE OPHUEHTHPOBAHUE YENIOBEKA €CTh MPAaKTHUYECKU
(bu3nYecKuil 3aK0H CyIIecTBOBaHUs T000ro o0bekTay [Kommanckuii, 1990: 90].

C Tex mop, KaKk 4eJOBEK Hayall pa3MBIILISATh O IEPBOOCHOBAX CBOETO OBITHS,
ObUIO BBIPAOOTAHO HECKOJIBKO KOHIEMIUN mpocTpaHcTBa. OOIIEen3BECTHBIMU
CUMTAIOTCS] HAy4YHbIE KOHIIENIINU TpocTpancTBa HetoToHa u JleiOHua.

NU.M. KobozeBa ormeuaer: B KoHUenuuu HpOTOHa mNpocTpaHCTBO —
«TEepBUYHAS  CAMOJOCTATOYHAs  KATETOpHs», KOTOpas TMOHUMAaeTCs  Kak
OeckOoHEeUHas MPOTSHKEHHOCTh, BMelIarouiass B ce0s BCIO MaTepuio, MOATOMY
IPOCTPAHCTBO SBISIET c000# «xpanmnuiie» o0bekToB [Kobo3zera, 2000: 153].
OpHako, «IPOCTPAHCTBO HE 3aBUCUT OT MaTE€pUUM U HE OIpeesieTcs
MaTepuaIbHBIMU 00bekTamMu» [Tam xe].

DTOH KOHIEMIUHU «ITYyCTOTO» MPOCTPAHCTBA MPOTUBONIOCTABICHA KOHIICTIIIHS
«3aIOJIHEHHOTO» TIpocTpancTBa JIeiOHMIIA, KOTOPBINA TPAKTOBAI €T0 KaK «HEYTO
OTHOCUTEIBHOE», HaxXofslieecss B 3aBUCUMOCTH OT OOBEKTOB, B HEM
pacnonoxeHHbIX [Tam xe].

B coBpeMeHHONW HaydyHOM KAapTMHE MHUpa HET OJHO3HAYHOIO MOAXO0da K
npobsieme nebunuimu puzndeckoro npocrpancrsa. Tak, B.H. TornopoB roBopur
O TOM, 4YTO TMPOCTPAHCTBO - «IEPBUYHOE, TOMOICHHOE, HENPEPHIBHOE,
OECKOHEUYHO JelMMOe, HEe3aBUCUMOE OT MaTepud U  HEOoIlpejaelsieMoe
HAXOJAIIMMHUCS B HEM MaTepHabHbIMU oObekTamu» [Tomopos, 1983: 258].

Penaktopsl ¢dunocodckoro SHIUMKJIIONEIUYECKOTO cioBaps

npuaepxkuBaroTcs KoHuenuuu JlenOuuna: «IIpocTpaHCTBO — 3TO COBOKYITHOCTb
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OTHOUICHHH, BBIPAXKAIOIIUX KOOPAUHAIMIO COCYIIECTBYIOIIUX OOBEKTOB, HUX
PacIoONOXKEHHEe OTHOCUTEIIBHO JIPYT JPyra U OTHOCHTEIbHYIO0 BenuuuHy» [DOC,
2000: 312].

NU.M. KobozeBa «00  OOBIIEHHOM  MpPOCTPaHCTBE» B  pabore
«JIuHrBUCTHYECKAs] CEMaHTHUKa» MUIIET, YTO «JaHamadT, IpeACTaBiseT coOoi
«TEePEeUUCIICHUE BeIlei», HaXOJAIUXCi B MPOCTPAHCTBE C YKa3aHHUEM
OpPHMEHTALMU OJHOM BEIHX 10 OTHOLIECHMIO K JPYIroH, T. €. JAHHOE IPOCTPAHCTBO
co3maercs Bemjamu» [KoOosea, 2000: 174]. Takum o00pa3oM, MOKHO
MPEANOI0XKUTh, YTO OOBIIEHHOE MPOCTPAHCTBO COOTBETCTBYET MPOCTPAHCTBY
JleiiOHuua.

OcoOblil  uHTEpeC  MOpelACTaBiseT  B3MNIAJ Ha  MPOCTPAHCTBO  C
MICUXOJOTUYECKON TOYKH 3pPEHHUS, TMOCKOIbKY B CaMOW OCHOBE OTpaKCHHS
IPOCTPAaHCTBEHHBIX OTHOIIICHUM S3bIKOBBIMHU CpeACTBaMHU Jexar
neplentTyailbHble TEpekKUBaHMS W OLIyIIeHWs mpocTpaHcTBa. b.Paccen
MOTYEPKUBAET, UYTO «IICHUXOJOTHS HMEET N0 C MPOCTPAHCTBOM HE Kak C
CUCTEMOMW OTHOIICHUN MEXIYy MaTepUAIbHBIMH OOBEKTAMHU, a KaK C XapaKTepHOUH
YepTON YENOBEYECKUX BOCHPUATHNA. 3PUTEITHHOE TOJE €CTh «CIO0XKHOE LEeToe,
YacTH KOTOPOTO HAXOJSTCS MO OTHOIIEHHUIO JIPYr K JIPYry B Pa3zHOOOpa3HBIX
B3aMMOOTHOIICHUSIX», MAaHU(ECTUPYST OTHOIICHUS MPABOTO U JIEBOTO, BEPXHETO U
HUKHETO, JaJIeKOrT0o M ONM3KOro, a TakKe OTHOIIEHHUS, KOTOphIE MBI
UCTOJKOBBIBaeM Kak riyouny» [Paccen, 1997: 235-236].

Hakonern, mOHATHE JHHTBHCTHYECKOTO  MPOCTPAHCTBA  CBSI3aHO C
OoTpakeHHeM 00BEKTUBHOTO (PU3UUYECKOTO MpocTpaHcTBa B si3bike. K.B. XBocToBa
YTBEPKIAET CIEAYyIOIee: «IOCKOJbKY TMPEAMEThI, SBICHUS U  COOBITHUA
OOBEKTUBHO CYIIECTBYIOT B MPOCTPAHCTBE, TO M MPOCTPAHCTBEHHBIE OTHOIICHHSI
MEXIy HUIMH HOCST 00BEKTHUBHBIN Xapaktep» [XBocTtoBa, 1997: 69]. Oanako, mo-
BUJIMMOMY, YUYEHBI HECKOJbKO HEAOOLEHUBAET POJIb AJIEMEHTAa CYObEKTUBU3MA,
MPHUCYTCTBYIOIIETO B OMHMCAHUH CPEJICTBAMHU SI3bIKa OOBEKTUBHBIX OTHOIICHUN B
IpOCTpPaHCTBE, TMoJaras, «4TO B S3bIKE€ JOJKHBI HMETh CBOE OTpaKECHUE

00BEKTUBHO CYICCTBYIOINUE IMPOCTPAHCTBCHHLIC OTHOIICHUA, T. €. 00OBEKTUBHOE
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¢usngeckoe mpocrpanctBo [Tam xe: 70].

Takum 00pa3oM, MOABOISA WUTOT, CYIIECTBYET TPU MOHITHS MPOCTPAHCTBA:
SA3BIKOBOE, 00bEKTUBHOE U BOCIIPUHUMAEMOE.

«OO0BEKTUBHOE MPOCTPAHCTBO» — peallbHOE MPOCTPAHCTBO  MHUDA,
OKPY’KAIOIIEr0 YeJIOBEKa; «BOCIHPUHUMAEMOE MPOCTPAHCTBO» — CYOBEKTHUBHOE
BOCIIPUATHE YEJOBEKOM OOBEKTUBHOTO MPOCTPAHCTBA M €r0 MPE/ICTABICHHUE B
CO3HAHUM; «SI3BIKOBOE IMPOCTPAHCTBO» —  «OTHOCUTEIHHOE  OTpaKCHHE
KOTHUTHUBHOTO TPOCTPAHCTBA B €CTECTBEHHOM s3bike» [JIu Toan Txanr, 1989:
62].

B 1menoM, mpocTpaHCTBO SBISE€TCS OJHOM W3 TMEPBBIX peanil ObITHs,
KOTOpas BocnpuHUMaeTcs U auddepenuupyercs yenoBekoM. OHO OpraHu3yeTcs
BOKpPYI 4eJIOBEKa, CTaBdAmero ceds B 1eHTp wmupozganus. Dunocodckuit
SHIUKJIONEIUYECKUN CII0Bapb, MNPUACPKUBAsCh KoHIenuu JlenOHuma, naér
cienytomiee onpeneneHue: «lIpocTpaHCTBO — 3TO COBOKYIHOCTh OTHOILIEHUH,
BBIPKAIOMINX KOOPAMHAIMIO COCYIIECTBYIOUIUX OOBEKTOB, MX PACIOJIOKCHHE
OTHOCUTEIILHO JIPYI Jpyra H OTHOCUTCIIbHYI BelIHYUHY (paccTosHHEe WU
opuenTaius)» [O@IC, 2000: 314]. OCHOBHBIMU KOHIICHITYaJbHBIMH MPH3HAKAMHU
koHuenrta «lIpocTpaHcTBO»  SABISIOTCS MPOTSHKEHHOCTh, MPEPHIBHOCTH U
HENPEPbIBHOCTb, AHTPOIOLIEHTPU3M, HEpas3pbiBHAs CBSI3b CO BPEMEHEM W

OECKOHEYHOCTb.

1.3.3. Konrenr «Yemnoek»

Konuent «YenoBexk» pe3oHUpPYET, B IEPBYIO OYEpelb, B NPABOBOM
co3HaHuu. Mopanb — CIOXHBIM (EHOMEH, WMEIMUA HOPMATUBHYIO W
OLICHOYHYIO CTOPOHBI. B JBYyX 3THX YacTSX OTHOIICHHE K YesOBeKy (3HAYHUT, U
KOHIICTIT YESJIOBEKA) MOKET HECKOJIbKO Pa3HUTHCA.

HopMmbl Mopanu TpeOyroT OTHOCHUTBCS K 4YEJIOBEKYy Kak K IeJid, KakK K
caMo1eHHOCTU. COTrJIaCHO MOpPaJIbHBIM UMIIEpATUBAM YEJIOBEK JOJDKEH B KAKIOM
YEeJIOBEKE YBUJIETh a0COIOTHYIO BCEUEIOBEYHOCTh, YEJIOBEKA Ha CTO MPOIICHTOB.

HOCTYHaIOH_II/Iﬁ JOJDKCEH B onpez[eﬂeHHoﬁ CUuTyalluu OTHCCTHCh K JaHHOMY
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YeJIOBEKYy C BBICIIEH MEpKoil no0pa, TOYHO TakK ke, KaKk K JI0OOMy Ipyromy
YEJIOBEKY B JAaHHOM CUTyallMH, TO €CThb KaK K HEKOW YHUBEPCAIbHOU
YeJIOBEYHOCTH, PABHOIIEHHO, OJMHAKOBO, HE3aBUCUMO OT TOT0, KTO IMepes TOOOi:
B3pPOCIBINA WM peOEHOK, OOMXK HJIM YEJIOBEK BBICIIETO COI[MATBHOTO PaHTa, Jaxe
MOpaJIbHBIM WJIM aMOpalibHbIH — Kak K 4esjoBeKy BooOmie. Ho 3To kaxyiieecs
Oe3paznuuve K HHIAUBUAYAIbHBIM Ppa3IUYMsIM  4YeJIOBEKa OOHapyKUBaeT
OECLIEHHOCTh JOCTOMHCTBA Ka)KJOTO 4YEJIOBEYECKOro HWHIMBUAA. B maHHOM
CJIy4ae Mbl CTaJKMBAEMCS C MPOJYKTUBHOCTBIO TaK Ha3bIBa€MOU aOCTPaKTHOCTH
YeloBeKka («deoBeka BooOIIe»). MopallbHOEe CO3HAHHE YPaBHUBACT BCEX JIIOJIEH,
buxkcupyeT eauHyl, BCEOONIyI0 uYelloBeuecKyr mnpupoay. Kaxawii B
OJIMHAKOBOW Mepe AOCTOMH J100pa. B Mopaiu 4enoBek HE TOJBKO OTHOCUTCS K
APYTOMY KaK K MOJIHOLIEHHOMY IIPEACTABUTENIO YEJIOBEYECKOTO POJAa, HO U CaM
JNEUCTBYET U BBIHOCUT OLIEHKH KaK IIOJHOIPABHBIN IPEACTABUTEND POLA.

['ymanu3m kputukoBajics U ¢ uHbIX no3unuil. Tak, H.A. bepnses BeicTyman
IPOTUB YTBEPKICHUS CAMOJOCTATOYHOCTH M CAMOJOBIICHMS YEJIOBEKA, CUMTAsS
9TO KMCTOYHUKOM YHIDKEHHs 4YelloBeka (BBICTyHas MPOTUB OorodopyecTBa
rymanu3ma) [bepases, 1937: 53]. Jpyras mo3uius Oojiee CIOXKHO CBsSI3aHa C
nannou npo6aemoit. JK.-I1. CapTp yTBepkaai, 4To «4eloBEeK BOOOIE HE MOXKET
ObITh 1IEJIbIO, TAK KaK OH aOCOJIOTHO He3aBeplleHHoe cyuiecTBo. Kpome Toro,
YTBEPKAECHUE CAMOJOCTATOYHOCTH YEIOBEKAa MOXKET INPHUBOAUTH K KpalHEMY
uHauBHayanu3My» [Captp, 1989: 331].

OCHOBHOI  XapakTEpPUCTUKOM KoHIENTa «YenoBek» SABISIOTCS  Tak
Ha3bIBaeMas «4eJIOBEUHOCTHY, BBISABIAIONIAS ce0sl CTPEMIICHUEM MOHATH APYroro
YEJIOBEKa, PYKOBOACTBOBATHCS ~ MOpPaJIbHBIMM  HOPMaMHM,  COCTpaJaHUeE,
noTpeOHOCTh B couuyMe. YenoBEeKy CBONCTBEHHBI MEPEMEHbI, HWHOTIA
MOCTENEHHbIC, WHOTAAa OBICTphIE W paJuKabHBIC, TWHAMHKA €Tr0 pPa3BUTHUS
HampaBjieHa Ha OOpETeHHEe CUaACThsl, AYUIEBHOTO CIIOKONCTBUSA U YMUPOTBOPEHHUSI.
Brimeynomsauyteie  koHuentsl  «Bpems» u  «lIpocTpaHCTBO»  JOCTYIIHBI
BOCHPHATHIO Oyiaroiapsi HaJM4UIO OOIIeH TOYKe OTCUYETa — YENOBEKY, TaK Kak

HMCHHO aHTPOIIOLOCHTPU3M ABJIACTCA TEM, HAa OCHOBC YC€TO CTPOUTCA BOCIIPUATHUC
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naHHbIX KoHIENTOB. KonmenTt «Yenmoek» BKIOYAET B ceds 00s3aTebHOE
HaJU4ue IyIId, KOTOpas MOIMOJHSET JUYHOCTh, HA OCHOBE 4ero (popMHUpyeTcs

HOHHOHGHHLIﬁ YCJIOBCK.

BriBoarw! o ['nmaBe 1

B nepBoit ['maBe Mbl paccMOTpesIu HMCTOPUIO CTAHOBJIEHUS KOHIIEITA, €ro
BaKHOCTH MPHU U3YUYEHUU KOHIENTOCPEpP APYTUX KYIBTYP.

OCHOBHOW TEHJACHIMEH B SBOJIOLMHM KOHIIENTOJOTHMH OBLI MOCTETEHHBIM
OTXOJ OT TPAKTOBKM KOHIIENTa KAaK CTPOrO0 HHAMBHUAYAIbHOU, CYOBEKTUBHOUN
GopMbl CXBaThIBaHMSI CMbICIa B CTOPOHY BCE OOJIBILIETO  3a0CTPEHUS
(yHKUMOHANBHOW  CTOPOHBI ~ KOHIENTAa  KaKk  HEKOM  yHUBEpCAJIbHOM,
UHTEPCYOBEKTUBHOM (OpPMBI XpaHEHHUS W TPAHCIALMH OOILIEKYJIbTYPHOH
uHpopManuu, pyHKIHOHUPYIOMEH Ha (OHE APYTUX MOTOOHBIX (PopM.

JIMHTBOKOTHUTUBHBIA ¥ JIMHTBOKYJNBTYPHBIM TMOAXOABl K TOHUMAHHUIO
KOHIIENITA HE SBISIFOTCS B3aMMOUCKIIOYAIOMIMMH: KOHIIETIT KaK MEHTaJIbHOE
oOpa3oBaHuE€ B CO3HAHMHM MHJIMBHJIA CBA3aH C KOHLENTOCHEpOol colnyMa, T. €. B
KOHEYHOM CcueTe, C KyJbTypOil, a KOHIIENT Kak eJIWHHUIAa KYyJIbTYphl €CTb
¢duKcanus KOJJIEKTUBHOTO OIbITa, KOTOPBIA CTAHOBUTCS JOCTOSTHUEM UHAUBUAA.

Konuent B palGoTe moHMMaeTrcs UM paccMaTpuBaeTcss B paMKax
JUHTBOKYJIBTYPOJIOTHYECKOTO HAIpaBICHUS KaK CTYCTOK KyJIbTyphl B CO3HAHUU
4eJIoBeKa; TO, B BUJI€ YEro KyJIbTypa BXOJUT B MEHTAJIbHBIN MUp YeJIOBEKa, U TO,
MOCPEJICTBOM YETO YEJIOBEK CaM BXOJMT B KyJIbTYpPY, @ B HEKOTOPBIX CIydasx U
BIIUSICT Ha Hee.

Taxke MBI paccMOTpeNn 00IIee CoAepKaHuEe TAKUX JIOTUKO-(HHUIOCOPCKUX
KOHIIENTOB, Kak «Bpems», «IIpoctpancTBo», «HenoBek».

Jloruko-¢unocokuii KOHIENT MPEACTABIIET COO0N CoAep KaHUE TTOHATHS B
OTBJICUEHUH OT S3BIKOBOM (QOpMBbI €ro BbIpakeHus. B ceMaHTHYecKOU
kourenmuu [O®OC, 2000: 255] wmexay SA3BIKOBBIMH — BBIPQOKCHHUSIMH U
COOTBETCTBYIOIIMMU UM JIGHOTaTaMH, TO €CTh pEaJbHBIMU MpPEIMETAMH,

HMCIOTCA €IIC HCKOTOPLIC a6CTpaKTHBI€ O6’I>CKTBI, KOTOPBIC U MPCACTABJIICHLI B
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BU/JIE JIOTUKO-(PUI0COPCKUX KOHILIETITOB.
[Tpu ananuse xoHrenTa «Bpems» Mbl IPUILLIN K BEIBOAY, YTO BaXKHYIO POJIb
IpU penpe3eHTaldyd JAaHHOTO KOHIIETITa WIpPaeT $3bIK, B MEPBYIO OYepelb,
cCUCTeMa BUJIOBPEMEHHBIX ()OpM TJIarojia, TOM 4acTH pedd, KOTopasi U BhIpakaeT

TCUYCHHUC BPCMCHHU. KOHHGHT «BpCMH» COCTOHUT M3 ACIICKTYaJIbHOCTH, TAKCHUCA U

TCMITIOPAJIBHOCTH.
YHI/IBepcaJ'IBHBIe KOHOCIITYAJIbHBIC TIPHU3HAKW BPCMCHU — BpPCMCHHAsA
JJOKAJIM30BaHHOCTD, TaKCHC, JIUTCIIBHOCTD, ACIICKTYAJIbHOCTD,

HEIMOBTOPSAEMOCTh, HEOOPATUMOCTh, OECKOHEUYHOCTb.

[IpocTpaHCTBO, Kak U BpeMs, SIBIIETCS OJHOM M3 MEPBBIX peanii ObITHS,
KOTOpasi BOCIIPUHUMAETCS JTHOAbMH. OpraHu3ysch BOKPYT Y€JIOBEKA, CTaBSIIETO
ceds B LEHTP MHPO3JIaHHs, CYIIHOCThb IPOCTPAHCTBA HAXOAMUT MOJAPOOHOE
OTPa)KECHHE B SA3BIKE.

[IpencraBnsercs 1enecooOpa3HbIM pa3anyaTh TPU MOHATHUS MPOCTPAHCTBA!
00BEKTUBHOE, BOCIPUHUMAEMOE U 3bIKOBOE. «OOBEKTUBHOE MPOCTPAHCTBOY» —
peaspHOE NPOCTPAHCTBO MHUPA, OKPYKAIOIIEr0 YEJIOBEKAa; «BOCIPUHHUMAEMOE
MPOCTPAHCTBO» — CYOBEKTUBHOE BOCHPHUSTHE YEJTOBEKOM OOBEKTUBHOTO
IPOCTPAHCTBA U €0 MPEICTABICHUE B CO3HAHHUM; «SI3BIKOBOE IPOCTPAHCTBO» —
«OTHOCHUTEJIBHOE OTPaX€HUE KOTHUTHBHOIO IPOCTPAHCTBA B €CTECTBEHHOM
s3pike» [Jlu Toam Txanr, 1989: 62]. OCHOBHBIMH KOHIIENTYaJIbHBIMHU
npu3HakaMu  kKoHuenra  «IIpocTpaHcTBO» — SABIAOTCA  NPOTSKEHHOCT,
OPEPHIBHOCT M HENPEPBIBHOCTH, AHTPOIOLEHTPU3M, HEpa3pbhiBHAsS CBS3b CO
BPEMEHEM U OECKOHEYHOCTb.

Urto kacaercs KoHuenTta «YemoBek», TO B HEM NPEBAIUPYIOT TaKHE
NPU3HAKK KaK MOpajib, T'YMaHH3M, YEJIOBEYECKOE JOCTOMHCTBO. OObeAMHEHUEM
ATUX KayeCTB CIYXKUT JIMYHOCTb. VIMEHHO HaIM4ue BCEro MEPEUYHCICHHOIO
JieaeT 4esloBeKa CIIOCOOHBIM JIepXKaTh OTBET IMepes coOON 3a CBOM IMOCTYIIKH.
Konnenr «YenoBek» ABISETCS KIHOYEBBIM, TaK KAaK B OCHOBE IMOHMMAaHMS
KOHLIeNToB «Bpems» u «IIpocTpaHCTBO» JE€KUT UMEHHO aHTPONOLIEHTPU3M.

Takum oOpa3om, MbI mepexoguM KO BTopoi I['maBe, B KoTOpou
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HEMOCPEACTBEHHO  MPOCIEAUM  PENPE3EHTAIMI0  JaHHBIX  KOHIENTOB B

npousBeneHusix Pas bpandepu.
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['maBa 2. Pemnpesenrtauus  J0THKO-(QUIOCOPCKUX  KOHIIENTOB B

OpUTHHAJILHBIX TTpou3BeAcHUsIX Past bpanbepu u nepeBogax

2.1. TBopuecTtBO P25t bpenbepu

Bot uto mrobun moBTopATh Pt Bpaabepu, korma pedmr 3axoamiia o
NpUYMHAX BbIOOpa HMMEHHO oO0JlacTH (AHTACTUKU B CBOEH JIUTEpATypHOU
nearenbHocTu: «Ktonp BepH Obu1 MOMM OTLOM, Y3JIJIC — MYAPBIM JISIFOIIKOM.
Onrap Anax [lo mpuxoauics MHE JBOIOPOJIHBIM OpaTOM; OH KakK JieTy4as MbIIIIb
BEYHO oOMTaN y HAac Ha TEMHOM uepaake. @mam ['opaon u bak Pomxepe — Mon
Opatbst U ToBapuulu. BoT Bam u Bcs most poaHs. Emé poGasito, yTo Moei
Matepblo, O Bced BeposiTHOCTH, Obuta Mbopu VYomicronkpadt lemnn,
coznarenpHuna «®pankenmreitHa». Hy kem g emé€ Mor crarb, Kak He
nucaTeneM-(paHTacTOM IpH Takou cemeiike» [Cepreesa, 1999: 127].

Hauunas ¢ camoro nepBoro pacckasa «Junemma Xosuienbopxena» (1938),
P. bpaabepu cTaBUT B LEHTPE CBOETO TBOPUYECTBA MPOOJIEMY YEIOBEUECKOIO
CyLIECTBOBAHUs, KOTOPOE M3HAYAIBHO SBJISICTCS JAPAMAaTUYHBIM. YK€ TaM OH
KacaeTcsi TeX BOINPOCOB, KOTOPbIE OyIYyT YINOMHHATHCS MPAKTUYECKH BO BCEX
ero kHurax. A. OrassH BKpaTiie nepegaét 3Tu Bonpockl Tak: «PedbeHok poxaeH
MUPOBBIM II€JIbIM, HO OpocaeT eMy BbI30B. OH elle CBsi3aH IYNOBUHOW ¢
MAaTEPUAIBHBIM MHPOM, HO VYK€ BO3HAMEPWIICS CTaTb €ro TOCHOAWHOM,
MBICJICHHO IPEBOCXOJAUT €ro, Tep3aercs ropapiHed. Ero Temo mnoaBepxkeHo
CMEpPTHU, HO OH YX€ CTpeMHUTCA K Oeccmeprturo. Eciam ke 4eloBeKy ynaercs
YCMHUPUTH CBOIO TOPABIHIO, OH BHAUT B OKpYXarlleM MHUpPE HEe Bpara, a
mapTHepa 1mo ObITHI0, 00BEKT CO3UAATEIbHOM TF00BU» [bpanbepu, 2003: 13].

Kak mnumer B. J[>xanuOexoB, «d4eqoBek B wmupe Poas bpandbepu
CTAJIKUBAETCS HE «CTOJILKO C IOPOJAMBIIEH €r0 NPUPONOU, CKOJBKO CO CBOUM
COOCTBEHHBIM OTUyXJAeHHbIM J[lpyrum. CrojJKHOBEHHE OBIBa€T 10 TaKou
CTEMEeHU JpaMaTHUYHBIM, YTO JIOJIM MHOT/AA He BblAepkuBatoT. [lopadouieHHbIe
CTPaxoM M WJUIKO3USIMHM, OHHM KalMTYJHUPYIOT nepen JpyruM M mar 3a marom

yTpauuBalOT JKOHOMHUYECKYIO0, TOJUTUYECKYI0D M JYyXOBHYIO CBOOONY,
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KOPEHHBIM  00pa3oM U3MEHSA HCXOJHOE  HEMOCPEACTBEHHOE  JETCKOE
OTHOIIIEHUE K OBITHIO, K CBOEMY OJMKHEMY, K camomy cebe» [/[»kaHmbOekos,
1987: 3].

['maBubi repoit «Mapcuanckux xpoHuk» («Kanukynael Ha Mapcey,
okTa0pb 2026) roBoput: «Pa3BuTHe HayKu MPOXOJUIO CTPEMUTEIBHO, U JIIOJIU
3a0JIyIUIIMCh B MEXaHWYECKUX JKYHTIISIX. OHU, CIIOBHO JI€TH, TepeelblBaln
TEXHHUYECKOE  00O0pyJOBaHUE, COCpPEIOTOUNUB BCE  BHHMMaHuUE  Ha
YCOBEPILIEHCTBOBAHUE MAIIIMH, BMECTO TOT'0, YTOOBI MU yIpPaBiATh. BoWHbI He
MpeKpalalinuch 1, HakoHell, younu 3emuto» [bpandepu, 2018: 300].

Kputnka MamuHbl 3BYYHUT M B NOBECTH «BHHO W3 OXyBaHYHMKOBY»
(Mammuna cyactbsi, uzobperennas Jleo AydmaHoMm, oka3bpiBaeTcsi OOMaHOM U
CropaeT B MoXxape; 3ejieHasi MalllhHa TPeX cecTep cOMBAET YEIOBEKA).

UYenoBek OTIAMYAETCS OT UCKYCCTBEHHOI'O TBOPEHMSI — poOOTa — Mpexie
BCEr0 TEM, YTO B €ro Jyllie HempeMeHHO Ooprorcs cBetiass KpacoTa u temMHoe
be3zobpasue, ocBobOoxparomas MctuHa u mnopadomaromas Jloxp, nro0dsiee
Jobpo wu  wHenaBumsgmee 31o0. Jlrobas  OJHOCTOPOHHOCTH  YpeBara
HEIMOJHOIICHHOCTHIO UYENIOBEYECKOTO OBITHS, YIIEMJICHHEM YeJI0BEYECKOTO
JOCTOUHCTBA. [l03TOMY COTBOpPEHHOMY MEXaHHYECKOMY UYJIOBHUINY, BCE
OoJipilie 3a0uparolieMy BIacTh HajJ CBOMM TBOPIIOM, CLIOCOOHA MPOTUBOCTOSTD,
no yoexnenuto Pas bpsnbepu, nuiub abcontoTHas M HeUcTpeOuMas cuiia
YeJIOBEUECKOT0 JTOCTOMHCTBA. MarinHa onacHa, HO YenoBeK JOJIKEH U MOXKET
HalTH JOCTOMHBIE (OPMBI COCYLIECTBOBAHHUS M COTPYIAHUYECTBA C HEH, OH
JOJDKEH, - yTBepxkaaeT B. J>kaHNOEKOB: «HE MOTYUHATHCS XOJIOJHOMY U 3JI0MY
ATOM3MY MBICISIIEr0o po0oTa, a MPEoJoJeTh HEMHUHYEMble H3BpaICHUS
[IMBHJIN3AIMA CBOEH OTBETCTBEHHOCTHIO 33 TOPIKECTBO N00Opa B MHUpPE, CBOCH
A000BbI0 K OmmkHEMYy U jganbHemMy. Bor mouemy mpou3BeneHHs
aMEpUKaHCKOTro (aHTacTa OKa3ajdlCh HE3aMEHUMBIMHM JUIsl OYEJIOBEUHMBAHUS
HAay4YHO-TEXHUYECKOT0 TMporpecca, JIs AYyXOBHOTO oOy3maHus pa3OyXeHHBIX
neMoHoBy [/[»xanuGekoB, 1987: 4].

Jlerko 3ameTuTh, YTO BHYTpH TBOpuecTBa P. Bbpanbepu pes3kux rpaHull



26
MexAy (aHTACTHUYECKUM M PEaJTUCTUYECKHUM HE CyIIecTByeT. TecHas CBA3b
MEXIYy peaJbHBIMH MPOOJIEMaMU pEAbHBIX JIIOJEH MPUCYTCTBYET B CaMBbIX
(aHTaCTUYECKUX €ro MPOU3BEICHUSAX, U B TO K€ BpeMs caMa MOBCEIHEBHOCTH B
€ro peaJucTUYECKUX MPOU3BEIACHUAX, MMOXKaTyi, Bceraa ¢antactuuHa. JlanHoe
CBOMCTBO IIO3BOJISIET MPOBOJUTH PA3JIMYHBIE MCCIECIOBAaHMS, ONUPASICh HaA
NpPOU3BEJCHUSI HMMEHHO J3Toro amropa. [nyOuHa mMoOJHMMaeMbIX MpoOIeM
IPUBJIEKAET BO3MOYKHOCTBIO H3y4aTh pAa3JIMYHbIE SBICHHS, B TOM YHCIIE
TpeOyIollhe HayYHOT0 MOAX0/1a. DT 0COOEHHOCTH NpousBenenuit P. bpandepu
MOCTYXWJIM MOBOJOM JJIsl TPOBEJICHUS HALIEro HCCIENIOBAHUs, Kacarollerocs
pernpe3eHTalu JOruko-puiaocopckux koHuenToB «Bpems», «IIpoctpancTBoy,

«HenoBeky.

2.2. PenpesenTanus koHmnenTa « Bpems»

B mnepBoii rimaBe Mbl MOJpOOHO paccMOTpesn KoHUent «Bpems», koTopoe
ompezaensiercss kKak «dpuiocodckas kareropusi, (GopMa U MOCIEIOBATEIbHbBIC
CMEHBI COCTOSIHHI OOBEKTOB W TIPOILIECCOB (XapaKTepU3yeT UIMTEILHOCTh HMX
ObiTus). BpeMss mMeeT OOBEKTHUBHBIM XapaKTep, CBA3aHO C MPOCTPAHCTBOM,
oeckoneuno» [®DC, 2000: 113-114]. VYHuBepcalbHbIC KOHIICITyaIbHbIC
OpU3HAKU BPEMEHU — JUIMTEIbHOCTh, HEMOBTOPSIEMOCTb, HEOOPATUMOCTb,

OECKOHEYHOCTD.

B noBectu «Jlen m mimams» MOKHO YBHJETh Kak BpeMsi OBICTPOTEYHO, YTO
OIIpOBCPracT OAMH M3 IIPHU3HAKOB AAHHOI'O KOHICIITA — AJIMTCIBbHOCTD. H}OI[I/I
KUBYT BCEro JUIIbL BOCeMb AHEH. OHM OBICTPO POKAAIOTCHA, OBICTPO PaACTYT,
OBICTPO cTaperoT. Best ux Ku3Hb, 3TO 0KUIAaHUE CKOPOH CMEPTH U HAOJIOICHUE 3a
CMEPTHIO cTapimux nokojaeHuit. Cp.:

(1) “Feed the child,” he said, exhaustedly. “Hurry. It is almost dawn and it is
our last day of living, woman. Feed him. Make him grow.”

Sim, and images, out of the terror, floated to him.

This was a planet next to the sun. The nights burned with cold, the days were

like torches of fire. It was a violent, impossible world. The people lived in the
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cliffs to escape the incredible ice and the day of flame. Only at dawn and sunset
was the air breath-sweet, flower-strong, and then the cave peoples brought their
children out into a stony, barren valley.

At dawn the ice thawed into creeks and rivers, at sunset the day fire died and
cooled. In the intervals of even, livable temperature the people lived, ran, played,
loved, free of the caverns; all life on the planet jumped, burst into life. Plants grew
instantly, birds were flung like pellets across the sky.

Smaller, legged animal life rushed frantically through the rocks; everything
tried to get its living down in the brief hour of respite.

It was an unbearable planet. Sim understood this, a matter of hours after birth.
Racial memory bloomed in him.

He would live his entire life in the caves, with two hours a day outside. Here,
in stone channels of air he would talk, talk incessantly with his people, sleep never,
think, think and lie upon his back, dreaming; but never sleeping.

And he would live exactly eight days [Bradbury, 2013: 132];

(2) The violence of this thought! Eight days. Eight short days. It was wrong,
impossible, but a fact. Even while in his mother's flesh some racial knowledge or
some strange far wild voice had told him he was being formed rapidly, shaped and
propelled out swiftly.

Birth was quick as a knife. Childhood was over in a flash.

Adolescence was a sheet of lightning. Manhood was a dream, maturity a
myth, old age an inescapably quick reality, death a swift certainty.

Eight days from now he'd stand half-blind, withering, dying, as his father now
stood, staring uselessly at his own wife and child.

This day was an eighth part of his total lifel He must enjoy every second of it.
He must search his parents' thoughts for knowledge.

Because in a few hours they'd be dead [Bradbury, 2013: 133];

(3) This was so impossibly unfair. Was this all of life? In his prenatal state
hadn't he dreamed of long lives, valleys not of blasted stone but green foliage and

temperate clime? Yes!
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And if he'd dreamed then there must be truth in the visions.

How could he seek and find the long life? Where?

And how could he accomplish a life mission that huge and depressing in eight
short, vanishing days?

How had his people gotten into such a condition? [Bradbury, 2013: 134];

(4) When? Long ago. Ten thousand days. The crash victims hid in the cliffs
from the sun. Fire, ice and floods washed away the wreckage of the huge metal
seeds. The victims were shaped and beaten like iron upon a forge. Solar radiations
drenched them. Their pulses quickened, two hundred, five hundred, a thousand
beats a minute. Their skins thickened, their blood changed. Old age came rushing.
Children were born in the caves. Swifter, swifter, swifter the process. Like all this
world's wild life, the men and women from the crash lived and died in a week,
leaving children to do likewise [Bradbury, 2013: 132].

HGCMOTpH Ha KOHICIITYAJIbHBIC XapPAKTCPUCTHUKH H606paTI/IMOCTI/I u
HCIIOBTOPACMOCTH BpPEMCHH, I'CPpOU IMIOBCCTHU «Buno wus OAYBaHYHKOB» Pos
bpanbepu mbITaroTcs (GUKCHPOBATh OMpEACIEHHBIE COOBITUS M3 CBOCH KU3HH,
4yTOOBI ITOTOM npu ciiydac IOBTOPUTH MX W HUCIBITATh TC K€ CaAMbBIC OIMYIICHUSI.
Cp.:

(5) The golden tide, the essence of this fine fair month ran, then gushed from
the spout below, to be crocked, skimmed of ferment, and bottled in clean ketchup
shakers, then ranked in sparkling rows in cellar gloom. Dandelion wine. The
words were summer on the tongue. The wine was summer caught and stopped.
And now that Douglas knew, he really knew he was alive, and move turning
through the world to touch and see it all, it was only right and proper that some of
his new knowledge, some of this special vintage day would be sealed away for
opening on a January day with snow falling fast and the sun unseen for weeks or
months and perhaps some of the miracle by then forgotten and in need of
renewal. Since this was going to be a summer of unguessed wonders, he wanted it
all salvaged and labeled so that any time he wished, he might tiptoe down in this

dank twilight and reach up his fingertips.
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And there, row upon row, with the soft gleam of flowers opened at morning,
with the light of this June sun glowing through a faint skin of dust, would stand
the dandelion wine. Peer through if at the wintry day the snow melted to grass,
the trees were reinhabitated with bird, leaf, and blossoms like a continent of
butterflies breathing on the wind. And peering through, color sky from iron to
blue. Hold summer in your hand, pour summer in a glass, a tiny glass of course,
the smallest tingling sip for children; change the season in your veins by raising
glass to lip and tilting summer in [Bradbury, 2005: 17].

Buno wu3 OAYBAHYHMKOB SBJISICTCA I I'CpOCB pOMaHa HCKHM HOI[O6I/I€M
Mamunbsl Bpemenu, Beb Kaxkjas Karjisi 3TOrO BOJIIEOHOTO HANMTKa CIOCOOHA
JaXKE B CaMbIM JIIOTBIN X0JoJd IICPCHCCTHU CBOCT'O O6JIaI[aTeJ'IH B MHUD TCILIA. Cp

(6) Then, rising from the cellar like a June goddess, Grandma would come,
something hidden but obvious under her knitted shawl. This, carried to every
miserable room upstairs and down would be dispensed with aroma and clarity
into neat glasses, to be swigged neatly. The medicines of another time, the balm
of sun and idle August afternoons, the faintly heard sounds of ice wagons passing
on brick avenues, the rush of silver skyrockets and the fountaining of lawn
mowers moving through ant countries, all these, all these in a glass. Yes, even
Grandma, drawn to the cellar of winter for a June adventure, might stand alone
and quietly, in secret conclave with her own soul and spirit, as did Grandfather
and Father and Uncle Pert, or some of the boarders, communing with a last touch
of a calendar long departed, with the picnics and the warm rains and the smell of
fields of wheat and new popcorn and bending hay. Even Grandma, repeating and
repeating the fine and golden words, even as they were said now in this moment
when the flowers were dropped into the press, as they would be repeated every
winter for all the white winters in time. Saying them over and over on the lips,
like a smile, like a sudden patch of sunlight in the dark. Dandelion wine.
Dandelion wine. Dandelion wine [Bradbury 2005: 19].

Jlaxe Takas Bellb Kak IPOCTOM KOBEpP, IPOJIEKAIIUMN HECKOJIBKO JIET Ha

oay, MOXKET 3allcdaTICTb HCKOTOPBIC MOMCHTBI H3 JXKH3HHU J'II-OI[Cﬁ H, TaKUM



30
o0pa3oM, BEpHYTh OOWTAaTeNIel IoMa B MPOILIOE, 3aCTABUTh BCIIOMHUTH TAKWE
MeJIOYH, KOTOpbIe OBUIH YK€ coBceM M03a0bIThl. KOBEp sBNIAET cOOOW MCTOPHIO
KU3HU JdaHHOI'O ceMelcTBa Ha MMPOTAKCHUUN IEATHAALUATH JICT. 3a 3TH I'OJbI
Ka)KJIbIM WIEH CEMbU YMYAPUIICS YBEKOBEUHUTh Ha KOBpE nmamMsTh o cede. Cp.:

(7) “There's where your husband spilled that coffee!” Grandma gave the rug
ablow.

“Here's where you dropped the cream!” Great grandma whacked up a great
twister of dust.

“Look at the scuff marks. Boys, boys!”

“Double Grandma, here's the ink from your pen!”

“Pshaw! Mine was purple ink. That's common blue!”

Bang! Tom looked at the intricate scrolls and loops, the flowers, the
mysterious figures, the shuttling patterns. “The whole dam town, people, houses,
here's our house!” Bang! “Our street!” Bang! “That black part there's the ravine!”
Bang! “There's school!” Bang! “This funny cartoon here's you, Doug!” Bang!
“Here's Great grandma, Grandma, Mom.” Bang! “How many years this rug been
down?”

“Fifteen.”

“Fifteen years of people stomping across it; | see every shoe print” gasped
Tom [Bradbury, 2005: 74-75].

B cnepyrommx npuMepax repou «OIpPOBEPTArOT» KOHLENTYAJIbHbBINA ITPU3HAK
BPEMEHH, 3aKJII0YAIOIUICA B €0 HEOOPaTUMOCTH.

B pacckaze «/lenn nepBbiity Yapns3 Jlyrinac BcnomuHaet, 4to 14 ceHTAOps
1988 poBHO criycTs 50 JIeT OH AOJIKEH BCTPETUTHCS C JIPY3bSIMU OKOJIO KOJLIEKA.
[Toesgka reposs Ha BCTpedy — O3TO IIONBITKA BEPHYTHCS B IIPOLUIOE, B MMUD,
COS}IaHHBIﬁ UM M €ro IOHBIMH, BEYHO MOJOABIMU APY3bIAMMU. O)IHaKO, €ro >XcHa
OTHOCHUTCS K 3TOH HACC CKCIITHUYCCKHU, N JaXKEC, UPOHU3HUPYCT, PACCKA3bIBAA O TOM,
4TO Yy HECTO B KaOuHETE A0 CHUX IIOP XpPaHATCA BCIIM, KOTOPLIC OH HEC MOXKCET
BBIOPOCHUTB C TEX MOP, KAK OKOHYHJI KOJuIeK. [10Knioil yenoBek npeamnovest XuTh

cpean CBOUX CTAPBIX IMNCCM U IPUATHBIX BOCIIOMUHAHUMN U HE oMpadaTrb CBCTIIYIO
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naMsTh 0 Ipy3bsix. OHU JJI HETO OCTAHYTCS B IMTAMSTH TAKHMH e MOJIOJIBIMH, KaK
u oH cam. Cp.:

(8) “Well, it's true, isn't it? Look at your office upstairs, all those Lionel
trains, Mr. Machines, stuffed toys, movie posters.”

“And?”

“Look at your files, full of letters from 1960, 1950, 1940, you can't throw
away.”

“They're special” [Bradbury, 2003: 10].

B pacckaze «Ocennuii aenp» Mucc Dnuzadber CUMMOHC peliaeT pa3ooparh
CTapble BEIM Ha 4YepJake, IIe HaXOAWT MOAOOPKH CTaphlX KayeHaapeil. He
MIOHMMas, 3a4eM UX XpaHuTh, Mucc Dnm3adet obpariaercs K CBOeH TIICMSIHHHIIC —
JlxyneerTe. Ha 49TO AeBOYKa OTBEYACT, YTO XOUET COXPAHHUTH KKl JCHB,
KOKIYI0 HEIemo, W Kakaeli Mecsmn. JKymberra mbITaeTcs 3aUKCHPOBATH
OTIpeJICTICHHbIE COOBITUSI B CBOCM KU3HH, YTOOBI MMOTOM MOMHHUTH O HUX BCET[a.
Cp.:

(9) She seized a box of clippings, cutouts, and obituaries, dumped them out on
the trunk top, and pawed through. There were three neat small bundles of old
calendar pages clipped together.

“Some more of Juliet’s nonsense,” she sniffed. “Honestly, that child!
Calendars, calendars, saving calendars.”

She picked up one page and it said october 1887. Across its front were
exclamation marks, red lines under certain days, and childish scribbles: “This was
a special day!” or “A wonderful sunset!”

She turned the calendar page over with suddenly stiffening fingers. In the dim
light her head bent down and her tired eyes squinted to read what was written on
the back: “Elizabeth Simmons, aged ten, grammar school, low fifth.”

She turned the faded pages in her cold hands and stared. She examined the
dates, the years, the exclamation marks and red circles around each extraordinary

time. Slowly her brows drew together. Then her eyes turned blank. Silently she lay
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back where she sat on the trunk, her eyes gazing out at the autumn sky. Her hands
dropped away, leaving the calendar pages yellowed and faded in her lap.

July 8, 1889, with a red circle around it. What had happened that day?

August 28, 1892; a blue exclamation point. Why? Days, months, and years of
marks and circles, on and on!

She closed her eyes. Her breathing came swiftly in and out of her mouth.
Below on the parched autumn lawn, Juliet ran, singing.

Miss Elizabeth Simmons roused herself after a time, and moved slowly to the
window. For a long while she looked down at Juliet playing among the red and
yellow trees. Then she cleared her throat and called, “Juliet!”

“Oh, Aunt Elizabeth, you look so funny up there in the attic!”

“Juliet. Juliet, I want you to do me a favor.”

“What?”

“Darling, | want you to throw away that nasty old piece of calendar you’re
Saving.”

“Why?” Juliet blinked up at her.

“Because, dear, | don’t want you saving them anymore,” said the old woman.
“It’1l just make you feel bad later.”

“When later? And how? My gosh!” Juliet shouted. “I’ve got to keep every
week, every month! There’s so much happening | never want to forget” [Bradbury,
2003: 138].

B pacckaze «Ter-a-ter» On u Poza llltaiin Bceraa cuaend BMECTE Ha JJABOUKE
B napke. OHM OBITM CYACTIIMBOM Napoid, HECMOTPS Ha TO, YTO PYTaJUCh U CIIOPUIIN
Kaxnbli 1eHb. Ho, mocne cmeptu Mmyxa, Po3a He morna ¢ 3tum cmuputbes. OHa
B3siJ1a AUKTO(OH, HA KOTOPOM OB 3alMCaH TOJI0C MY»a, TEM CaMbIM MTPOIOJIKAS C
HUM pa3roBapuBaTh, COXpaHss 0 HeM nmamMAaTh. Cp.:

(10) “Look.” Sid touched my arm. “That old woman?”

“Yes?”

“She’s back! | thought she was sick or something, but there she is.”

“I know,” I smiled.
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“Since when? The same bench. And talking like crazy.”

“Yes,” I said, and we walked closer.

“But,” said Sid as quiet as he could, “there’s no one there. She’s talking to
herself.”

“Almost,” I said. We were very close. “Listen.”

“You give me the same smarts. Arguments, who needs?” the old woman was
saying, leaning forward toward the empty half of the bench, eyes fiery, face
intense, mouth in full motion. “Arguments, who needs? I got plenty. Listen!”

And then, even more astonishing: a reply.

“Give a listen, she says!” a voice cried. “For what, how come?”

“That voice!” Sid exclaimed, then whispered. “His voice. But he’s dead!”

“Yes,” I said.

“And another thing,” the old woman said, “look how you eat. Sometime,
watch!”

“Easy for you to say!” the old man’s voice shot back.

“Go ahead, say!”

There was a click. Sid’s eyes slid down. He saw what | saw, his borrowed
small handheld recorder in the old woman’s palm.

“And another thing,” she said, alive.

Click.

“Why do I put up with this?” his voice cried, dead.

Click.

“T got lists you wouldn’t believe!” she cried, alive.

Sid glanced at me. “You?” he said.

“Me,” I said.

“How?” Sid said.

“I had your tapes from all those nights,” I said. “I cut them together, him
talking, and put spaces between for her to yell back. Some places he just yells, no
answer. Or she can click him off so she can yell, then click him back on.”

“How did you know ?”
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“She was in the graveyard,” I said. “I couldn’t stand it. Her just talking to that
cold piece of marble and no answers. So | recopied your tapes, just his raves and
yells, and one late afternoon looking into the graveyard | saw that yes, she was
there and might be there forever and starve and die being there. No answers. But
there had to be, even if you don’t listen or think you don’t, so | just walked in by
the grave, turned on the tape, handed it to her where she sat by the stone, made
sure he was yelling, and walked away. I didn’t look back or wait to hear if she
yelled, too. Him and her, her and him, high and low, low and high, | just left.

“Last night she was back here on the bench, eating some cheesecake. | think
she’s going to live. Isn’t that swell?”

Sid listened. The old man was complaining. “Why do | put up with this?
Someone tell me! I’'m waiting. So?”

“Okay, smartie,” the old woman cried [Bradbury, 2003: 77-78].

B pacckaze «In Memoriam» riaBHBIM T'epoil OTKa3bIBACTCS CHATH
0ackeTOOJIbHBIN IUT, TOTOMY YTO OH SIBIIIETCS MAMATHIO 00 yMepIleM YelOBEeKe.
Ero »xeHa yroBapuBaeT CMHPHUTBLCS C YTPAaTOW M HE MOHMMAET, ITOYEMY MY TaK
pearupyeT Ha OOBIYHYIO Belllb, KOTOpash HAaXOJIWUTCS B KaxaoMm nBope. Ho oren
KaXIIbIM pa3 HAJIEETCs, 4YTO UTPa COCTOUTCS B IocaeaHuu pas. Cp.:

(11) Until he drove up in front of his house in the autumn weather and saw his
wife standing, arms folded, out on the sidewalk, watching a young man up on a
stepladder, his hands busy with a screwdriver and hammer. Neither noticed him
until he banged the car. The young man looked down and his wife looked over as
he gave a surprising cry.

“What the hell goes on?” he shouted, and was amazed at his own emotion.
His wife gave a calm response.

“Why, we’re just taking it down, is all. It’s been up there for years, and ...”

The husband glared up along the ladder.

“Get down off there,” he said.

“Why?” his wife said.

“I don’t have to have a reason, dammit, get down!”
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The young man nodded, rolled his eyeballs to heaven, and climbed down.

“Now put the ladder away!” the husband said.

“You don’t have to shout,” his wife said.

“Am 1?7 Well. Just put the ladder away. Thanks” [Bradbury, 2003: 62];

(12) “That’s more like it,” she said...

“Forgive me,” she said at last. “But you do realize, don’t you? He’s never
coming back.”

“Don’t!” he said, and pushed his chair back and put his knife and fork down.

“Someone’s got to say it.”

“No they don’t.”

“We said it all before. It’s been years.”

“I don’t care how many years” [Bradbury, 2003: 65].

B crnenyromux npumepax B KadecTBE CBoeoOpa3HOW MamuHbsl BpeMeHU
BBICTYIIAKOT JIFOAW — MOJKOBHUK Ppuiien u muccuc bentim. Ilpuuém eciu
muccuc  beHTnm  sgBHsSeTCSs  BCETO  JUIIb  KOJUIGKIIMOHEPOM  BEINEH,
HAlIOMUHAIONIUX €l caMoil 00 ompefeIEHHBIX MOMEHTAX KU3HH U JIIOJSX, TO
MOJIKOBHHUK CaM OJIMIIETBOPSIET BOBMOXXHOCTH MYTEHIECTBHUS B MPOIILIOE JII0O0TO
yenoBeka. Cp.:

(13) Mrs. Bentley was a saver. She saved tickets, old theater programs, bits
of lace, scarves, rail transfers; all the tags and tokens of existence. “l've a stack of
records,” she often said. “Here's Caruso. That was in 1916, in New York; | was
sixty and John was still alive. Here's Tune Moon, 1924, | think, right after John
died” [Bradbury 2005: 77];

(14) October first, 1910, a calm cool fine autumn night, the Boston Variety
Theatre, yes, there it is. Full house, all waiting. Orchestra, fanfare, curtain! Ching
Ling Soo, the great Oriental Magician! There he is, on stage [Bradbury 2005: 93];

(15) Douglas was staring at him, half puzzled, half in awe. John Huff and
Charlie were completely lost. Now the old man went on, his head and body
frozen, only his lips moving.

“Ready, aim, fire!” cries Ching Ling Soo. Bang! The rifle cracks. Bang!
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Ching Ling Soo shrieks, he staggers, he falls, his face all red. Pandemonium.
Audience on its feet. Something wrong with the rifle. “Dead,” someone says. And
they're right. Dead. Horrible, horrible... I'll always remember... his face a mask
ofred, the curtain coming down fast and the women weeping ... 1910...

Boston ... Variety Theatre ... poor man...

Colonel Freeleigh slowly opened his eyes. “Boy, Colonel,” said Charlie,
“that was fine”.

“A Time Machine,” murmured Douglas. “A Time Machine” [Bradbury,
2005: 94].

Takum 00pa3om, B JaHHBIX NPOU3BEIACHUSX BpeMs 001aJaeT HE TOJIBKO
O0OBEKTUBHOMN, HO U CYOBEKTUBHOMN XxapakTepucTukoil. Cambie 0OBIKHOBEHHbBIC HA
BUJl BeUIM — KOBEp, ¢oTorpadus, 3ameTka B OJOKHOTE — COBMELIAIOT B cede,
MIOMUMO HUX HENOCPEACTBEHHBIX HA3HAYEHUN, CBOWCTBO MEPEMEUICHUS HX
oOjanareneli BO BpEMEHU MOCPEJICTBOM BOCHOMMHaHMM. JInbo ke camu mnroau
SBJISIIOTCSI HACTOJIBKO BOCIPUMMYUBBIMU K 3pUTEIBHBIM WM CIIyXOBBIM 00pa3am,
4TO JI000€ CJIIOBO 3apOK/IaeT B UX pa3syMe LIEeNyI0 LENOYKy acCOLMalHM, KoTopas
MOCTENEHHO PACKPBIBAETCA B COOBITHE, PEATIbHO MPOM3OIIEANIEEe B )KU3HH ITUX
JOJIEN.

HecMmoTpss Ha HanuuuWe YHUBEPCAIBHBIX XapaKTEPUCTUK HEOOPATUMOCTH,
HEMOBTOPSIEMOCTH BpPEMEHHM, MHOTHE IIPOU3BEACHUS MHUcaTeNle-(PaHTacTOB
MOCTPOCHBl MMEHHO Ha OTPUIAHUU OOUICTIPUHATHIX CBOWCTB OMPENCIEHHBIX
KaTeropui, J1uMOO € HOBBIM CBOWCTBaAM JAa€Tcsl MOUCTHHE (DaHTaCTUUECKAs
WHTEpIpETalMs, OCHOBAHHAS HA MOCTOSHHO MOSBIISIIOLIMXCS, HO HE JIOKa3aHHbBIX
HKCIIEPUMEHTAIBHO TEOPUSIX YUEHBIX C 100aBICHUEM COOCTBEHHOTO BHIMBICIIA.

Takum oOpa3om, B JaHHBIX MpPUMEpax HaM yAaJIOCh MPOCIEAUTh HaIU4He
TaKUX KOHICTITYaJbHBIX XapaKTEPUCTUK BPEMEHHM KaK OECKOHEUHOCTb,
JUTUTETFHOCTh, HEOOPATUMOCTh M HEMOBTOPsieMOCTh. OTHAKO JaHHBIC MPU3HAKU
HE MEIAIOT TeposM pPOMaHa BOCCO3/1aBaTh COOBITHUSI MPOLLIOTO MOCPEACTBOM
NaMsiTd HACTOJIbKO HUBO U PEAIUCTUYHO, UYTO HUX 1O MpaBy MOMKHO

IMPOTHUBOIIOCTABUTD Mamnue BpPCMCHH.



37

2.3. PenpesenTauus konnenta «IIpoctpanctso»

B pazgene 1.3.2. mbl onpenenunu koHient «lIpoctpaHcTBO» Kak ¢opmy
COCyHI€CTBOBaHUs MAaTCPHAJIbHBIX 00BEKTOB H nponecCcoB, IPOCTPAHCTBO
OpraHu3ycCTCAa BOKPYT YCIIOBCKA, CTABAIICTO ce0a B LOCHTP MUPO3TaHHA.

B pycckoit konnentochepe mpocTpaHCTBO ecTh «punocodckas KaTeropus,
dbopma CYILIECTBOBAHUS OECKOHEYHO pPa3BUBAIONIEHCS MaTepuH,
XapaKTepU3yIasics MNPOTHKEHHOCThIO U 00BEMoM» [DDC, 2000: 313]. B
AHTJINUCKHUX OIIpCACIICHUSAX, PaCKpbIBArOIINX CYTb JAHHOI'O IIOHATHA,
IIPOCTPAHCTBO IIPCACTABIIACT coboit HCKYIO 0OECKOHEYHOCTD C PaCIIOIOKCHHBIMHA
B ¢€ npeaciiax MaTCpuajibHbBIMHU 00OBEKTaMHU.

Taxnm o6pa30M, OCHOBHBIMH  KOHICHTYaJIbHbBIMHU  XapaKTCPHUCTHUKAMU
IIPpOCTPAHCTBA SABJIAIOTCA HpOTiI}KéHHOCTB, IIPCPBIBHOCTE W HCIIPCPBIBHOCTD,
aHTPONOLEHTPU3M, HEPA3pPbIBHAS CBSI3b CO BPEMEHEM U OECKOHEYHOCTb.

PaCCMOTpI/IM PEIPE3CHTAINIO OCHOBHBIX KOHICIITYAJIbHBIX XapPaKTCPHUCTHUK B
npumepax u3 pomana «451 rpanyc no @apenreiity» Pas bpanbepu. Cp.:

(16) “Books aren't people. You read and | look around, but there isn't
anybody!” [Bradbury, 2001: 167];

(17) You can shut them, say, “Hold on a moment.” You play God to it. But
who has ever tom himself from the claw that encloses you when you drop a seed
in a TV parlour? It is an environment as real as the world. It becomes and is the
truth. Books can be beaten down with reason. But with all my knowledge and
skepticisms, | have never been able to argue with a one-hundred-piece symphony
orchestra, full colour, three dimensions, and | being in and part of those
incredible parlours. As you see, my parlour is nothing but four plaster walls
[Bradbury, 2001: 178].

B paHHBIX TprMepax NPOCTPAHCTBO MPEICTABICHO B KayeCTBE CPEHbI,
dbopMupyromieii  4eaoBEeKa, PealbHOCTh  CYIIECTBOBAHMS  ATOM  CpeJibl
IIPUPABHUBAETCS K PEAJBbHOCTH CYIIECTBOBaHUs Mupa. lIpoctpaHcTBO-Ccpena
IMPOTHUBOIIOCTABJICHO IMPOCTPAHCTBY-KHUI'C. Ecnu MMpOCTPAHCTBO-KHHUI'A

HaXOJUTCS BO BJIACTH YEJIOBEKA U MOOEXKIAETCS MPU MOMOILU pa3yMa U 3paBOro
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CMBICJIa, IOTOMY YTO «OOILEHHE» MPOUCXOAUT OJUH HA OJIMH, TO MPOCTPAHCTBO-
cpena 0oJiee arpecCUBHO, OHO HaBA3bIBAETCS YEJIOBEKY M CPABHHBAETCS aBTOPOM
C CwIol CUM(pOHHYECKOTO OpPKECTpa, YTO JeNlaeT JAaHHBbIA BUJ IPOCTpPaHCTBA
MOXOKWH Ha JIaBUHY, CMeTaromiei Bcé Ha cBoéM myTH. [Ipuuém B mpumepe (17)
IIPOCTPAHCTBO-KHHUIAa IPEACTABICHO B BUJE OINPEACIEHHON JIOKAIN30BAHHOCTH
YEJI0BEKA, YTO TAKKE JEMOHCTPUPYET TAKYH) KOHIENTYAJIBbHYIO XapaKTEPUCTUKY
IIPOCTPAHCTBA KaK AHTPOIMOLEHTPU3M, YTO BBIPAXKAETCS B HABA3UMBOM >KEJIAHUU
’eHbl MOHTEra UMeTh B I10JI€ 3PEHMS HETIOCPEACTBEHHO UCTOYHUK OOIIEHUS AJis
CO3JaHUS HHTEPAKTUBHOCTH. [IpOoCTpaHCTBO-KHHMIa BH3YyaJbHO HE MOXET
NPEAOCTaBUTh TAKOM HMCTOYHUK, MO3TOMY, IO MHEHHIO KEHIIUHBI, TaKoe
OOLIECHUE HE SIBISETCS PEATbHOCTBIO.

Takue KOHUENTyaJbHbIE XAPAKTEPUCTUKH KaK AaHTPONOLEHTPU3IM U
HEpa3pbIBHAs CBS3b CO BPEMEHEM IIPEJICTABIICHBI B CIEIYIOLIEM IPUMEPE:!

(18) The river was mild and leisurely, going away from the people who ate
shadows for breakfast and team for lunch and vapours for supper. The river was
very real; it held him comfortably and gave him the time at last, the leisure, to
consider this month, this year, and a lifetime of years [Bradbury, 2001: 202].

3n1ech Mbl MOKEM Ha0Jt0/1aTh TaKOW BUJ MPOCTPAHCTBA KaK MPOCTPAHCTBO-
peka. Il1aBHOCTh T€UEHHsI U CIOKOMCTBUE PEKU INEPENaETcs TIIaBHOMY Ieporo U
IUIsL HEro BpeMs 3aMmeniisiercs. EMy KaxeTcs, 4TO BeChb MHUpP OCTAHOBWJICS U
BIIEPBBIE 3a HECKOJBKO IPOXKHUTBIX JAECATUIIETUN HEKYJla TOPOIMTHCS; THUILHMHA,
HECIEIIHOCTh 3aBOPAXKHUBAIOT, U, HAKOHEL, MOXHO HalTH Bpems s
Pa3MBILLIICHUN.

B pacckaze «Cmenienne BpeMeH» TOBOPUTCS O TOM, YTO BPEMsSI HEYMOJIMMO,
a XW3Hb CKopoTeuHa. Ilepen rmazamu rnaBHOro reposs — Ywuibsima JlarTtunra
IIPOHOCUTCA BCA ero ku3Hb. Kak B 1923 ero Bemer mama 3a pyuky, B 1934 on
Oexan oMol ¢ ¢yTOOJIBHBIM MAYOM B pykax, B 1937 Bo3Bpamasch MO3IHO
HOYbIO, OKPBUICHHBIA MEpPBBIM UYYBCTBOM OH OOsJICSI, 4TO JOMa €ro OyayT
pyratb, a B 1947 — oH BHmepBele mpHexall JOMOM C MOJIOOH keHoil. Bece atn

MOMCHTEI M3 JKH3HH IIPOHOCATCA IEpea HHUM, B TO BpEMsA KaK OH, YXKC
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OCTapeBIINil, HAOMIOAAET, KaK 3aropaeTcs U racHeT CBET B OKHAX €ro Joma.
KonrnenryanbHple XapaKTEPUCTHKN KaK aHTPOIOIICHTPU3M M HEpa3phIBHAS CBS3h
CO BPEMEHEM TakK e MPECTABICHBI B CICAYIOMUX TPUMEPax:

(19) In the year which was 1923 the house was dark. A car drove up before it;
the mother stepped from the car with her son William, who was three. William
looked at the dusky morning world and saw his house and as he felt his mother
lead him toward the house he heard her say, “Is that you, Mr. Terle?”” and in the
shadows by the great wind-filled oak tree an old man stood and replied, “Yes.” The
door closed.

In the year which was 1934 William came running in the summer night,
feeling the football cradled in his hands, feeling the murky night street pass under
his running feet, along the sidewalk. He smelled, rather than saw, an old man as he
ran past. Neither of them spoke. And so, on into the house.

In the year 1937 William ran with antelope boundings across the street, a
smell of lipstick on his face, a smell of someone young and fresh upon his cheeks;
all thoughts of love and deep night. He almost knocked the stranger down, cried,
“Sorry!” and ran to open the front door.

In the year 1947 a car stopped before the house, William relaxed, his wife
beside him. He wore a fine tweed suit, it was late, he was tired, they both smelled
faintly of too many drinks offered and accepted. For a moment they both heard the
wind in the trees. They got out of the car and let themselves into the house with a
key. An old man came from the living room and cried, “What are you doing in my
house?”

“What are you doing in our house?” said William. “Here now, old man, get
on out.” And William, feeling faintly sick in his stomach, for there was something
about the old man that made him feel cold, searched the old man and pushed him
out the door and closed and locked it. From outside the old man cried, “This is my
house. You can’t lock me out!”

They went up to bed and turned out the lights [Bradbury, 2003: 268];
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(20) In the year 1928 William and the other small boys wrestled on the lawn,
waiting for the time when they would leave to watch the circus come chuffing into
the pale-dawn railroad station on the blue metal tracks. In the leaves they lay and
laughed and kicked and fought. An old man with a flashlight came across the lawn.
“Why are you playing here on my lawn at this time of morning?” asked the old
man.

“Who are you?” replied William, looking up a moment from the tangle.

The old man stood over the tumbling children a long moment. Then he
dropped his flash. “Oh, my dear boy, | know now, now | know!”” He bent to touch
the boy. “I am you and you are me. | love you, my dear boy, with all of my heart!
Let me tell you what will happen to you in the years to come! If you knew! My
name is William — so is yours! And all these people going into the house, they are
William, they are you, they are me!” The old man shivered. “Oh, all the long years
and time passing!” [Bradbury, 2003: 268];

(21) She lay listening. They both thought they heard running footsteps on the
street, the front doorknob turn. William Latting went to the hall and looked down
the stairs but saw nothing.

In the year 1937, coming in the door, William saw a man in a dressing gown
at the top of the stairs, looking down, with a cigarette in his hand.

“That you, Dad?” No answer. The man upstairs sighed and stepped back in
darkness. William walked to the kitchen to raid the icebox.

The children wrestled in the soft, dark leaves of morning.

William Latting said, “Listen.”

He and his wife listened.

“It’s that old man,” said William, “crying” [Bradbury, 2003: 272].

B mpuBeleHHBIX BBINIC OPUMEPAaX  PENPE3EHTUPOBAH TaKOW  BHI
NPOCTPAHCTBA KaK MPOCTPaHCTBO-A0M. COOBITHS M3 KHM3HU TJABHOTO TIepos
CTPEMUTEIILHO MEJBKAIOT IMEpe] HHM, OH HE IMOHHMAET, IMOYEMY TaK MHOTO

J'IIOI{CfI BXOOUT B €I0 AOM H KTO BCC OTH JIFOJHU. HO, OCO3HaB, 4TO IEpPCca HHUM
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HaXOJUTCSA OH caM, YWIbsM JIaTTHHr mbITaeTcsd OOBICHUTHL cede MOJIOOOMY BCIO
IIPOUCXOISAIIYIO CUTYALIHIO.

B pacckaze «Bocnomunanue, mrar Oralio» cynpyxkeckas mapa
BO3BPAIAETCSA B CBOM CTapblil JOM, TJI€ UX HE ObUIO YK€ OKOJIO AecsaTH jieT. OHu
Ha4YNHAOT BCIIOMUHATDL, KAK BBIIIAACIN I0M, YJIUIld, TOPOJ B IIPOIIJIIOM.

(22) And then they saw it and made sounds like travelers at noon finding a
landfall mirage, an incredible isle promising cool breezeways and water glades
melted out of forgotten snows.

Ahead stood a cream-white house with a grape-arbor porch hummed about by
bees with golden pelts.

“Home,” said the woman. “We’ll be safe there!” [Bradbury, 2009: 180];

(23) She arose suddenly and went to peer at the doorbell button and reached
out as if to touch it.

“Don’t!” he said.

Too late; she had planted her thumb on the button.

“It’s not working.” She slapped her hand over her mouth and talked through
the fingers. “Silly! Ringing your own doorbell. To see if | came to the door and
looked out at myself?”

“Get away from there.” He was on his feet now. “You’ll spoil everything!”

But she could not keep her child’s hand from prowling to twist the doorknob.

“Unlocked! Why, it was always locked!”

“Hands off!”

“I won’t try to go in.” Suddenly she reached up to run her fingertips along the
top of the sill. “Someone stole the key, that explains it. Stole it and went in and |
bet robbed the house. We stayed away too long.”

“We only been gone an hour.”

“Don’t lie,” she said. “You know it’s been months. No...what? Years.’

“An hour,” he said. “Sit down.”
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“It was such a long trip. I think I will.” But she still held on to the doorknob.
“I want to be fresh when I yell at Mama, “Mama, we’re here!” I wonder where
Benjamin is? Such a good dog.”

“Dead,” said the man, forgetting. “Ten years ago.”

“Oh...” She backed off and her voice softened. “Yes...” She eyed the door,
the porch, and beyond, the town. “Something’s wrong. I can’t name it. But
something’s wrong!” [Bradbury, 2009: 182];

(24) “I’'m going inside and wake your mother from her nap,” he said. “And
we’ll sit at the round table in the living room and have peach shortcake with
whipped cream, and when those men knock on the door, your mother’ll just tell
them to go away. We’ll eat with the silverware your mother got from the Chicago
Tribune in 1928 with those pictures of Thomas Meighan and Mary Pickford on the
handles.”

She smiled. “We’ll play the phonograph. We’ll play the record. The Three
Trees, There, There, and — There!”

“Come on,” he said. “We have to go!” [Bradbury, 2009: 183].

(25) He flung the front door wide.

She rushed in after him, slammed the door, and turned.

There was nothing behind the front wall of the house except strutworks,
canvas, boards, a small meadow, and a creek. A few arc-lights stood to each side.
Stenciled on one papier-maché inner wall was STUDIO 12 [Bradbury, 2009: 186].

B mnosectn «Jlex wm mimams» TpeacTaBiI€H APYrod BUJ NPOCTPAHCTBA —
npocTpaHcTBO-KOpadiab. Cum u JlallT mpoOupatorcs B Kopalib, rae Bpems
NPOXOAUT HE TaK CKOPOTEYHO, HEeXenu 3a ero mpeaenamu. OHM HaXOAMIUCH
BHYTPH OKOJIO 4 JHEW, HO HE MOCTapeNd, KaKk 3TO JOJKHO OBLIO TPOU30WTH.
Mertan, U3 KOToporo OblI caenaH Kopadiib, 3alKIIANT UX OT Kapbl THEM, U CTYXHU
HOYbl0. MIMeHHO 6J1aroz[ap>1 9TOMY OHH OBLIIN BCE C€IIc MOJOAbIMHU U OCTaJIUChH
BXKUBBIX. Cp.:

(26) The air-lock door sealed shut behind him.

He could not breathe. His heart began to slow, to stop.
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They were trapped inside the ship now, and something was happening. He
sank down to his knees and choked for air.

The ship he had come to for salvation was now slowing his pulse, darkening
his brain, poisoning him. With a starved, faint kind of expiring terror, he realized
that he was dying.

Blackness [Bradbury, 2013: 146];

(27) He had a dim sense of time passing, of thinking, struggling, to make his
heart go quick, quick.... To make his eyes focus. But the fluid in his body lagged
quietly through his settling veins and he heard his pulses thud, pause, thud, pause
and thud again with lulling intermissions. He could not move, not a hand or leg or
finger. It was an effort to lift the tonnage of his eyelashes. He could not shift his
face even, to see Lyte lying beside him.

From a distance came her irregular breathing. It was like the sound a wounded
bird makes with his dry, unraveled pinions. She was so close he could almost feel
the heat of her; yet she seemed a long way removed.

I'm getting cold! he thought. Is this death? This slowing of blood, of my heart,
this cooling of my body, this drowsy thinking of thoughts?

Staring at the ship's ceiling he traced its intricate system of tubes and
machines. The knowledge, the purpose of the ship, its actions, seeped into him. He
began to understand in a kind of revealing lassitude just what these things were his
eyes rested upon. Slow. Slow.

There was an instrument with a gleaming white dial.

Its purpose?

He drudged away at the problem, like a man underwater.

People had used the dial. Touched it. People had repaired it. Installed it.
People had dreamed of it before the building, before the installing, before the
repairing and touching and using. The dial contained memory of use and
manufacture, its very shape was a dream-memory telling Sim why and for what it

had been built. Given time, looking at anything, he could draw from it the
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knowledge he desired. Some dim part of him reached out, dissected the contents of
things, analyzed them.

This dial measured time!

Millions of hours of time!

But how could that be? Sim's eyes dilated, hot and glittering. Where were
humans who needed such an instrument?

Blood thrummed and beat behind his eyes. He closed them.

Panic came to him. The day was passing. | am lying here, he thought, and my
life slips away. | cannot move. My youth is passing. How long before | can move?

Through a kind of porthole he saw the night pass, the day come, the day pass,
and again another night. Stars danced frostily.

I will lie here for four or five days, wrinkling and withering, he thought. This
ship will not let me move. How much better if | had stayed in my home cliff, lived,
enjoyed this short life.

What good has it done to come here? I'm missing all the twilights and dawns.
I'll never touch Lyte, though she's here at my side.

Delirium. His mind floated up. His thoughts whirled through the metal ship.
He smelled the razor-sharp smell of joined metal. He heard the hull contract with
night, relax with day.

Dawn.

Already — another dawn!

Today | would have been fully grown. His jaw clenched. | must get up. | must
move. | must enjoy this time.

But he didn't move. He felt his blood pump sleepily from chamber to red
chamber in his heart, on down and around through his dead body, to be purified by
his folding and unfolding lungs.

The ship grew warm. From somewhere a machine clicked.

Automatically the temperature cooled. A controlled gust of air flushed the
room. Night again. And then another day.

He lay and saw four days of his life pass.
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He did not try to fight. It was no use. His life was over.

He didn't want to turn his head now. He didn't want to see Lyte with her face
like his tortured mother's — eyelids like gray ash flakes, eyes like beaten, sanded
metal, cheeks like eroded stones. He didn't want to see a throat like parched thongs
of yellow grass, hands the pattern of smoke risen from a fire, breasts like
desiccated rinds and hair stubbly and unshorn as moist gray weeds!

And himself? How did he look? Was his jaw sunken, the flesh of his eyes
pitted, his brow lined and age-scarred?

His strength began to return. He felt his heart beating so slow that it was
amazing. One hundred beats a minute.

Impossible. He felt so cool, so thoughtful, so easy.

His head fell over to one side. He stared at Lyte. He shouted in surprise. She
was young and fair.

She was looking at him, too weak to say anything. Her eyes were like tiny
silver medals, her throat curved like the arm of a child. Her hair was blue fire
eating at her scalp, fed by the slender life of her body.

Four days had passed and still she was young ... no, younger than when they
had entered the ship. She was still adolescent.

He could not believe it. [Bradbury, 2013: 170].

O3HaKOMUBIINCH C JaHHBIMU MPUMEPAMU, MOKHO NPHUUTHU K BBIBOIY, YTO
HApsily C  penpe3eHTalMed TaKuX MPU3HAKOB, KAaK  MPOTIKEHHOCTb,
HEMPEPHIBHOCTh,  HEOOpPAaTHMOCTh,  OCECKOHEUHOCTh  Haumbojee  SAPKHUMH
KOHIOCIITYAJIbHBIMHU XapaKTECpUCTUKAMHU IMPpOCTPaHCTBA ABJISSFOTCA
AHTPOTIOIEHTPU3M (UCIIOBEKY CBOWCTBEHHO II03HABaThb MHUP B CpPaBHEHHUH, B
CPaBHEHHUH C COOOM) M Hepa3phIBHAS CBI3b CO BPEMECHEM.

Takas dunocodckas kaTeropusi Kak MPOCTPAHCTBO SIBISCTCS BAXKHOU IS
YeJIoBeKa, TaK Kak MPOCTPAHCTBO TPEACTaBIsET CO000W cpeay, B KOTOPOU

HaxOMASATCs JIFOJU, OyAb TO KHUTA, PEKa UJIU JIOM.
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2.4. PenpesenTanus KoHIenta «YemoBek»

Konnenrt «YenoBek» UMEET CXOQHOE BOCHPUSATHE B PYCCKOW M aHTJIMICKOM
KoHmenTocdepax. JlaHHBIM KOHIENT TPEACTaBICH TaKUMU TOHATHSIMU Kak
YenoBek — «HOCUTENb KaKUX-IMOO KauecTB, CBOMCTB, J>KHMBOE CYIIECTBO,
oOJajarolee JapoM peyu, MBICIU U CIIOCOOHOCTBIO MTPOU3BOJIUTh OPYIUs TPY/la
1 mojab3oBatbes uMm» [OOC, 2000: 505] u JIMIHOCTD — «YEOBEK, HHIAUBUIYYM
KaKk CyOBEKT COLMAJIbHBIX OTHOIICHHM U CO3HATENbHOM CO3MIATEIIbHOU
NEATENBHOCTH; COBOKYITHOCTh CBOMCTB, MPUCYIIHUX ONPEACIEHHOMY YEIOBEKY U
COCTaBJISIONIMX €r0 MHIWBUAYaabHOCTh» [TaMm xe: 237].

B nepBo#i rinaBe Mbl OPUIUIM K BBIBOAY, YTO OCHOBHOUM XapaKTE€pPUCTHUKOU
KOHIIENTa «Yen0oBeK» ABJISIOTCSA TAK HA3BIBAEMAsl «YEJIOBEYHOCTHY, BBISBIISIONIAS
ce0st cTpeMJICHHUEM MOHSTh APYroro 4eloBeKa, PyKOBOJCTBOBATHCS MOPAIbHBIMU
HOpMaMH, COCTpaJaHue, MOTpPeOHOCTh B coruyMme. UYenoBeKy CBONWCTBEHHBI
MepEMEHBI, NHOT/Ia TTOCTENEHHbIE, NHOT/Ia OBICTPhIE U paJuKalbHbIE, TUHAMUKA
€ro pa3BUTHS HampaBjieHa HA OOPETEHHE CUACThS, AYIIEBHOTO CIOKOWCTBUS U
yMUpOTBOpeHUs. EcTh npyras kareropusi ITIOAEH, KOTOPBIM CBONCTBEHHBI
XpOHUYECKasi 3aBUCTh M 37100a, cCaMHd OHHM MPUJIATal0OT MUHUMYM YCWJIMH st
OCYIIIECTBJICHUSI YET0-TO, OJIHAKO HE CKYISATCS Ha OOBUHEHHUs IPYTUX JIIOJIECH B
CBOMX HEyJadax, OHU HE CIIOCOOHBI CO3UIaTh, UX (DYHKIUS — pa3pylLIEHUE, B TOM
gucie u ceds. Ho BcE ke OOJBIIMHCTBO JIIOEH CTPEMSTCS CO3/1aTh CEMBIO,
3aHUMAThCS JTIOOMMOM pabOTOM, 00IIATHCS C APY3bSIMH.

['maBHbIM repoit moBectH «Jlen u mnams» — 310 CuM. OH HaJeIeH OCTPOTOM
yMa, Ype3MEPHBIM JIFOOOMBITCTBOM, YIIOPCTBOM U YIPSMCTBOM, a TaKKe "dyTOUKY"
Be3eHUueM. Eciau OOBIYHBIM 4YesoBEK, JKUBYIIMA BOCEMb JHEW CTPEMHUTHCS
HACJaJUThCSl 3THUM BPEMEHEM, HAaWTH CBOIO BTOPYIO MOJIOBUHKY U 00pa3oBaTh
ceMblo, TO Hail CHUM JI€3eT U3 KOXKHU BOH PaJu MO3HAHUS U HAJEKbl, HAJEKIbl Ha
npoxyieHue xu3nuu. Cp.:

(28) So this is life, thought Sim. It was not spoken in his mind, for he knew
no words, he knew only images, old memory, an awareness, a telepathy that could

penetrate flesh, rock, metal. Somewhere along the line, they had developed
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telepathy, plus racial memory, the only good gifts, the only hope in all this terror.
So, thought Sim, I'm the five-thousandth in a long line of futile sons? What can |
do to save myself from dying eight days from now? Is there escape? [Bradbury,
2013: 134];

(29) They turned away. All except Sim, whose eyes had caught a glint of
metal far away. His heart hammered in him, and his eyes blurred. Far away, atop a
low mountain, one those metal seeds from space reflected a dazzling ripple of
light! It was like one of his intra-embryo dreams fulfilled! A metal space seed,
intact, undamaged, lying on a mountain! There was his future! There was his hope
for survival! There was where he would go in a few days, when he was — strange
thought — a grown man! [Bradbury, 2013: 135];

(30) Sim grew upon himself. He felt the digestive-eliminatory movements of
his body. He was fed every minute, he was continually swallowing, feeding. He
began to fit words to images and processes. Such a word was "love." It was not an
abstraction, but a process, a stir of breath, a smell of morning air, a flutter of heart,
the curve of arm holding him, the look in the suspended face of his mother. He saw
the processes, then searched behind her suspended face and there was the word, in
her brain, ready to use. His throat prepared to speak. Life was pushing him, rushing
him along toward oblivion.

He sensed the expansion of his fingernails, the adjustments of his cells, the
profusion of hair, the multiplication of his bones and sinew, the grooving of the
soft pale wax of his brain. His brain at birth as clear as a circle of ice, innocent,
unmarked, was, an instant later, as if hit with a thrown rock, cracked and marked
and patterned in a million crevices of thought and discovery [Bradbury, 2013:
136];

(31) His senses were being honed to a fine edge. He stored knowledge
thirstily. He understood love, marriage, customs, anger, pity, rage, selfishness,
shadings and subtleties, realities and reflections. One thing suggested another. The

sight of green plant life whirled his mind like a gyroscope, seeking balance in a
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world where lack of time for explanations made a mind seek and interpret on its
own.

The soft burden of food gave him knowledge of his system, of energy, of
movement. Like a bird newly cracking its way from a shell, he was almost a unit,
complete, all-knowing.

Heredity and telepathy that fed upon every mind and every wind had done all
this for him. He grew excited with his ability [Bradbury, 2013: 137];

(32) At the top of the hill, Sim saw once again the far-off metal seed. Nobody
ever looked at it, or spoke of it. Why? Was there some reason? Was it a mirage?
Why did they not run toward it? Worship it? Try to get to it and fly away into
space? “War!” The thought stood in Sim's brain. It shocked and beat at him. These
men were running to fight, to kill, over there in those small black cliffs where other
people lived. But why? Wasn't life short enough without fighting, killing? From a
great distance he heard the sound of conflict, and it made his stomach cold. “Why,
Dark, why?” [Bradbury, 2013: 137];

(33) Sim ran through the tunnels, seeking. Sometimes he half imagined where
the Scientists were. But then a flood of angry thought from those around him,
when he asked the direction to the Scientists' cave, washed over him in confusion
and resentment. After all, it was the Scientists' fault that they had been placed upon
this terrible world! Sim flinched under the bombardment of oaths and curses.
Quietly he took his seat in a central chamber with the children to listen to the
grown men talk. This was the time of education, the Time of Talking. No matter
how he chafed at delay, or how great his impatience, even though life slipped fast
from him and death approached like a black meteor, he knew his mind needed
knowledge. Tonight, then, was the night of school. But he sat uneasily. Only five
more days of life [Bradbury, 2013: 138];

(34) “We can't just sit and talk and eat,” he protested. “And nothing else.”
[Bradbury, 2013: 139];
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(35) “If I fight, and win, | will be half a mile closer to the ship. And I'll have
three extra days in which to strive to reach the ship. That seems the only thing for
me to do.” [Bradbury, 2013: 141];

(36) She interrupted him. ““You want to go on to the ship?” she asked, softly.

“Tonight? When the sun goes down?”

He took a breath, exhaled it. “Yes.”

“You couldn't possibly wait until morning?” “No.”

“Then I'll go with you.” “No!”

“If I lag behind, let me. There's nothing here for me.”

They stared at each other a long while. He shrugged wearily.

“All right,” he said, at last. “l couldn't stop you, I know that. We'll go
together.”

They ran. Between the hot death and the cold one.

Together, away from the cliffs, out toward the distant, beckoning ship.

Lyte fell and did not rise, sucking her breath, her breasts quivering. He picked
her up and held her. “Run, Lyte, please, run!”

“Leave me, Sim. Go ahead!” The rain filled her mouth.

There was water everywhere. "It's no use. Go on without me."

He stood there, cold and powerless, his thoughts sagging, the flame of hope
blinking out. All the world was blackness, cold falling sheaths of water, and
despair.

“We'll walk, then,” he said. “And keep walking, and resting.”

She lay there, silently. After a long time she said, “Sim?” “Yes.”

“Let's stay here. Let's not go back. If we go back now, you know what'll
happen to us...?”

“I'm not certain.”

“We'll start getting old again, won't we?”

He looked away. He stared at the ceiling and the clock with the moving

finger. “Yes. grow old.”
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“What if we grow old — instantly. When we step from the ship won't the
shock be too much?”

“Maybe.”

Another silence. He began to move his limbs, testing them.

He was very hungry. “The others are waiting,” he said.

Her next words made him gasp. “The others are dead,” she said. “Or will be
in a few hours. All those we knew back there are old.”

He tried to picture them old. Dark, his sister, bent and senile with time. He
shook his head, wiping the picture away.

“They may die,” he said. “But there are others who've been born.” “People we
don't even know.”

“But, nevertheless, our people,” he replied. “People who'll live only eight
days, or eleven days unless we help them.”

“But we're young, Sim! We can stay young!”

He didn't want to listen. It was too tempting a thing to listen to. To stay here.
To live. “We've already had more time than the others,” he said. “I need workers.
Men to heal this ship. We'll get on our feet now, you and I, and find food, eat, and
see if the ship is movable. I'm afraid to try to move it myself. It's so big. I'll need
help.”

“But that means running back all that distance!”

“I know.” He lifted himself weakly. “But I'll do it.” “How will you get the
men back here?”

“We'll use the river.”

“If it's there. It may be somewhere else.”

“We'll wait until there is one, then. I've got to go back, Lyte.

The son of Dienc is waiting for me, my sister, your brother, are old people,
ready to die, and waiting for some word from us —”

After a long while he heard her move, dragging herself tiredly to him. She put
her head upon his chest, her eyes closed, stroking his arm. “I'm sorry. Forgive me.

You have to go back. I'm a selfish fool.”
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He touched her cheek, clumsily. “You're human. | understand you. There's
nothing to forgive.” [Bradbury, 2013: 167-169].

Yro kacaercs Apyrux HepCOHa}Keﬁ, TO OHH TAKXKC SPKHUC N HCIIOBTOPUMBLIC,
KaX/IbIid OJIMLIETBOPSIET TO, YTO IPUCYIIE B HalieM Mupe. Tak, Hanpumep, Jlaur,
nozapyra Cuma siBISI€TCS CHMBOJIOM JIOOPOTHI, MOAJIEPKKU U BepHOCTH. Cp.:

(37) The dialogue crackled, filled the room. Swift as heartbeats, one thousand,
two thousand words a minute. Sim learned, his head filled.

Bare feet marched down the corridor, surged inward at the opening. Chion
stood grinning there, taller, too, a sharp rock in either of his hands. “Oh, there you
are, Sim!”

“Go away!” cried Lyte, savagely whirling on him [Bradbury, 2013: 145];

(38) Lyte went with him. She chose his rocks for him and carried them. She
would not go back, no matter how he pleaded. The sun was just beyond the horizon
and they marched across the valley.

“Please, Lyte, go back!”

“And wait for Chion to return?” she said. “He plans that when you die I will
be his mate.” She shook out her unbelievable blue-white curls of hair defiantly.
“But I'll be with you. If you fall, I fall.” [Bradbury, 2013: 147];

(39) Sim forced himself half erect. From the corners of his eyes he saw Lyte,
waiting, staring at him, her lips breathing words of encouragement and hope. He
was bathed in sweat, as if a rain spray had showered him down [Bradbury, 2013:
148];

(40) He awakened to the flow of cool water on his cheeks. He opened his eyes
fearfully.

Lyte held his head upon her lap, her fingers were moving food to his mouth.
He was tremendously hungry and tired, but fear squeezed both of these things
away. He struggled upward, seeing the strange cave contours overhead [Bradbury,
2013: 149];

(41) The stone that clipped his head sent him reeling and plunging back. He
ate sand. The universe dissolved into purple whorls. He could not get up. He lay
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and knew that this was his last day, his last time. The battle raged around him,
dimly he felt Lyte over him. Her hands cooled his head, she tried to drag him out
of range, but he lay gasping and telling her to leave him.

“Stop!” shouted a voice. The whole war seemed to give pause. “Retreat!”
commanded the voice swiftly. And as Sim watched, lying upon his side, his
comrades turned and fled back toward home.

“The sun is coming, our time is up!” He saw their muscled backs, their
moving, tensing, flickering legs go up and down.

The dead were left upon the field. The wounded cried for help. But there was
no time for the wounded. There was only time for swift men to run the gauntlet
home and, their lungs aching and raw with heated air, burst into their tunnels
before the sun burnt and killed them.

The sun!

Sim saw another figure racing toward him. It was Chion! Lyte was helping
Sim to his feet, whispering helpfully to him. “Can you walk?” she asked. And he
groaned and said, “I think so.” “Walk then,” she said. “Walk slowly, and then
faster and faster. We'll make it. Walk slowly, start carefully. We'll make it, | know
we will.”

Sim got to his feet, stood swaying. Chion raced up, a strange expression
cutting lines in his cheeks, his eyes shining with battle. Pushing Lyte abruptly
aside he seized upon a rock and dealt Sim a jolting blow upon his ankle that laid
wide the flesh. All of this was done quite silently.

Now he stood back, still not speaking, grinning like an animal from the night
mountains, his chest panting in and out, looking from the thing he had done, to
Lyte, and back. He got his breath. “He'll never make it.” He nodded at Sim. “We'll
have to leave him here. Come along, Lyte.”

Lyte, like a cat-animal, sprang upon Chion, searching for his eyes, shrieking
through her exposed, hard-pressed teeth.

Her fingers stroked great bloody furrows down Chion's arms and again,

instantly, down his neck. Chion, with an oath, sprang away from her. She hurled a
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rock at him. Grunting, he let it miss him, then ran off a few yards. “Fool!” he cried,
turning to scorn her. “Come along with me. Sim will be dead in a few minutes.
Come along!”

Lyte turned her back on him. “I will go if you carry me.”

Chion's face changed. His eyes lost their gleaming.

“There is no time. We would both die if | carried you.”

Lyte looked through and beyond him. “Carry me, then, for that's how I wish it
to be.”

Without another word, glancing fearfully at the sun, Chion fled. His footsteps
sped away and vanished from hearing.

“May he fall and break his neck”, whispered Lyte, savagely glaring at his
form as it skirted a ravine. She returned to Sim.

“Can you walk?”

Agonies of pain shot up his leg from the wounded ankle.

He nodded ironically. “We could make it to the cave in two hours, walking. |
have an idea, Lyte. Carry me.” And he smiled with the grim joke.

She took his arm [Bradbury, 2013: 151-153].

B pacckaze «IlonyHouHbIN TaHell IpakoHay, YWIIMC XOpHOEK OTKa3bIBACTCs
OT CJIaBBhblI, 6633360THOI>'I JKU3HH, IIOHHUMAsA, 4YTO PACIIUTUC AJIKOT'OJIBHBIX HAIIMTKOB
Kbl pabouunii IeHb MOXET JOBECTH €ro 10 MOTUJIbl. B 3ToM nmpumepe MOKHO
YBUACTH, KaK YCJIIOBCK MCHACTCA, IMPCAIIPUHUMACT IOIBITKY CACIATh CBOKO KU3Hb
Jydllle, pACCMOTPEB APYrye MPUOPUTETHI U )KU3HEHHbIE lIeHHOCTH. Cp.:

(42) Aaron and | ran over and circled Willis, trying to get him to open his
eyes.

“Willis! What’s wrong?”

“Nothing’s wrong. All’s right.” He opened his eyes. Tears dripped down his
cheeks. He took our hands. “I hate to do this to you nice guys. But, last night ...”

“Last night?” bleated Aaron.

“I joined Alcoholics Anonymous.”

“You what?” screamed Aaron.
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“Alcoholics Anonymous. I joined.”

“You can’t do that to me!” Aaron jumped up and down. “Don’t you know
you’re the heart, soul, lungs, and lights of Hasurai Productions?”

“Don’t think I haven’t put it that way to myself,” said Willis simply.

“Aren’t you happy being a genius, Willie?”” shrieked Aaron. “Féted wherever
you go? Internationally famed? That ain’t enough, you got to be sober, too?”

“We’re all so famous now,” said Willis, “and loved and accepted, it has filled
me up. I’m so full of fame there’s no room for drink.”

“Make room!” yelled Aaron. “Make room!”

“Ironic, huh?” said Willis. “Once I drank because 1 felt I was nobody. Now, if
| quit, the whole studio falls down. I’m sorry.”

“You can’t break your contract!” I said.

Willis looked as if | had stabbed him.

“I wouldn’t dream of breaking my word. But where does it say in plain
English in the contract I got to be a drunk to work for you?”

My tiny shoulders sagged. Aaron’s tiny shoulders sagged.

Willis finished gently.

“I’ll go on working for you, always. But you know, and I know, sober it
won’t be the same.”

“Willis.” Aaron sank into a chair and, after a long and private agony, went on.
“Just one night a year?”

“The Pledge, Mr. Stollitz. Not a drop, not once a year, even for dear and
beloved friends.”

“Holy Moses,” said Aaron.

“Yeah,” I said. “We’re halfway across the Red Sea. And here come the
waves.”

When we glanced up again, Willis Hornbeck was gone [Bradbury, 2003: 99-
100].

B pacckaze «Maccunemno IIbeTpo» TrnaBHBIM TEpOM NOTEPSUT BCE —

MPECTIKHYI0 paboTy, O0rarcBo, >K€Hy, HO HE MHaj JAYXOM. Y HEro JoMa >KWUJIO
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OECKOHEYHOE YHCIIO JKMBOTHBIX, OH CJIyHIaJjI HaTe(bOH IIO3JHO HOYbIO, IIOAIICBAs1
CBOIO JTIOOMMYTO Menoauto. Anbhpen dOmoHH pagoBaics KaXJI0My MTHOBEHHIO, H
HCKPCHHC YIUBJLAICA TOMY, IIOYCMY JIFOAM HC MOI'YT JKUTb 0e3 BOHWH H
KOH(I)J'II/IKTOB, IMOo4YCMy JIIOAU IIBITAKOTCA €ro BBICCJ'II/ITB/OT06paTB €ro XMUBOTHBIX.
Cp.:

(43) “Isn’t it wonderful? Do you see my shrine for the Virgin Mary?” Pietro
pointed. “And here, on the wall, a framed letter from the archbishop’s secretary
himself, saying what good I’ve done for the poor! Once, I was rich, I had property,
a hotel. A man took it all away, my wife with it, oh, twenty years ago. Do you
know what | did? | invested what little | had left in dogs, geese, mice, parrots, who
do not change their minds, who are always friends forever and forever. | bought
my phonograph, which never is sad, which never stops singing!” [Bradbury, 2009:
9l

(44) “1,” said Pietro, “have been the patient one. | have waited for the world to
stop being silly. I have waited for it to stop wars. | have waited for politicians to be
honest. | have waited—la la la—for real estate men to be good citizens. But while |
wait, | dance!” He demonstrated [Bradbury, 2009: 9];

(45) In the late afternoon he put on his red silk bandanna and the huge gold
earrings and the red sash and the blue vest with the golden piping. He put on his
buckle shoes and tight knee breeches. ‘Come along! One last walk, eh?’ he told his
dogs, and out of the shop they went, Pietro carrying the portable phonograph under
his arm, wincing with the weight of it, for his stomach and body had been sick for
some time and there was something wrong; he couldn’t lift things very easily. The
dogs padded on either side of him, the parakeets shrieked wildly on his shoulder.
The sun was low, the air cool and settled. He looked at everything as if it was new.
He said good evening to everyone, he waved, he saluted.

In a hamburger stand he set the phonograph whirling and scratching out the
song on top of a stool. People turned to watch as he dived into the song and came
up shining with laughter. He snapped his fingers, dipped his legs, whistled sweetly,

eyes closed, as the symphony orchestra soared through Strauss. He made the dogs
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stand in a row while he danced. He made the parakeets tumble on the floor. He
caught the spinning, flashing dimes from the startled but responsive audience.

“Get the hell out!” said the hamburger man. “What in hell you think this is,
the opera?”

“Thank you, good friends!” Dogs, music, parakeets, Pietro ran into the night,
bells chiming softly [Bradbury, 2009: 12];

(46) On a street corner he sang to the sky, to the new stars, and the October
moon. A night wind arose. Faces watched smiling from the shadows. Again Pietro
winked, smiled, whistled, whirled.

For charity, the poor!

Ah sweet, ah demure!

And he saw all the faces, the looking faces. And he saw the silent houses,
with their silent people. And, in his singing, he wondered why he was the last one
singing in the world. Why did no one else dance, open mouths, wink, strut,
flourish? Why was the world a silent world, silent housed, silent faced? Why were
all the people watching people instead of dancing people? Why were they all
spectators and only he the performer? What had they forgotten that he always and
always remembered? Their houses, small and locked and silent, soundless. His
house, his Manger, his shop, different! Filled with squeaks and stirs and mutters of
bird sound, filled with feather whisper and murmurings of pad and fur and the
sound that animal eyelids make blinking in the dark. His house, ablaze with votive
candles and pictures of rising—flying—saints, the glint of medallions. His
phonograph circling at midnight, two, three, four in the morning, himself singing,
mouth wide, heart open, eyes tight, world shut out; nothing but sound. And here he
was now among the houses that locked at nine, slept at ten, wakened only from
long silenced hours of slumber in the morn. People in houses, lacking only black
wreaths on door fronts.

Sometimes, when he ran by, people remembered for a moment. Sometimes

they squeaked a note or two, or tapped their feet, self-consciously, but most of the
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time the only motion they made to the music was to reach in their pockets for a
dime.

Once, thought Pietro, once | had many dimes, many dollars, much land, many
houses. And it all went away, and | wept myself into a statue. For a long time |
couldn’t move. They killed me dead, taking away and taking away. And | thought,
I won’t ever let anyone kill me again. But how? What do I have that I can let
people take away without hurting? What can | give that | still keep? [Bradbury,
2009: 15-16];

(47) And he saw all the faces, the looking faces. And he saw the silent houses,
with their silent people. And, in his singing, he wondered why he was the last one
singing in the world. Why did no one else dance, open mouths, wink, strut,
flourish? Why was the world a silent world, silent housed, silent faced? Why were
all the people watching people instead of dancing people? Why were they all
spectators and only he the performer? What had they forgotten that he always and
always remembered? Their houses, small and locked and silent, soundless. His
house, his Manger, his shop, different! Filled with squeaks and stirs and mutters of
bird sound, filled with feather whisper and murmurings of pad and fur and the
sound that animal eyelids make blinking in the dark. His house, ablaze with votive
candles and pictures of rising—flying—saints, the glint of medallions. His
phonograph circling at midnight, two, three, four in the morning, himself singing,
mouth wide, heart open, eyes tight, world shut out; nothing but sound. And here he
was now among the houses that locked at nine, slept at ten, wakened only from
long silenced hours of slumber in the morn. People in houses, lacking only black
wreaths on door fronts.

Sometimes, when he ran by, people remembered for a moment. Sometimes
they squeaked a note or two, or tapped their feet, self-consciously, but most of the
time the only motion they made to the music was to reach in their pockets for a
dime.

Once, thought Pietro, once | had many dimes, many dollars, much land, many

houses. And it all went away, and | wept myself into a statue. For a long time |
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couldn’t move. They killed me dead, taking away and taking away. And I thought,
I won’t ever let anyone kill me again. But how? What do I have that I can let
people take away without hurting? What can | give that | still keep? [Bradbury,
2009: 13-14];

(48) Mr Pietro nodded with each word, smiling, alert. “What have | done?
Have | murdered a man? Have | kicked a child? Have | stolen a watch? Have |
foreclosed a mortgage? Have | bombed a city? Have | fired a gun? Have | told a
lie? Have | cheated a customer? Have | turned from the Good Lord? Have | taken a
bribe? Have | peddled dope? Do I sell innocent women?”

“No, of course not.”

“Tell me, then, what have | done? Point to it, lay a hand on it. My dogs, these
are evil, eh? These birds, their song is dreadful, en? My phonograph—I suppose
that’s bad, too, eh? All right, put me in jail, throw away the key. You will not
separate us” [Bradbury, 2009: 10].

B pacckaze «Iloiimem co muoi» J[xo3zed Kepk Bcerma ocraBancs caMum
co0oii. OH pyKOBOJCTBOBAJICS MOPAIbHBIMH HOPMaMH, U, €CJIH CHUTYallus
BbIXOJHWJIa H3-IIOA KOHTPOJIA, OH BCCraa IIOCTYIIAJI TaK, KaK CUHUTAJI HYKHBIM.
OpnHaxapl, OH YBHJIEI, KaK IBO€ MOJIOABIX JIFO/IeH pyrainuck Ha yiauue. Ho oqun u3
HUX HE pelaycs YUty ot Broporo. Torna Kepk npuiien emy Ha OMOIb U YBET €
coboit. Cp.:

(49) Why Joseph Kirk did what he did, on impulse, he could not immediately
say. He could only recall, instantaneously, similar incidents that had caused him to
erupt years ago.

At a small private dinner, when an obnoxious film producer had bragged
about ‘selling out,” implying that everyone did, Joseph Kirk had put down his knife
and fork and ordered the producer away from the table. The producer obeyed.

On another occasion, when a film actress verbally whiplashed her husband for
half an hour in front of guests, Kirk had jumped up, told her how awful she was,
and walked off to the next room to read a book. On the way out, later, she

apologized and he looked the other way.
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Now, tonight, it had happened again. He heard himself saying an incredible
thing. It was as if someone had handed him a grenade and, thoughtless, he had
yanked the ring and gripped the damned thing, staring, as it went off [Bradbury,
2009: 142];

(50) Where am | going with this? Kirk wondered. And then he looked at the
second young man’s face and saw an answer. There was a burgeoning of hope
there, a wonder, and a need to escape.

“Look,” said Kirk. “You’re coming with me.’

“What?” said the second young man.

“You don’t really want to be with this monster, do you?” said Kirk. “No. No,
come along. I’ll make you happier than he can. I’ll start by leaving you alone.
We’ll go on from there, yes? Well? Him or me?”

The second young man stood riven, blinking from his friend to Kirk, and then
at the ground, unable to choose.

“Look here,” said the first young man, his mask beginning to melt. “You -~

“No.” Kirk put his hand out to touch the second young man’s elbow.
“Freedom at last. Isn’t it glorious? Get out of the way, you! Come along, you.”

He stepped between them quickly, and spun the second man about and
walked him off.

“You can’t do that!” cried the other, stunned.

“Watch my dust!” shouted Kirk.

And he kept walking with his captive to and around the corner, swiftly, with
the cries of the cormorant or the shrike or whatever it was, echoing behind.

“Keep walking,” said Kirk.

“l am.”

“Don’t look back.”

“I’m not.”

“Faster.”

“I’m running.”

“Good.”
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They made it to the next corner and stopped for a moment, staring at each
other.

“Who are you?” the second young man asked.

“Your savior, | guess” [Bradbury, 2009: 144-145].

B pacckaze «Quid pro quo» riaBHBI repoit M300peTacT MalluHy BPEMEHH.
OI[H&)K,ZIBI, OH BCTPCHACT CTApHMKa B KHHXKHOM MAra3nHYUKE CTApHUKa, B KOTOPOM
OH y3HaeT reHuanbHoro nucarens — Caiimona Kpocca. YBHzIEB, HaCKOJIbKO OH
IIOCTapel1, U BO 4YTO IPEBPATUIIACH €r0 KU3Hb, TJIABHBIM FEPOU pelaeT OTIPABUTH
ero B mnpoiwioe, 4To0sl CalitMOH He pacTepsit cBoii TaimaHT. Cp.:

(51) You do not build a Time Machine unless you know where you are going.
Destinations. Cairo after Christ? Macedonia before Methuselah? Hiroshima just
before? Destinations, places, happenings.

But I built my Time Machine, all unknowingly, with no destination in mind,
no happening about to arrive or, just this second, depart.

| built my Far Traveling Device with fragments of wired-together ganglion,
the seat of invisible perception, of intuitive awareness.

An accessory to this inner side of the medulla oblongata and the brain shelves
behind the optic nerve.

Between the hidden senses of the brain and the probing but invisible radar of
the ganglion | ram-shackled together a perceptor of future beings or past behaviors
far different than name-places and mind-shaking events.

My Tin Lizzie watch, my dust invention, had microwave antennae with which
to touch, find, and make moral judgments beyond my own intelligence.

The Machine, in sum, would add up integers of human rise and fall and mail
itself there to shape destinies, taking me along as blind baggage.

Did I know this as I pasted and screwed and welded my seemingly hapless
mechanical child? I did not. I simply tossed forth notions and needs, opinions and
predictions based on successes and failures, and at the end stood back to stare at
my useless creation [Bradbury, 2003: 35-36];

(52) “Who are you really?” he said at last.
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The old, old man’s voice broke.

“Simon Cross.”

“Son of a bitch!” cried the young man. “Damn you!”

And struck a blow to the older man’s face, and then another and another and
the old, old man stood in the rain, the downpour of blows, eyes shut, drinking the
violence, until he fell on the pavement with his young self astride him staring at the
body.

“Is he dead?”” he wondered.

“You killed him.”

“I had to.”

“Yes.”

The young man looked at me. “Am | dead, too?”

“Not if you want to live.”

“Oh God, | do, I do!”

“Then get away from here. I’'ll take him with me, back to where we came
from.”

“Why are you doing this?” said Simon Cross, only nineteen.

“Because you’re a genius.”

“You keep saying that.”

“True. Run, now. Go.”

He took a few steps and stopped.

“Second chance?” he said.

“Oh, God, | hope so,” I said.

And then added, “Remember this. Don’t live in Spain or become the
champion dove shooter in Madrid.”

“I would never be a champion dove shooter anywhere!”

“No?”

“No!”

“And never become the old, old man | must drag through Time to meet

himself.”
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“Never.”

“You’ll remember all this and live by it?”

“It’s remembered.”

He turned and ran down the street.

“Come,” I said to the body, the scarecrow, the silent thing. “Let’s get you in
the Machine and find you an unmarked grave.”

In the Machine, | stared up the now empty street.

“Simon Cross,” I whispered.

And threw the switch and vanished in the future [Bradbury, 2003: 47-48].

B pacckaze «KTo cmeercss mocnemHum», rIaBHBIA TEPOM, MOHUMAS YTO €ro
npyry — Ouapio Pynonedy JIxepansay Besanmycy rposutr omacHocth. OH HE
OTBCYAJ HAa 3BOHKH, a KOIr'Ja TJIaBHBIN repoﬁ A0 HCTO JO3BOHHWJIICA, OH YCJIbINIAI B
TpyOke «Ilomorm». He pa3gymbiBasi, TJIaBHBIM Trepold MNPHUXOAMT Ha MOMOILb
CBJICMY ApPYTY, CIlaCasd €ro OT KOAMHOYHOI'O 3aKJIFOUCHUS . Cp

(53) I telephoned his Malibu home ten dozen times.

Finally his secretary, William Hopkins Blair, admitted that Gerald was
stricken with some mysterious disease.

| asked permission to visit my saintly friend. Blair disconnected.

| called again and Blair cried, in staccato phrases, that Vesalius had canceled
our friendship.

Stunned, | tried to imagine how to apologize for sins which | knew | had not
committed.

Then one evening at midnight the phone rang. A voice gasped one word:
“Help!”

“What?” | said.

The cry was repeated: “Help!”

“Vesalius?” | cried.

A long silence.

“That sounds like you. Gerald?”

Silence, voices muttering, and then buzzzz.
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| clenched the phone and felt a rush of tears come to my eyes; that was

Vesalius’s voice. After weeks of silent absence, he had cried out to me, implying
some danger beyond my understanding [Bradbury, 2009: 104];

(54) The next evening, on impulse, | wandered around the Italian-named
streets of upper Malibu and finally stopped at Vesalius’s house.

| rang the bell.

No answer.

| rang again.

The house was silent [Bradbury, 2009: 104];

(55) I ran along the hall to the bedroom and entered.

There, stretched out like a thin white marble carving on a sarcophagus lid, lay
my old friend Vesalius.

“Gerald!” | cried.

The pale figure, looking ancient and stricken, remained silent, but the eyeballs
revolved frantically in the thin face.

Blair, behind me, said, “You see, he does poorly. Speak your piece and
leave.”

I moved forward.

“What’s wrong, Gerald?” | said. “How can | help?”

There was a staccato pulse around Gerald’s thin lips, but no answer, only a
gray moth-flick of the eyeballs, glancing from me to Blair, and back again to me,
frantically.

| panicked and thought to seize Gerald and flee, but there was no way.

| leaned over my friend and whispered in his ear. “I’'ll be back,” | said. “I
promise, Gerald. I’ll be back.” [Bradbury, 2009: 107];

(56) I crept around the side of the house toward the back and found the
French doors leading into Gerald’s room open to the fresh night air.

Gerald Vesalius was as | had left him, eyes shut.

| cried softly, “Gerald,” and his eyes flew wide open.

He was winter pale as before and stiff rigid, but his eyes jerked frantically.
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| crept into the room and bent over the bed and whispered, “Gerald, what’s
wrong?”

He could find no strength to answer, but at last he gasped and | thought |
heard him say, “Soli,” and then, “tary,” and then ‘“confine,” and, gasp, “ment!”
[Bradbury, 2009: 108].

['maBHbIlE Tepoli B TmpousBeneHuu Pasi bpanbepu «451 rpamgyc 1o
dapenreiTy» paboTam TOXKAPHUKOM, JIOOWI CBOIO paboTy, JKEHy, ero
IMOJIHOCTBIO YCTPAaMBAJIO IIOJIOKCHHUC BGI[ICI)'I B ero xusHu. Ou TOpanJICs cBOCH
npodeccuei, ¢ yaA0BOJIbCTBUEM BBINOJIHI CBOIO padoty. Cp.:

(57) It was a special pleasure to see things eaten, to see things blackened and
changed. With the brass nozzle in his fists, with this great python spitting its
venomous kerosene upon the world, the blood pounded in his head, and his hands
were the hands of some amazing conductor playing all the symphonies of blazing
and burning to bring down the tatters and charcoal ruins of history [Bradbury,
2001: 127].

[Ipodeccus moxkapHuka gaBana BO3MOXKHOCTh ITOYYBCTBOBATh CBOIO BJIACTh.
Pa3zpymias Bemm ¢ moMomibr0 OrHs, MOHTEr aymain, 4YTO PYKOBOACTBYETCS
YHUBEPCAJIbHBIMU TIpaBUJIAMH, CJIEJIOBaHUE KOTOPHIM NPHUOIMIKAET JIOAEH K
UIealbHOM W CYACTIMBOM XKu3HU. Takke pabora 1aBaja €My OIIYIICHHUE
MaJIEHBKOMW BJIACTH, ITYCTh Ja)K€ TOJBKO HaJl OTHEM U pa3pymienuem. Cp.:

(58) So when you arrived you found an empty house. You weren't hurting
anyone, you were hurting only things! And since things really couldn't be hurt,
since things felt nothing, and things don't scream or whimper, as this woman
might begin to scream and cry out, there was nothing to tease your conscience
later. You were simply cleaning up. Janitorial work, essentially. Everything to its
proper place. Quick with the kerosene! Who's got a match! But now, tonight,
someone had slipped. This woman was spoiling the ritual. The men were making
too much noise, laughing, joking to cover her terrible accusing silence below. She
made the empty rooms roar with accusation and shake down a fine dust of guilt

that was sucked in their nostrils as they plunged about. It was neither cricket nor
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correct. Montag felt an immense irritation. She shouldn't be here, on top of
everything! [Bradbury, 2001: 143];

(59) A fountain of books sprang down upon Montag as he climbed
shuddering up the sheer stair-well. How inconvenient! Always before it had been
like snuffing a candle [Bradbury, 2001: 144].

Bcé BCCra IO I10 ImpaBujiaM, CTOJIKHOBCHHUC IIPHU UCIIOJIHCHUH CJ'Iy}K€6HI)IX
00sSI3aHHOCTEW HE C BENaMU, a C JKUBBIM YEJIOBEKOM, KOTOPBIA MPEAIMOYEN
CMCPTBh, Hpo6yzmﬂa B MoHTere HEUCIIbITAHHBIE UM A0 CHUX IIOp 4yBCTBa U, CaMOC
raBHOE, MbICTU. OOBIYHO YEJIOBEK MPHU COBEPIICHUH KaKUX-TMOO IEHCTBHIA,
IMOCTYIIKOB PYKOBOACTBYETCS JIOTUKOM, NPpUAECPKABACTCSA 3HAKOMOM
IMOCICOOBATCIIBHOCTH, HO IIPHU HAPYIICHHUHU BCCTO 3TOI'O HACTYIIACT I[I/ICKOM(i)OpT.
.HIOI[I/I N3 KOMAaHObI MoHTera neITaanch 3arjlymuTb 3TO COCTOAHUC IMPHU IMTOMOIIH
HApO4YUTO BBI3BIBAIOIICTO ITOBCACHUA, HO 3TO HC IIOMOI'aJlI0 UM, BCIb «IIOPAAOK»
YK€ HapylIlIEH.

B crnenyromux mnpumepax S[pKO MNPEACTABIEHbBI TAKUE KOHIECNTYalbHbIC
XapaKTCPUCTHUKU YCJIOBCKA, KdaK JHUHAMHUYHOCTb, CTPCMIJICHHC K CYACTBIO,
rapMOHHUH C CAMUM COOOM, BEUHBII OUCK CMbICIIA HKU3HU:

(60) I want to hold on to this funny thing. God, it's gotten big on me. | don't
know what it is. I'm so damned unhappy, I'm so mad, and | don't know why | feel
like I'm putting on weight. | feel fat. | feel like I've been saving up a lot of things,
and don't know what. | might even start reading books [Bradbury, 2001: 154];

(61) We have everything we need to be happy, but we aren't happy.
Something smissing. | looked around. The only thing I positively knew was gone
was the books I'd burned in ten or twelve years. So | thought books might help
[Bradbury, 2001:155];

(62) He felt his body divide itself into a hotness and a coldness, a softness
and a hardness, a trembling and a not trembling, the two halves grinding one
upon the other [Bradbury, 2001: 157];

(63) Now he knew that he was two people, that he was above all Montag,

who knew nothing, who did not even know himself a fool, but only suspected it.
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And he knew that he was also the old man who talked to him and talked to him as
the train was sucked from one end of the night city to the other on one long
sickening gasp of motion. In the days to follow, and in the nights when there was
no moon and in the nights when there was a very bright moon shining on the
carth, the old man would go on with this talking and this talking, drop by drop,
stone by stone, flake by flake. His mind would well over at last and he would not
be Montag any more, this the old man told him, assured him, promised him. He
would be Montag-plus-Faber, fire plus water, and then, one day, after everything
had mixed and simmered and worked away in silence, there would be neither fire
nor water, but wine. Out of two separate and opposite things, a third. And one
day he would look back upon the fool and know the fool. Even now he could feel
the start of the long journey, the leave taking, the going away from the self he had
been [Bradbury, 2001: 158];

(64) Yes, | believe that, if there's nothing else | believe. It saved itself up to
happen. | could feel it for a long time, | was saving something up, | went around
doing one thing and feeling another. God, it was all there. It's a wonder it didn't
show on me, like fat [Bradbury, 2001: 154];

(65) Montag had done nothing. His hand had done it all, his hand, with a
brain of its own, with a conscience and a curiosity in each trembling finger, had
turned thief. Now, it plunged the book back under hisarm, pressedittight to
sweatingarmpit, rushed out empty, with a magician's flourish! Look here!
Innocent! Look! He gazed, shaken, at that white hand. He held it way out, as if he
were far-sighted. He held it close, as if he were blind [Bradbury, 2001: 154];

(66) He held his pants out into an abyss and let them fall into darkness. His
hands had been infected, and soon it would be his arms. He could feel the poison
working up his wrists and into his elbows and his shoulders, and then the jump-
over from shoulder-blade to shoulder-blade like a spark leaping a gap. His hands
were ravenous. And his eyes were beginning to feel hunger, as if they must look
at something, anything, everything [Bradbury, 2001: 165];

(67) It was a look, almost, of pale surprise; the dark eyes were so fixed to
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the world that no move escaped them [Bradbury, 2001: 116].

B poMaHee HWMCHHO OTH MOMCHTBI H3 ITIPUMCPOB MOXKHO HA3BATb
INCPCIIOMHBIMUA B JKHU3HHU TICpPOA, BCIAb OH IIPCBPATHIICA B 4YCJIOBCKA. 9T10
IPOM30IUIO TOCJIE IMOSBJICHUS B HEM HEOTBEMJIIEMOIO aTpUOyTa CYUIHOCTH
JIF000T0 IMOJIHOLCHHOI'O YCJIOBCKA — OYIOH. NMeHHO PTHM OOBICHSIOTCS BCE
HOBBIC MHUPOOIIYIICHUA I'CPOA, KOTOpBIﬁ HaXKC NOITYCKACT BO3MOKXHOCTL UTCHUA
KHAT. MOHTEr HE MOJKET TOJIKOM IIOHATH, YTO K€ C HUM IIPOHUCXOJHT, IIOTOMY
4dTO PAHBIIC TAKHWX YYBCTB OH HC HCIBITBIBAI WM CPABHUTH B pPaMKaX CBOCTO
«JEJIOBEUECKOTr0» OIIbITa HE MOXET. A YCJIIOBCKY CBOMCTBEHHO ITO3HABaTh BCE
HMCHHO B CPABHCHHH C YCM-TO 3HAKOMBIM.

Bcé naganoch ¢ PYK, KOTOPBIC, BMCCTO TOIO, YTOOBI HAaIIpaBJIAITb HAa KHUTHU
OT'OHb, IIBITAJIUCH CIIACTU IMPOMU3BCACHHA OT pPa3pylmICHUA, HC CIIpallnBas IIPpH
9TOM MHEHHE X03siMHa. [locTenneHHO «3apasza» goiuia u 40 rijas. TenepL JIMIIO HE
MMpCaACTaBJIAIIO co0Ooit 663pa3JII/ILIHy10 BOCKOBYIO MACKYy, a HCKPHUJIOCh HCKPCHHUM
JFOOOIIBITCTBOM.

B wMupe MoHtera MHOrWe JIOAM HE  BBIACPKUBAOT  MOPAIbHOU
HalpsOKEHHOCTH U MBITAIOTCS  TMOKOHYUTh € €000, HO UX «cracaer»
IepeMBaHue KPOBHM W 4YUCTKA oOpraHusma wu3HyTpu. llpuesxaer Hapsn,
COCTOSIIIII/Iﬁ U3 IBYX J'IIOI[GIZ, HE MMCIOIIKNX HUKAKOI'O OTHOIICHHNA K MCIUIINHC, U
C TIOMOIIbI0 000PY0BaHUST «OOHOBIISIOT» OPTaHU3M YeJIOBEKa, Cp.:

(68) A silly empty man near a silly empty woman, while the hungry snake
made her still more empty [Bradbury, 2001: 119];

(69) Her face, turned to him now, was fragile milk crystal with a soft and
constant light in it. It was not the hysterical light of electricity but — what? But
the strangely comfortable and rare and gently flattering light of the candle. One
time, when he was a child, in a power-failure, his mother had found and lit a last
candle and there had been a brief hour of rediscovery, of such illumination that
space lost its vast dimensions and drew comfortably around them, and they,
mother and son, alone, transformed, hoping that the power might not come on
again too soon... [Bradbury, 2001: 120];
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(70) The bloodstream in this woman was new and it seemed to have done a
new thing to her. Her cheeks were very pink and her lips were very fresh and full
of colour and they looked soft and relaxed. Someone else's blood there. If only
someone else's flesh and brain and memory. If only they could have taken her
mind along to the dry-cleaner's and emptied the pockets and steamed and
cleansed it and reblocked it and brought it back in the morning. If only...
[Bradbury, 2001: 120];

(71) He felt he was one of the creatures electronically inserted between the
slots of the phono-colour walls, speaking, but the speech not piercing the crystal
barrier. He could only pantomime, hoping she would turn his way and see him.
They could not touch through the glass [Bradbury, 2001: 124].

Momnter cTpagact OT TOro, 4ro, OYHYBHIHCH, €TI0 KXCHA HHUYCTO KU HC
BCIIOMHHUT U BCE 6y,ZI€T IMO-IIPC)KHEMY OO0 CJ]GIIYIOHIG?I ITOIIBITKH CaM0y6HﬁCTBa.
BGIIB, HCCMOTpPA Ha BCC «UYUCTKH), Aylia ocTacrcs HpG)KHGfI, CO BCEMHU CBOUMMH
npoOjieMaMl U HEYAOBIETBOPEHHOCTSIMU. VIMEHHO € KEHOM €My XOTeJIoCh
06CYI[I/ITI> BCC CBOHM HOBBIC YYBCTBAa M IICPCIKHMBAHMA, HO OHA HHUKOI'Ja HC
pacCtaBajiaCb ¢ HAayIIHUKaMH OT TCJIICBU3MOHHBIX CTCH, I[a6BI HC IIPOIIYCTUTD
I-ITO-HI/I6y,Z[I> HHTCPCCHOC B CCpHUAJIC, CIOKCT KOTOPOT'0O HCBO3MOJKHO IICPCCKA3aTh,
MOTOMY YTO CMbICTIa B HEM HET. DTO 000pYyJI0BaHHE ObUIO CO3J]aHO B BBICIIMX
CTPYKTypax s TOTO, yTOOBI HE AJaBaTb BO3MOXKHOCTHU JIFOAAM OCTAaBATbHCA
HAaCcIWMHC CO CBOMMH MBICIIIMH, IIOTOMY YTO MBIC/KIIIUM M PACCYXIAAIOIINUM
YEeJIOBEKOM HEBO3MOXHO YINPaBIsATh. IJTa MmpobiemMa OCOOEHHO akTyaljbHa
NMCEHHO ceﬁqac, HCCMOTPA Ha pa3BUTHC TCXHHUYCCKOI'O IIporpecca, Koraia MHOrmue
JAOCTYIIHBIC paHCC BCIIN CTAHOBATCA IPAKTUYCCKU HCIOCATAaCMbIMHU, HO ITOKaA 3THU
JIEVICTBUE 3aByaIMpPOBaHBI.

K BHYTPCHHUM IICPCMCHAM MoHTtera INOATOJIKHYJN JIFOAHU, CTaBIOHUC
omm3kuMu emy 1o nyxy, — @abep u Knapucca. UIMeHHO OHU MOMOTIN OBIBIIIEMY
MOXKAPHUKY IMOHATH CaMbIC IMPOCTLIC BCIIH, BCCIO JIMIIb OTJIAHYBIIMCH BOKPYT.
Cp.:

(72) They walked in the warm-cool blowing night on the silvered
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pavement and there was the faintest breath of fresh apricots and strawberries in
the air, and he looked around and realized this was quite impossible, so late in the
year [Bradbury, 2001: 118];

(73) He didn't know what there was about the afternoon, but it was not
seeing her somewhere in the world. The lawn was empty, the trees empty, the
street empty, and while at first he did not even know he missed her or was even
looking for her, the fact was that by the time he reached the subway, there were
vague stirrings of unease in him. Something was the matter, his routine had been
disturbed. A simple routine, true, established in a short few days, and yet...?
[Bradbury, 2001: 140];

(74) And in the middle of the strangeness, a familiarity. His foot hit
something that rang dully. He moved his hand on the ground, a yard this way, a
yard that. The rail road track. The track that came out of the city and rusted across
the land, through forests and woods, deserte now, by the river. Here was the path
to wherever he was going. Here was the single familiar thing, the magic charm he
might need a little while, to touch, to feel beneath his feet, as he moved on into
the bramble bushes and the lakes of smelling and feeling and touching, among the
whispers and the blowing down of leaves. He walked on the track. And he was
surprised to learn how certain he suddenly was of a single fact he could not prove.
Once, long ago, Clarisse had walked here, where he was walking now [Bradbury,
2001: 182];

(75) Half an hour later, cold, and moving carefully on the tracks, fully
aware of his entire body, his face, his mouth, his eyes stuffed with blackness, his
ears stuffed with sound, his legs prickled with burrs and nettles, he saw the fire
ahead [Bradbury, 2001: 183].

MoHnTer J0 3TOTr0O MOMCHTA HUKOI'1a HE 6BIJ'I B JICCY, 3TOT MHUP 6I>IJ'I JJId HETO
yy:xoi. Ho maxxe taM OH mouyBcTBOBajn npucyrcTBue Kitlapuccsl, 1 3TO OYEHb
IIOMOTJIO EMY.

MoOHTEr HCIBITHIBAI HOTpe6HOCTb B 06IHCHI/II/I C €ANMHOMBIINIJICHHUKAMU,

TeM Ooee ceﬁqac, KOraa OH BOCCTaJI IIPOTHUB IIOPAAKA Bemeﬁ, IMPUHATOTO
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0osbIUHCTBOM. Cp.:

(76) There was a silence gathered all about that fire and the silence was in
the men's faces, and time was there, time enough to sit by this rusting track under
the trees, and look at the world and turn it over with the eyes, as if it were held to
the centre of the bonfire, a piece of steel these men were all shaping. It was not
only the fire that was different. It was the silence. Montag moved toward this
special silence that was concerned with all of the world [Bradbury, 2001: 185];

(77) They moved along the bank of the river, going south. Montag tried to
see the men's faces, the old faces he remembered from the firelight, lined and
tired. He was looking for a brightness, a resolve, a triumph over tomorrow that
hardly seemed to be there. Perhaps he had expected their faces to bum and glitter
with the knowledge they carried, to glow as lanterns glow, with the light in them.
But all the light had come from the camp fire, and these men had seemed no
different from any others who had run a long race, searched a long search, seen
good things destroyed, and now, very late, were gathering to wait for the end of
the party and the blowing out of the lamps. They weren't at all certain that the
things they carried in their heads might make every future dawn glow with a purer
light, they were sure of nothing save that the books were on file behind their quiet
eyes, the books were waiting, with their pages uncut, for the customers who might
come by in later years, some with clean and some with dirty fingers. Montag
squinted from one face to another as they walked. “Don't judge a book by its
cover,” someone said [Bradbury, 2001: 191];

(78) And then the voices began and they were talking, and he could hear
nothing of what the voices said, but the sound rose and fell quietly and the voices
were turning the world over and looking at it; the voices knew the land and the
trees and the city which lay down the track by the river. The voices talked of
everything, there was nothing they could not talk about, he knew from the very
cadence and motion and continual stir of curiosity and wonder in them [Bradbury,
2001: 191];

(79) Something had happened. Even though the people in the walls of the
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room had barely moved, and nothing had really been settled, you had the
impression that someone had turned on a washing-machine or sucked you up in a
gigantic vacuum. You drowned in music and pure cacophony [Bradbury, 2001:
138].

I[JI}I MoHTtera OUYCHb MHOTI'O€ 3Ha4YuJIa JTa BCTpPCUA C
CANHOMBIINIJIICHHUKaMHU. Yy KaXXa01ro u3 HUx ObLI I[OJIFI/Iﬁ IIYTh K 06pCTCHI/IIO Apyr
npyra. UcTuHHast pagocTh U yAOBOJILCTBUE OOIICHUS C JIIOABMH, OJU3KUMU 110
AyXy, HH C 4YCM HC CPABHHUMO. U B IIPOTUBOBCC IIOKAa3aH IIpUMCD,
JEMOHCTPUPYIOIINK TYIIEBHYIO IIIyXOTY U IIyCTOTY.

®abep OMH U3 MEPBBIX MOHSUI 3aMbICEI MPABUTENEH U MOT PACCMOTPETh
cyTh ux crpareruu. Cp.:

(80) It's a lot of funnels and a lot of water poured down the spout and out
the bottom, and them telling us it's wine when it's not [Bradbury, 2001: 171];

(81) So now do you see why books are hated and feared? They show the
pores in the face of life. The comfortable people want only wax moon faces,
poreless, hairless, expressionless. We are living in a time when flowers are trying
to live on flowers, instead of growing on good rain and black loam. Even
fireworks, for all their prettiness, come from the chemistry of the earth. Yet
somehow we think we can grow, feeding on flowers and fireworks, without
completing the cycle back to reality [Bradbury, 2001: 161];

(82) “Come on now, we're going to go build a mirror-factory first and put
out nothing but mirrors for the next year and take along look in them” [Bradbury,
2001: 195].

dabep y4ms1 ToMy, 4TO JIFOAW HE JOJDKHBI YHHUTOXATh cebe momo0HbIX. B
MHUpE U TaK MHOTO 3J1a, MPOTUB KOTOPOro Hag0 00beAHHAThCI. B To ke Bpems
HaJ0 YYHUTBIBATH TOT (I)aKT, 4qTO MHUP I[aJ'IéK OT COBCPHICHCTBA, HC HAIO
OTBOpPAYMBATLCA OT MPOOJEM, HAJ0 MX JOCTOWHO BCTpeuyaTb. Mup HUKOTrAa HE
CMOXCT CTaTb HACAJIBbHBIM, €TI0 HC IMEpPCAciiaTb, a4 BOT CBOE OTHOIIICHHE K
HCKOTOPBLIM BCIIAM BIIOJIHC MOXXHO H3MCHUTL, CIICAYA 3aKOHaM IIPHPOAbI, I'IC

JOMUHHUDPYIOIIHUM ABJIACTCA 3aKOH HUKIWMYHOCTH U JUHAMHUKH. CDa6ep ITPHU3BIBACT
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HavyaTh BC€ MpeoOpa3oBaHUsl C MO3HAHHUS ceOs M NEPBBIA IIAr K 3TOMY —
MOCMOTPETh Ha ceb0sg B 3epkasio 0e3 BCAKUX TMPUKpPAC H y3HATH ceOs,
YHUKAJIBbHOI'O0, CO BCCMU CBOMMHU JOCTOMHCTBAMH N HCAOCTATKAMU.

CyuiecTByeT BBICKa3bIBAaHHUE, COTJIACHO KOTOPOMY 4YEJIOBEK CO3JaH JJist
CHaCThi KakK IITHHa AJjis noJsieta. He KaXXJaasd IITUla, UMCs KPbLIIbA, YMCCT JICTATD,
HO Ka}KI[BIﬁ YCIOBCK NOJIKCH CTPCMUTLHCA K CHACTBIO. C IIOMOIIbIO ITPUMCPOB U3
pomana «BuHo u3 ogyBaHunkoB» Past bpanbepu momnbiTaemcs gaTh onpeeiacHe
ATOU KaTETOPUH, SABJIAIOMIECHCS HEOTHEMIIEMON CIIYTHUIIEH KOHIENTAa «HEIOBEK».

Hna Qyra CrnonguHra c4acTb€ — 3TO KOTZA KaXXI0€ JIETO €My YHaETcs
3aI10JIYUYUTh HOBBIC TCHHHCHBIC TYCI)J'II/I. OH HE MOXET npyu 1nomMomu CJIOB
OTBCTUTL Ha BOIIPOC OTIA, KOTOpLIﬁ HEe TMOHHMAET >KeJIaHWE CbIHA. TOJBKO
NOCPEACTBOM OIIYIIEHHH MOXXHO NPHUOJIU3UTEIBHO IOHATh, YTO YYBCTBYET
I[yrnac, KOraa €ro Hor KaCacTcCAa IIpoxjiaga HOBbBIX TCHHUCHBIX Ty(bem,. Cp.:

(83) Well, he felt sorry for boys who lived in California where they wore
tennis shoes all year and never knew what it was to get winter off your feet, peel
off the iron leather shoes all full of snow and rain and run barefoot for a day and
then lace on the first new tennis shoes of the season, which was better than
barefoot. The magic was always in the new pair of shoes. The magic might die
by the first of September, but now in late June there was still plenty of magic,
and shoes like these could jump you over trees and rivers and houses. And if you
wanted, they could jump you over fences and sidewalks and dogs

“Don't you see?” said Douglas. “I just can't use last year's pair” [Bradbury,
2005: 23-24].

VY Jleo Aydpmana cHavana He OBIJIO CBOEH KOHIICTIIMU CYACThs, KOTJa OH
pelmua coopyauTh MalvHy cuyacThsi, HE 3HaJl, ¢ 4Y€ro Haudarhb, HaOJIIOmal 3a
JJFOAbMU, 3aIllChIBaJl, Cp.:

(84) The shocks of life, he thought, biking along, what were they? Getting
bom, growing up, growing old, dying. Not much to do about the first. But the
other three? [Bradbury, 2005: 39].

ITotoMm on HpI/IH_IéJI K BBIBOY, YTO 3Ta MAalllMHA JOJIDKHA 3aKJIFOYAaTh B cebe
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YHUBEPCAIBHOE CYACThE JJISi KaKJIOTO 4YeJOoBEKa, BEAb MOJIb30BATHCS €l OyayT
JIIOAV Pa3HbIX BO3pacToOB, CP..

(85) The wheels of his Happiness Machine spun whirling golden light
spokes along the ceiling of his head. A machine, now, to help boys change from
peach fuzz to briar bramble, girls from toads tool to nectarine. And in the years
when your shadow leaned clear across the land as you lay a bed nights with your
heart beat mounting to the billions, his invention must let a man drowse easy in
the falling leaves like the boys in autumn who, comfortably strewn in the dry
stacks, are content to be a part of the death of the world... [Bradbury, 2005: 39—
401,

(86) I been figuring, what to put in. Motion pictures? Radios? Stereoscopic
viewers? All those in one place so any man can run his hand over it and smile
and say, “Yes, sir, that's happiness.”

Yes, he thought, to make a contraption that in spite of wet feet, sinus
trouble, rumpled beds, and those three in the morning hours when monsters ate
your soul, would manufacture happiness, like that magic salt mill that, thrown in
the ocean, made salt forever and turned the sea to brine. Who wouldn't sweat his
soul out through his pores to invent a machine like that? he asked the world, he
asked the town, he asked his wife! [Bradbury, 2005: 52].

JIns nemyniku c4acTbe — 3TO MPOCHITATHCA YTPOM OT 3ByKa KOCHIIKH, CP.:

(87) Grandfather smiled in his sleep. Feeling the smile and wondering why
it was there, he awoke. He lay quietly listening, and the smile was explained. For
he heard a sound which was far more important than birds or the rustle of new
leaves. Once each year he woke this way and lay waiting for the sound which
meant that summer had officially begun [Bradbury, 2005: 52-53];

(88) “There's a thing about the lawn mower | can't even tell you, but to me
it's the most beautiful sound in the world, the freshest sound of the season, the
sound of summer, and I'd miss it fearfully if it wasn't there, and I'd miss the smell
of cutgrass” [Bradbury, 2005: 57].

Kena Jleo Aydmana JluHa nydimie Myka 3HAET, B 4€M 3aKIIOYaeTCS
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cyacTse, Cp..

(89) “Lee, do you ask what makes your heart beat all night? No! Next will
you ask, What's marriage? Who knows, Lee? Don't ask. A man who thinks like
that, how it runs, how things work, falls off the trapeze in the circus, chokes
wondering how the muscles work in the throat. Eat, sleep, breathe, Lee, and stop
staring at me like I'm something new in the house!” [Bradbury, 2005: 59-60];

(90) “Lee Auffmann,” said his wife, “has lost fifteen pounds. He hasn't
talked to his children in two weeks, they are nervous, they fight, listen! His wife
IS nervous, she's gained ten pounds, she'll need new clothes, look! Sure the
machine is ready. But happy? Who can say? Lee, leave off with the clock you're
building. You'll never find a cuckoo big enough to go in it! Man was not made to
tamper with such things. It's not against God, no, but it sure looks like it's against
Leo Auffmann. Another week of this and we'll bury him in his machine!”
[Bradbury, 2005: 62];

(91) “If you died from overwork, what should | do today, climb in that big
box down there and be happy? Also tell me, Lee, how is our life? You know how
our house is. Seven in the morning, breakfast, the kids; all of you gone by eight
thirty and it's just me and washing and me and cooking and socks to be darned,
weeds to be dug, or | run to the store or polish silver. Who's complaining? I'm
just reminding you how the house is put together, Lee, what's in it! So now
answer: How do you get all those things | said in one machine?”

“That's not how it's built!”

“I'm sorry. | got no time to look, then” [Bradbury, 2005: 64];

(92) “Lee, the mistake you made is you forgot some hour, some day, we all
got to climb out of that thing and go back to dirty dishes and the beds not made.
While you're in that thing, sure, a sunset lasts forever almost, the air smells good,
the temperature is fine. All the things you want to last, last. But outside, the
children wait on lunch, the clothes need buttons. And then let's be frank, Lee,
how long can you look at a sunset? Who wants a sunset to last? Who wants

perfect temperature? Who wants air smelling good always? So after awhile, who
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would notice? Better, for a minute or two, a sunset. After that, let's have
something else. People are like that, Lee” [Bradbury, 2005: 69].

JIuna He OTBeTHUJIa HA BOMPOC MYXa O MPUPOJIE CHACTHS, a Jlajla eMy Bpems
st pa3MbliinieHuid. Jleo, kak u 000N ueroBeK, 3aTPYyIHSJICA aTh 4YETKOE
olpeJieNieHre, HO KOTia OH YBHJIEN «CBOE CYACTHE», OH 3TO Cpasy MOHsI, Cp.:

(93) And there, in small warm pools of lamplight, you could see what Leo
Auffmann wanted you to see. There sat Saul and Marshall, playing chess at the
coffee table. In the dining room Rebecca was laying out the silver. Naomi was
cutting paper doll dresses. Ruth was painting water colors. Joseph was running
his electric train. Through the kitchen door, Lena Auffmann was sliding a pot
roast from the steaming oven. Every hand, every head, every mouth made a big
or little motion. You could hear their faraway voices under glass. You could hear
someone singing in a high sweet voice. You could smell bread baking, too, and
you knew it was real bread that would soon be covered with real butter.
Everything was there and it was working. “Sure,” he murmured. “There it is”
[Bradbury, 2005: 72].

Hns Jleo Aydmana cyacTbeM SIBIISIETCS OCO3HaHHWE TOrO, YTO OH TJjiaBa
3aMevaTeIbHOTO CEMENUCTBA, Y HETO €CTh JI00UMast )KeHa M 4yJIeCHbIC JAPYKHbIE
netu. Bmecto TOro, 4ToOBl TPATUTh AparolieHHOE BpeMs Ha cO3/laHre MaluHbl
CYaCTbsI, HAJI0 BCETO JIMIIb OTJISIHYThCSI BOKPYT M OXPaHSITh TO XOPOIIIee, UTO €CTh
PSAIOM: CYACThE MOXKHO OOpECTH TaM, TJIe €ro COBCEM He HIIElIb. JDTO OYEHBb
WHJIUBUyaIbHAS KaTErOpHUs, KOTOPYIO HEBO3MOXXHO OOBSCHUTH TOMY, KTO
HUKOT/1a He ObLT cyacTiuB. Beab cocTosiHue siiopun Bce ONIyIIal0T OJUHAKOBO,
HO JUISI KaXJIOro 4elioBeKa HJTOMY [MPENIeCTBOBAIA HMHAWBHAYAJIbHAsS
MOCJIEI0OBATEILHOCTD COOBITUM U ONIYIIICHUH.

Takum 0O6pa3om, Ha OCHOBAHWU MPUMEPOB MOKHO CJI€TIaTh BBIBOJ O TOM,
YTO KOHUENT «YenoBek» AEHCTBUTENBHO SIBISIETCS OAHUM W3 YHUBEPCAIbHBIX
KOHIIeNnTOoB. HecMoTpst Ha HEM30€KHOE HAMUYME KAKUX-TO ONPENCIEHHBIX YepT,
pa3IMyarolnX JJed MO0 HAlUOHAIBHBIM MpU3HAKaM, BO BCE BpEMEHa U B

000 CTpaHE€ BcCerga YBAXHUTCIBbHO OTHOCHJIHMCH K TaKUM KadeCTBaM
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YEeJIOBEUECKOI0 XapakTepa, Kak OJIaropojACTBO, HaAEKHOCTb, YECTHOCTb,
BEPHOCTh CBOEMY CIIOBY, JOJITY, OTEYECTBY, XpaOpOCTh, NPUBEPKEHHOCTH
TpaauIUsAM. DTH KauyecTBa HaXOJATCS BHE BPEMEHH M MPOCTPAHCTBA, HAPSAIY CO
CTpPEMJICHHEM KaXJIOTO YEJOBEKY K CYacThl0, K TapMOHHH C caMHM cOOOH, ¢

OKPY>KaIOIIUM MUPOM.

BriBoab! o ['nase 2

Bo BTOpo#l rinaBe Mbl HEMOCPEACTBEHHO MPOCIEAWIN PENPE3CHTALNIO
KoHIenToB «Bpems», «IIpoctpancTtBo», «YemoBexk» B mnpousBeneHusx Pas
bpan6epu. bnaromaps mpumepam u3 pomana «451 rpagyc no DapeHreuTy»,
noBectu «BUHO M3 0J1yBaHUMKOB» U JIPYTUM paccKa3aM, HaM yJIalloCh YOSAUThCS
B JJOCTOBEPHOCTH KOHIENTYaJbHBIX XapaKTEPUCTUK BPEMEHU — JJIMTEIILHOCTH,
HEMOBTOPSIEMOCTH,  HEOOpPAaTUMOCTH,  OCCKOHEUHOCTH;  MPOCTPAHCTBA  —
MPOTSLKEHHOCTH, MIPEPHIBHOCTH/HEMPEPHIBHOCTH, AHTPOMOLEHTPU3MA,
HEPA3PbIBHOM CBSI3M CO BpEMEHEM, OECKOHEYHOCTH M, HAKOHEI], YeJIOBEKa —
MOpaJH, CTPEMJICHHUSI K TAPMOHHH, CHACTHIO, TOTPEOHOCTH B COLIMYME.

NHorna repou TMBITAIOTCS YHPABISATh YHUBEPCATbHBIMM CBONWCTBAMHU
JIAHHBIX KOHUENTOB. BUHO M3 0lyBaHUYMKOB SBJSICTCS [JI1 T€POEB OBECTU HEKUM
nogobuem Mamunbl Bpemenu, Befp Kakaas Karuis 3TOr0 BOJIIIEOHOTO HAIMKTKa
crnocoOHa Jlake B CaMblil JIIOTBIM XOJIOJ MEPEHECTH CBOEro oOnagaTesis B MUP
Teria. YMoMHHaHUE 00 OJyBaHYMKAX y T'EpPOEB IMOBECTH aCCOIMUPYETCS C
0a0ymikol, KoTopas MpeactaéT Hekoil OOruHeil Jieta, MOJHUMAOIIEHCS 10
JIECTHUIIE W3 morpeda ¢ BUHOM M3 JIYIIMCTBIX IBETOB. [[7s TOTO, 4YTOOBI
IpeJCTaBICHUEe dYHTaTelled 00 3TOM BOJIIIEOHOM HaMMTKEe OBLIO Haumboliee
MOJIHBIM, aBTOPOM JaéTcsi MOAPOOHOE OMUCAaHUE Mpolecca MNPUTOTOBICHUS
JTAHHOTO AJIIUKCHUPA.

Konuent «Bpems» Takxke penpe3eHTHpoBaH B pomane «451 rpagyc mo
@apeHrenTy» Mpu OMUCAHUU KOBpA, MPOJIEKAIIEr0 HECKOJIBKO JET Ha noiy. OH
3amnedvariiesl HEKOTOPble MOMEHTHI W3 JKU3HU JIIOACH M, TaKUM 00pa3oM, MOXKET

BCPHYTDH oburarenei JA0Ma B MpOoHIOC, 3aCTaBUTb BCIIOMHUTL TAaKHE€ MCJIOYH,
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KOTOpble ObUIH yXe coBceM 103a0bIThl. KoBEp siBNsieT co00i MCTOPHUIO KU3HU
JTAHHOTO CEMENCTBA HA MPOTSHKEHUM MSATHAAIATHU JIET. 3a 3TU FOJbl KXKIbIA YJICH
CEMbU YMYAPUIICS YBEKOBEUUTh Ha KOBpE MaMsITh O cebe.

B nmoBectn «Jlex u mimamsi» MOKHO YBUIETh KaK BpeMs OBICTPOTEYHO, YTO
OMpOBEpraeT OJWH U3 MPU3HAKOB JAHHOTO KOHIENTAa — JIJIUTENbHOCTh. JIroau
KUBYT BCErO JIMIb BOceMb JTHEW. OHM OBICTPO POXKIAIOTCS, OBICTPO PaACTYT,
OBICTPO cTaperoT. Best UX JKU3HB, 3TO OXKUIAHWE CKOPOW CMEPTU U HAOIIOJCHNE
32 CMEPTHIO CTAPIIUX MOKOJICHUH.

«OnpoBepIKEHHE KOHIIENTYaJIbHOT O MpU3HaKa BpEMEHU —
HEOOPaTUMOCTH — BbIpa)kaeTcsi BO MHOTHUX MpousBeAcHusx Past bpeaoepu.

B moBectn «BuHO H3 OoayBaHUMKOB» — B MONBITKax muccuc beHTnn
yAepkKaThb MpOUIEAIIee BpeMs IMyTEM HAKOIUICHUSI BeIEed, HEKOTOPhIM U3
KOTOPBIX JOBEJIOCH CIYyKUTh €l emé B AercrBe. Korga coceackue €T He
MOBEpPUJIM B TO, 4TO MuUccHC beHTIM He Bcerma Oblla ceMUACCATUIICTHEN
CTapyXxOW, a KOrJAa-TO BBITJISAETIAa MOJOAOW KpacaBulled, MuccUC beHTin cama
Hayajga COMHEBAThCA B TOM, YTO KOTJA-TO ObLIO JAETCTBO, FOHOCThH, MOJIOAOCTD.
Ona pa3znana Bce BelllM, HallOMUHABIIKE 00 3TOM, a OCTaJIbHbIE COXKIJIA.

B pacckaze «In Memoriamy riaBHBIA Tepoil OTKa3bIBaeTCS CHATH
0acKeTOOBHBIN ITUT, IOTOMY UTO OH SIBJIICTCS IMAMSATHIO 00 yMepIlIeM YeIOBEKe.
Ero xeHa yroBapuBaeT CMUPHUTHCS C YTPaTOW M HE IMMOHUMACT, MMOYEMY MYK TaKk
pearupyetr Ha OOBIYHYIO BEIllb, KOTOPAs HaXOAUTCSA B KaxkaoM aBope. Ho oren
Ka)KbIM pa3 HAJIEETCs, UTO UTPa COCTOUTCS B MOCIEIHUM pa3.

B pacckaze «Ter-a-tret» On m Po3za Iltaiin Bcerma cuaend BMECTE Ha
naBoYke B mapke. OHU OBLIM CYACTIMBOM Mapoil, HECMOTPS Ha TO, YTO PYTaJIUCh
U CIOPWIM Kaxabl AeHb. Ho, mocne cmeptu myxa, Poza He Morma ¢ stum
cmuputhes. OHa B3suta AUKTO(OH, HA KOTOPOM OBUI 3amucaH roJIoC MyXKa, TeM
CaMbIM TIPOJIOJDKAsi C HUM Pa3rOBapuBaTh, COXPAHSSl O HEM MaMSTh.

B pacckaze «Ocennuii nenb» Mucc DOnuzaber CHUMMOHC peliaeT
pazo0paTh CTaphle BeNM Ha 4YepAake, TAe HAXOAUT TMOJOOPKH CTaphbiX

kasnennapeid. He monumas, 3aueM ux xpaHuth, Mucc Dnuzaber oOpaiaercs K
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cBoel IMiemsaHHULEe — Jlkynberre. Ha 4ro paeBouka OTBEYaeT, 4YTO XOYET
COXPAHHUTh KAXKIBIM JEHb, KAXIYI0 HEHCII0, W KaXKAbIM Mecal. [[Kynberra
nbITaeTCsd 3aUKCUPOBATH OMpPEACIICHHBIE COOBITUS B CBOEW KU3HH, YTOOBI
MOTOM IMOMHUTH O HUX BCErAa

B pacckase «/lens nepsiity Yapaws Jlyriaac BcrioMuHaeT, yTo 14 ceHTa0ps
1988 poBHO cnycta 50 €T OH MJOJDKEH BCTPETUTHCS C APY3bSIMU OKOJIO
kosutemka. [loe3nka repost Ha BCTpedy — 3TO MOIBITKA BEPHYTHCSA B MPOILIOE, B
MHp, CO3JIaHHBI UM M €r0 IOHBIMH, BEYHO MOJIOABIMU ApPY3biMu. OQHAKO, €ro
JK€Ha OTHOCHUTCSI K ATOM Hjee CKENTUYECKHU, U TaKe, UPOHU3UPYET, paccKa3biBas
O TOM, 4YTO Y HETO B KAOUHETE JI0 CUX MOP XPAHATCS BEIU, KOTOPHIE OH HE MOXKET
BBIOPOCUTH C T€X MOp, KaK OKOHYMJI KoJie/k. [lokuiiol uyenmoBek mpearnoyen
KUTh CPEJIM CBOMX CTapbIX MHUCEM W MPUSTHBIX BOCIIOMMHAHUM U HE oMpadaThb
CBETUIYIO MaMATh O Jpy3bsiXx. OHU JISI HETO OCTaHYTCA B NMAMSITU TaKHUMHU XK€
MOJIOJBIMH, KaK U OH caM

Konmnent «IIpocTpancTBO» B NPOU3BEACHUSIX MPEACTABICH B KauyeCTBE
Cpeibl, OKpYy’Karolieh deroBeka, (GOpMHPYIOIIEH ero, OKa3bIBaIOIIeH Ha HETro
BIIUsIHUE. B pou3BeIeHUAX penpe3eHTalus JaHHOTO0 KOHIIENTa OCYIIECTBIISIETCS
Ha TpUMEpPE OMHCaHUs OO0BEKTa B MPOCTPAHCTBE, B KOTOPOM PUTM KU3HH
pOXKJIaeT CyMOYpPHOCTh MBIIIUICHHSI, HEBO3MOXXHOCTh TOHSTH CBOU MBICIU U
MpOaHAIM3UPOBATH MOCTYNKU. B MPOTHBOBEC MPUBOJIUTCS ONMUCaHUWE OOBEKTa B
peKe, CHUMBOJIM3UPYIOIIEH CBOMM IUIaBHBIM TEUEHUEM, MATKOCTHIO H
MOJATIUBOCTBIO BOJBI TMOTPEOHOCTH JIOOOTO YEJIOBEKa OCTAaHOBUTHCA W
npUCIyIlaThes K cede.

B nosectu «Jlen u nmnamsi» npeacTaBieH euie OJUH MPpUMeEpP IPOCTPAHCTBA
— OpocTpaHcTBO-Kopabnb. CuM u Jlaidt mpobOuparorcs B Kopalib, riae Bpems
MPOXOJUT HE TaK CKOPOTEHYHO, HEXKENM 3a ero mpenesiamu. OHU HaXOJIUIIHUCHh
BHYTPU OKOJIO 4 MHEH, HO HE MOCTapeiu, KaK 3TO JOJDKHO OBIJIO MPOU3OUTH.
Mertami, u3 kotoporo ObUIT caenaH KOpaljb, 3allMIal UX OT Kapbl JHEM, U
CTy’XH HOUYblO. lIMeHHO Onaromapsi 3TOMy OHU OBUIA BCE €III€ MOJOIABIMH H

OCTAaJIMCh BXXHBBIX.
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Brrueynomsanyteie koHuentsl «Bpems» u «lIpocTpaHCTBO» HOCTYIHBI
BOCIIPUATHIO Oylarofapsi HAIWYHWIO OOIIEeld TOYKe OTCuéTa — YEeNIOBEeKYy, TaK Kak
MMEHHO aHTPOIOLIEHTPU3M SIBIIAETCS TEM, HA OCHOBE YETO CTPOUTCS BOCIPHUSITUE
JTAHHBIX KOHIICTITOB.

KonnenTt «YenoBek» BKkIOUaeT B ceOs 00s3aTeibHOE HAM4YWE MAYIIH,
KOTOpasi JOMOJHSET JIMYHOCTh, HA OCHOBE 4Yero U (hOpMUPYETCs MOJHOIECHHBIN
yenoBek. Jleo AypmaH oTtmamuics OT CBOEH CEMbH, TaKk Kak BCE CBOE Bpems
TpaTUJ Ha U300peTeHrne MalllMHbI CYacThs, CTPEMSCh YIepKaTh 3TO COCTOSHUE
nymd. Ho oH BOBpeMsl MOHSJ, UTO CO3JaHUS 3TON0 MEXAaHU3Ma MENIAET €My U
ero jkeHe JImHe HacnakaaTbCsi CBOMM CEMEHWHBIM cuacTheM. JIMHE ynanoch
yOoenuTh Myka B TOM, 4YTO HE HAJ0 TOHSATHCS 3a CYACThEM, €ro Hajo
IpUMaHUBAaTh K cele.

Hpyroii repoit, MoHTer, 4yBCTByeT ce0s BIIOJIHE CUYACTIIMBBIM, IOKa HE
HAaYUHAET 3alyMbIBaThCS, YTO K€ €CTh CUACThE B )KMU3HU YEIIOBEKA, KAKOB CMBICII
)KU3HU. EMy TMOBE3J10 B TOM, YTO OH BCTPETHJ €AWHOMBIIUIEHHUKOB, KOTOPBIM
OBLITM OJIM3KHU €r0 Pa3MbIIIJICHHUS.

B nosectu «Jlen u miams» rimaBHbid repoi — 310 CuM. OH HaZeneH OCTPOTOM
yMa, Ype3MEPHBIM JTFOOOMBITCTBOM, YIIOPCTBOM U YIPSIMCTBOM, a TAaKXKe "dyTOUKY"
BeseHUEeM. Eciaum OOBIYHBIN YENOBEK, MKUBYIIMM BOCEMb JHEH CTPEMUTHCS
HACNAUTHCSI ITUM BpPEMEHEM, HAWTH CBOIO BTOPYIO IMOJOBHUHKY M 00pa3oBaTh
ceMblo, TO Haml CHUM JI€3eT U3 KOXKHU BOH PaJu MO3HAHUS U HAJEKbl, HAAEK bl HA
npojyieHne Xu3HUu. UTo KacaeTrcsi Npyrux MEpCOHAXEW, TO OHU TAKKE SPKUE U
HEMOBTOPUMBIC, KAXKIBIA OJIMIIETBOPSIET TO, YTO MPUCYIIE B HamiemM Mupe. Tak,
Hanpumep, Jlaiit, moapyra Cuma SIBISETCS CHUMBOJIOM JOOPOTHI, MOAMCPKKA U
BEPHOCTH.

B pacckaze «Ilotinem co muoi» J[xo3ed Kepk Bcerma ocraBayics camum
co6oii. OH pPYKOBOACTBOBAJICS MOPAIHHBIMH HOPMaMH, H, €CJIH CHUTyallus
BBIXOJIMJIA M3-TIOJ, KOHTPOJISi, OH BCErja IMOCTynajl TaK, KaK CUYUTA] HYKHBIM.
OnHaxkabl, OH YBUJEN, KaK IBO€ MOJIOJIBIX JIFOJEW pyrainuck Ha ynune. Ho onun

U3 HUX He pelancs yutu ot Broporo. Toraa Kepk mpuinen eMy Ha momollb U
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yBeJ ¢ co0oi

B pacckaze «Maccunemno IIseTpo» riaBHBIM Tepou IOTEPSI BCE —
MPECTHXKHYIO paboTy, OOrarcBo, KE€Hy, HO HE Majl AYXOM. Y HEro JoMa >KUJIOo
OECKOHEYHOE YUCJIO KUBOTHBIX, OH CIIyIIad MareoH MO3JHO HOYbIO, MOANEBas
CBOIO JIIOOMMYI0 Menouio. Anbhpen OIoHH pagoBajcs Kaxa0My MTHOBEHUIO,
U UCKpPEHHE YIMBISJICS TOMY, MOYEMY JIIOJAM HE MOTYT XUTb 0Oe3 BOWH U
KOH(JIMKTOB, MOYEMY JIFOJIU MBITAIOTCSA €T0 BBICEIIUTH/0TOOPATh €T0 )KUBOTHBIX.

B pacckaze «llonyHouHbli TaHeln JApakoHa», Yuiuc XopHOek
OTKa3bIBAa€TCSI OT CJIaBbl, 0€33a00THOW JKU3HHM, TMOHUMAsS, YTO PACIUTHE
AJIKOTOJIbHBIX HAMMUTKOB KaXKJbIi paO04Mil J€Hb MOKET JOBECTH €r0 JO MOTHIIBI.
B stom mpumepe MOXKHO YBUIETh, KaK YEJIIOBEK MEHSETCS, NPEANPUHUMAECT
IIONBITKY CHAENaTh CBOIO XW3Hb JIy4lIE€, PACCMOTPEB APYTHE HPUOPUTETHI U
YKU3HEHHBIE LICHHOCTH.

B pacckaze «Quid pro quo» riaBHBIM Tepoii U300peTacT MallliHy BPEMEHHU.
OpnHaxpl, OH BCTPEYAET CTAPUKA B KHM)KHOM MAarasuH4YMKe CTapuka, B KOTOPOM
OH y3HaeT reHuanpHoro mnucarenss — CalimoHa Kpocca. YBuIEB, HaCKOJIBKO OH
IIOCTapel, U BO UYTO MPEBPATUIIACH €r0 KWU3Hb, TJIABHBIM FEPOi pelaeT OTIPABUTH
ero B mnpoiioe, 4To0s1 CalitMOH HE pacTepsil CBOM TaJlaHT.

B pacckaze «KTo cMmeercs mocienHUM», TJIaBHBIA IepoM, IOHMMAs 4YTO €ro
npyry — Ouapio Pyponedy JIxepansay Besamuycy rposutr omacHocth. OH He
OTBEYAJI HA 3BOHKH, a KOrJa IVIaBHBIM Iepor 10 HEro JO3BOHUIICS, OH YCIIbIIIAJ B
TpyOke «Ilomorm». He pa3gymbiBasi, TJIaBHBIA Trepoidl MPUXOAUT HA MOMOIIb
CBJIEMY APYTY, cracasi €ro 0T «OJAUHOYHOIO 3aKIIFOUECHUS».

Bcé B mupe moaBep:KEHO TapMOHHM, COIVIACHO KOTOPOM CYLIECTBYIOT
Ho6po u 310, Cuactbe 1 Heynaun. MiMeHHO B uepenoBaHUU BCErO 3TOTO U €CTh
VCTHHA [O3HAHMSA, HE N03HAB I'OpE€Yb Pa304apOBaHUs, YEIOBEK HE B COCTOSHUM

MMO3HATH CJIAA0CTh YCIICXa, TAKOBA €ro CyTh.
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3aKkJIroueHue

B nepBoii ['maBe Mbl MO3HAKOMUIIUCH C UCTOPUEH CTAHOBIICHHS KOHIIEITA.
S3BIK ABNSETCA JHINb OJAHUM W3 CHOCO00B (OpPMHUPOBAHUS KOHIICTITOB B
co3HaHuu 4enoBeka. s s¢dextuBHOrO (GOpMUpPOBaHUS KOHUENTA, ISt
MOJIHOTHI €ro (hOPMUPOBAHUS OJHOTO SI3bIKa Majo; HEOOXOIUMO MpPHUBJIICUEHUE
YyBCTBEHHOTO OIBITAa, HEOOXOAMMA HATJAIHOCTh. TOJBKO B TaKOM COYETaHHUH
pa3HBIX BUJOB BOCIPHUSATHS B CO3HAHUU uelloBeKa (POpMHUpYETCS MOJTHOLICHHBIN
KOHIIENIT, KOTOPBIH  TIOCTETIEHHO  MpeBpamiaeTcss B  yYHUBEPCAIbHYIO,
UHTEPCYOBEKTUBHYIO (OpMy XpaHEHUS ¢ TPAHCISAIUU OOIIEKYIbTYpPHOU
uHpopManuu, PyHKIHOHUPYIOUTYIO HAa (POHE APYTUX MOJTOOHBIX (hopM.

B nanHOM mcciaenoBaHWM MBI IOHMMAaeM W pacCMaTpUBAacM KOHIIENIT Kak
CT'YCTOK KYJbTYphl B CO3HAHHH YEJOBEKa; TO, B BUJE YEr0o KyJIbTypa BXOIUT B
MEHTAJIbHBI MHp YE€JIOBEKa, U TO, MOCPEJICTBOM YET0 YEJIOBEK CaM BXOAHT B
KyJbTypYy, a B HEKOTOPBIX CIIydasx W BiusAeT Ha Hee. KoHIENT SBIAETCS
HOCHUTEJIEM U OJHOBPEMEHHO CIIOCOOOM TIepeaadyd CMBICIHA, MO3BOJISIST XPAHUTh
3HaHHUSI O MHUpPE, ITO KaK Obl «CIPECCOBAaHHBIE)» MPEICTaBICHUS CYOBEKTa O
JIEUCTBUTEIILHOCTH.

KoHuenT — 3T0 BeCh MOTEHIMAT 3HAYEHUS CIIOBA, BKJIIOYAIONMIUNA B ceOs,
MOMHMO OCHOBHOTO CMBICTIA, KOMIUIEKC aCCOLMATUBHBIX MPUPAIICHUH, KOTOPHIE
MBI BBIJICJIMJIA B Ka4€CTBE OCHOBHBIX KOHIIETITYaJIbHBIX XapaKTEPUCTHUK.

CraTbu, IPUBOANMON B TOJKOBOM CIIOBape, HEOCTATOYHO JJISl MTOTYYSHUS
MOJTHOTO TIPEACTABICHUS] O TOM WJIM MHOM MOHATUM. KOHIENT CymecTByeT s
KaXJIOTO OT/CJIBHOTO CIIOBAPHOTO 3HAYEHHS cJioBa. 10, Kakoe W3 3HAYCHUI
aKTyaJIM3UPYETCs B KOHIICTITE, 3aBUCUT, MPEXKIE BCETO, OT KOHTEKCTA.

KoHnienT o0yci0BiIeH KPyroM accoruaiui Kaxa0ro OTAeIbHOTO YeJI0BEKa
U BO3HMKACT KaK HAMEK Ha BO3MOXKHBIC 3HA4YeHUs, KaK OTKIUK Ha
MPEALIECTBYIOMIUI SI3bIKOBOU OIIBIT YEJIOBEKA B LEJIOM.

OcHOBHBIE TPU3HAKK KOHIENTa KaK JMHTBOKYJIBTYPOJOTHYECKOMN
KaTeropuu MOTYT OBbITh CHOPMYIHPOBAHBI CAETYIOUIUM 00pa3oM:

- YHHUBEPCAJIbHOCTH, OOIIHOCTh, a0CTPAKTHOCTH MPEJCTABICHUS O YeM-
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1100;

- TOXIECTBEHHOCTh NOHUMAHHUS PEUUIUEHTAMH, O00JaJaroNUMU OOIIMM
MEHTAJIUTETOM;

- KyJbTYpPHO-3THYECKasl, UCTOPUKO-KYJIbTYPOJOTHYECKAsA 3HAUMMOCTb IS
HOCHUTEJIEH S3BIKA;

- CcnocoOHOCTh BO3JIEMCTBOBAaTH Ha (opMHUpOBaHHME KOHIENTOCHEphl B
paMKax KOJUIEKTUBHOT'O CO3HAHUA.

KoHnent Ha CThIKE M3y4alOUMX €ro HayK MOXET HECKOJIbKO
npeoOpa3oBbIBaTh CBOM XapakKTepuCTHKU. Hampumep, noruko-¢puiaocopxuii
KOHILIENT MPEACTABISAECT COOO0M COepKaHUE MOHATHS B OTBJICYEHUH OT SI3bIKOBOU
dbopmMbl  ero  BbIpakeHUsA.  Mexay  S3BIKOBBIMH  BBIPOKEHUSIMU U
COOTBETCTBYIOIIUMH UM JIEHOTaTaMH, TO €CTh pPEAJbHBIMH HpPEAMETAMU,
UMEIOTCSl elle HEKOTOpble aOCTpaKTHbIE OOBEKTHI, KOTOPHIE W MPEICTaBICHBI B
BU/JIE JIOTUKO-(PUI0COPCKUX KOHLEITOB.

Bo Bropoit I'maBe HamMu  NOpeAnpuHSTa  MOMNBITKA  U3YYUTh
pENpe3eHTHPYEMbIE B MpPUMEpPax TEKCTOB KOHUENTYAJIbHBIE XapPAKTEPUCTUKU
noruko-punocopckux KoHientoB «Bpewms», «lIpoctpancTtBo», «UenoBeky,
paHee BbIJICIECHHbIE TEOPETHUYECKHU.

[Ipu ananuze koHuenTta «BpeMs» Mbl OPUNUIM K BBIBOAY, YTO BAXKHYIO
pOJIb TIPU PENPE3CHTALMHN JAHHOTO KOHIENTA UIPaeT A3bIK, B MEPBYIO OUEpElb,
CHUCTEMa BUJOBPEMEHHBIX (OpM Tjarojia, TOM 4acTH pedyd, KOTOpas BbIpa)xaeT
teueHue BpemeHu. Konnent «Bpems» cOCTOUT U3 acneKTyalbHOCTH, TaKCUCa U
TEMITIOPAJILHOCTU. Y COBPEMEHHOT0 4YeJOBeKa B MPOIECCE €ro MpaKTUYeCKOM
NEATEIbHOCTH YYaCTBYIOT, KAK MUHUMYM, JIBa Pa3JIMUHbIX BHAA MPEACTaBICHUN
O BPEMEHH: a0CTPaKTHO-0000IIIEHHOE, PallMOHAIBHOE U YYBCTBEHHO-HATJISIHOE,
KOHKPETHOE, OSMIHUPHUYECKOE. OTH BpPEMEHHBIE MPEACTABICHUS  TECHO
B3aMMOCBSI3aHbl JPYT C APYTOM.

[IpocTpaHCTBO, Kak M BpeMsi, SIBJSECTCS OJHOM M3 MEPBBIX peanuil ObITHS,
KOTOpasi BOCHpHUHUMAETCA JIIoAbMU. OpraHu3ysiCh BOKPYT YEJIOBEKA, CTaBSIIETO

cebs B LOCHTP MHUPO3JaHusA, CYIIHOCTb IIPOCTPAHCTBA HAXOIHUT HOI[pO6HO€
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oTpakeHHe B s3bIKe. [lockonbKy mpoOiemMa Hadu4dus 4eJI0OBEYECKOro (pakTopa B
A3bIKE MPU 0003HAYEHUU NPOCTPAHCTBEHHBIX OTHOLIEHUM CUUTAETCS OJHON M3
BaKHEHIINX MPOOJIEM COBPEMEHHOTO A3BIKO3HAHUS, MOXKHO TOBOPUTH O TOM, YTO
S3bIK HE MOXET OBbITh IMOHAT U OOBSICHEH BHE CBSI3U C €r0 IMOJIb30BATEIIEM.
[TockonbKky BcCe MpEAMETHI, ABJIECHUSI M COOBITHUS OOBEKTHMBHO CYLIECTBYIOT B
IIPOCTPAHCTBE, TO M MPOCTPAHCTBEHHBIC OTHOLICHUS MEXKIYy HUMH HOCST
OOBEKTUBHBIN XapaKTep.

B konuenre «YenoBek» OCHOBHBIMHU IOHATHSMH SIBISIIOTCS TakHe, Kak
MOpaJib, TyMaHU3M, Y€JIOBEYECKOE NOCTOMHCTBO. OOBEIUHEHUEM 3THX KadyeCcTB
CIY’KUT JUYHOCTb. MIMEHHO HaaM4yue BCEro IEpPEUYHCIICHHOTO JIEJIACT YEI0BEKa
CIIOCOOHBIM JepXaTh OTBET Mmepen coboil 3a cBou mnoctynku. Kouuent
«YenmoBeKk» SABISIETCA KIIOYEBBIM, TaK KaK B OCHOBE ITOHMMAaHHWs KOHLENTOB
«Bpemsa» u «lIpoctpaHCTBO» JIEKUT UMEHHO aHTPOIIOLEHTPU3M.

MBI nosy4usu npeacTaBiIeHUe O TaKUX JIOTUKO-(PHIOCOPCKUX KOHIIETTAX,
kak «Bpemsa», «lIpoctpancTtBo» m «YenoBek», M3y4MB HMX KOHUENTYaJIbHBIE
XapaKTepUCTUKU, Ha TMPUMEpPE aHTJIOS3bIYHBIX TekcToB P.  bpaabepw.
Heo06XxoauMo MOMHUTH, YTO HHU OJUH KOHIIENT HE BBIPAXKAETCI B TEKCTE
IIOJTHOCTBIO, TAaK KaK KOHILENT SBJAETCSA pPe3yJbTaTOM HMHAUBHUIYAIBHOTO
MO3HAHUA, MPEACTABISIET COO0OM HEXKECTKO CTPYKTYpHUPOBAHHYIO OOBEMHYIO
€IUHHUIYy, KOTOPYIO HEBO3MOKHO BBIPA3UTH LIEJIMKOM; HU OJWUH MCCIIEIOBATEND U
HU OJIMH JIMHTBUCTHMYECKUN aHAIM3 HE MOXKET BBIABUTh U 3a(UKCHpPOBATh, a
3aTEM W NPOAHAIM3UPOBATH IOJHOCTBIO BCE CPEICTBA SI3BIKOBOW W PEUYEBOMU
penpe3eHTauMu  KOHLENTAa B A3BIKE, BCErga 4YTo-TO  OCTAaEéTCA  HE

3a(pUKCUPOBAHHBIM.
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