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BBEJAEHUE

B coBpemMeHHOM MupE  BBICOKOPAa3BUTOW  MEIUAKYJIBTYpbl  BaXKHO
UCCIIEIOBaTh BCE €€ HAIpaBJICHMs, OJHUM U3 KOTOPBIX sBIsSETCS (DaH(UKIIH.
SIBSISICH B CBOIO OYepeab Pa3sHOBHIHOCTHIO (paHATCKOTO TBOpPYECTBA, (paH(UKIIH
IpEJCTaBIsIET COOOW JUTEPATypHOE SIBICHUE, YK€ 3aXBATHUBILIEE MOKIOHHUKOB
pa3HOOOpa3HbIX €IMHMI] MACCOBOW W AIUTAPHOM KYJIbTYpPhl IO BCEMY MHUDPY U
BOIUIOLIAET AyX HBIHELIIHETO MMOKOJICHHMS], OTPAXKAET €r0 UHTEPECHI.

AKTYaJIbHOCTh HCCJIEJOBAHUSl CBs3aHA, NpPEXKIE BCEro, € TEM, 4YTO
banduku, i (haHaTcKue THOOUTENBCKUE PACCKA3BI SABJISIOTCS SIPKUM MPUMEPOM
KUBOTO $I3bIKa, OTpa)kasg BCE €ro TEHICHIMH, BBIPAXKAIOT MY3bIKaJIbHBIE,
JUTEpaTypHble U KUHO-MIPEANOYTEHUs MoyoAeku. DPaHPUKIIH IpeacTaBisieT
co0O0l HE0CTATOYHO MCCIIEIOBAHHOE SIBJIEHUE, CYIIIECTBOBABILIEE BO BCE BpEMEHA
B pa3HooOpa3HbIX (popMax, HO MOJy4YHBILIEEe HaWOOJIee MPOrPECCUBHYIO (opMy
TOJIKO B ToclefHue aecatuneTrs. OaHQUKIIH NpeacTaBiseT HAYYHBIH WHTEpEC
BBUJIy CBOETO BJIMSHUS Ha KYJIbTYypy MOJOASKU. DaHPUKIIH TOMOTraeT MOJIOABIM
JTHOASM pa3BUBaThH CBOU TBOPYECKHUE CIOCOOHOCTH, HaXOIUTh
CIMHOMBIIIUICHHUKOB, HJACHTU(QUIUPOBATh ce0s wieHaMH CyOKYyJIbTYPHBIX
COOOILECTB, ABJSETCS CPEIO BOSHUKHOBEHHUS HEOJOTU3MOB. 3yueHne s3bIKOBBIX
U peueBbIX 0COOEHHOCTEN (PaH(PUKOB MOKET MOMOYb JIYYILIE MOHATH MOJIOJEKb, UX
WHTEPEChl U MaHepy OOIICHHUS.

O0beKTOM HCCIeI0BAHNS SBIISIOTCS aHTIIOSN3BIYHBIC (DaHPUKH.

IIpenmeToM mccie0BaAHUS SIBISIOTCS SI3BIKOBBIC U peUEBbIe OCOOESHHOCTH
SI3BIKA AHTJIOSI3BIYHOTO (paH(UKIIIH.

Leap mucciaenoBaHusi — TMPOAHATIM3UPOBATH S3BIKOBYID M PEUEBYIO
OpraHu3aiup psaga ¢GpaH@UKOB U ONpENeIuTh OCHOBHBIE OCOOCHHOCTH SI3bIKa U
peun aHTIOSI3BIYHOTO (PaH(PUKIIH.

3agaum HccJaeI0BaAHNA:

1. IIpoBecT TEOpPETHYECKHI aHANU3 CTENEHU HW3YYEHHOCTH MPOOJIEMBI



¢daHbuUKIIH B HAYYHOH JIUTEpATypE.

2. UccnenoBaTh MCTOPUIO BO3HUKHOBEHHUS U pa3BUTHS  (PaHQUKIIH,
paccMOTpeTh Kiaccudukanuio hpanukos.

3. 3yunuth >KaHpPOBBIE OCOOCHHOCTH M COJEPKATEIbHO-CTHIMCTUYECKYIO
crieniuP UKy s3bIKa aHTJIOSI3BIYHBIX (PaH(OUKOB.

4. PaccMOTpeTh  JIEKCUYECKHE,  CTHWJIIMCTHYECKHE,  I'pPaMMaTHYECKHE,
NYHKTYallMOHHbIE U Tpaduueckre 0COOCHHOCTH aHTJIOA3BIYHBIX (haHPUKOB.

5. Ilpoananu3upoBaTh OCOOEHHOCTH A3bIKA U peuu (haH(PUKOB.

Teopernuyeckoit 02301l UCCAEAOBAHMUS TTOCTYKWIA TPYAbl OTEYECTBEHHBIX
yuenbix: H.B. Kymu6unoii, FO.H. Kapaynosa, JI.B. IllepOb1; a Takxke Tpyzasl
3apyOC)KHBIX YYCHBIX, MOCBsIIeHHbIe mnpooneme dandukmH: K. Hellekson,
K. Busse, D. Barton, C. Lee, A. Jamison, R.W. Black.

Metoabl ucciae0BaHUs: aHAINU3 JTUTEPATYphl MO HCCIeayeMOl mpodieme,
00001IeHre, KOHKpeTH3alus, KiacCu(uKaius, CpaBHEHHE HCCIIECIOBATEIbCKUX
SBJICHUM, aHalW3  CJOBapHBIX  Je(PUHUIMI, KOHIIENTYyaJdbHBIM  aHau3,
KOHTEKCTYaJIbHbIN aHAJIU3.

DaKTHYEeCKUM MAaTepHAJIOM I WCCJeIOBAHUA TOCIYXUIU TSATh
aHTIIOSN3BIYHBIX (haH(DUKOB, BLIOPAHHBIX METOJOM KOHTPOJIUPYEMOTO OTOOpA.

Anpobanms: B paMKax CTyI€HUYE€CKOW KOHPEepeHIMH ObUT clIeaH JA0KJIaj 1o
TeMe «JIekcuko-cTunucTuyeckue u rpaduyeckue ocoOeHHOCTH (DaHPUKIIHY» C
nocienyronieil nyonukamnre B cOOpHUKe cTyleH4Yeckux ctateil «HanmoHanbHbIe
S3BIKU U KyJBTYpPBI B 3110XY IioOanu3anuu (o Matepuanam HayuyHol ceccun HUY
«benl'Y» «Ctynenueckas BecHa — 2018», 12-18 ampenst 2018 r.)».

CtpykTypa m coaep:kaHue padOThl ONPEACIEHBI COCTABOM PEIIAEMBbIX
npoOiem u 3a7ad. BeimyckHas kBanuduKamuoHHas padoTa COCTOUT W3 BBEACHUS,
JBYX TJiaB, BBIBOJIOB 1O TIJaBaM, 3aKJIOUEHUsS, CIUCKAa MHCIOJb30BAHHOM
JUTEPATYphl, CIHCKA HCIOJIb30BAHHBIX  CJIOBAapel, CIHCKAa HMCTOYHUKOB
(bakTHYeCKOro Matepuasa, MpUIOKEHHUS.

Bo BBemeHMM TIpPEACTABIECHbl AaKTyaJlbHOCTh HUCCJENOBAaHUS, OOBEKT

HCCICaAOBaHMsI, npeamMeT HCCICAOBAaHU:, Ocjiab HCCJICAOBAaHMsI, 3aJa4dn
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UCCIICIOBAaHUsI, TeOopeTHdeckass 0as3a WCCleIOBaHUs, METOJAbl HCCIEAOBaHUA,
(dbakTHYeCKUl MaTepHuan HUCCIe0BaHUs, anpodarus, CTPyKTypa M Cojep)KaHue
padoTHL.

B Teopermyeckuii riaBe HCCIEAOBaHUA pPacCMOTpeH (aHOUKIIH Kak
€IMHUIIA XYJOKECTBEHHOIO0 JUCKypca, COBEPIIEH OJKCKYpC B HCTOPUIO
BO3HMKHOBEHUS (haH(UKIIH, TPEICTABICHbI OCHOBHBIC TOJIOKCHHSI W >KaHPOBAs
cnenuduka GandukmH. UTOrH TEOPETHUECKOTO HCCIICIOBaHUS PEACTaBICHbBI B
BBIBOJIaX I1IO TJIaBE.

B npakThueckoMl TiIaB€ UMCCIENOBAaHHS IPEACTABIEHBI  KAaHPOBBIM,
JIEKCUYECKNM,  CTWIUCTUYECKUH, TIPaMMATUUYECKUM, IYHKTYal[MOHHBIA U
rpadUuecKuil aHAIU3bl TSATU AHTIIOS3BIYHBIX (DAaHPUKOB C 1EIbIO BBISABICHUS
OOIIMX TEHJESHIIMK K 3aKOHOMEPHOCTEH pa3BUTHS JkaHpa «(PaH UKIITHY.

B 3akiroueHnn npeacTaBiIeHbl BIBOJIBI 10 TEOPETUUYECCKOW M MPAKTUUECKOU
rjlaBam.

[IpunoxkeHue CONEPKHUT TSATh AHTJIOSA3BIYHBIX (haH(PUKOB, IMOCTYKHBIITHX

(aKTUYEeCKUM MaTepHaJIoM JJI UCCIEIOBaHUS.
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I'/TABA |. Teopernmyeckue mNpeanoChbUIKM MCCACI0OBAHUS S3BIKOBBIX M

pedeBbIX 0coOeHHOCTEeH paHPUKIITH

1.1. ®anpUKIIH KaK eIUHULA XYA0KECTBEHHOI'0 JUCKYypca

TpaaUIIMOHHO TEKCT MMOHUMAIOT, KaK «()EHOMEHOJIOTHYECKH 3aJaHHbIN
nepBUYHbIA crioco® cymectBoBaHust s3bikay (Lmuar, 1978: 105). Texker
BBITIOJIHSACT Pa3InyHbie (PYHKIMU: SBISETCA CPEACTBOM KOMMYHHUKAIIUU, CTIOCOOOM
XpaHeHUs W Tepeaayd HHPOpMAIMU, OTPAXKEHUEM TICUXUYECKOM JKU3HU
WHIUBUJA, TMPOAYKTOM  ONPEACIICHHOM  HUCTOPUYECKOM  3moxu, ¢dopmon
CYLIECTBOBAHMUS  KYJbTYpPbl, OTPaXXCHHEM  PAa3JIMYHBIX  COLMOKYJIbTYPHBIX
TpaJIULUH.

BOnBIIMHCTBO JUHTBUCTOB CXOMASTCS BO MHEHUH, YTO TEKCT oOJagaeT
ONPEAECICHHBIMU MPU3HAKAMU: KOMMYHHUKAaTUBHOU HaIpPaBJIECHHOCTHIO,
KOMMYHUKATHBHOW 3aBEPIICHHOCTHIO, THHOPMATUBHOCTHIO, HATMYHUEM TOJITEKCTA,
CTPYKTYPHO-CMBICIIOBBIM €IUHCTBOM, LEJIBHOCTBIO, CBSI3HOCTBIO,
MHOTOMEPHOCTBIO, AUAJTOTMYHOCTHIO, HAIIMYMEM B TEKCTE CMBICIOBBIX CKBAXKHH,
JAKyH, OpPHUEHTHPOBAHHOCTBIO HA OMNpEeAeieHHbI Tun uutaTtens. OCHOBHas
(GyHKIUS TeKCTa — OBITh CPEJICTBOM COLUATIBHOW KOMMYHUKAITUH.

XyI0KECTBEHHBIN TEKCT SABJISACTCA KOMMYHUKATUBHOW €UHULIEH, T.K. UMEECT
1IeJbI0 OBITH TPOYUTAHHBIM U JJOHECTH MH(pOpMaruio 10 yutarens. JIro0oit aBTop
CTPEMHUTCSA TMOCPEACTBAM HAMMCAHHOTO KM TEKCTa, MepeaaTb CBOU MBbICIIH,
YyBCTBa, HamepeHus anpecary. s peanu3aldd CBOETO CTPEMJICHHS aBTOP
nonOupaeT HamOoJiee MOAXOAAIINE CpeacTBa si3bika u peun. O0s3aTenbHOE
YCIOBHUE JOCTHKEHUS YCIEIIHOTO akTa KOMMYHHUKAIUM MEXIYy AaBTOPOM H
YUATATENEM — 3TO HKCIUIMUUTHOE WM HMIUIMLIHATHOE HCIIOJIb30BAHUE aBTOPOM
nH(popMaIu, U3BECTHOW M €My M IIeJeBOM ayauTopuu. TakoBod nHGOpMAaIUEH,

NpeKAC BCCTO, SABIIACTCA HCHOHBByeMBIﬁ KO, T.C. A3BIK. AnpecaHT IMOJIB3YCTCA
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A3BIKOBBIMH CPEJICTBAMU B COOTBETCTBUU C MX OOIICHPUHSATHIMU 3HAUYCHUSIMU
100 BUJIOM3MEHSIET UX MO CYIIECTBYIONIUM B JAHHOM SI3bIKE MTpaBUiIaM.

XyIOKECTBEHHBIN TEKCT ABJSCTCS €IMHULIEH HAIMOHAIBHOIO INCKYpCa, T.€.
SBJISIETCS] YaCThIO MHOXKECTBA TEKCTOB, CO3JJaHHBIX Ha KaKOM-JIMOO SI3bIKE (YCTHBIX
U THCbMEHHBIX, PA3rOBOPHBIX, HAYYHBIX, JEJIOBBIX M Jp.) U HMEET OCHOBHOMN
LEJIbI0 — BBICTYNATh CpeICcTBOM oOmieHus. [lomMumo 3TOro, Xymo:KeCTBEHHBIN
TEKCT SABJISETCA EIMHULEH XyJO0KECTBEHHOIO NHCKypca T.€. IMPOU3BEACHUEM
CJIOBECHOI'O MCKYCCTBA; B 3TOM CIIy4aeT pPeaiu3yeTcsl aKKyMyJsTUBHas (PyHKIUS
XYyJI0)KECTBEHHOTO TeKcTa. O0s3aTebHOE KavyeCTBO XYAOKECTBEHHOI'O TEKCTa —
3TO AyTEHTUYHOCT.

HexoTopble TUHTBUCTHI MPUPABHUBAIOT OTJEIBHO B3ATHIA XYH0KECTBEHHbIN
TEKCT K cCaMOMYy XYJ0°KECTBEHHOMY JTUCKYpCY, TOApa3yMeBasi MojJ ’TUM TEPMUHOM
XYIOKECTBEHHBIM TEKCT, B3ATBIK B KOHTEKCTE €ro CBS3€M C KUBOWU
NelcTBUTENLHOCTHIO (PynHeB, 1996).

SIBnsisich 4aCThIO XYMOXKECTBEHHOTO IUCKypca, (paHUKIIH MpeAcTaBiseT
co0Oi JKaHp XYIOKECTBEHHOW JuTeparypbl. lloMMMO BceX XapaKTEpHCTHK,
MPUCYIIUX XYJT0KECTBEHHOMY TEKCTy, €AMHUIIBI >kaHpa ¢aH(UKIIH o0IagatoT
cnenupUIecCKUMH YepTamMH, OJHA W3 KOTOPBIX — 3TO CYIIECTBOBAHHE B CETHU
WNHuTepHer.

[Tox dbandukiH NOHUMAETCs KaHp JTIOOUTEIBCKUX PACcCKa30B, CO3TAHHBIX
Ha OCHOBE KaKHMX-JIMOO €AUMHHI] MAaCCOBOW WJIM AJIMUTAPHON KYyJbTYpbl, OHMOrpaduit
U3BECTHBIX JIMyHOCTEeH. [loNHBI mepedeHb BO3MOXKHBIX OCHOB (aH(UKIIH
JIOCTaTOYHO OOIIMPHBIN, TIEPEUUCIUM OCHOBHBIC: JIMTEPATYypPHBIE MPOU3BEIACHUS,
KUHO(UIIBMBI, CEPUANIbl, My3bIKJIbHBIC MPOWU3BEICHUS, AaHUME, MAHTa, KOMHUKCHI,
KW3Hb U TBOPYECTBO MY3BIKAJIbHBIX TPYII, apTUCTOB, MOJIUTUYECKUX JIEATENIEH,
aKTEpOB U aKTPHUC, KOMITbIOTEPHBIC UTPHl. DaHUKIIIH OOBIYHO HE PAcCUUTaH Ha
nyONUKalMI0 M PaclpOCTPAaHEHHUE CpPEau LIUPOKOW OOIIECTBEHHOCTH, €ro
ayJIUTOPHS — ITO YIEHBI KAKUX-JINOO CYOKYJIbTYPHBIX COOOLIECTB.

O6patuMcs K JePUHUIIUSIM OCHOBOIIOJIATAIOIIUX TEPMUHOB (aHPUK,

dukpaittep u pannom. [IpoananuznpoBas psiJi aBTOPUTETHBIX CIOBAPE, MbI
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IPUIIUIM K BBIBOJY, YTO JAHHBIE MOHATHS TPAKTYIOTCA CIAEAYIOIIUM 00pa3oMm:

®dannom (ot anri. fandom) — sTo cyOkymbTypHOE cooOIIecTBO. JlaHHBIN
TEPMHUH IIHPOKO HCIONB3YeTCs I HOMHHAIIMM BceX (PaHATOB KaKOTO-JIHOO
dbunpMa, KHUTH, cepuaia u T.1., HanpumMep, ¢angom cepuaina «Urpa npecronosy,
dbangom Manru u anume «Hapyrto», ¢angom pomana «KHMKHBIN BOp», QaHaOoM
Mmy3bikasibHOH Tpymsl “Linkin Park” (Urban Dictionary).

®daHAOMBI  COCTOSIT  KaKk M3  MAacCUBHBIX  (paHATOB,  KOTOpPBIC
CMOTPST/CAYIIAIOT/YUTAIOT TOJIOOMBIIIEECS, TaK W U3 TEX, KTO AaKTHUBHO
MPOJIBUTAET CBOM (paHIOM C MOMOIIBIO TBOopuecTBa ((paH-apThl, KocIuiel, (aH-
KOMUKCBI, KaBepbl neceH, (handuku). 31ech Mbl TOJAXOAUM BIUIOTHYIO K TEPMUHY
«panpuk».

®danduk (ot amrn. fanfic) — 310 oTHEIBHOE TPOM3BEACHUE KaHPa
«paHuKIIHY.

®uxkpaiitep (ot anri. fic-writer) — ato aBTop danduka (Urban Dictionary).

@daHpUKIIH SBIASETCS OTBETHOM peakluueid Ha HEyIOBIECTBOPEHHOCTh
YUTATENs] WM 3pUTENs KOHIIOBKOM MPOM3BENEHUS; MPOIYKTOM BOOOpaXKeHUs
MeYTaTeNbHOrO (haHaTa, KOTOPHIA paJl CBOETO YAOBOJBCTBUS BOIUIONIAET CBOU
danTaszuu B TekcT. Jlroasm Bceraa ObUIO CBOMCTBEHHO (paHTa3MpPOBaTh, MOITOMY
HEYAUBUTEIILHO, YTO MEpBbIe (paH(DUKU MOSABUIUCH OYCHB JABHO.

Cam Tepmun «dandukme» mnosBuics B 1944 rogy W uUMeNn IENbIO
HOMHUHAIMIO paccka3oB 00 ywacTHuUkax (aHgomoB. IlogoOHble pacckasbl
neyaTaiiuch B JIOOMTENIbCKUX MalOTHPaXHBbIX u3naHusax. [lo3nHee 3TO 3HaueHue
BBHIIIUIO U3 YHNOTPEOJICHHS] M CTAJI0 MCIOJB30BAaThCS JJISI HOMUHAIMKA (PaHATCKHUX
paccka3oB, KOTOpbIE MPEACTABISUIA COOOM HMHTEPIPETAIMI0 M SKCTPAMOISAIHUIO
CYIIECTBYIOIIUX JINTEPATypHbIX MUPOB. C TedeHnEM BPEMEHHU 3HAUYCHHE TEPMHUHA
«panpuKIIH» 3HAYATENTHHO pacmupuiioch. Creayer OTMETUTh, YTO HWMEHHO
pacuIMpuiioch, a HE W3MEHWJIOCh, T.K. COBPEMEHHBIM KaHp «(aHPUKIIH
JIOMYCKAET BKJIFOYEHHE B CHOKET MEPCOHAXEH, OTCYTCTBYIOLIMX B OPUTHHAIIBHOM
NPOU3BEJCHUU, B TOM 4YHUCIE M TMEpPCOHAXa, OJMUIETBOPSAIONIETO Camoro

dbukpaiitepa.
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CoBpeMeHHOe mOHATHE «(paHPUKIIH» JOCTAaTOYHO oOmuMpHO. Ecnm
onpenenuth «paHGUKIIH» Kak (OpMy KOJIEKTUBHOTO IOBECTBOBAHUS, TO
MHOecTBO (haH(UKOB co3maBasioch W3 Beka B BeKk Mo mosmam «Wnmanma» u
«Opnuccesi». Eciiu Opath B pacdyeT OCHOBHYIO XapaKTEPUCTHUKY (paH(UKIIH T.e.
0a3upoBaHME HA OCHOBE JIPYroro Mpou3BeAcHUs, TO PaHOUKOM MOKHO CUHTAThH
catupuyeckuii pomad ['enpu @unnunra «lllamenay» (1741 r.), KOTOpbIN sABISIETCS
napoaueir Ha pomaH Comroana Puuapncona «Ilamena, wnam Bo3HarpakaeHHas
nooponerens» (1740 r.). Ecnu roBOpuUTh O IOPUIMYECKON COCTABIISIIONICH, TO
¢daHUKIITH HE MOT CYIIECTBOBATH JI0 MOSIBICHUS aBTOPCKUX MPAaB, B CBA3H C ITUM
CYIIIECTBYET MHEHHE, 4TO (aHaTCKue HHTeprperanuu pomaHoB JDxeiiH OcTeH
Oobutn mepBbiMH  (aHnpukamu. Ecnu cuurtarh, uto s paHUKIIH Tpedyercs
HaJIM4KME BHYIIUTEIHLHOTO KOJUYeCTBa (haHATOB OPUTUHAILHOTO MTPOU3BEICHUS, TO
«IIpuxmouenus: Illeproka Xonmca» MOXKHO KBaTU(PUIUMPOBATh KaK TMEPBBIN
dbangoMm. Ecnu paccmarpuBath daHPuKM Kak MNpOU3BEJAEHUS Ha ocHOBe TB-
nporpaMm Wiu (PUIbMOB, TO TEPBONPOXOAIAaMU ObUTH (haHATHI aMEPUKAHCKOTO
HAYYHO-(AaHTACTHUYECKOTO cepuasia «3Be3aHbld myTh» (anri. Star Trek: The
Original Series), Beimeamiero Ha 3kpansl B 1966 roxuy.

B 70-80b1e Tonpl GaHpUKN aKTUBHO MeYaTanuch B (DaHATCKUX >KypHaJax,
KOTOpBIE OBLITN TOCTATOYHO PACTIPOCTPAHEHHBIM SIBIICHUEM MPAKTUYECKHU IO BCEMY
mupy. CHauana KaxkIblil U3 KYypHaJOB ObUI TIOCBSIIEH KaKOMY-TO OTIEIHLHOMY
dbanmoMy, HO 3aTeM NOSBWINCH MYIbTH(AHIOMHBIE >KYpHAJbl, COAEpIKABIINE
danduku, han-my3siky (anri. filk), paH-KoMHUKCHI, KOCIUIEH, apThl M IPYTHE BUIBI
(dhaHaTCKOro TBOPYECTBA MO Pa3HOOOPa3HBIM (haHIOMaM.

Ceifuac xe (QaHAOMBI CYIIECTBYIOT Oylarofaps pas3iUuyHbIM HWHTEPHET-
caiitam, popymam, cooOIiecTBaM B COITMAIBHBIX ceTAX. Bce Bumbl (aHATCKOTO
TBOpYecTBa MpezacTasicHbl B cet MuTepuet (Hellekson, Busse, 2014: 97).

Takum 00pa3oM MOXXHO cKa3aThb, YTO Ha JAHHBIK MOMEHT (DaHPUKIIH

ABJISIETCS MMPOLBETAIOLIMM )KaHPOM CETEBOU JINTEPATYPHI.
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1.2. BzaumoaeiictBue (paH(PUKIIH U KYJIbTYPbI

B  XyHOXeCTBEHHOM TEKCTE 0053aTeNIbHO OKCIUIMIIMTHO BBIPAKECHBI
AJIEMEHTHl OOIEH Il aBTOpa M 4WTaTels KyJbTypbl. B pamkax paboThl Han
TEKCTOM, aBTOP, KaK MpPaBUJIO, OIMYCKAeT TO, YTO MO €ro MHEHHUIO H3BECTHO
YUTATEJI0, HO MPH 3TOM OCTaBJIsAsS Pa3HOOOpa3Hble 3HAKM JJISI YMTaTeNs, KOorjaa u
YTO €My HEOOXOAUMO OCBEKHUTH B MaMSATH.

MoXHO CKa3aTh, YTO TEKCT PEAbHO CYIIECTBYET TOJLKO B IPOIIECCE €ro
BOCHIPUSTHS YUTATEJIEM, NPU BOCCTAHOBJIECHUM TOM YacTH COJACpP)KaHUsI, KOTOpas
BBIpaKEHA JIMIIb MMIUTMIUTHO. Takum 00pa3oM MpOSBIAETCS JAUATOTUYHOCTH
rpoliecca BOCHPUATUS TEKCTa, a TEKCT BBICTYIIAET COCTABHOM 4YacThlO akTa
KOMMYHHKAIIMK,  JIEMOHCTPUPYS  KOMMYHUKATHUBHYIO  MNPHUPOJYy  TEKCTa.
KoMmyHUKaTMBHAsT ~ HampaBJICHHOCTh TEKCTa MpeArojiaraeT TaKyl  €ro
XapaKTEePUCTUKY, KAK OpPUCHTUPOBAHHOCTD Ha OMPEACICHHBIA TUI YUTATEIIS.

Bonpoc o ToM, Kak M Kakhe€ KHUTH HaxXoHsST HauOosiee «OJaronmpusTHHIN
OTKJIMK» B T€X WJIM MHBIX OOIIECTBEHHBIX T'PYIIax, BOJTHOBAI MHOTHX YYCHBIX, B
tom unciie H.A. PyGakuna, co3aatens OMOIMONCUX0IOTUH (HayKa O BOCTIPUSTUH U
pacripocTpaHeHun KHUT). OH OpU3bIBAJI UCCJIEIOBATh B3aMMOJICUCTBUE KHUTH U
YUTATENS C YYETOM KOHKPETHBIX YCJIOBHUM — MOJIMTHYECKHUX, DKOHOMHYECKUX U
ncuxosiornyeckux (Py6akun, 1977).

B mo6om Tekcte, u TeM 0osiee B XYJAO0KECTBEHHOM C €r0 MaKCHUMaJIbHO
BO3MOXKHOM CBOOO 10! BBIPAYKCHHSI, OTPAYKAFOTCS BCE CTOPOHBI TUIYHOCTH ITHUCATEIIS
KaK pe3yJIbTaT €ro CO3HATEIbHBIX YCUIMW, TaK U TOJCO3HATEJIbHBIX IEHCTBUM.
JIuareuct FO.H. KapaynoB yTBepxaai, 4To «3a KaXIbIM TEKCTOM CTOUT SI3bIKOBAs
JUYHOCTB, BIajerolas cucteMoi si3pika» (Kapaynos, 1987: §).

H.A. PyGakun cuuTan BO3MOXHBIM BBISIBIICHHE B TEKCTE MPUCYIIUX aBTOPY
«xapakTepa, TeMIIEpaMEHTa, TUIA, CKIaJa yMmMa W MBIIIIEHUS, MPeoOiagaronux
AMOIIMNA, HAKJIOHHOCTEN W aKTUBHOCTH WJIM MACCUBHOCTH». TakKe JIMHTBUCT ObLI

MMPUBCPIKCHICM I'MITIOTEC3bI O IICUXOJIOTHUICCKOM CXOACTBC IMUCATCIIA 1 YUTATCIIA T.C.
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YTBEPKJ1aJl, YTO YATATEIb MO CBOUM ICUXOJIOTHYECKUM XapaKTEPUCTUKAM MOXO0X
Ha TIMcaTels, KHUTH KoToporo emy HpaBstcs (Py6akun, 1977: 204). Umeetcs B
BUJY, UTO YUTATENSI HUHTEPECYIOT TEMBI, KOTOPHIE BEIOMPACT MPEANOYNTAEMbIA UM
nucarenb, MpoOJeMbl KOTOPbIE OH 3aTparMBaeT B CBOUX IMPOU3BENCHUSIX, €ro
MaHepa H3J0XKEHUsS W T.J.. 3TO SBIAETCA peakuuend 4vuTarens Ha OJU3KUH,
POACTBEHHBIA €MY IICUXOJOTHYECKUN THUIl MUCATENs, CXOXKHM B3IJA Ha MUP.
[IpoucxoauT To, 4TO MOKHO Ha3BaTh «0OpaIleHHOCThIO TekcTay (bpynnbiit, 1998:
145). TlpuBenem cnoBa B.II. bensnunHa: «TeKCT HAXOMHWT CBOETO YHTATEIISN»
(benssaun, 2000: 210). IMeHHO B 3TOM CMBbICIE CIEAyeT MOHUMATh CJIOBa 00
OPUEHTUPOBAHHOCTH TEKCTA Ha ONPEICTICHHBIN TUIT YATATEIIS.
HecoMHeHHO, uTO Mexnay ¢ukpaidTepaMu W 4uTaTessiMu  (paH(UKOB
CYLIECTBYIOT IICUXOJOTHYECKHE CXOJICTBA, a OOLIHOCTh UX UHTEPECOB MPOSBIAETCS
B TMPUHAIICKHOCTH K OjgHOMY (dangomy. BwiOupas ¢anduk, uyurarens
PYKOBOJICTBYETCS B IIEPBYIO ouepeb (haHTOMHOM MPUHAJIEKHOCTHIO aBTOPA.
B kaxmom Qanduke sSpko BeIpaXKe€HAa Kak KyjlbTypa (QaHaoMma, TaKk H
HallMOHAJIbHBIC YePThI PUKpaTepa.
Ha cBs3u s3pika U kynbTypel ykaseiBan JIL.B. Illep6a: «Kaxnapiidi s3bIK
OTpaXxaeT KyJIbTypy TOTO Hapoja, KOTopslii Ha Hem roBoput» (LLlepOa, 1974: 56).
Kak mnonaraer H.B. KynmuOuHa, B XyJ0)KE€CTBEHHOM TEKCTE BBIPAXKAIOTCS
CJIEAYIOIINE IIEMEHTHI KYJIbTYpPHI:
— B XYJI0)KECTBEHHOH NUTEpaType OTpakeHa *KU3Hb HApOJa, €ro KyJbTypa
KaK Ba)KHEWINAs  COCTaBIAIOMIAsl T.€.  COJAEPKAHME  XYAOKECTBEHHOIO
MPOU3BEACHUS ABISETCA HALIMOHATBHO-KYJIBTYPHBIM 10 ONPEACIICHUIO;

— SI3BIK — «MaTepua, U3 KOTOPOTO «U3TOTOBJIEH» XYA0KECTBEHHbBIN TEKCT,
- 3TO BaXKHBINA KYJIbTYpPHBIN (PEHOMEH;

— XYZ0’)KECTBEHHBI TEKCT KaK MPOU3BEIACHUE MCKYCCTBa CaM SIBISIETCA
¢dakrom kyapTypsl (Kynubuna, 2000: 78).

I[To wmuenuro H.B. KynuOuno#, B KadecTBEe JMHTBOCTPAHOBETYECKHUX

OOBEKTOB B XYA0KECTBEHHON JTUTEPAType MOTYT BBICTYNaTh HIMEHA COOCTBEHHBIE,
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HECYIIUE€ B CBOEH CEMAHTUKE KYJbTYpPHbI KOMIIOHEHT: aHTPONOHHUMBI (MMEHa
peaybHBIX JIIOJICH, JHUTEPAaTypHBIX U (HOIBKIOPHBIX MEPCOHAXKEN), TOMOHUMBI
(peanpHble W BBIMBILUICHHBIE), HAa3BaHUS HCTOPUYECKUX COOBITHUNA, MpPa3IHHUKOB,
CpElICTBa pEYEBOT0 JTUKETa, OE€33KBUBAJICHTHAs, (POHOBAas M KOHHOTATUBHAs
nekcuka (Kynubuna, 2000: 80).

[lepeuniciiiM KOMIIOHEHTBI KYJIbTYpbI, KOTOPbIE MOTYT COAEPKAaTbCA B
XYJ05KECTBEHHOM TEKCTE:

— Tpaguuu (WK yCTOWYUBBIE JIIEMEHTBI KyJIbTYpPHhI), 00bIYau, 0OpsIIb;

— OBITOBas KyJIbTYpa, TECHO CBSI3aHHAS C TPAJAULIMIMU,

— MOBCEIHEBHOE MOBEICHNE (MPUBBIYKU MPEACTABUTENEH KyIbTYPhl, HOPMBI
oO1eHus);

— HALIMOHAJIbHBIE KapTUHBl MHpA, OTpaXkaroume CcHerupuKy BOCHPUSITHS
OKpPYXaIOIEro MUpa, HATMOHAIbHBIE OCOOEHHOCTH MBILUICHHUS,

— xynoxectBeHHas nuteparypa (Kynubuna, 2000: 80).

B dandukax B TOM MM MHOM CTENEHU OTPAXKAIOTCS KOMIIOHEHTHI KYJIbTYPhI
OMUCHIBAEMOW pEaTbHOCTU. 3a4acTyl0 B BBIMBINUICHHBIH MHUp (aH]uKka, aBTOp
MIPUBHOCHUT 3JIEMEHTHI COOCTBEHHON HAIMOHAIBHOU KYJIBTYPHI. SIpKO BhIpayKEHHBIE
AJIEMEHTHl KYJIbTYphl aBTOpPAa B HEKOTOPBIX CIIy4yasix HE MNPHUBETCTBYIOTCS
YUTATEISIMU, KOTOPBIE XOTST MOTPY3UTHCS B aTMOC(EPY BBIMBIILIEHHOTO MUpa, a
BCE OCTAJIbHBIE 3JIEMEHTBI CUUTAIOTCS «HAPYIIEHUEM KaHOHA» JaHHOro (aHaoMa
(uHIMBUAYyaldbHAs, TPAIUIMOHHAS COBOKYITHOCTh 3aKOHOB, HOPM M IpaBui,
CBOMCTBEHHBIX KakoMy-1u00 ¢dangomy). KaHOHBI sBIsIOTCA 00s3aTENbHON
KaTeropuen JijIs BceX BHIOB (aH(PUKOB.

[To nenu Hanucanus (paHOUKHA MOXKHO pa3JeIUTh Ha HECKOJIbKO BHUJOB.
PaccMOTpUM OCHOBHBIE U3 HUX:

1. ®anduk  KaKk  UHTEpOpETAlMs  OPUTHHAIBHOTO  TPOU3BEACHUS
(JiuTepatypHOTO Mpou3BeAcHUs/PUIbMa/ceprana/My3bIKaTbHON KOMITO3HUITUN).

Jlanable (QaHPUKM HMMEIOT LEeJIbl0 PaCHIMPUTh TMOHMMAHUE CHOXKETa

OPUTHHAJIBHOTO IMPOMU3BCACHUA, PACKPBITh CKPLITOC, paCCKa3aTb HEPACCKA3aHHOC
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WJIA K€ PACCKA3aHHOE HE B MOJHOM Mmepe. Dukpatep BbIpaXaeT B CIOBECHOU
dbopme cBOM UAECH, MBICIH U JIOTAJIKU TIOYEMY B OPUTUHAIILHOM MTPOU3BEJICHUU BCE
CIIyYHJIOCh UMEHHO TaK KaK CIIy4WJIOCh, a HE HHAYE.

Crnenyer moHUMATh, YTO Takue (paH(UKHU Yalle BCEro HE UMEIOT OTHOIICHHUS
K peajbHbIM 3aMbICIaM U MBICJISIM aBTOpa OpHUTHMHaNa. 3adacTyro ¢daHaTckas
(danTa3us mpocTUpaeTcs AANbIIC U IHPE, YeM 3aMbICIbI aBTOpa, U paHPUKU ITOM
KaTeropuu TOMY MOJITBEPKICHHE.

B nenom ¢ganduku He UMEIOT CTPOTO PEriaMeHTHPOBAHHON OpraHU3aluu.
®dukpaiiTep HE CKOBaH OIPAHUYEHUSMH B BHIOOPE S3BIKOBBIX U PEUYEBBIX CPEACTB.
danpuK-UHTEpIpPETAIINS MOXKET OBITh HamWcaH U B (OpME pPaACCYKIEHUS OT
uMeHu (uKpaiitepa, 1 B (popMe NOJTHOLIEHHOW UCTOPUU OT TPETHETO JIULA WU OT
JIUIIA TJIABHOTO TEePOsl.

2. ®anduk Kak pacckas o dhaHgoMe.

®danpukn  TaHHOW  KATErOpUM  PACCKa3bIBAIOT 00  OMpPEIEIICHHBIX
coobmiecTBax paHaToB T.e. (haHIOMaAX WK kKe O KOHKPETHBIX daHaTax. Hampumep,
bukpaiiTep MOXET HamucaTh paccka3 o cebe, TOAYEPKUBAsT  CBOIO
MPUHAIICKHOCTh K (DaHIoMy, OomHChiBas OynHM (haHaTa WM CBOM COOOpaKeHUs
0 MTOBOJTY TOTO WJIK MHOTO SIBJIEHUS, UMEIOILIEr0 OTHOIIEHHE K (paH0MYy.

Takue gpanpuku MOTYT TOMOYb HOBOMY WIEHY (paHAO0Ma BOWTH B KypcC Jena
Y y3HATh OOJIBIIE O KU3HU COOOIIECTBA, YACThIO KOTOPOTO OH CTall.

3. ®anpuk  KaKk  MPONODKEHHE  OPUTHHAIBHOTO  MPOHM3BEICHUS
(JiuteparypHOrO mpou3BencHUs/PpribMa/ceprana/My3bIKaIbHOM KOMIO3ULIUK U
T.J.).

JleficTByIOIUMHU  JTMAMU 3TOro Tuna (GaHQUKOB SBISIOTCA MNEPCOHAKHU
OpUTHHAJIBLHOTO Mpou3BeaeHUs. COOBITHS TaKKe Pa3BOPAYMBAIOTCS B MUPE KaHOHA
U SIBJIIOTCS CJIEJICTBUEM COOBITUI OpUTHHAIBHOTO IpousBeaeHus. [Ipu 3Tom He
MMeeT 3HAaYeHUs, Kakoil OblIa KOHIOBKA OPUTMHANa — OTKPBITAasl WM 3aKPbITasl.
@ukpalTep UMEET NPaBO BBOAUTH HOBBIX NEPCOHAKEM, HE CYIIECTBOBABIINX B
KaHOHE U OINHUCHIBATH COOBITHS, SIBJSIOIIMECS HETUIMHYHBIMU ISl OPUTHHAIBLHOTO

IMPOU3BCIACHMUA.
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4. ®anuk Kak adbTEPHATHBHOE PA3BUTHE OPUTHMHAIBHOIO CIOKETa WIIU
pacckas o «IpOIyIICHHOU CLIEHEe».

B ¢andukax maHHOrO THUIIAa OMUCHIBAIOTCS COOBITHSA, KOTOpPbIE MOTJIH Obl
ObITh, B CJIy4ya€ HHOIO T[OBOPOTAa CIOXKETAa B OINPEACICHHOM MOMEHTE
OPUTHHAIBHOTO TPOMU3BEICHUS WM BOCIOJHSAIOTCS «Oelble IMSITHa» B CIOXKETE,
HampuMep, B Clyyae HCIOJb30BaHUS aBTOPOM OPUTHHAIBHOTO MPOU3BEICHUS
pUeMa «... JIET CITyCTs».

3avacTyo (Qukpaiitep rpy00 HapyliaeT KaHOH M OCTaBISET JIMIIL MUMEHA
NEPCOHAXKEW U BHEIIHOCTh, a ACHCTBHS IEPEHOCUT B IPYTYIO CTPAHy WM MHP.

5. ®anduk kak paccka3z o peanbHO cymiectByromux Joaax (RPF — Real
People Fiction).

B nanupix dandukax AEHCTBYIONIMMHU JIMIAMU SIBIISIOTCS 3HAMEHUTOCTH,
HCTOPUYECKUE JINIIA, TTOJTUTUKH, CIOPTCMEHBI, TUCATENN, aKTEPHI, OJIOTTEephI U T.I.
[Tpu 5TOM OHM HE 00S3aTENBHO ABIIAIOTCS TJIABHBIMU T€POSMHU.

Crnenyer ymomsiHyTh O paclpoOCTpaHeHHOM siBieHUM B (andukax RPF
)KaHpa — Tak Ha3eiBaeMble Mapu Crio (ot anri. Mary-Sue) m Maptu Cthio (OT
anrin. Marty-Stu) (Urban Dictionary) — cobupaTenbHble Ha3BaHUS TIEPCOHAKCH,
HACTOJIbKO HJICaJbHBIX, YTO OHHM YaCTO BBI3BIBAIOT PA3IpPaKCHHUE Yy YHTATEINICH.
Mbspu Cohro — nepcoHax-keHiuHa, a Maptu CTbio — nepcoHax-MykunHa. Yare
BCETO OHM SIBIISIIOTCS «YJTYUYIIEHHBIMH BEPCUAMI» camoro (ukpantepa, KOTOPbII
XO04YeT moMeuTaTh 1 nuiet ¢panPuk o camom cede, HalpuMep, BCTPEUAOITUMCS CO
3HAMEHUTOCThIO. JlaHHbIE MepcoHaXku dyaiie Bcero (QUrypupyor B (aHdukax
HauMHAIOMUX (QuKpainTepoB-moApocTkoB. CrokeThl Takux (haH(PUKOB MOTYT OBITh
HE CBSI3aHBI C PEATbHOM JIEATEIHHOCTHIO U3BECTHBIX JTHYHOCTEH, PUTYPHUPYIOIINUX B
Hux. Hanpumep, myspikadT J[>xactun bubep, B dhanduke MOXKET ObITH OOBIYHBIM
(HO OYEHb KPaCHBBIM M TOMYJISIPHBIM) IMIKOJIHHUKOM. DUKpaNUTEphl BOILJIOMIAIOT B
Takux PpaHPUKaX CBOM POMAHTHUECKHE MEUTHI O KyMHUPaX.

B tpaguumsax RPF xaHpa mpuHATO ONMCHIBATH 3HAMEHUTOCTh KaK MOYHO
peanucTuuHee. Yaie BCEro 3T0 HEOCYIIECTBUMO, T.K. JIMYHO CO 3HAMEHUTOCTSIMHU

¢bukpaiitepel He 3HaKOMBL. OpHako y (paHIOMOB Bcerjaa €CTh OIMpPENEICHHBIC
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OpeCTaBlICHUs O  KyMHpaxX, COOTBETCTBymIIHe  oOpa3zaM,  KOTOpbIE
nponarasaupyor CMU u camu 3HaMEHUTOCTH.

bonbmioe pacnpoctpanenne umeror (anduku xkanpa “AU” (oT. aHIL
Alternate Universe). B manubix gaHdpukax U3 opuruHaia 3auMCTBYIOTCS TOJIBKO
MMEHA, BHEUIHOCTb M 4YEePThl XapakTepa (IpUuYeM IMOCJIEeIHUEe MOTYT U BOBCE
oTnuyatbesi). llpu STOM BHEMIHOCTH 3HAMEHHTOCTH YacTO TIpeTeprieBaeT
KapJMHaIbHbIC U3MEHEHUSI.

Bonbiioe pacnpoctpanenue B paHDUKIIH UMEET TAKOE SIBJICHUE KaK «CIIAIID)
(ot amrn. slash). Ceituac «cmdmm» sBIsieTcss KaKk Ha3BaHUEM JKaHpa, Tak M
XapaKTEPUCTUKON OTHOIICHUM MEXy nepcoHaxamu daHduka.

Coom (ot anri. slash) — mpenmyIiecTBEHHO KEHCKHH KaHp (haHPHUKOB, TS
KOTOPOTO XapaKTEepHbl POMAHTUYECKUE OTHOLUCHUS MEXAY MpPEACTaBUTEIIMU
OJITHOTO II0JIa, Yalle BCEero My»ckoro. Jlisg o0o3Ha4eHHs] OTHOLUCHUM MEeXIy
KEHIIMHAMHU CYIIECTBYET MPOU3BOIHBIA OT «CIAID» TEPMUH — «pemcmdmn (0T
anri. femslash) (Urban Dictionary).

[Ipexne yeM noapoOHEe pacCMOTPETh SIBJICHUE «CIAI/(EeMCIdI), ClIeayeT
paccMOTpeTh JACPUHUIIMK BAXKHBIX TEPMUHOB «(IEHUPUHTY, «IICHPUHTOBATHY,
(IIUTITIEPY, CIIUMITIEPUTDH.

[letipunr (ot aHra. pairing) — TepMuH 111 0003HaueHus mapbl. OOBIYHO ATO
CJIOBO HMCHONB3YIOT Tak: mnedpuHr ['appw/Jxunau, nedpunr Hapyro/Xunara.
NHorpa Ha3BaHWs TNEHPUHIOB COKpalIalOT myTeM cioBochusHug. Hampumep,
nedipunr Yanens/bokxen HaszbiBaercst YanOdk («Yan» ot Yauenb, «b3k» ot
bokxen). Takum 00pa3oM MOXHO BBIPA3UTHCA, UYTO KakoW—aubo Gdanduk
nocBsiieH Yan0skam, CIOBO «IEHPUHI» MOKHO OMyCTUTh. HecMoTps Ha TO, 4yTO B
pPa3TOBOPHON peUYM TEPMUH «IEUPUHT» MOXKET OIMYCKAThCSA, OH BaXeH IS
oopmienus mranku panduka (kpaTkas uHGopmMarms o haHdpuke).

VY (¢anaToB Bcerna ecth J0OMMBIE MEUpUHTH, KoTOpble Ha3zbiBatoTcss OTII
(or amr. One True Pairing). Hampumep, «- Mo# m0OUMBIA TEUPHHT —
Pon/TI'epmuonay.

[letipuaroBaTh, munmeputh (0T aHri. t0 Ship) — sSBISOTCS CMHOHMMaMu U
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0003HAYaIOT KenaHue (paHata 0ObETUHUTH ABYX MEPCOHAXKEH B MApOUKy, MPUUYEM
OOBIYHO «TIEHPUHTOBATHY KACaeTCs JIMIIb OTHOIIEHUN B (paHduke, B TO BpeMs Kak
TEPMUH  IIUNNEPUTH» OTHOCUTCA TaKXKe peaJbHOW  JCHCTBUTEIHLHOCTH.
Paccmorpum mpumep ymorpeOieHust rmaroiga “to Ship” ¥ IPOU3BOJIBHOIO
neiipunra B anrimiickoM si3bike: <l ship Ron/Hermione” (Urban Dictionary).

Cnenyer  MOMYEpKHYTh, UYTO  TEPMHUHBI  «ICHPHUHT»,  IIUIIIICPY,
«IIUTIEPUTHY, SIBIICHUE CIOBOCIUSHUS MPU 0O0pa30BaHUM HA3BaHUN MEUPUHIOB
CBOMCTBEHHBI KaK pPYCCKOMY S3BIKy, TaK W aHriaumickomy. OHAKO TIJ1aroi
«IEUPUHTOBATEY UCIOJIB3YETCS TOJBKO PYCCKOSI3BIYHBIMU (haHATaMU M 00pa3oBaH
OT CYIIECTBUTEIILHOTO «IIEUPHHI» (OT aHIJI. Pairing).

Cmm u ¢deMemdm kak >xkaHpbl ¢aHpukoB opopmuiuchk B 80bie Toabl
IpoILIOro BeKa. BrepBble NpHUBIEKATENBHOCTh CIAIIA OblIa OOBSICHEHA B
dandure “Romantic myth, Transcendence and Star Trek Zines” aBropos Patricia
Frazier Lamb u Diana L. Veith B 1986 romy. ®ukpaitepbl OOBICHHIH
MPUBJIEKATEILHOCTH CJIAIIA TEM, YTO OH OTOOpaKaeT POMAHTHUECKYIO JTF00OBB KaK
J1000Bb MEXK]Ty a0COTIOTHO PaBHBIMU, B OTJIMYHUE OT peaibHON JCHCTBUTEIIHLHOCTH
U (PUIBMOB/KHUT, KOTOPBIM HE JAaHO OTOOPa3UTh PAaBEHCTBO B IFE€TEPOCEKCYaTbHBIX
napax. Ilpu »TomM Trepou cidII-haHGUKOB OOBIYHO HMEIOT CTEPEOTHITHBIC
TeHJICPHBIE XapaKTEPUCTUKH 0OOMX IMOJIOB, KOTOPBIE CIIOCOOCTBYIOT PaBEHCTRBY, a
TaK)K€ MO3BOJISIOT YUTATEISAM UACHTUDUIIUPOBATH Ce0sI ¢ TIOOBIM U3 IEPCOHAKEH.

Cy1mecTByeT TOYKa 3pEHUS, YTO s (UKPAWTEPOB-)KCHIIUH HEMPHUSATHO
NEeHPUHTOBATh CBOMX KYMHPOB-MYXXYHH C YKEHITUHAMH, TTO3TOMY CJIAII SBJISETCS
CBOCOOpA3HBIM peIICHHEM. OTOM TOYKOM 3peHHus OOBICHSASTCS HEHAaBUCTH
HEKOTOPBIX (haHATOB-JEBYIIEK a0COIIOTHO KO BCEM KCHIIMHAM, CBSI3aHHBIM C MX
KyMUpaMH.

Ha naHHBIE MOMEHT CIIdII SBJISETCS TOMYJSPHBIM KaHPOM (haH(UKIITH.
CymiecTByOT (GaHAOMBI, B KOTOPBIX MPAKTHYECKH HET MPUBEPIKCHIICB «TCTHBIX)
(reTepoceKCyallbHbBIX ) IEUPUHTOB, HAPUMED, (PaHTOMBI KOPEHUCKUX MY3bIKATbHBIX
0011-0eH10B (MaJIbUUKOBBIX TPYIIMN).

B namm gau, 6marogaps mUpoOKOMY pacrpocTpaHeHuo (GaHn(UKoB, MHOTHE
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W3/1aTeJIbCTBA MIIYT HOBBIX MOJOJBIX aBTOPOB CO CBEKMMHU HIESIMH MMEHHO Ha
caiitax (anpukoB. HekoTopble COBpeMEHHbIE MHUCATEINM HAYMWHAIU CBOIO
TBOPYECKYIO  JEATENbHOCTh MMEHHO Tak. CyIIecTBYIOT Jaxe clydau
TUPAXUPOBAHUS U MIMPOKON Mpoaaxku (paHPUKOB, MPAKTUUECKH B HEM3MEHHOM
BHzie. PaccMOTpUM IpuMepbl HEKOTOPBIX U3 HUX:

1. Poman «Ckapaert» Anekcanapel Pumun, Hanucanueii B 1991 ropy
ABJIIETCSI HUYEM HWHBIM Kak ¢aHUKoM, CO3JaHHBIM KaK CHKBEI pPOMaHa
«YHeceHHble BeTpoM». Tak kak Mapraper Mwutdemr OTBEeTHsIa OTKAa30M Ha
MHOTOYHMCJIEHHbIE TTPOCHOBI HAaMKMcaTh MPOAODKEHHE, (paHaThl HE PACTEPSIUCH U
Hamucald CBOM NpojoikeHus. [IpuueM »>THX npoaomkeHuid 66010 Hemano. OHu
OKa3aJIMCh PACKPUTHKOBAHBI, APyrHe HA00OPOT MPHUHSATHI JOCTATOYHO Terio. Ho
OeccriopHo, UMEHHO «CKapJeTT» CTall CaMbIM MOIYJISIPHBIM.

2. Ckanpanbbii poman O.JI. Jxeimc «IIaTbaecsiT OTTEHKOB CEPOTO»
M3HA4aJbHO OBLI HAIllMCaH HE KaK CAMOCTOSTENIbHOE MPOU3BE/ICHUE, a KaK (aH(UK
npo riaBHbIX repoeB u3 cepun KHuUr C. Maitep «Cymepkun». ®Dandux ObL1
PAaCKpUTUKOBAH MOKJIOHHUKAMHU 332 HECOOTBETCTBUE KAHOHY U 3TO MOCITYXUIO JJIs
aBTOpa TMPUYMHON TIOMEHSATh HMEHa TMepcoHaxel ¢aHpuka © 3aHOBO
OIyOJIMKOBATh €0 B CETH YK€ KaK OPHUIKUHAIL.

OpumxuHan (or aHra. original) — nuTeparypHOe IPOM3BEICHUE,
nyOnukyemMoe B ceTd VIHTEepHET; ¢ HE3aBUCHMBIM CIOXKETOM U OpPUTMHAIbHBIMU
NEPCOHAKAMHU. NupuBuyanbHO-aBTOpPCKass ~ KapTMHA  MHpa  SIBJIsIETCA
OecrperieIeHTHOM, UMEeHa 1 00pa3bl MepCOHAXKEN He 3aMMCTBOBAHBI, a TIPUYMaHbI
aBTOpPOM OpukKHHANIA. Henmb3si TOYHO cKa3aTh, OTHOCATCS JIM OPUKUHAIBI K
dandrkaM nam HeT, 00€ TOUKU 3pEHUS UMEIOT MPUBEPKEHIIEB.

3. Poman «50 mmeit mo moero camoyoOwuiictBa» aBropa C. Kpamep kak pa3
apisierca opumkuHaioMm. «Crteiic Kpamep» sBIsSIeTCS TICEBIOHMMOM PYCCKOM
nucateabHulbl U3 AcTpaxaHd. J[aHHBIH poMaH ObUT HamMcaH €10 B BO3pacTe
MATHAIUATH JIET U O ONPEIEJIEHHOr0 MOMEHTa CYIIECTBOBAJ JIMIIb B CETH, a

cenyac HN3JaCTCA KPYIIHBIM THUPAXKOM.
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1.3. ’KanpoBasi u coepKaTeJIbLHO-CTUINCTHYECKAs cienuduka

banduka Kak Xy10KeCTBEHHOI0 TEKCTA

IlonsiTHE <GKaHp» ABJISIETCS OCHOBOIOJIAralOIMM M MHOTO3HAYHBIM B
XyA0KECTBEHHOU JIUTEPATYPE.

IIo MuHeHnro A.Il. KBATKOBCKOTO, IOJ CIOBOM <GKaHp» IOAPa3yMEBACTCS
ONPENEIICHHBIA BHJI JINTEPATYPHBIX MPOU3BEACHUMN, NPUHAICKAMNX OJTHOMY H
ToMy ke poxy. A.Il. KBATKOBCKMI pa3nuyaeT TpH pOJa XyHOKECTBEHHOU
JUTEPATYPBI — 3I10C, JUPHUKA U ApaMa. K 3MMYecKuM KaHpaM YUYEHBI OTHOCHT
3MOMNer0, ObUIMHY, CKa3Ky, MO3MY, POMaH, MOBECTb, HOBEJULY, paccka3, OacHIo,
XYAOKECTBEHHBI OYEpPK U T.1.; K JUPUYECKUM KaHpaMm: oay, Oamnady, 3JETuio,
HOCJIaHUE, 3KIIOTY, MECHI0, HEOObIIOE CTUXOTBOPEHUE U T.1.; K JIpaMaTUYECKUM
JKaHpaMm: Tpareavio, KOMEIWIo, JpaMmy, MeJloApaMy, BOIAEBWIb U JIp.»
(ITosTHueckuii coBaphb).

BelmienepeurcneHHble  KaHpPbl  HE  SABISIIOTCS ~ KOHEYHBIMH,  OHH
noJipa3esisiioTcs Ha 6oJiee y3KHe KaHpbl, HEKOTOPbIE U3 KOTOPBIX MepecTanu ObITh
aKTyaJIbHBIMH B YCJIOBUSIX COBPEMEHHOI'O KHM)KHOIO PBIHKA.

CoBpeMeHHbIE PYCCKOSI3bIYHBIE XYI0KECTBEHHBIE MPOU3BEICHUS OOBIYHO
KJIACCU(PUIMPYIOT CAEAYIOIUM 00pa3oM:

— aBaHrapAHas JIMTepaTypa — XapaKTEPU3YeTCs S3BIKOBBIMU U CIOKETHBIMU
HKCIIEPUMEHTAMU, OOBIYHO M3/1a€TCS HEOOJBIIUM THPAKOM;

— OOEBHK — OCHOBY CIO’KETa COCTaBIISIOT IPaKH, MOroHu. JKaHp paccuuTaH B
OCHOBHOM Ha MYKCKYIO ayJIUTOPHIO;

— JICTEKTUB — KpUMHUHalbHasg uUcTOpus. [JaBHas croKeTHass JUHUA —
PAaCKpBITHE NPECTYIUICHHUS;

— HCTOPUYECKUH pOMAH — CIOKET CBA3aH C BaXHBIMM HCTOPUYECKHUMHU
COOBITUSIMU ITPOLLJIOTO;

— JIFOOOBHBIN POMaH — repou OOPETaIOT JIFOOOBB;
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— MHCTHKA — CIOKET CKOHIICHTPUPOBAH HA CBEPXbECTECTBEHHBIX COOBITHSIX;

— MPUKJIIOYCHUS — TePOU BBS3BIBAIOTCS B aBAHTIOPY WM OTIPABISIOTCS B
PUKITIOYCHHE;

— TpUJUIEP/y>Kachl — TEPOSIM TPO3UT CMEPTEIIbHAS OMTACHOCTH;

— (paHTACTHKAa — CIOKET Pa3BUBACTCS B THUMOTCTHYECKOM OyAylleM WU B
aIbTEPHATUBHON BCEJICHHOW. Y JTaHHOTO >KaHpa MHOTO Pa3HOBHIHOCTEH, TaKWX
KaK IMOCTalOKAIMIITHKA, KHOepIIaHK, aHTHYTOMHS U T.JI.;

— (oHTE3M/CKa3KM — 3a4acTyl0 COOBITHS Pa3BOPAUYMBAIOTCA B CKa30YHBIX
mupax. OCHOBY CIOKETa COCTaBJISIOT BOJIIEOCTBO, MHU(PUUECKUE CYIIECTBA.
®sHTE3U M CKa3KKM 4acTO OCHOBBIBarOTCS Ha (obkiope (ER 2).

Knaccudukanus COBPEMEHHOMU AHTJI0SI3bIYHOU XyJ0KECTBEHHOM
JUTEPATYphl TaKke pa3HooOpa3Ha W BO MHOTOM CXOXKa C Kiaccuukanui
COBPEMEHHOU PYCCKOSI3BITHON JTUTEPATYPHI:

[TepBonauaneao “Fiction” mnompasaensercs Ha “Realistic Fiction” wu
“Fantastic Fiction”. 3atem, “Realistic Fiction” moapasaensieTcs Ha CIEAYIOIIHE
YKAHPBI:

— mainstream (modern) — KHUTH, HaITMCAHHBIC Ha CTHIKE JKaHPOB. B Takoi
JUTEpAType caMoO€ TJIaBHOE — HPABCTBEHHOE pa3BUTHE TrepoeB, (uiiocopusi u
UJICOJIOTHS,;

— mystery — naHHbIi )KaHp YKBUBAJICHTCH PYCCKOMY JKAaHPY «MUCTHKAY;

— western —  pa3HOBUIHOCTh MPHUKIIOYEHYECKOTO kaHpa. CoObITus
pa3BopauuBarorcs Ha J{ukom 3amae;

— romance — J1it000BHBIN pOMaH;

“Fantastic Fiction” moapa3mensiercss Ha gaBe Karteropuu: “Fantasy” wu
“Speculative Fiction”.

“Fantasy” moapasaensieTcsi Ha CIASAYIOITNe KaHPHI:

— traditional fantasy — kmaccuueckoe ¢auTe3u. CHOKET CKOHIIEHTPUPOBAH
BOKPYT BOJIIEOCTBA, MU(PUIESCKUX CYIIECTB, CKA30YHBIX MUPOB;

— urban fantasy — pasHOBHIHOCTH kKaHpa ()IHTE3H, B KOTOPOM COOBITHS
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pa3BOpPAYMBAIOTCS B HAIlle BPeMs Ha IUIAHETE 3eMIIs, MCTOPHUS YEIIOBEUYECTBA IMPH
3TOM HE MCHSIETCS.

— political fantasy — ¢oHTe3u, TecHO CBs3aHHOE C TOJUTHKOH, (hopMamu
IIPaBJICHUS, COITMATBHBIMU TPOOJIEMaMH B aJIbTEPHATUBHON BCEIICHHOM.

— science fantasy — »xanp-ruOpua GoHTE3n W HaydHOW (DaHTACTHKU T.C. B
CIOXKETE MEePEIUICTAITCS BOJIICOCTBO M HAYYHBIN TIpOrpecc.

“Speculative Fiction” moapasaenseTcs Ha CIIeIyIOIINE dKaHPbI:

— alternate history — >xaHp (aHTaCTHKH, TMOCBSIICHHBIA HW300PAKCHHIO
pEabHOCTH, KOTOpasi Moria Obl ObITh, €ClIM Obl HUCTOPUS B OJUH W3 CBOUX
TIEPEIOMHBIX MOMEHTOB TIOIILIA 10 IPYTOMY ITyTH;

— science fiction — ganTacTiKa 0 HAYYHOM MPOrpPecce;

— political science fiction — »aHp, TOCBSIIECHHBI BBIMBIILICHHBIM
UHCTUTYTaM BJIACTH, TOJUTHYCCKAM JCATCIIAM, pPACIPOCTPAHSIONIMM CBOE
BJIMSIHUE Ha OOIIECTBO MOCPEACTBAM PA3BUTHIX TEXHOJIOTHIA;

— “hard” science fiction — pasHoBHIHOCTh HAy4HOU (PAHTACTHKH, B KOTOPOW
aBTOPBI aKI[ECHTUPYIOT BHUMAaHHUE Ha OOBSICHECHUH (DYHKIITMOHUPOBAHUS Pa3INIHBIX
MEXaHHM3MOB, ITPOrpaMM, TeXHUYeckux usaenuii u T.1. (ER 44).

C  nmaHHBIMM  KJIACCU(UKANUAMU  XYIOXKSCTBEHHOW  JIMTEPATYpPHI
nepecekaercs kinaccupukanus panGukon, KoTopas OyAeT pacCMOTpPEHa BO BTOPOM
TJIaBE HACTOSIIETO MCCIICIOBAHNS.

Hackonmbko ymeno ¢uxpaiitep mnepemaeT CBOM 3aMbICel B TEKCTE U
peau3yeT CBOW TBOPYECKHI MOTEHIMAJ, 3aBHCHT OT €0 >KU3HEHHOTO OIbITa U
Pa3BUTHS €TO CJIOTA.

Cnor TpaaMIIMOHHO OIPEACAIOT, KaK WHIWBHIYaJbHBIH CTHIIb pEYH,
COCTOSIIIMM U3 OTOOpa OOMIEA3BIKOBBIX M  OOIIECTHIEBBIX CPEICTB, HX
KOMOWHHMPOBAHMS B KOHKPETHBIX YCJIIOBHUSX PEUH W JKaHpA JJIT PACKPBITHS TEMBI,
UJICHHOTO W 3CTETHYECKOTO COJICPIKAHMSI W CaMOW JIMYHOCTH TOBOPSIICTO WIIH
nunryiiero. CTHIb pevr OTpaKaeTcs Ha HOpMax sI3bIKa, M ATHM OOCCIICUYUBACTCS

TOYHOCTb, SICHOCTb M BBIPASHUTCIBbHOCTL PCYH. I/IH,Z[I/IBI/II[yaJIBHHﬁ CTUJIb pcUHu
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BKJIFOUAET OCOOCHHOCTH, KOTOPHIE ONPEACIAIOTCS MPUHAAIEKHOCTHIO aBTOpa peun
K ONpeleNeHHON couuanbHoil cpene, npodeccun (CrnoBaph JMHIBUCTHYECKHX
TEPMHUHOB).

TunuuHON XapaKTEPUCTUKOM CJIora, HAYMHAIOIIETO (UKpalTepa MOXKET
ObITh HEOCO3HAHHBIM aKIIEHT Ha KaKOM-TO OJIHOM BHJAE€ HH(POPMAIMH, YTO
MPOSIBIISIETCS,, HANpUMEp, B HHU3KOH OSMOIMOHAIBLHOW COACPKATEIBHOCTH U
nepen3obiTke (paxtyanbHol wuHopMmanuu. OOpaTHbId >PdeKkT OblBaeT, Koraa
(bukpaiiTep naemaeT akUeHT Ha HMOTHUBHO-NIOOYIUTEIBHOM M  OLEHOYHOMN
uH(pOpMaIuH, eias CI0KeT MaJoIMHAMUYHBIM.

bonpmmHCTBO (aHDUKOB HA AHTVIMMCKUX M aMEPUKAHCKUX HWHTEpHET-
pecypcax HamucaHbl Ha aHIVIMKACKOM si3bIke, oxHako Ha “Fanfiction.net” wu
“Archive of Our Own” M0XHO HalTH HEKOTOPOE KOJIMYECTBO pabOT HA PYCCKOM U
JIPYTUX S3bIKaxX, 4YTO CBS3aHHO C TE€M, YTO HE aHIJoroBopsiue (uKpanTepbl
CTPEeMSITCS HAWTH YHUTATCIbCKYIO0 AyJAWTOPHI0O M 3a TpeaeliaMd CBOMX CTpaH.
Opnako y ux ¢(aHPukoB OOBIYHO HM3KUM YPOBEHb MPECTUKA W HEOOJBIIOE
KOJIMYECTBO MPOCMOTPOB.

HaubGonee sddexTuBHbIl cnoco0d MNpoABUTaTh CBOE TBOPUYECTBO — OTO
nucath (GaHPUKM HA AHTTUHACKOM $I3bIKE, YTO U JeiaeT OOJBIIUHCTBO
HEaHTJIOS3BIYHBIX (puKpaiiTepoB. ONpeneuTsb SIBISCTCS M ONPEASICHHBIN aBTOP
HOCHUTEJIEM AHTJIMMCKOrO SA3bIKa, MOYKHO IOPOM TOJIBKO IOCIIE aHAIu3a PEYEBOU
opraHu3anuu ero GpaHpukoB.

CnemyeT OTMETHTH, YTO MHCATETHCKOE TBOPYECTBO HA W3YYaeMOM SI3BIKE
SBJIIETCSI 3aMEYaTeNIbHBIM TMOJIX0J0M K OBIafeHHIO si3bikoM. CalTel (paHdpukoB
SIBJISFOTCS. OTPOMHBIM JIHCKYCCHOHHBIM TPOCTPAHCTBOM ISl (DUKPANTEPOB CO
BCEro Mupa. Y aBTOPOB €CTh BO3MOXKHOCTh OOCYXIaTh pabOThI Apyr Ipyra,
JEMUThCS ONMBITOM © HapaboTkamu, mHUcaTh (aHPUKH B COABTOPCTBE U
COBEPILEHCTBOBATh CBOM JInTepaTypHbIil cior. CaiTel (paH(GUKOB OOBIYHO MMEIOT
GYHKIUIO, TO3BOJISIIONIYIO YHTATENSIM YBEIOMIISITh ABTOPOB O 3aMEYCHHBIX
omunOKax, TakuM oOpa3oM ToOMorasi CKOPPEeKTHpOBaTh paboTy, a (ukpaitepy

MOYEPIHYTh HOBBIE SI3BIKOBBIE 3HAHUS. Kpome Toro, yBineueHune GpukpaiTepcTBOM
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MOXXET CTaTh XOPOIIMM IMOACHOPhEM JII CTAHOBJIEHHUS HACTOSIIHUM IHCATEIEM
(David Barton, Carmen Lee, 2013).

Crennguka si3pIka XyA0KECTBEHHON JUTEPATYPhl 3aKII0YAETCA B TOM, UTO
aBTOpa HUYTO HE OTPAaHUUYMBAET B BHIOOPE SI3BIKOBBIX CPEJCTB: BO3MOMXHOCTb
BBIXOJIa 3a MpEeJeibl JUTEPATypPHOro si3blka B 00JAacCTh SI3bIKa HAIIMOHAIBHOTO,
OOIIIEHAPOTHOTO, HCIOJB3YSl BCE €ro CTHIUCTHYECKHE PECypChl, OT CaMbIX
«HHU3KHUX» JI0 CAMBIX «BBICOKUX». «OH MOXKET BKJIIOYATh B CEOsI SI3bIKOBBIE YEPTHI U
JaXe 1eyible (parMeHThl pa3IMYHBIX (YHKIUOHAIBHBIX CTHIEH (HAy4dHOTO,
o(pUIIUATIBHO-JIEJIOBOTO, MYOJUIUCTUYECKOTO, pa3roBOpHoro). OJHAKO 3TO
CUMTAETCS] HE «CMEIICHUEM» CTUJIEH, TaK KaK ynoTpeOJIeHHE S3bIKOBBIX CPEJCTB B
XYyJI0)KECTBEHHOM  JuTepaType  OOYCIIOBJIEHO  aBTOPCKUM  3aMBICIIOM U
CoJlep>KaHUEM TPOU3BEACHUS, T.€. CTHUIMCTHUYECKH MOTHBUpPOBaHO» (Manuens,
2014: 436).

3ayactyro 4deptod (aHPUKOB HAUYMHAIOUIMX ABTOPOB SBISETCA HMEHHO
«CMEIIICHNE» (PYHKIIMOHAIBHBIX CTUJICH, BBHICOKOMAPHOCTH, MEPEIICTAIONIAsCs C
pPa3rOBOPHBIM SI3BIKOM, T.K. BBIOOpP KOHKPETHBIX CPEJICTB SI3bIKa HE OOYCIOBJIEH
3aMbIcIOM  (puKpaiiTepa WM COACP)KaHUEM TMPOUM3BEICHUSA, a  SBISETCS
pPE3yNIbTATOM HECIIOCOOHOCTH BBIPA3UTh MBICTH MHAYE (CTECHEHHOCTh B SI3bIKOBBIX
CpelICTBaX, OrPAHWYEHHBINA CIIOBApHBIA 3amac, HE3HAHUE IMPUEMOB U TEXHUK
nucbeMa). CrenyeT OTMETHUTh, YTO HECMOTPS Ha BBINIECKA3aHHOE, CYIIECTBYET
00JBIIOE KOJMYECTBO (DUKPAWTEPOB, YbM HABBIKM MUCbMAa W JIUTEpPATypHBIE
CIIOCOOHOCTH  Pa3BUThl JOCTATOYHO BBICOKO, YTO TO3BOJSIET WM THHCaTh
3aMedarenbHbIe paOOTHI.

Jluarsuct R.W. Black omuceiBaer cior smonckoro ¢ukpaiirepa Cherry-
chan tak: MHorue u3 ee TeKCTOB MPECTABISIOT CO0O0M CMEIICHHE MMChbMEHHBIX U
Pa3rOBOPHBIX CTUJIEH, YTO PACIPOCTPAHEHO B OHJAWH-AUCKYypce. Kpome Toro,
Cherry-chan uckana B3auMOJCHCTBHUSA, COIMATBHYIO CBSI3b C JAPYrUMH (aHATAMU
(R.W. Black, 2008: 61).

Jiist si3pika (paH(UKOB OOBIYHO XapaKTEPEeH MPOCTON CTHIIb MOBECTBOBAHMS,

WCITOJIb30BAHUE CJICHTa, TaOYMPOBAHHOW JIEKCHKH. Y OOJIBITMHCTBA OIBITHBIX
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¢bukpaiiTepoB CO BPEMEHEM CKJIAJbIBACTCS CBOW WHAMBHIYaTbHO-aBTOPCKUMN
ctiib. OJIHAKO Y KOro-TO OH Tak U HE (OPMHUPYETCs, YTO CBSI3aHO C TEM, YTO
bukpaiiTep MoCTOAHHO MPOOYET cedsl B pa3HbIX KAaHPAX U B COOTBETCTBHH C HUMHU
MEHSET CTUJIb TUChMA.

dukpaiitep ¢ ncepmonumoM “Fanfic”, paccyxkmas o ToM, Kak IHCaTh
danduku, ompenenseT CTWIb NUChMa Kak BCEOOBEMIIOMIUNA  TEPMHUH,
OTpeesIoNMi TMUYHOCTh (ukpaittepa. Ho 3auactyro ctunb danduka MOXET HeE
COOTBETCTBOBATh CTHJIIO MUChMa (QUKpaiTepa, T.K. OH H3HAYAIBHO MOJpakas
CTHJIIO aBTOPa OPUTHHAILHOTO MPOU3BEACHUS UM YbEMY-TO IPYTOMY CTHITIO.

CTuiib TIPOUCXOJIUT OT «roJIoca» W OOIIel «uHTOHAIMWy mnucbma. llon
«TOJIOCOM» TIOHMUMAETCS aBTOpCKas JIMWYHOCTh (UKpaiiTtepa. DTO MOXKET OBITH
COOCTBEHHO TojIoc (prKpanTepa uiu rojoc nepconaxa (ER 31).

«["onoc» moBecTBOBaHUS JODKEH OBITH MOCIEIOBATeIbHBIM, muieT Fanfic,
BBIJICIISISI pACIPOCTPAHEHHYIO OIMIMOKY HauMHAouUX nucareneidl. OHa COCTOUT B
TOM, 4YT0 B (aHpuKax C TMOBECTBOBAaHHEM OT TIEPBOTO JIKMIAa TOAPOOHO
OTMCHIBAIOTCSl YYBCTBA, TMEPEKUBAHUS, JACUCTBUA TMEPCOHAXKEH, HE SBISIOIINXCS
paccka3zynKaMu (T.€. pacCKa3uuK cOOOIIaeT O TOM, YEro He MOXKET 3HATh).

Taxke Fanfic cosetyeT ¢ukpaiitepam 0053aTEILHO YUTATh CBOM PabOTHI
BCIyX, T.K. 0OTO TIOMOTaeT HaWTH HEMPEeIHAMEPEHHYIO0  JIEKCHUECKYIO
HECOYETAeMOCTh CJI0B, opdorpaduueckue ommbku. Kpome Toro, Fanfic ormeuaer,
YTO MPH YTEHUHU BCIYX MUCATENIb MOXKET OOHAPYKUTh HapylIeHUs O6maro3Byuns. B
KOHIIE CBOEH cTaTbM, (PUKpaWTEp JIeTaeT BBIBOJ, YTO Hamucath (paH(UK JIETKO, HO
HAIMCaTh €r0, COXPaHSsl YHUKAIbHBIA CTUITh WM TIOJIpaXkask YbeMy-JTM00 — BOT YTO
cioxuo (ER 31).

Tak xak O00NMBIIMHCTBO (haH(UKOB PACCUMTAHBI HA YUTATENCH, 3HAKOMBIX C
dangomom, (QuKpaliTepbl MOTYT HCIHOJB30BaTh CHENMU(UUECKHE TEPMUHBI,
TUTIUYHBIE JUIIb A7 MX (aHAOMOB, W H3-32 ITOTO UUTATENsIM, KOTOPHIE HE
3HAKOMBI C (PAaHIOMOM CJIOKHO MOHSTH CrokeT. [lopoii puxpaldTepsl UCHOIB3YIOT
CJIOBA, SIBJISIOIIMECS TPaHCIUTEpalMed MHOS3BIYHBIX CJIOB. OCOOEHHO YacTo 3TO

npocnexuBaercs B ¢andukax mo panmoMaM SIMOHCKUX, KOPEHCKUX U KUTAHCKUX
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aHuMe W MaHru. Hampumep, umrarens Erasels ormeuaer, yTto MHOTHME aBTOPHI B
dangome «HapyTo» CKIOHHBI UCIIOJIB30BAThH AMOHCKHUE CIOBA, KOTOPhIE HUYETO HE
nobasisioT k croxety (ER 43).

B o0mem u 1enoMm, miaH cojaepkaHUs XyAO0>KECTBEHHOIO TEKCTa, B TOM
yuciae U ¢daHPuKIH, O0OYyCIOBIECH TEMOM TMPOM3BEACHUS M COOCTBEHHO
conepkanuem.  ComepkaHme  —  3TO  Marepual  JCHCTBUTEIHHOCTH,
UCITIOJIb30BAHHBIN JIJIS1 PACKPBITHS TEMBI.

[Tnan BeIpaKeHUS TEKCTa OOBEAUHSICT MOHSATUS «KOMITOZHUIIHS W «SI3BIKY,
pPE3yNBTaTOM KOT€PEHTHOCTH, KOTOPBIX SIBISICTCS SI3BIKOBAs OpraHU3alds TEKCTA.
[lnan coxmepaHus ¥ TUIAaH BBIPAKEHHsS] TeEKCTa HecopasMmepHbl. O0beM
coJlep KaHMs TEKCTa (BKIIIOYAET KaK AKCILTUIIMTHO BBIPAKEHHBIC JIEMEHTHI, TaK U
UMILTUIIUTHBIE CMBICIBI TEKCTA) MPEBBIMIAET S3IKOBOE BBIPAKEHUE TEKCTA. IJTO
CBSI3aHO C TIPEJICTABIICHUEM O TOM, YTO 3HAUYCHHE CMHUIIBI B SI3IKOBOM CUCTEME U
B PEUEBOM YIOTPEOJICHUU HE TOXKIECTBEHHO.

IIo muenuro I'.B. Kommanckoro, «BbICKa3bIBaHHE CKJIAJbIBACTCs HE Kak
mpocTas CymMMa M3 CJIOB C MX 3HAYCHHMSIMH, a CKOpee HaoO0OpOT — ClioBa C MX
3HAUYEHHUEM TIOJIy4alOT CBOE€ pEabHOE CYIIECTBOBAHHME TOJIBKO KaK 4YacTh
KOHTEKCTa B paMKax BbIcKa3biBaHus» (Kommaunckuii, 1979: 52).

TekeT crmocoOeH BBIMOTHATH CBOIO OCHOBHYIO KOMMYHHUKATUBHYIO (DYHKITHIO
TOJIBKO B TOM CJy4yae, €CIU COACPKUT HOBYIO HHGOpMAIUIO T.e. o0Jamaer
nH()OpMATUBHOCTHI0. MHPOPMATUBHOCTh — 3TO OJHA W3 OCHOBHBIX KaTEeTrOpui
TekcTta. «B o00memM Buae TEKCT MOXXKHO paccMaTpuBaTh KakK ONPEISICHHYIO
COBOKYMHYI0 WH(MOPMAINIO, 3aKOAUPOBAHHYIO TIO CHCTEME JaHHOTO S3BIKa»
(Knbsrunukosa, 1983: 107).

NudopmMaTUBHOCTh SIBISETCS KaTEropuit Jo0Oro TEKCTa, OJHAKO B
XyJI0)KECTBEHHOM TEKCTE OHA BBhIpakeHa 00j1ee MHOTOTPaHHO.

Nudopmannio  XyJOKECTBEHHOTO  TeKCTa  KilacCHPUIMPYIOT  Ha
dakTyanpHylo  ((haKTHUECKyl0), 3MOTHUBHO-TIOOYIUTENbHYIO, OLEHOYHYIO U
KOHLIETITYaJIbHYIO.

— (akryanpHas wHGOpPMAIUS BCETAa BBIpAKEHA IKCIUTUIIUTHO U COOOIIAET



25

dakThl 00 O0BEKTAaX W SBICHUAX ICUCTBUTEIHHOCTH WA CO3AAHHOTO aBTOPOM
MUpA;

— YMOTUBHO-TIOOy/IUTENbHAST HHpOpMAIMi TEKCTa TMepelaeT 4YyBCTBa,
MEePEKUBAHUS, YMOIIMOHAIBHBIE COCTOSIHUSI KaK aBTOpa, TaK U TIEPCOHAXKEH;

— OlLICHOYHAs  (aKcuoJioTHueckas) HH(OpMalus OTpakaeT MOPAIbHO-
HPABCTBEHHBIE, COLMAIBHO-TIOJINTUYECKUE W APYrM€ LEHHOCTH, CBOWCTBEHHBIC
NIEPCOHAYKaM MTPOU3BEJCHUS, aBTOPY;

— KOHIIeNTyajdbHass uWHGOpMAIUs CBs3aHa C WHIUBUIYAIbHO-aBTOPCKOM
KapTUHOM MUpa, MOTUBAMH U UHTEHIIUSAMH aBTopa (ABeroBa, 2013: 51).

daHpuku Kak €IUHUIIBI XYJI0KECTBEHHOTO TEKCTa COJEpKaT BCE BHUJIbI
uH(pOpMaIUH, KOTOPBIE PEATU3yIOTCS B coiepKaHuu (handuka.

«CopnepkaHue TEKCTa — 3TO BBIPAXKEHUE B SI3bIKOBOM popMe mHpopManu o
MUpPE B COOTBETCTBUU C ABTOPCKMMM HHTCHIUSIMH, 3aKIIOUYEHHOW B TEKCTE B
neinom. CopepkaHue TEKCTa BKIOYAEeT B ce0s: OMHCAaHUE BHES3BIKOBOM
JNEWCTBUTEIBHOCTH, JIMHEWHOE pa3BuTue croxkera. CoaepkaHuEe  TEKCTa
CTPYKTYPHUPOBAHO, BhIpaXkeHO dKCIUMIUTHOY» (Kaiiropomosa, 2015: 38).

C ToukM 3peHus cojaepxkaHusi TeKcTa, GpaHdUKH YacTO colep)kKaT OIIUOKH,
SBJIAIOIIMECS PE3yJbTaTOM HECHOCOOHOCTU (DPUKpaiiTepa rpaMOTHO U PAaBHOMEPHO
CTPYKTYpHpOBaTh  TeKCT.  Hampumep, aBTOp  MOAPOOHO  OMHUCHIBAECT
HE3HAUUTEIbHBIE CIIEHbI 0€3 ONMpEeeTICHHOr0 HaMEPEHHs] U YIYCKAaeT Ba)KHbIE C
TOYKHU 3PEHUS CHO)KETa MOMEHTHI.

Muorue QuKpauTepspl CTaJKMBAIOTCA C TEM, YTO 3arIAHUPOBAHHBIM
banduk-makcu, MoaydaeTcs pa3MepoM MEHbIIE CPEHEro, T.K. aBTOPY HE XBaTaeT
SI3BIKOBOM KOMITETEHIIMH, YTOOBI B TIOJHOM Mepe BOIUIOTUTH 3aaymaHHoe. Kpome
TOro, Ha caitax (aHpUKOB MOXKHO HAWTH HeJAomHcaHHbIE padoThl. Jlpyroe
nevyaibHOE MOCIEACTBUE HEMPOAYMAHHOCTH CIOKETa — «CIUTash KOHIOBKA, KOT1a
dukpaiitep, 4ToObl He 3a0pacbiBaTh (paHUK, 3aKAHUYMBAET €r0 «KAK-HUOYIbY.
Takum oOpa3zoM, (QukpaiiTep CTaJKUBAaeTCs CO CBOEW HECHOCOOHOCTHIO

peanu3oBaTh CBOX MHIMBHUAYAJIBHO-aBTOPCKYI0 KAPTHUHY MHUpPA 4€pe3 aIeKBATHBIN
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IJIaH BBIPAXKEHUS TEKCTA.

PacnipocTpaHeHHBIM HENOCTaTKOM pabOT HaYMHAIOUMX (QUKpaHTEepOB
ABJIIETCSl AKLIEHT Ha JEUCTBUSAX M OTCYTCTBHE WJIM HEIOCTATOYHOCTH ONUCAHUS
XapaKTepOB WM MEPEKUBAHUN JEUCTBYIOIIUX JIUI, OMYIICHUE BAXKHBIX JIETaJCH.
Heynaunblil 1TutaH BbIpaKEHUS TEKCTa MPUBOAUT K HEMOHUMAHUIO YUTATEISIMU
MOCTYIIKOB MEPCOHAXEHN, I JaXe K HEMIOHUMAHUIO 3aKOHOMEPHOCTEN pa3BUTHUSA
ctokera. Takum o0Opa3om, UMTATENh OKa3bIBACTCS HECIIOCOOEH peain30BaTh CaMy
1edb YTEHUs T.e. NMOCTHKEeHHE cMbicia Tekcra. [lo muenunto H.B. KynuOunoid,
YTEHUE JMUTEPATypPHOrO MNPOU3BEACHHS — 3TO HE MPOCTO YCBOEHHUE TOTOBOIO
MPOJYyKTAa MBICIM aBTOpa, a CIOXKHas I[IO3HaBaTelIbHAsl JICSITEIbHOCTh —
«mbicnepeuenesatenbHocThy (Tepmud [.I1. IlleapoBuiikoro), HampaBieHHas Ha
PacCKpBhITHE U BBISIBIIEHWE YYBCTB, MBICJIECH, MHTEHUUNA U T.1., 3aKOJAUPOBAHHBIX
aBTOPOM B CJIOBECHBIX 00pa3ax Tekcra (Kymuouna, 2000: 107).

Ctoutr OTMETUTh, UTO O0O3HAUYECHHBIE OCOOCHHOCTH U TUIMYHBIC OIIMOKHU
BCTpEYarOTCss HEe BO Bcex (QaHdpukax. Muorue dukpaiTepsl 00IaAAIOT
IPUPOAHBIMH CIIOCOOHOCTAMHM K MUCATEIBCTBY, YIIOPHO Pa3BUBAIOT CBOM HABBIKU
Y MOT'YT NIPETEHI0BATh HA BHICOKYIO OLIEHKY CBOEr0 TBOPUYECTBA.

UtoObl HarisiiHEe pacCMOTPETh OCOOCHHOCTU SI3BIKOBOM U PEUYEBOM
OpraHu3aluy s3bika GaHPUKOB, B MPAKTUUECKOW YacTh OyayT IPOaHaTU3UPOBAHBI
niaTh  (GaH(pUKOB, KOTOpPHIE OTpPAXalT KyJIbTypy pa3HbiXx (aHIOMOB U

JEMOHCTPUPYIOT MHIWBUAYAJIBHBIA CTHIIb CBOMX ABTOPOB.

BriBoanl o I'JIABE |

B  pesynpTare  paccMOTpeHHsT ~ TEOPETUYECKUX  OCHOB  (peHOMEHa
«panduxmm», HaMu ObUIM  PACCMOTPEHBI OCHOBOIIOJNATAIOUINE  TEPMHUHBI
«pandukimny, «hanpuxy», «bukpaintepy, «haHIoM», KIIEUPUHTY», CITUIIICPUTHY,

«cI1/ (PeMeIdI», KOPUIKUHA»; COBEPILEH 3KCKYpPC B UCTOPUIO BO3HUKHOBEHUS
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U pa3BuTUs (aH(UKIIH; PACCMOTPEHBI OCHOBHBIE TEHICHIMH (aH(UKIIH, €ro
YKaHPOBOE pazHooOpasue.

Ha ocHoBanuu aHanu3a Hay4yHOW JUTEPATyphl MO HUCCIEAYeMON Mpolieme,
ObLT ciellaH BBIBOJ, 4TO (PaH(pUKHU SBISETCS EIUHULEH XYJI0)KECTBEHHOTO U
HAIlMOHAJIBHOTO JUCKypca. OTO TMOATBEPKAAECTCS TEM, 4YTO OOJIBIIMHCTBO
daHpUKOB SBISIOTCA YaCTbIO MHOXKECTBA TEKCTOB, CO3JaHHBIX HAa KAaKOM-TTHOO
A3bIKE, O00JIAJal0T KOMMYHMKATHBHOW HAMpPaBJICHHOCTHIO, KOMMYHUKATHUBHOU
3aBEpIICHHOCTHIO, WH(OPMATUBHOCTHIO, HAJIWYHEM TOATEKCTa, CTPYKTYpPHO-
CMBICJIOBBIM  €IMHCTBOM,  IIEHOCTBIO,  CBSI3HOCTBIO, = MHOTOMEPHOCTHIO,
JUAJIOTUYHOCTBIO, OPUEHTUPOBAHBI HA ONPEACIICHHBIA THUI YUATATEIS.

Conepxxanue (aHPUKIIH OTpakaeT KyJbTypy ONUCHIBAEMOM pealbHOCTH,
HAIMOHAJIBHYIO KYJIbTYpY (hukpaiitepoB. OnHako eciu B paHPUKe IPKO BBIpAKEHA
Hal[MOHAaJbHAsl KyJIbTypa aBTOpa, NpOTHUBOpeYalias KyJlbType OIMChIBAEMOMN
pealbHOCTH, TO 3TO TOBOPUT O HApyIIEHWU KaHOHA. HapyieHue kaHOHa 3a4acTyro
BbI3bIBACT HEOJOOpEHHE 4YMTaTele, KOTOPBIX B MEPBYIO OYEpedb HHTEpPECYeT
KYJIbTypa ONMCHIBAEMON PEATILHOCTH.

Kak wu npodeccuonanpupie  mmcatenu, (QuUKpauTepsl  001amar0T
UHAMBUAYAJIbHBIM CTHWJIEM, OTPAXKAIOLUIUM HUX NPUHAUIEKHOCTh K (aHaoMmy,
OTPENICICHHON COIMaIbHOM rpymnme. 3a4acTyro cJior (puKpailTepoB HECTaOuUJIEH,
BappupyeTcs oT omHoro ¢aHduka k apyromy. Yamie Bcero, 3Ta 0COOCHHOCTH
OOBSICHSIETCSI FOHBIM BO3pacTOM (uKpalWTepa, €ro CKpOMHBIM >KHU3HECHHBIM H
MUCATEIILCKAM OIBITOM, JKEJIaHHEeM TOJPaKaTh UYbEMY-THOO CTUIO. DTHM JKe
0OyCJIOBJIEHBI HEKOTOpPhIE OCOOCHHOCTH HEKOTOPHIX (aHPUKOB: OaHATHLHOCTH
CIOXKETa, HapyIIEHUS Ha BCEX YPOBHAX S3bIKa, CMEIIEHHE (YHKIIMOHATBHBIX
cTuiied, crnenupuyeckue TEPMHUHBI W 3aUMCTBOBAHMSI, CIICHTOBBIC BBIPAKEHUS,
TaOyupoBaHHas JEeKCHKa. Takke CyHIEeCTBYeT OOJbIIOE KOJMYECTBO OIMBITHBIX
bukpaiiTepoB, CO3JAIONIMX TIOWCTUHE YBJCKATENbHBIE pabOThI, TPAMOTHO
HalMCaHHblE, OoraTble  Pa3sHOOOpPA3HBIMH  CPEACTBAMU  XYAOXKECTBEHHOU
BBIPA3UTEIBHOCTU. Takue aBTOpPbI BCErJa MOJMYy4YaloT MOIIEPKKY M HpHU3HAHUE

YUTATENICH, a TaKXKe MOTYT IMPETEHAOBATh Ha IMyOJUKAIIMIO U PACIPOCTPAHCHUE
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CBOMX pabOT cpeau MUPOKOW 0OIeCTBEHHOCTH. Hepeako TallaHTIWBBIE aBTOPHI
YMEII0 COYETAI0T B CBOMX (paHPUKAX BBICOKYIO JHUTEPATYPHYIO JIEKCHKY CO
CJIGHT'OM, ByJIbIrapu3MaMH U T.JI.

Takum 00pa3oM, MOXHO BBIJEIHUTH €€ OJHY Ba)XXHYIO OCOOCHHOCTH
daHpUKOB KaK >KaHpa XyJ0KECTBEHHOH JHUTEpaTyphl — PA3HOPOJAHOCTh KauyecTBa
pabor, T.e. paHpuKaMu MOTYT OBITh Kak PabOThI, COMIOCTABUMBIC MO KAYECTBY C
MIPOM3BEICHUSIMI HW3BECTHBIX MHCATENEH, TaK W pabOTHI JIeTEH W TOIPOCTKOB,
OTJINYAFOIIUECS MPOCTOTON CIOXKETA U PEYEBOM OPTaHU3ALIHAH.

Ha ocHOBaHHMM Bcero BBIIIECKA3aHHOTO, MOXKHO KOHCTaTHPOBATh, YTO
baHpUKITH SBIAETCS CIENU(DUISCKUM JKaHPOM XYJI0KECTBEHHOU JIMTEpaTypHhl,

OBICTPOPA3BUBAIOIIUMCS U MPEACTABISIOIIMM HayYHbI HHTEPEC.
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I'VTIABA |l. Ananu3 s3bIKOBBIX M pedYeBbIX OCOOEHHOCTEH TeKcTa

AHIJIOA3BIYHBIX (PpaH(PUKOB

2.1. Metoa or0opa n ananu3a panpukon

MeTon0oM KOHTPOJIMPYEMOTIO0 OTOOpa HaMu ObLIM BBIOpaHBI TEKCTHI MSTH
baHduKOB, ¢ LEIbI0 U3y4eHUs: POpM U CTPYKTYp TeKcTa (HhaH(PHUKOB, BBIABICHHS
TUIUYHBIX A3BIKOBBIX U PEUEBBIX OCOOCHHOCTEH.

AHanu3 CcoCTOSI M3 CIENYIOUMX JTaloOB. PAacCMOTPEHHE >KaHPOBOU
kiaccudukanuu GpaHpUKoOB B 1IEJIOM, Ha MaTepuagax KPYMHEUIIIUX aHTJIOS3bIYHBIX
caiitoB ¢andukmn “Fanfiction.net” u “Archive of Our Own”; paccMoTpeHue
IarnoK HccienyemMbix (aH(HUKOB; BbISIBIEHUE NpoOieMaThKy (aH(PHUKOB; aHATU3
KOMIO3UIIMK  TeKcTa  (PaH(PHUKOB;  BBIABICHHUE  JIEKCUKO-CTHIIMCTUYECKUX
ocoOeHHOCTe  ucciaeayeMblx  (paH(UKOB;  BBISBJIEHUE  I'PAMMATHUYECKHX
(MOp(hONTOTHYECKUX, CUHTAKCUYECKHUX) OCOOCHHOCTEW HuccieayeMbiXx (paHpUKOB;
BBISIBJICHHE IYHKTYal[MOHHBIX M Tpapuyeckux OCOOEHHOCTEW HCCIeayeMBbIX
baHduKoB.

Ananusupyembie GpaHPuku:

1) ®andux “Brother Complex” asropa Kiara Arcana mo ¢angomy “One
Piece”.

2) ®andux “Not Goodbye” astopa Tw_Writer614 mo dangomy “Ed
Sheeran”.

3) ®andux “Only the Cold” asropa blue movies nmo dangomy “Harry
Potter”.

4) ®danduk “dance to my death” aBropa haermes no dangomy “An Ember in
the Ashes”.

5) ®andpux  “STOP  BLOWING HOLES IN MY  SHIP”
aBTopa BeyondTheClouds777 mo ¢panmgomy “My Hero Academia”.
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CrnenyeT OTMETUTh, UTO BCE aHANMU3Hpyemble (haHOUKH HUMEIOT 00BeM He
NPEBBIIAIONIMKA J1B€ ThICIYU CJIOB. BbiOOp OBLT OCTaHOBIEH HA KOPOTKHX

¢danduKax c 1eIbI0 UCCIIe0BaTh 0oJiee MOAPOOHO HECKOIBKO padoT.

2.2. anposas cnenuduxka panpukiH

JXanpoBast knaccu(puUKaLMs aHIVIOA3BIYHBIX (PaH(DUKOB MOXKET Pa3IU4aThCs
B 3aBUCUMOCTM OT caidta nyOnukauuu. BHavanme crienyer mnpuBecTd
KJIacCU(HUKAIIMIO KpyIHelero caira handukos “FanFiction.net”.

Ha nannom MHTepHeT-pecypce anduku pasaenstorcs B MEPBYIO Ouepenb
Ha niBe kareropuu: Fanfiction u Crossovers. TepMuH «KpoccoBep» CYIICCTBYET U B
PYCCKOM SI3bIKE, 00paTUMCs K €ro AeUHUIUY:

KpoccoBep (oT anri. crossover) — »ato (daHpuk, B KOTOPOM
B3aMMOJICHCTBYIOT Heckoubko (anmomoB (Urban Dictionary).

[Tocne paznenenus Ha paHPUKU U KPOCCOBEPHI, UACT KiacCUDUKAIUS IO
kareropusaMm: Anime/Manga, Misc (cokp. ot aunri. miscellaneous — cmemanHbIi,
pasHooOpa3ubiii), Books, Movies, Cartoons, Plays/Musicals, Comics, TV Shows,
Games.

Knaccudukanms mo Bo3pacTHeIM orpanmueHusM: Fiction K —  6e3
BO3pacTHBIX orpanndenui, Fiction K+ — 9+, Fiction T — 13+, Fiction M — 16+,
Fiction MA — 18+ (ER 35).

OdunmanbHoON KiIaccuPUKALUU MO pa3MEPY Yy aHIIOA3bIUHBIX (aHDUKOB HE
CYLIECTBYET, OJHAKO B mIanke ¢aH(puKa yKa3bIBaeTCsi CyMMAapHOE KOJUYECTBO
cinoB. Ha caiitax, mocsmeHHbIX (aHPukaM MOXXHO BCTPETHTh KakK palOOThI
00beMOM He 0oJjiee CTpaHMIIbI, TAK 1 00BEMOM B 00JI€€ YeM MATHCOT ThICSY CIIOB.
Kopotkue xe ¢anpuku 0OBIYHO HE UMEIOT CIOXKHBIX CIOKETOB, @ TTOBECTBYIOT O
KaKOM-TO OTJIEJIbHO B3SATOM CJIy4ae U3 KU3HU NMEPCOHAKEH.

Knaccudpukanms 1o  xapakrtepy  OTHOWIEHUH  (cidiy/demMcidi/rer)
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cymiecTByeT HedopmanpbHO T.e. B mmanke ¢aH(uKa HE YKa3bIBAETCS, OJTHAKO
bukpaiiTepbl 0OBIYHO TIEPEUUCIIAIOT JECHCTBYIOMINX MIEPCOHAXKEHN 1 MIEHPUHTH.

dandukn Ha caiite “FanFiction.net” moryr OBITH CIIEAYIOMUX KAHPOB:
Romance, Humor, Adventure, Fantasy, Friendship, General, Hurt/Comfort (oaun
IepcoHak cmacaer apyroro), Drama, Mystery (mMuctuka T.€. JKaHpP O
napaHOPMAIILHBIX SIBIICHUSIX, Hampumep, npuspakax), Family (croxer moBectByer
O JKU3HU CEMbH, e¢ OBITC WM XK€ 00 OTIACILHOM MOMCHTE M3 JKU3HU CEMBH),
Supernatural, Angst, Suspense, Tragedy, Horror, Sci-fi (cokpamenno ot Science
Fiction), Parody, Crime, Spiritual, Poetry, Western.

dandpuxkun wHa “FanFiction.net” coxmepxaT B MIaNKe CJICIYIONIYIO
uHpOpMAIIMIO: KpaTKoe onmucaHue cioxkerta, Rated (BospacTHast ayautopwsi), S3bIK
TEKCTa, KaHPbI, MEeHpHHrHM W TepcoHaxu, Chapters (kommyectBo rmas), Words
(cyMMapHOE KOJIHMYECTBO CJIOB), Reviews (koiudecTBO OT3bIBOB), Favs
(KOJTMYEeCTBO JIAHKOB MJIM OTMETOK Kak u30OpanHoe), Follows (uurarenbckue
noanucku), Updated (nara oonoBnenus), Published (nara nmy6nukanun).

Ecmm paccmarpuBaTh Kiaaccu(UKAIMIO APYroro HWHTEPHET-pecypca, TO
JIOCTATOYHO KPYIHBIM U HM3BECTHBIM siBjsieTcs caut “Archive of Our Own”. On
npejyiaraetT cleayrolnyro kinaccudukanuio (andukos. Books & Literature,
Celebrities & Real People, Other Media, TV-Shows, Uncategorized Fandoms,
Anime & Manga, Cartoons &Comics & Graphic Novels, Movies, Music & Bands,
Theater, Video Games.

®danduku 5TOro caita cojepkaT B IIANKE CICAYIONYIO HHGOpPMAIUIO:
Summery (kpatkoe ommcanue cioxera), Rating (Bospactras ayauropus), Archive
Warning (mpexynpexaeHus 0 CMEPTH MEPCOHAXEH, CIICHaX HACHJIHS, KECTOKOCTH
t.1.), Category (Bum pomantmueckux oTHomenwit: F/M, M/M, F/F), Fandom,
Relationships (mefipunru), Characters (metictByromue mepconaxu), Additional
Tags (xampsr), Language, Published (mata myGmnmkaruu), Words (kommuecTBoO
cioB), Chapters (xommyectBo riaB), Comments (KOJIMYECTBO IOJYYICHHBIX

o1361B0B), Kudos (ypoBeHb mpecTmkHOCTH), HItS (koJImaecTBO MPOCMOTPOB).
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YuraTenu onpenenstorT npecTmkHocTh pandukoB “Kudos”, crasst maiiku u
TakuM 00pa3oM moBbllasi ee. Takxke OOJbIIOE 3HAYEHHWE MMEIOT KOMMEHTapuu
YUTaTeNEeH, T.K. MHOTJA YPOBEHb MPECTKHOCTH (aHduKa BBIIIE, YEM OH
3aCIy’)KMBAeT, @ B KOMMEHTapUsX MOXET OBbITh OTpPaXEHO peajbHOe MHEHUE
YUTaTENEH.

Ha caiite “Archive of Our Own” ¢uxpaiTepbl UMEIOT BO3MOXKHOCTH
yKazaTh B mianke (aHduka Takue >KaHpbl, KaKhUe XOTSAT, B OTIMYUE OT caiiTa
“FanFiction.net”, rme ¢ukpaiitepam mnpemaraeTcsi BBIOpATh IKAHPHI U3
MPEIOKEHHBIX.

Paccmotpum odopmienue manok ¢daHpukoB Ha caitax “FanFiction.net” u
“Archive of Our Own” Ha puMepax IIamoK UCCIeTyeMbIX (GaH(pHKOB:

1. ®andux “Brother Complex” aBropa Kiara Arcana mo d¢anmomy “One

Piece”

Coneprxanue manku panduka:

Omnucanue: Just a short story featuring an overprotective Ace. Please read and
enjoy! SPOILER ALERT: Some slight spoilers from Luffy's past, the Alabasta Arc
and the Whitebeard Pirates;

Rated: Fiction T — ¢anduk paccuntan Ha unTaTenei crapiie 13 ner;

SA3bik Tekcta: English;

XKaupsr: Family, Humor;

[Mefipunr u mepconaxu. Luffy, Ace;

Words: 1,097;

Reviews: 27,

Favs: 379: y uurarens ecTb BO3MOXKHOCTb JaTh IOJOKUTEIbHYIO OLIEHKY
banduky, oTMETHB ero, Kak CBOW JOOWMBIN. Takas oIeHKa MOBIUSET Ha
nonyisipHocTh  (panduka uW caemaer ero Oojee MPUBICKATENBHBIM IS
MOTCHIIMAIBHBIX YATATEIICH,

Follows: 100: monmmucaBmmcy Ha Qanduk, uvuraTens OymeT MOIydaTh
YBEJOMIICHHSI B ClTydyae KaKUX-T1M00 U3MEHEHUH B €ro CTPYKTYype, HallpuMep, €ciiu

aBTOp I[0621BI/IT HOBYIO TJIaBYy. Ecau uurarenn MNOANMIICTCA Ha CaMOro aBTopa, TO
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OyZeT moTydaTh YBEJOMJICHHS B CJIy4ae IMyOIMKaIlid aBTOPOM HOBBIX padoT;

Published: Sep 21, 2013;

Status: Complete (FanFiction.net).
2. ®anguxk “Only the Cold” aBropa blue movies o ¢pannomy “Harry Potter”
Conepxanue manku ¢panduka:

Omnucanue: While in Charms class, Vincent Crabbe muses about Draco Malfoy's

feelings for Hermione Granger. Oneshot. Complete;

Rated: Fiction K+ — st i crapie 9 jer;

S3bik Tekcta: English;

XKaupsr: Romance/Friendship;

[Mefipunr u mepconaxu. Draco M., Hermione G.;

Words: 1,341;

Reviews: 220;

Favs: 837;

Follows: 93;

Published: July 20, 2007,

Status: Complete (FanFiction.net).
3. ®andpux “Not Goodbye” amtopa Tw_Writer614 mo ¢dangomy “Ed
Sheeran”
Conepyxanue manku panduka:

Summary: Not Goodbye, but see you soon;

Rating: General Audiences;

Archive Warning: No Archive Warnings Apply;

Category: F/IM;

Fandom: Ed Sheeran (Musician);

Relationship: Ed Sheeran/Original Female Character(s);

Characters: Ed Sheeran;

Additional Tags: Fluffy, A little angst, But mostly fluff;

Language: English;

Published: 2017-03-14,
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Words: 874;
Chapters: 1/1;
Comments: 2;
Kudos: 13;
Hits: 192 (Archive of Our Own).
4. ®anduk “dance to my death” aBTopa haermes mo ¢annomy “An Ember in
the Ashes”
Coneprxanue manku panduka:
Summary: A curl of her fists. That was her only reaction. He is here. And he is
going to pay for every single day that he was away;
Archive Warning: No Archive Warnings Apply;
Rating: Teen And Up Audiences;
Category: F/IM;
Fandom: An Ember in the Ashes — Sabaa Tahir;
Relationship: Elias/Helene, Elias Veturius/Helene Aquilla;
Characters: Helene Aquilla, Elias Veturius, Marcus;
Language: English;
Published: 2016-03-20;
Words: 1742;
Chapters: 1/?;
Comments: 2;
Kudos: 16;
Hits: 525 (Archive of Our Own).
5. ®andpux “STOP BLOWING HOLES IN MY SHIP” aBtopa
BeyondTheClouds777 no panmomy “My Hero Academia”
Conepyxanue manku panduka:
Summary: The students of Class 1-A decide to place bets: when will 1zuku confess
to Ochako that he loves her? Thousands of yen are on the line, here. Whose
prediction will prevail?

Archive Warning: No Archive Warnings Apply;
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Rating: General Audiences;
Category: F/IM;
Fandom: MO E—O—7AhHT 37 | Boku no Hero Academia | My Hero
Academiga;
Relationship: Midoriya lzuku/Uraraka Ochako;
Characters: Midoriya Izuku, Uraraka Ochako, Class 1-A (My Hero Academia);
Additional Tags: Kirishima Ships It, Bakugo Does Not, lida Ships It, Mineta's
Jealous, 1zuku And Ochako Are Confused, Mina Ships It Like FedEXx, Kirishima Is
Very Protective of His Ship, 1zuOcha (Duh), Humor, Class 1-A Dynamics, | Ship
It;
Language: English;
Published: 2017-07-29;
Words: 1577,
Chapters: 1/1;
Comments: 31,
Kudos: 198;
Hits: 4488 (Archive of Our Own).

Ha ocHoBanuu ananu3a mamnok ucclieayeMbix (aH(UKOB MOXKHO CJelaTh
BBIBOJI, YTO Ha caitax “FanFiction.net” u “Archive of Our Own” cymecTtByer
IIoxXoxKad CucreMa O(I)OpMJIeHI/IH MIaIroK, IIpHUYCM 3allOJIHCHHUC HCKOTOPBIX

7JIEMEHTOB IIaNIKA HE0OsI3aTENLHO.

2.3. JIeKCUKO-CTHJIMCTHYECKHE 0CO0eHHOCTH (paH(PUKOB

BBuny HepaspbIBHOW CBsI3M CHOKETa XYHOKECTBEHHOI'O TEKCTa C €ro
JIEKCUKON M CTHJIUCTHKOW, B JaHHOM maparpade OyIayT MmpencTaBieHbl KpaTKue

cojiepkaHus ¥ podaeMaTuka (GpaHpUKoB.
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1. ®andux “Brother Complex” aBropa Kiara Arcana mo dangomy

annMe/Manru “One Piece”

[To nenm nanmcanus ¢anduk “Brother Complex” otHocHTCsS K KaTeropuu
bandukoB-MHTEpIIpETAIM OPUTHMHAIIBHOTO TPOU3BEACHUS, T.K. HUMEET ILEJbI0
pacckazaTh O 4yBCTBaX, AMOIMIX OJHOTO U3 MEpPCOHaXxked — Diica, MpU 3TOM He
OTKJIOHSISICh OT CIOKETa OPUTMHAIIBHOTO TIPOU3BEICHMUS.

KoH(uKT croxkeTa — OTHOIIECHMS JIyYIIUX APY3€W, Ha3BAaHHBIX OpaTheB,
JIBOSIKOCTBH OTHOIIIeHUS Diica k JIyhdu, peBHOCTS.

CrpykTypa TEKCTa NMOJYMHEHA PACKPBITHUIO NMEPEKUBAHUNA OHCa, a TAKKE
CO3JIaHUI0 MOPTPETA-OMHUCAHUS U TcUxoyiornueckoro noprpera Jlybdu ¢ Touku
3peHus Juca.

Jlekcuueckue ocoOeHHOCTH (haHpHKa paCCMOTPUM Ha puMepax (1-5):

(1)...Luffy’s attention was mostly stuck on food and Ace.

['maronm “stuck Oon” MOXHO TEpeBEeCTH KaK «BTPECKAThCs». JlaHHBINA TIarol
HanOoJIee XapaKTepeH sl YCTHOM peyw.

(2) Heck, Ace was sure his brother didn’t know what flirting was....

Bockmuianre “Heck” Taxxke XapakTepHO JJIsi YCTHOM PEeUYd W MEPEBOIMTCS
KaK «4epT, KAaKOTO YepTay.

CHmKCeHHasl JICKCHMKa, KoTopas OyaeT paccMoTpeHa Ha mnpumepax (3-5)
nepeaaeT Hamepenue Jiica ooezonacuts Jlydhdu:

(3) Ace wasn’t there to protect Luffy from perverted bastards.

Breipakenue “perverted bastards” (uw3BpamieHIbl, W3BpaICHHBIC YOJIIOIKHN)
ABJISIETCA MPUMEPOM CHUKEHHOMW JIEKCUKH. B 11e1oM mpenokeHue yka3blBaeT Ha
HEOJIaronoy4HocTh OKpykenus Jlypou.

(4) To kick their asses if anything happened to his brother.

(5) ...the perverted bastards won’t know what hit them.

Tekct (¢danduka COAEPKUT MHOTO COCTaBHBIX CJIOB, OTPa)XaroIIUX
HEraTMBHOE OTHOIIEHWE OJiica K copatHukam Jlyddu, BBI3BAaHHOE PEBHOCTHIO.
PaccMmoTpum ciieyroniye cocTaBHbIe CI0BA:

Money-obsessed she-demon (oxepskumasi [eHbraMu JIbSBOJINIA); & NO-Sense-
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of-direction-swordsman  (Me4HHWK, HeCHOCOOHBII  COPUEHTHPOBATHCS  Ha
mecTHOcTH); hoodle-dancing love-cook (BroO4YMBEIi KOK-TAHIIyOIIAs JIAIIIIIA).

Texkcr panduka ComepXUT JABa 3aMMCTBOBAHUS U3 SITIOHCKOTO SI3bIKA, BBUIY
TOro, 4yrto MaHra u anume “One Piece” sABIAIOTCA SAMOHCKUMH. PaccMoTpum
pUMEPHI 3aUMCTBOBAHUI:

Tanuki (s, 48 umu 2 X &) — 3auMCTBOBaHHOE CIIOBO, 0003HAYAIOIEE 3BEPS-
000pOTHS U3 SIMOHCKOW MU(OJIOTHH.

Otouto (sm. $ & D &) — 3auMcTBOBaHME U3 AMOHCKOTO A3BIKA, IEPEBOIMTCS
KaK «MJIQJIIINI OpaTy.

CruucTrueckue 0coOeHHOCTH (aH(pUKa pAaCCMOTPUM Ha mpumMepax (6-9):

(6) And that, in some (cruel, according to Ace: Overprotective Brother
Extraordinaire) twist of fate, somehow made Luffy even cuter!

CTUTUCTUYCCKUN TIPUEM HWPOHMSI, MCIIOJIB30BAaH IS HACMEIIKW Jica Ha
camuM coOoH.

(7) That meant that Luffy had finally set out to sea...on a ship...with a
crew...which he was living with...in an enclosed area...only him and his
crew...for long periods of time...

CTUUCTHYCCKUH ~ TIpUEeM  yMOJIYaHWE,  yKa3blBaeéT HA  PEBHOCTH,
UCIIBITBIBAEMYIO DWUCOM.

(8) ...but internally he was roaring (or moaning-it was hard to tell at the
time) like a rabid tiger.

CTUTUCTUYECKUN TIPUEM CpaBHEHUE, OTPAXKaeT HEPBO3ZHOCTh M PEBHOCTH
Diica.

(9) Luffy was cute... Luffy, however, did not know he was cute... twist of
fate, somehow made Luffy even cuter... his kid brother was probably the cutest
thing in current existence.

CTunucTUdyecKuid TpHEeM Tpajanus, yKa3blBaeT Ha 0O00KaHHE, KOTOPOe
UCIIBITBIBAET Diic Mo oTHOLIEHUIO K JIyddu.

2. ®andux “Only the Cold” aBTopa blue movies o panmomy “Harry Potter”
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[To uenu namucanus dandux “Only the Cold” oTHOcuTCS K KaTteropuu
banduroB-MHTEpIIpETAlIil OPUTHHAILHOTO MPOU3BeaeHUs. B HeM omuckiBatoTcs
Habmonenuss Buncenta Kpna606a oTHOcuTenbHO oTHomeHuid [Ipako Mandos u
['epmuons! ['peitHKep ¥ BEIBOABI O TOM, 4TO JIpako TaiiHo BIt0OJICH B HEE.

KondaukT croxera — peBHOCTb, 0€30TBETHAs JTHOO0Bb.

CtpykTypa TeKcTa TMOAYMHEHA H300paXKEHUI0 YyBCTB J[[pako Takumu,
kakuMu ux BuauT Kpa006, npyr Jpako. [ToBecTBoBanue Beaercs ot jiuia Kpa006a.

PaccmoTpum nekcuueckue ocooeHHOCTH (haHduKa:

B danduke conepxkurcs 00blIOE KOIHMUECTBO COKPAIICHH € arocTpodamu
Ul ynonoOJieHUs HPOM3HOIIEHUIO, YTO  CBOMCTBEHHO aMEPUKaHCKOMY
aHrIMiickoMy. PaccMOTpuM coKpalieHus Ha CIEAYIOMUX MPUMEpPax:

'‘Cause, an', 's'not, meaner'n, f'r example, 'nymore, paler'n, prob'ly, ‘stead of,
b'fore, 'specially, s'posed, ‘em, y'see.

Coxparenus 6e3 anoctpodos: Ya, oughta.

Taxxe B Tekcte (paHduka comepKUTCS MEXKIOMETHE, UCHOIb3yeMoe s
BBIPQKCHUS HETIPUSA3HU WM OTBparieHus: Yech.

B Tekcre danduka mpencraBieHbl CIOBa U BBIPAKEHUS, SBIISIOIIMECS
CHIJKEHHOM JIEKCUKOM, KOTOpbIE HCHOJB3YIOTCS C LENbI0 I0Ka3aThb HU3KYIO
KyJbTYpy OOILEHHUS, a TAK)KE€ HETaTUBHOE OTHOIIEHHE NepcoHaXel paH(uka 1pyr
K Ipyry. PaccMoTpuM CHHKEHHYIO JIEKCUKY Ha CIEAYIOLUUX IPpUMepax:

A sodding git (monbannbIii Mep3aselr), a bastard (yomomox), uppity little
bitch (narmas meskas cyka), a prat (uauor).

PaccMoTpuM  crieHTOBBIC BBIp@KEHHUS, aAMEPUKAHU3MBI Ha CICAYIOIINX
nmpuMepax:

To flunk out (BputeTeTh M3 mIKOJBI), t0 gO Off someone rocker (mcuxoBats),
to fancy (yeuBatbcs), to bug (mocraBath, moxonats), t0 be bloody pissed about
something (uepToBcku OeCHTBCS M3-3a YETr0-JIH00).

CrunucTuyeckue CpeAcTBa H300paK€HUS B3aUMOOTHOILIEHUM  MEeXay
nepcoHakaMH pacCMOTpUM Ha rpumepax (10-12):

(10) An’ there was one of the few times he was able to get under her skin,
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by telling her that her Muggle parents. ..

MeTtadopuueckoe Bolpakenne “t0 get under one’s skin” MoxHO
MHTEPIPETUPOBATH KaK «JIEUCTBOBATH HA HEPBBDY, «BBIBECTH.

(11) I notice the way his fists clench when she’s tellin’ him off, like he can’t
decide whether to hit her or to grab her.

Hcnonb3yempiil aBTOPOM CTHIIUCTUYECKUN MPHUEM SIBISETCS AHTUTE30M U
UCIIOJIB3YETCS IJI ONUCAHUS TPOTUBOPEUUBOTO OTHOIIEHUS [pako k I'epMuoHe.

(12) Somehow we find ourselves walking behind the Dream Team in the
corridor.

Bripaxkenue “Dream Team” o6o03HadaeT rpyrmiry JitoJiel, MpeyCcrneBaoInxX B
yeM-1u00. B koHTekcTe QaHduKka 3TO BBIpaKEHHE COJEPKUT HPOHUYECKYIO
KOHHOTaIuio, T.K. ymnorpedineno Kpia06om B otHomenuun Iappu, Pona wu
['epMHOHBI, KOTOPBIX OH HEJIOJIIOOJIMBACT.

3. ®anpux “Not Goodbye” apropa Tw_Writer614 mno d¢angomy “Ed

Sheeran”

[To menn namucanus danduk “Not Goodbye” oTHocuTCs K KaTeropuu
dbandukoB o peansHo cymiecTByromux Joasax (RPF — Real People Fiction).

Tema danduka — pacctaBaHue ¢ TFOOMMBIM.

Nnest aBTopa — npeacTaBUTh POMAHTUYECKUE OTHOIICHUS U BBIHYKICHHYIO
pasnyKy JE€BYHUIKU-TIPUIYMAHHOTO TIEPCOHAXa M M3BECTHOTO OPUTAHCKOTO
My3bikanTta Jna llupana, mpu 3ToM, no croxery (anHduka D1 He SBIsAETCA
W3BECTHOW JTUYHOCTHIO WJIK ATO HE YIIOMUHAETCS.

KoH(mukT crokera — OTHOIIEHUSI HA PACCTOSIHUHM W COMPSKEHHBIE C 3TUM
TPYJAHOCTH.

Crpykrypa TekcTa TMOJYMHEHA OINUCAHUID OJHOW  €IWHCTBEHHOMU
POMaHTHUYECKOU CIIEHBI OThE3/a AEBYIIKH B a3POIOPT U PACKPHITHIO MEPEKUBAHUN
MOJOBIX Jtofield. VIMsi NEeBYIIKM HEU3BECTHO, OINHMCAHUE €€ BHEUIHOCTH WU
xapakTepa oTcyTcTByeT. PaH(UK HAUMHAETCS ¢ TMajiora BIIOOJICHHBIX.

Texcr danduxa comepkut aBe 3MUPOpPbl U OJHY AHTUTE3Y, KOTOPHIE

IpU3BaHbI OKA3aTh YATATENIO BCIO TIYOMHY OTHOIICHUN MEXIY MEPCOHAXKaAMH U
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UX HMOLMOHAIBHYIO OJM30CTh, a TakKe OO0JIb OT BBIHYXKJIEHHOTO PAacCTaBaHUS.
Paccmotpum e sriu)ophl ¥ OHY aHTHTE3Y Ha npumepax (13-15):

(13) “l don’t want you to leave” ... “I Don’t want to leave”.

(14) “This is shit” ... “But it’s our shit,”.

(15) Every ‘hello’ would soon be paired with a ‘goodbye’.

Paccmotpum metadopy Ha nmpumepe (16):

(16) ... discussed the things to matter to you or the various pros and cons of
dogs verses cats.

B nanHoM npennokeHun pomyiieHa opdorpaduyeckas omumOka  —
yrnoTpeOsiecHre clioBa “Verses” (mucarb CTHXHM) BMeCTO “Versus” (mpotus, B
cpaBHEeHMM). B pesynbTaTe NaHHOW OIIMOKM, BBICKA3bIBAHUE TEPSAET CMBICIL.
PaccmarpuBasi gaHHO€ MpeJIOKEHHUE C “Versus”, Mbl BHIUM MeTadopuuecKoe
BBICKA3bIBAHUE O TOM, YTO MEPCOHaXU (aH(puKa 00CYKIalOT CBOM MPOOJIEMBI U
YIQKABAIOT KOH(MIUKTHI; MOKHO TIPOBECTH CPAaBHCHHE MEXKIY BBICKA3bIBAHHUEM
“dogs versus cats” u pycCKUM BhIpaKEHHEM «KaK KOIIKa M cO0aKa», UMEIOIIMMU
CX0>KUH CMBICII.

OO0miast cTuIMCTUYECKass OCOOCHHOCTh TEKCTa 3aKJII0YaeTcsi B TOM, YTO
aBTOp MHIIET O XKEHCKOM MEPCOHAXKE€ BO BTOPOM JIHIE €AMHCTBEHHOM YHCIIC.
Paccmotpum 31y 0codeHHOCTh Ha ipumMepe (17):

(17) He came up behind you wrapping his arms around your waist.

BriOpannas ¢QuxpaiilTepoM MaHepa MOBECTBOBAHHUS JIOKA3BIBAET, YTO €ro
1eIb — MO3BOJIMTH YUTATENIbHUIIAM-TIOKJIOHHUIIaM Dxa [llupana npeactaBuTh ceOs
TJIaBHBIMU T€POUHAMH paHpUKa.

4. ®anduk “dance to my death” aBropa haermes mo ¢panmgomy “An Ember in

the Ashes”

[To nenu Hanucanus danpuk “dance to my death” oTHocuTCs K KaTeropuu
bandukoB-uHTEpNIpETallMii  OPUTHMHAIBHOIO  TpousBeneHus. B danduxe
ONKCBHIBAETCS CLIEHA, MPOTHBOpEYAIAsl CIOKETY OPHUIMHAIBHOTO NPOU3BEIACHUS.
dukpaiiTep HaMEPEHHO MPEYBEIMYUBAET JO00BH TJIABHOTO Teposi Diuaca K ero

noApyre OiieH. MoJioJiple JTI0U pOCId BMECTE, MEPEKUIM MHOTO HECUACTHH U
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ObLIM Jpyr Ui JApyra CEeMbEil, MOKa OOCTOSTENbCTBA HE BBIHYIWIM OJuaca
cOexaTb U3 BOeHHOI akanemuu. [To6er ObUT MpU3HAH HE TOJIBKO FOCYJaPCTBEHHOM
U3MEHOW, HO M OIJIEH pacleHWIa MOCTYHNOK Jnhaca Kak MNpeJaTeabCTBO HX
npyxObl. IlpencraBnenHas B ¢aHduke clieHa MOBECTBYET O BCTpeue IJeH U
Dnuaca mnocie ero 3afep KaHusl.

Kou¢paukr croxera — mpeaaTenbCTBO, CTOJKHOBEHUE JKENAaHUM cepala ¢
YyBCTBOM JIOJITA.

CtpykTypa TEKCTa MOJYMHEHA H300pKCHUI0O HEHABUCTH U BMECTE C TEM
M00BU DJIEH K IPYTY, MPEaBIIeMy €€, a TAKKe pacKasHUs Diuaca.

JlexcuueckumMu  O0COOCHHOCTSIMU  (DaHPUKa SBISIOTCA CHIDKCHHAs W
Ta0yHpOBaHHas JEKCUKA, PACCMOTPHUM €€ Ha CIEAYIOMIMNX IpUMEpax:

(18) I always thought you were his whore, Aquilla.

(19) He was your little slut.

CHmKeHHas JIeKCHKa, TpejacTaBicHHas B npumepax (18-19) mcronb3yercs
JUTSl N300paskeHHsI HEHABUCTH, UCIIBIThIBaeMON MapKycoM MO OTHOIICHHIO K JJIeH
u Onuacy. [logoOHble rpyOble BbIpaK€HUsI CBOWCTBEHHBbI MapKycy Takke U B
OPUTMHAJIBHOM MPOU3BEJCHUH.

JI71s1 BBIpaKEHHS pa3ApakeHUs], COXKAJIECHUN U 37I0CTH DJIMaca UCIOJIb3YETCs
CHIDKCHHAS U TaOyHpOoBaHHas JICKCUKA, pACCMOTPUM ee Ha npumepax (20-25):

(20) Fucking contain yourself.

(21) So fucking bright.

(22) Smug asshole.

(23) Fucking hells, stop staring at her breasts.

(24) He fucking despised himself.

(25) 83 days of wondering if he has already fucked that bitch.

TabynpoBaHHas JIEKCUKA SBJISICTCSI HOPMOU ISl PEYH TIEPCOHAKEH JaHHOTO
poOMaHa, KOTOpbI€ BOCHUTHIBAINCHL B HEOJAromoJy4HbIX YCIOBUSIX, CpEau
YKECTOKUX U PABHOJIYIIHBIX JIFOJIEH, U CAaMU 3aHUMAIOTCSI BOGHHBIM JIEJIOM.

CTuarcTHYECKHE 0COOCHHOCTH pacCMOTPHUM Ha rpumepax (26-39):

[Mpumep (26) wmumOCTpUPYET CTHIMCTHYECKUE TpUeMbl aHadopy W
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napajuiebHble  KOHCTPYKIMH, KOTOpPbIE HCIONB3YIOTCA s HM300pakeHus
CTpaJlaHuii DJieH, KoTopas 6opeTcs cO CBOMMH YyBCTBAMH K DJTHACY:

(26) And only 83 days passed. 83 days of sharpening her knives. 83 days of
fearing for his life. 83 days of wondering...

[Mpumep (27) meMOHCTPUPYET CTHIUCTHYCCKUIN MPUEM aHTHTE3Y, KOTOPBIH
UCIIOJB3YeTCsl JIIsE M300pa)keHusi JTIOOBU M B TO K€ BPEMSI HEHABUCTU OJIEH K
Dnuacy:

(27) He was a traitor, a danger and a liability. My best friend, my only love,
my disappointment.

PaccMOTpUM CTHIIMCTHYECKHE ITPUEMBI ITIOBTOP M AHTUTE3Y, KOTOPHIE TAKKE
OTOOPaXKaIOT MPOTUBOPEYNBOCTH UYBCTB JJIECH:

(28) More, more, more, more. | want to destroy him. But to destroy him is to
destroy myself.

B Ttekcte (anduka mpeacraBieHa BONPOCHO-OTBETHAs (opMa M3JI0KEHUS,
UCIIOJIb3yeMasi JIUIsl BBIPAXKEHUS YBEPEHHOCTH DJIeH B TOM, yTo Mapkyc criocobeH
yOUTb KOTO YTOJHO, €CJIH €ro pa3o3juTh. PaccMOTpUM BONPOCHO-OTBETHYIO
bopmy uznoxenus Ha npumepe (29):

(29) But who would die? Everybody.

[Mpumep (30) mpencraBisieT CTHWIMCTUYECKUI TIpHUEM KOHTAMUHAIIHUIO.
Beipaxxenue “a tent of sarcasm” ucronb3yeTcst B 3HAUEHUH «C JIOJIeH capka3ma/c
OTTEHKOM CapKa3zMa.

(30) Nice one, Blood Shriek, you gained my respect,” he added, only a tent
of sarcasm showing.

B tekcte npencrasineno uerbipe Mmetadopsl. Ha npumepe (31) paccMoTpum
MeTaoprUvecKoe BBIPAKEHUE B 3HAUYCHUU «CBOAWTH YCHUJIUS Ha HET»,
UCITIOJIB3yEeMOE JUIsl pU3bIBa DHaca K DJIEH CAEPKUBATH SMOLUU:

(31) Don’t crumble your walls.

[Mpumep (32) mpexacrariser meradopy, HCIOIB3YEMYIO ISl COOTHECEHUS
Mapkyca ¢ yrpo3oi, KOTOpYIO OH HeCceT Jijisi DJieH U Duaca:

(32) And then she took her first step towards Marcus, towards the



43

destruction of both of them.

Ha npumepe (33) paccmorpum metadopy, Beipaxkaronyro (haTaaicTHIeCKUn
MPU3BIB Diiaca BCTPETUTh HEUTO HEMPHUATHOE U OOJIE3HECHHOE:

(33) Let the spectacle begin.

ITon “spectacle” mOHMMArOTCS M3EBATEIbLCTBA, KOTOPHIM Mapkyc
MPEINOJIOKUTEIHHO COOMpPAeTCs MOABEPTHYTh Dnraca u JJeH.

[Mpumep (34) wutroctpupyeT Metadopy, OTPAKAIOIIYIO TSDKKHE CTPaJIaHus,
IIpETEPIEBAEMBIE DIINACOM:

(34) His heart felt like breaking into millions of pieces.

B Tekcte danduka mpeacTtaBieHbl U JIPYrue CTHIMCTUYECKUE TPHUEMBI,
paccMOTpHM HX Ha mpumepax (35-41):

(35) It was such a pity that death has such a beautiful face.

Crunuctuyeckuii npuem nepudpas. [lox cMepThio ¢ MPEKpPaCHBIM JHUIIOM
MOJPa3yMEBACTCA DJICH.

(36) She was the embodiment of emptiness on the outside, but inside her
feelings were blasting a civil war.

CTWIMCTHYECKUE TPUEMbI aHTHTE3a W aHTporoMopdusM u3 npumepa (36)
CIIy’)KaT CpPEICTBOM CO3JIaHUS TICUXOJOTHYECKOTO TMopTpeTa OJieH, KOTOpOu
MPUXOIUTCS TPSITATH CBOW SMOITHH.

Ha npumepax (37-39) paccMOoTpuM aHTPONOMOP(U3MBI, H300paKkaroIIne
HEPBHOE HAMpsDKEHUE, (PU3UYECKUE U TYIICBHBIC CTpaTaHus IEPCOHAKEH:

(37) Her patience was thin and fragile.

(38) Tilting her head on the side, her neck bones popped in anticipation as
the room grew quiet.

(39) The pain was blooming and he was welcoming it.

Ha npumepe (40) paccMoTpuM CTHIMCTHUYECKHI MpueM aHadopy, KoTopas
YCHJIMBACT SKCIPECCHIO BBIPAKCHUS M YKa3bIBACT Ha OOMaHYThIC OKHIaHUS DJICH
B OTHOIIIEHUU DJnaca:

(40) My other half, my Elias, my...

[Tpumepe (41) mokas3pIBaET CTHIMCTHYCCKHIA ITPUEM MAPIICIIIAINIO, KOTOPBINA
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UCITIOJIb3YETCSl, YTOOBI TOKa3aTh KOHTPACT MEK/y HBIHEITHUM IOJIOKEHUEM DJIUCa,
U €r0 OTHOCUTEIHHO OJIaronoy4YHbIM MOJIOKEHUEM B KOJUIEKTHUBE, 10 TOTO, KaK OH
COBEpIIII MMOOET:

(41) He was being pushed forward by his own comrades. Former
comrades. Towards his death.

5. ®anpuxk  “STOP  BLOWING HOLES IN MY  SHIP”

aBTopa BeyondTheClouds777 o dangomy My Hero Academia

[To nenu nanucanus danduk “STOP BLOWING HOLES IN MY SHIP”
OTHOCUTCA K  Kareropud  (HaHQUKOB-UHTEPHPETALUA  OPUTMHAIBLHOIO
npousBeneHus. Pukpaiitep ¢aHTazupyeT 00 OTHONICHUAX JABYX IEPCOHAXKEH,
KOTOpBIX 30BYyT Mumopus M3yky m Ypapaka Ouako. B OpUTrMHAJIIBHOM CIOKETE
MaHru/anuMe Munopust U Ypapaka HpaBsTCSA IpYyr APYTy, OJHAKO €lIe HE CTaju
napoukoil. Croxer ¢aH(puUKa CTPOUTCS BOKPYT CIIOpa OJHOKJIACCHHUKOB O TOM,
korgqa Mumopusi ckaxeT Ypapake, uTto BitoOJieH B Hee. Crop BeAeTCs OYEHb
aKTHUBHO, CTaBKHM IOCTOSIHHO PACTYT, OJIHAKO BCE YYACTHHKU CIIOpa MPOUTPAIIU
3apasee, T.K. Munopus u Ypapaka yKe BCTPEYaroTCsl.

KoH(paukT croxera — HEBHUMATEIbHOCTh MOJPOCTKOB, U3-3a KOTOPOM OHHU
NOMNA/IAI0T B TIIYTOE MOJIOKEHUE.

B skcno3unuu aBTop paccka3bIiBaeT O BPEMEHU U MECTE€ OCHOBHBIX COOBITHIA.
OcHOBHasl 4acTh MpeACTaBIseT COOOM MOJIWIOr. DMHIOT MpeAcTaBiseT coOoil
MPOCIEKIUI0O U MOBECTBYET O HOBOM CIIOpE, MPOU3OILIEAIIEM CIYCTS MATH JIET.
OAHOKJIACCHUKHU CHOPST U JENa0T CTaBKH, Koraa Mumopus npeiioxkur Ypapake
BBIMTH 32 HETO 3aMYK.

Jlexcuueckumu ocoOeHHOCTSIMU (paHduKka sBIsSETCS OO0NBIIOE KOJIUYECTBO
MEXKJIOMETHH, UYTO OOBICHSACTCS IOJHIOTHYECKOM (OpMON H3JI0KECHHS U €¢
BBICOKOM 3KCIPECCHUBHOCTBIO, a TAK)KE€ CHUIKEHHAs JIEKCHMKA, NPHUCYTCTBYIOIIAs B
peur HEeKOTOphIX TnepcoHaxkel. Paccmorpum ocobGeHHoctn (aHpuka Ha
CIIEAYIOIIMUX NPUMEPAX:

Hey, Gah, Oh, Um, Erm. — C nmomompsio Mexaomerus “Hey” mepconax

npuBiekaer kK cebe BHHMaHue. Mexaomerne “Gah” BbIpakaeT OXKUBJICHUE.
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Mexaomerre “Oh” BcTpewaercss B (aH(HUKEe HECKOIBKO pa3 W €ro 3HAuCHHE
BapbUPYIOTCS OT CKEICHUCAa U PACTEPSHHOCTH JI0 3JIOCTH W MaHUKU. MexaoMerue
“Um” B KoHTekcTe (paH(UKa BBIPAXKACT HEPEIIUTEILHOCTh U CMYIICHHUE.
Mexaometue “Erm” BbIpaskaeT HEJIOBKOCTb, KOTOPYIO UyBCTBYET Ypapaka, Korja
TOBOPHUT OJTHOKJIACCHUKAM, YTO OHU ¢ Muopueit ye mOMOJIBIICHBI.

[lepcoHaxku  HUCMONB3YIOT  ByJbrapu3Mbl, 4YTOObI 0003BaTh CBOHUX
OJIHOKJIACCHUKOB, OJJHAKO 3TO HE BBI3BIBAET HEJIOBOJILCTBA, UTO CBUICTEILCTBYET O
TOM, 4YTO B HUX KOJUICKTUBE NPHUHATO Jpa3sHUTh Apyr apyra. PaccMmorpum
CJIEIYIOLIUE BYJIbrapU3MBbl:

Racoon face, bunch of wimps, stupid Deku.

[Tpumep (42) neMOHCTPUPYET CHIKEHHYIO JICKCHKY:

(42) That worthless piece of crap’s never...

JlaHHYIO0 pEIUIMKYy TOBOPUT mepcoHaxk bakyroy B oTHomeHun Mwupopuu,
JEMOHCTPUPYS K HEMY HETaTUBHOE, TPEHEOPEKUTETBHOE OTHOILICHHUE.

Goin’ — cokpaiieHre ¢ anocTpodom, XapakTepHOE ISl aMEPUKaHCKOTO
AHTJIMICKOTO.

Oooooh, Wwwwwhhhhhhhaaaatttt, Whhaaaaaaaaaaaaaat, Eeerrmmm -
YIJIMHEHUE TJIACHBIX U COTJIACHBIX OYKB B CIIOBaX, UCIOJb3YyEeMOE JIJIsi BHIPAKEHUS
J0Caibl, YIUBJICHUS U CMYILIEHHUS.

CruucTruueckrue 0COOEHHOCTH pacCMOTPUM Ha nipumepax (43-51):

(43) Stop blowing holes in my ship!

Meradopuueckoe BbIpaXXEHUE, XapaKTEpHOE JJIs AHIJIMMCKOTO S3bIKa,
KOTOPO€ MOKHO MEPEBECTU KaK «IIPEKPATH MEIIATh MHE», «IIPEKPATH CTABUTH MHE
Majku B KoJiecay, sBJISIETCS nuTaTod mepcoHaxka Kammrana Jlxexka BopoObs u3
bumpma «lluparet  KapuOGckoro Mops», Omaromaps ueMy ¢ MOJydnia
pacnpocTpaHEHHE.

(44) ...to bet ten thousand yen that idiot Deku and Angel Face will never get
together.

Ctunuctuyeckuid mMpueM aHTUTe3a. ABTOP HCIONB3YET AHTUTE3Y, YTOOBI
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MOJUYEPKHYTh KOHTPACTHOCTh OTHOLIECHHsS mnepcoHaxa bakyroy k VYpapake,
KOTOpYIO OH MeTadopuuHo HaszbiBaeT “Angel Face” u HeratnBHOE OTHOIICHHE K
Munopue.

(45) He jabbed a finger at his chest proudly, looking like a total idiot.

Ctunuctuyeckuid TpHeM CpaBHEHHUE, HCIOJIb3yeMOe ISl M300paskeHMUs
TUIIAYHOTO JJIs1 TepcoHaka KamuHapy cBoMCTBa BBIMJISAETh HE OYEHb YMHBIM.

(46) ...Midoriya will confess his undying love today!”

Crunuctuyeckuid npuem rumnepoona. [laHHYH pemiMKy TpOU3HOCHT
nepcoHaxxk Muaa, Ajig KOTOporo B UEIOM XapaKTEpPHbI IPEYBEIUUEHUS U Na(OCHbIE
BbICKa3bIBaHUs. TakuM oOpa3oM, aBTOp MCHOJIb3yeT THMIEepOoIy, YTOOBI MpPUIaTh
peun uabl TAMUYHYIO XapaKTePUCTUKY .

(47) lzuku and Ochako were already a thing, already dating.

CrunmucTuyecknid MpUeM IPOCTOM  NOBTOP, MCHOJB3YETCS C  LEJBIO
MOJYEPKHYTh TIIETHOCTh CIIOPA, YCTPOEHHOTO OJJTHOKIACCHUKAMH.

(48) 1zuku and Ochako watched them for a long, long moment. ..

CTUnucTUYeCKUid MpUEM MPOCTON MOBTOP, UCTIOIB3YETCS, YTOOBI BBIPA3HUTh
HEJJOYMEHHE IEPCOHAXEHN, KOTOPHIE CTOJKHYJIHMCh C TEM, YTO JIOJKHBI yIHBHUTh
OJIHOKJIACCHUKOB HEOXKUJAAHHOW HOBOCTBIO O TOM, YTO OHM Y€ BCTPEYAIOTCH.

B tekcte pan(puka 4acTo UCHOIb3YeTCA CTUIMCTUYECKUN TPUEM YMOTYAHHE
JUTSL BRIPDQKECHHS Pa3TUYHBIX SMOIUH, a TaKXKe, YTOObI OTMETUTH May3bl B PeUH, HE
MMEIOIINE 1IeJIbI0 HAMEKHYTh Ha YTO-n00. PaccMoTpuM yMonuaHus Ha mpumepax
(49-51):

(49) “I do think Uraraka and Midoriya make a good couple...so I’'ll put
twenty thousand yen on them getting together within the month.”

(50) “Everyone, listen,” she tried again, “you should stop...”.

(51) “..They’re fighting,” Ochako said plainly, and then, she sighed.
“...Why am | not surprised...?”.

[Tepeiinem K pacCMOTPEHHUIO TPAaMMATHIECKUX 0COOCHHOCTEN (DaH(PUKOB.
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2.4. 'pammaTudeckue 0cod0eHHOCTH (paHPUKOB

1. daundux “Brother Complex” aptopa Kiara Arcana mo dangomy

anume/manru “One Piece”

bonpmimHcTBO  mpemiokeHuiit  QaHpUKa  SABISIOTCA  CIOXKHBIMH  C
COUMHUTEJILHON U HO,ZI‘II/IHI/ITGJIBHOﬁ CBsI3pl0. Takke B TEKCTE q)aH(i)I/IKa
COACPIKUTCA OAHO OAHOCOCTABHOC HA3BIBHOC PACIPOCTPAHCHHOC IIPCIIIOKCHHC.
Paccmotpum ero Ha mpumepe (52):

(52) Nami, a money-obsessed she-demon; Zoro, a no-sense-of-direction-
swordsman; Usopp, a compulsive liar, but impressive sharpshooter; Sanji, a
noodle-dancing love-cook (according to Zoro, anyway); Vivi, the princess of
Alabasta; Chopper, a tanuki doctor; and of all things, a giant duck!

B Tekcte QaHpuka nNpeBaMPYIOT NPUIATOYHBIE OOCTOSITEIbCTBEHHBIE
npeUIoKeHUs BpeMeHr. PaccMoTpuM ux Ha npumMepax (53-54):

(53) He knew it even when he had first met Luffy and hated the kid’s guts.

(54) Now, this hadn’t disturbed him so much when he and Luffy were still
together — before Ace had ventured off and formed the Spade Pirates.

[ToMuMO mHPUAATOYHBIX OOCTOSITENILCTBEHHBIX MpEIOKEHUH, (haHPpuk
COACPKUT MHOI'O IIPHUAATOYHBIX HpeI[J'IO)I(eHI/If/JI mogJjcxamux. PaCCMOTpI/IM UX Ha
npumepax (55-56):

(55) And Ace has always known that though food was the main thing in
Luffy’s mind.

(56) The problem about that fact was that everyone else could see it too.

PaCCMOTpI/IM MNPpUAATOYHBIC AOIIOJIHHUTCIBHBIC IIPCAJIOXKCHHA Ha IIPHUMCPax
(57-58):

(57) He only calmed down when he remembered that Luffy was still living
with bandits.

(58) ... giving Nami — whom he found was quite protective of Luffy as

well...
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['pammaTHyeckast KaTeropusi 3ajora MpeicTaBjIeHa B OCHOBHOM aKTHBHBIM
3a]I0TOM, OBLTM OOHApYKEHBI TOJIBKO JIBa ClIydas YNOTpeOJieHHs IMacCUBHOTO
3ajora. Paccmotpum nx Ha npumepax (59-60):

(59) And then, came the day he was reunited with Luffy in Alabasta.

(60) ... he had been duly introduced to the rest of the Strawhat Pirates.

Cunrakcruyeckass 0coO0eHHOCTh (haH(UKa COCTOMT B WICHEHHWH TEKCTa Ha
CMBICIIOBbIE (PparMeHThl HE C TIOMOIIBI0 OTCTYIOB (a03aleB), a ¢ MOMOIIbIO
OOJBIINX UHTEPBAJIOB.

2. ®anguk “Only the Cold” aBropa blue movies o ¢pannomy “Harry Potter”

BOAbIIMHCTBO MpeUIOKEHUN SBISIOTCS MPOCTBIMH WM CIOXKHBIMH  C
COUYMHUTEIHLHON ¥ TIOAYMHUTEIHLHON CBS3BIO, TIOMHMO HHX €CTh HECKOJBKO
OJTHOCOCTaBHBIX HA3bIBHBIX MpeIokeHn. PaccMoTpum ux Ha nmpumepax (61-63):

(61) Yech. Coconut again.

(62) Jagged, angry strokes.

(63) Uppity little bitch, her.

B Ttekcre ¢aHpuka npeBaMpYyIOT NPUIATOYHBIE OOCTOSTEIbCTBEHHBIE
Npe/UIOKEHUS BpeMeHH. PaccMoTpuM uX Ha npumMepax (64-66):

(64) 1 watch him tense up when Weasley leans over to whosper somethin’ in
Granger'’s ear.

(65) I notice the way his fists clench when she’s tellin” him off...

(66) But him and me’ve known each other since we were kids.

Taxxe @aHpuK CcomepXKUT OOCTOSTENLCTBEHHbIE MNPEJIOKEeHUs o0pa3a
neictBus. PaccMoTpum ux Ha npumMepax (67-68):

(67) He can be right decent, so long as no one else is around.

(68) ... kicking aside the chairs in the common room, not even so much as
smirking when Zabini set a first year’s hair on fire.

['pammaTHydeckasi KaTeropusi 3ajora mpecTaBjIeHa B OCHOBHOM aKTHBHBIM
3amoroM. bbul oOHapyXeH TOJNBKO OJUH Ciay4yail yHmoTpeOJieHHs MacCUBHOTO
3ajiora, pejacTaBieHHbINA B ipuMepe (69):

(69) He doesn’t like being touched.
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3. ®andux “Not Goodbye” aBropa Tw_Writer614 mno danmgomy “Ed

Sheeran”

bonpmiHCcTBO  mpemiokeHuin  GaHpUKa  SABIAIOTCA  MPOCTHIMH WU
CJIO)KHBIMHM C COYMHHUTEJIBLHOM U HO,Z[‘IHHPITGJIBHOﬁ CBA3bIO, OJHOCOCTAaBHBIC
MNpEaAJIOKCHUSA OTCYTCTBYIOT. Ectb OJHO YCIOBHOC IMPCAJIOKCHUC W OJHO
HapyIIeHHE TPaMMaTHYeCKOW HOPMBI, pAaCCMOTPUM KX Ha ipumMepax (70-71):

(70) “If this shit means every other month | get to crawl under the covers
with you, if it means | simply get you, then bring it on.”.

(71) It wasn 't that you wouldn t.

[Ipumep (71) pemoHCTpupyeT HapylleHHEe TPaMMATUYECKOW HOPMBI,
3aKJIFOYAIONIEECS B UCIIOJIB30BAHUM B OJTHOM MPEIIIOKEHUU JBYX OTPULIAHUM.

B Tekcte (l)aH(bHKa MNPCBAJIMPYIOT IPUIATOYHBIC 00CTOATEILCTBEHHBIE
Npe/UI0KEHUS 00pa3a ISHCTBHS, PACCMOTPUM HX Ha mpumepax (72-73):

(72) Rather, you held onto him with the same fierceness...

(73) You let him roll you onto your back simply focused on keeping up with
his kisses.

Taxxke B TeKcTe MHOTO MNPpUAATOYHBIX JOIIOJHUTCIBbHBIX HpCI[J'IO)KGHPIﬁ,
NpeCTaBICHHBIX B ipumepax (74-75):

(74) Ed chose to show you what he thought of your speech with his actions.

(75) The different shades of blue pigment that created the irises that
mesmerized you every time they locked onto yours.

HpH}IaTO‘IHBIC 00CTOATENLCTBEHHBIE MMPpCIJIOKCHUA BpCMCHU
NPOMLTFOCTPUPOBAHBI B MpuMepax (76-77):

(76) “I love you too,” he said, kissing you on the neck before he released his
hold on you.

(77) You stood on your tiptoes to kiss him softly before wrapping him up in
one last hug.

rpaMMaTI/I‘-ICCKaH KaTeropusd 3ajiora npcacraBjicHa B OCHOBHOM AKTHUBHBIM
3aJI0T'OM, ObLIH 06Hapy}KeHBI TOJIBKO JBa Cly4das yHOTp€6JI€HI/I$I [HaCCUBHOI'O

3ajora. Paccmotpum nx Ha npumepax (78-79):
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(78) ... meeting on your eyes. They were shaded by the feeling of
melancholy that suddenly shrouded the room.

(79) This time it was accompanied by an annoyed remark that your cab had
arrived.

Mopdonoruueckass 0COoO€HHOCTh (aH(UKA COCTOMT B HapyIICHUU
MOP(OJIOTUYECKONW HOPMBI: YIOTPeOICHUE OOIIETo Majeka BMECTO He00X0IUMOTO
nputspkatenbHoro. [Ipumep (80) minmrocTpupyeTr 3Ty 0COOCHHOCTS:

(80) He kiss was intense.

4. danduk “dance to my death” aBropa haermes no danmomy “An Ember in

the Ashes”

BoJIbIIMHCTBO TIPEIOKEHUN SBISIOTCS CIOKHBIMU C COYMHHUTEIBHOU W
HOHHHHHTCHBHOﬁ CBA3bI0, IOMUMO HHX, B TCKCTC (baH(bI/IKa COACPKUTCA MHOI'O
OOHOCOCTABHBIX HA3BIBHBIX HpGI[JIO)KCHPIﬁ. PaCCMOTpHM HCKOTOPBIC M3 HHX Ha
npumepax (81-84):

(81) Pitch blackness.

(82) God, those eyes.

(83) Every single one of them.

(84) Her knives, her sword, her hands.

B Tekcre (¢anduka mnpeBamupyrOT NPHUAATOYHBIE JIONOJHUTEIbHBIE
npeiokenus. PaccMorpum ux Ha npumepax (85-86):

(85)... to put it in his face that Helene belonged to the crown, not to him
anymore.

(86) Everybody in this room would think that Helene would be harmless in
that dress, that she couldn’t be carrying any weapons.

[IpunaTounbie 0OCTOATENLCTBEHHBIC MTPEIIOKECHIS BPEMEHHU TIPEICTABIICHBI
B nipumepax (87-89):

(87) Marcus straightened himself before he ordered his Masks to hold him
tight.

(88) He cleared the saliva off his face before he swung his fist right in

Elias’s mouth.
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(89) Everything was a blur after breathing darkness for the last hours.

I'pammatnueckasi KaTeropusi 3ajiora IMPEACTaBI€HA HE TOJIBKO AKTUBHBIM
3aJI0TOM, HO U TTAaCCHUBHBIM, YTO OOBSCHSAETCSI TEM, YTO TJIABHBIN repoil mpeObIBaeT
B BOCHHOM ILJIeHe W mojBepraercs nbiTkam. Ilpumepsr (90-92) nemoHcTpupyiot
HEKOTOPBIE CIIy4au MCIOJIb30BaHUs IACCUBHOIO 3aJ10Ta:

(90) “And he will be punished as one”.

(91) He was being pushed forward by his own comrades.

(92) He would beg to be killed by her.

5.  ®andpux  “STOP BLOWING HOLES IN MY  SHIP”

aBTopa BeyondTheClouds777 no ¢panmomy My Hero Academia

BobIIMHCTBO TIPENIOKEHNUN SIBISIOTCS CIOKHBIMU C COYMHHUTEIBHOW U
MOJYMHUTEIBLHON  CBsI3pl0. [ 'paMmaruueckumu  ocoOeHHOCTAMH  (haHpuka
SBJIAIOTCSL OAHA 3M(aTUyecKass KOHCTPYKIMS W OJWH CiIydall CHHTaKCHMYECKOU
TaBTOJIOTHHU.

PaccmoTpuM sMmdatrndeckyro KOHCTpyKIHto Ha nmpumepe (93):

(93) I do think Uraraka and Midoriya make a good couple...

OMdaTudeckass KOHCTPYKIUS YKa3bIBaeT HA YOEXKIEHHOCTh TOBOPSIIETO B
MCTUHHOCTH CBOEM TOUKU 3PEHHUS.

[Mpumep (94) MLTIOCTPUPYET CHHTAKCUYECKYHO TaBTOJIOTHIO:

(94) They’d lost. Each and every one of them had lost.

CuHTakcuyeckasi TaBTOJOTUSl TOAYEPKUBACT HEOOBIYHOCTH TOTO, YTO
KKJbIA U3 CIOPSAIIMX OKAa3aJICs TaKUM HEBHUMATEJIBHBIM, YTO HE 3aMETHJI, YTO
Munopus u Ypapaka yxe BMECTE.

B Ttekcre ¢anduka mnpeBaMpyroT NpUIATOYHBIE OOCTOATEIHCTBEHHbIC
NPE/IOKEHUS YCIIOBHSI, ITPeACTaBlIeHHbBIE B mpuMepax (95-97):

(95) “...I bet fifty thousand yen that Midoriya will confess his undying love
today!” lida proclaimed loudly.

(96) I bet sixty thousand yen that Midoriya will confess as soon as he and
Uraraka get here!!”.

(97) “I bet eighty thousand yen that Midoriya will propose to Uraraka
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within the month!

Taxoxe B q)aH(i)I/IKe MHOT'O NpUIaTOYHbIX 00CTOATEIECTBEHHBIX
MPEIIOKEHUN BPEMEHHU, PACCMOTPUM HEKOTOPBIE U3 HUX:

(98) And the chaos only proceeded to grow, until eventually, everyone was
shouting at once, raising their bets beyond belief.

(99) “You should all start thinking a bit more before you make careless
bets, ”.

(100) The members of this war only continued to shout at each other, while
the onlookers (namely Todoroki, Tokoyami, Hagakure, Momo, Ojiro, and Aoyama)
only stared.

rpaMMaTI/I‘—ICCKaSI Kareropusga 3ajiora IMpcACTaBJICHA TOJBKO aAKTHBHBIM

34JI0T'OM, ClIy4daHn y1'[0Tp€6J'IeHI/IH ITACCUBHOTO 3ajI0Ta He OBLIN 06H&py>KeHI>I.

2.5. IllynkryaunoHHsle u rpagpuyeckue 0codeHHOCTH (paHPUKOB

1. ®anpux “Brother Complex” aBropa Kiara Arcana mo dangomy

anume/manru «One Piece»

I'padpuueckumu  ocobenHocTssiMu  daHduka  SBISIOTCS  BCTaBHBIE
peIoKeHHS, 000c00ICHHBIE CKOOKamu, a Takxke KypcuB. [Ipumepsr (101-103)
WUTIOCTPUPYIOT UCIIOJI30BAaHUE BCTABHBIX MPEIOKEHUM!

(101) (cruel, according to Ace: Overprotective Brother Extraordinaire)

(102) (and becoming the Pirate King, of course)

(103) (And no, Ace was not preening at that thought!)

KypcuB ucnosbe3yercs i akLEHTyallud 3aMMCTBOBAHHBIX CJIOB “Otouto”,
“tanuki ”. JlaHHBIC CJIOBa HEXapaKTEPHBI IS AHTJIMHCKOTO SI3bIKA U B KOHTEKCTE
¢danpuka >MOLUMOHATBFHO HACBHIIEHHBI. Tak)Ke aBTOP HMCHOJB3YET KYPCHB IS
AKIICHTUPOBAaHUsA BHUMAHUS YWTATENIEW HAa JPYTUX CIOBAX U MPEIJIOKEHUSX,

KOTOpbIE HECYT Hambojee BBICOKYIO 3MOIMOHAILHYI0 HArpy3Ky, HampuMmep,
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“adored ”, “he was powerful .

2. ®anguxk “Only the Cold” aBropa blue movies o ¢pannomy “Harry Potter”

OcoOenHocTh ¢aHpuKa 3aKIIOYAETCS B HCIIOJIB30BAHUN aBTOPCKOTO 3HAaKa
NpEeNUHAaHUS «---» B (YHKIHHA, KOTOPYIO OOBIYHO BBITIONHSIET MHOTOTOYHE.
PaccmoTpum maHHyI0 0coOeHHOCTH Ha pumepax (104-108):

(104) He’s gone pale--- well, paler’n usual--- an’ he doesn’t look at me...

(105) Greg and me’d looked at him for instructions--- although I wasn’t too
keen on laying hands on a girl--- but ‘stead of telling us...

(106) actually--- when he’s round her he doesn't stutter or stumble;

(107) he goes out of his way just to rile her--- but he looks at her in secret...

(108) “That little prat--- | oughta---".

[Tpumep (109) mokasbiBaeT, Kak MpHU MOMOIIM KypcHMBa aBTOpP CTaBUT B
MPEIIOKEHUSIX TIOTUYECKUE YAAPECHUS

(109) I don’t see how I can possibly get everything done by tomorrow; oh, |
knew I should have practiced the Switching Spell last night.

3. ®andux “Not Goodbye” apropa Tw_Writer614 no danmomy “Ed

Sheeran”

®daHpuK HE COACPKUT TpadUUecKUX U MYyHKTYAIMOHHBIX OCOOCHHOCTEH.
Bech TekcT handuka opopmiieH coriacHO OOIIECTIPUHSITHIM HOPMaM U OTKJIOHEHUN
HE COJICPKUT, Takke (PUKpalTep HE UCIIONB3YET ABTOPCKUX 3HAKOB MIPEITUHAHUS.

4. ®anduk “dance to my death” aBTopa haermes mo dannomy “An Ember in

the Ashes”

OcobOenHocTh (aHdpuKa 3aKIIOYACTCS B WICHCHHMH TEKCTa HAa CMBICIIOBBIC
OTPE3KH C TIOMOIIIHIO AaBTOPCKOTO 3HAKA IPETTMHAHUS «--).

I'paduueckoit ocobeHHOCTHIO (aH(pUKa SBISETCA YCHUICHHE SKCIPECCUU
IIPY TIOMOIIIN KypCHBa:

(110) Just you wait. You are next on my list.

(111) This is only the beginning.

(112) Will you dance to my death, Helene?

(113) Forgive me, Helene.
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5. ®andpux “STOP BLOWING HOLES IN MY SHIP”
aBTopa BeyondTheClouds777 o dangomy My Hero Academia

Ocobennocth (haH(uKa 3aKITFOYACTCS B YACTOM HCTOJIB30BAHUH aBTOPOM

000c00JIeHHBIX CKOOKamMu. PaccMoTpum 3TH ocoOeHHOCTH Ha mpumepax (114-
117):

(114) “Is that how it is, racoon face!?”.

(115) “Why didn’t you say anything, midoriya!?

(116) ““You mean you guys knew and you didn’t tell me!?”.

(117) “Is that a challenge!?”.

IpUYeM aBTOpP MEHSET MECTaMU BOCKJIMLATEIbHBIA M BOIPOCUTEIbHBIA 3HAKH.
TpagulIMOHHO TPUHSTO CTAaBUTh CHaydajla BOMPOCHUTENbHBIM 3HAaK, YTOOBI
0003HAYNUTh TPEIOKEHHE KaK BOIPOCUTEIBHOE, a TOCIE HET0 WHTOHAIIMOHHBIN
BOCKJIMIIATENbHBIA 3HaK. Mcronb3oBanue «!?7» MOXHO paccMaTpuBaTh Kak
HapyIICHUE MyHKTYallMOHHONW HOPMBI.

I'padpuueckumu ocobeHHocTssMu (aHuKa SBISETCS paCTATUBaHHE OYKB,
u3o0paxaroniee 3aukaHue MuUJOpUHM, KOTOPbIM YacTO BOJHYETCS U CMYIIAETCH.
Paccmotpum pactsaruBanue OykB Ha pumepe (118):

(118) “S-S-Sorry! 1 thought you knew!” Izuku stammered, waving his hands
back and forth. “I-I was sure we told you...”.

Taxxxe rpaduueckoir 0coOEHHOCTBHIO (haH(UKa SBIAETCS HCIOIb30BAHUE
BCTaBHBIX MpPEIJIOKEHUH, KOTOpble BHOCST JOIMOJIHUTENbHBIE CBEICHUS U
BBIMAJIAIOT W3 CUHTAKCHYECKOW CTpPyKTypbl menoro. [lpumepsr (119-122)
JEMOHCTPUPYIOT BCTaBHbIE MTPEITIOKEHUS:

(119) (they had to pull up chairs from other smaller tables, of course, but
they made it work)

(120) (figuratively and literally)

(121) (namely Todoroki, Tokoyami, Hagakure, Momo, Ojiro, and Aoyama)

(122) (now lzuku blushed)
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Jlpyroit rpadguueckoil 0COOCHHOCTBIO (aHpUKa SBISETCS HCIIOJIb30BAHUE
KypCcUBa, MOIYXHPHOTO MIPHU(Ta M MIPOMHCHOTO perucrpa. PaccMoTpum 3Ty
ocobeHHOCTh Ha ipuMepax (123-126):

(123) “FINE! THEN I'M WILLING TO BET TEN THOUSAND YEN
THAT IDIOT DEKU AND ANGEL FACE WILL NEVER GET TOGETHER!”.

(124) “..1 BET FIFTY THOUSAND YEN THAT MIDORIYA WILL
CONFESS HIS UNDYING LOVE TODAY!".

(125) “I BET SIXTY THOUSAND YEN AGAINST IT!”.

(126) “I BETSIXTY THOUSAND YEN THAT MIDORIYA WILL
CONFESS AS SOON AS HE AND URARAKA GET HERE!!”.

[IpomucHOM perucTp MCHOIB3YyEeTCS aBTOPOM JUISI MAapKUPOBAHHS BCEX
OpeUIoKEHUH, coaepkamux uHpopManuto o crnope. [lapy m cymMMbl CTaBOK
JIOTIOJIHUTEIBHO MapKUPYETCSI KyPCUBOM.

Taxxe aBTOp YCHJIHMBAET SKCIPECCHIO BBIPAKCHHM W OTAEIBHBIX CIIOB C
MOMOIUIbIO IPOIMCHOT'O PETUCTPA U KypCHUBA.

(127) “STOP BLOWING HOLES IN MY SHIP!!”.

(128) WWWWWHHHHHHHAAAATTTT!2!121212”.

(129) “What a bunch of wimps!”.

[Mpumep (130) memoHcTpupyeT crmocod aBTopa 00BABHUTH 3mmior. dpaza
MapKUpOBaHa MOJIYXUPHBIM KYPCUBHBIM HIPU(TOM, YTO BU3YAJIbHO OTAECISET €€
OT OCHOBHOTO TEKCTa!

(130) Five Years Later . . .

AHanu3 S3BIKOBBIX M PEYEBBIX OCOOCHHOCTEH, mccieayeMbiX (aH(pHUKOB,
MO3BOJISIET CHENaTh BBIBOJA, YTO OOJBIIMHCTBO (PUKpPANUTEpPOB CTpEMSTCA
pPa3zHOOOPa3UTh CBOM TEKCThI PA3TUYHBIMU SKCIIPECCUBHBIMU CPEACTBAMH, SIPKUMHU
CJIOBaMH, METKUMU (hpazamu.

['padmyeckue cmocoObl BRIPAKEHUSI IKCIPECCHU TAK)KE OUEHBb TOIMYJISPHBI
cpenu OorbIIMHCTBA aBTOpoB. M3 wuccnemyembix (anduxos, Tombko “Not

Goodbye” siBisieTcsi mpUMepOM MOCPEICTBEHHOTO rpadudeckoro ohpopmieHus.
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BriBoasl o I'VJIABE |1

AHanu3 )KaHpPOBBIX 0COOEHHOCTEHN (haH(PUKOB MO3BOJIUI YCTAHOBUTD, YTO HU
OJIMH U3 KaHPOB CUJILHO HE MpeBaIUPYET HaJ ocTanbHbIMU. OTO0p paHpuKoB 1s
UCCIJIEIOBaHMS TPOBOJAMIICS C yU4e€TOM X >KaHpoB. PazHooOpasue >kaHpOB MOMXKHO
OOBSCHUTH B TIEPBYIO OdYEpellb JKAHPOBOM  creuu(PuKoil  OpUTrHHAIBHBIX
npousBenenuil. Hactpoenne ¢anduka “Brother Complex” mnoJHOCTBIO
COOTBETCTBYET HETMOCPEACTBEHHOMY, BOOIYIIEBISIONIEMY CTHJIIO AaHMME/MaHTH
“One Piece”. Eciu paccmaTtpuBaTh MpayHblid, AenpeccuBHbIN (paHpuk “dance to
my death”, To ero >xaHpbsl ¥ HACTPOEHHUE TAKXKE COOTHOCSITCS C COJAEP)KAaHUEM U
HAaCTPOEHUEM OPUTHHAIBHOTO MPOU3BEICHMUSL.

Ha ocHoBanumM aHaiu3a JIEKCMYECKMX OCOOEHHOCTEW HCCIeAyEeMBbIX
(baH(dHUKOB, MOXKHO CJENaTh BBIBOJ, YTO (DUKpaANTEpbl CKIOHHBI HCIOJIb30BaTh
IPOCTOPEUYHYI0 M CHWXKEHHYIO JIEKCHKY, BapBapU3Mbl, B pEAKUX CIIydasx
Ta0yMpPOBAaHHYIO JEKCUKY, YTO MOKHO Hab0AaTh Ha npumMepe (anduka “dance to
my death”. Takxe B JEKCHUYECKOM acIMeKTe, SBIACTCI HHTEPECHBIM (aHpuk
“Brother Complex”, KOTOPbIN COINEPKUT PsAJl COCTABHBIX CIIOB.

AHanu3 CTHIIMCTHYECKUX 0OCOOCHHOCTEH HccneayeMbIX (haH(UKOB MTO3BOJIHII
YCTaHOBUTh, YTO  CpPEAM  CPEICTB  XYJIO0KECTBEHHON  BBIPA3UTEIbHOCTU
NpEeBAMPYIOT HPOHUS, MeTadopa M aHTUTE3a. bBONBIIUM CTUIUCTHYECKUM
OorarctBoM otrimuaercs (anpuk “dance to my death”, B koTOpoM MHOMUMO
MeTadopbl W AHTUTE3bI, MpEACTaBleHbl aHadopa, MapaieNbHbIE KOHCTPYKIIHH,
MOBTOP, BOIIPOCHO-OTBETHas ¢opMa U3JIOKEHUsS, KOHTaMHHaLuWsA, nepudpas,
aHTPONOMOP(PU3M, MAPUEIIIALUS.

B pesynbrare ananmmza rpaMMaTHYECKUX OCOOEHHOCTEH, HCCIeayeMbIX
(dhaH(puKOB, ObLIO BBISBJICHO, YTO HMCIOJIb30BAHHE OJHOCOCTABHBIX MPEIJIOKEHUN
3aBUCHUT MIPEX]IE BCero ot kanpa (panduka. B pandukax “Only the Cold”, “dance
to my death” ¢ MpayHOif MaHepoil MOBECTBOBAHUSI U C MEYAJIbHBIM COACPKAHUEM,

OJTHOCOCTAaBHBIX TPEVIOKEHUI OOJbIlle, YeM B IOMOPUCTHUYECKUX (aHPUKax
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“Brother Complex” u “STOP BLOWING HOLES IN MY SHIP”. Bbsiio
BBISIBJIEHO, YTO MACCUBHBIN 3aJI0T ABJIETCS PEAKUM SIBICHUEM, 3a UCKIOYECHHEM
danduka “dance to my death”, rae ero ynorpedieHue 00ycaoBICHO CIOKETOM.

AHanu3 MyHKTYyallUOHHBIX OCOOEHHOCTEH MO3BOJWI YCTAaHOBUTb, YTO
aBTOPBl HEPEJIKO MCHOJIb3YIOT CBOM ABTOPCKHE 3HAKU IMPENUHAHMS, HaIpUMep,
“---"n “--”. ABTop danduka “STOP BLOWING HOLES IN MY SHIP” aktuBHO
HCIIOJIB3YeT MyHKTYaIMOHHBIN 3HAK “1?” ISl yCHIICHUS DKCIPECCHUH.

HaunOonbmnii vHTEpEeC B Tpa@UUecKOM acnekTe NpeiacTaBisieT (aHpUk
“STOP BLOWING HOLES IN MY SHIP”, B KOTOPOM aKTHMBHO HCIIOJb3YIOTCS
KYpPCHUB, MOJIY>KUPHBIA HIPUPT U NPOIUCHON PETUCTP.

HavMeHbIINM SI3bIKOBBIM M PEYEBBIM OOraTCTBOM XapakTepusyercs (paHpuk
“Not Goodbye”, omHako y HEro ecTb HMHTEpPECHas OCOOCHHOCTb, KOTOpas
3aKJII0YAETCS B IOBECTBOBAHMM OT BTOPOrO0 JHMLA C LEIBI0  I03BOJIUTH
YUTATENbHULIAM MPEJICTABUTH CE€0s1 INIABHBIMU T€POUHIMM.

Ha ocHOBaHMM NPOBEIEHHOIO HAMH HCCIEAOBAHUS MOKHO CHEJIaTh BBIBOJ,
yto  (QaHQUKIIH  ABISeTCS  CHEHU(UUYECKUM  JKaHPOM  XYAO’KECTBEHHOMU
JUTEpaTyphl, KOTOPBIM MOXET Kak CIIeOoBaTh OOILEHPUHATHIM MpaBWIaM U

KaHOHAaM XYJI0KE€CTBEHHOU JINTEPATYPHL, TAK U OTPULIATH UX.
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3AK/IIOYEHUE

Teopernyeckuil aHanuM3 JUTEPATypbl TMO3BOJSET  YTBEPXKIaTh, YTO
banUKIIH SABISETCS KAHPOM XYJIOKECTBEHHOM JUTEpaTyphl. ITOT TE3UC
MOJTBEPXKIACTCS HE TOJbKO HamuuueM Yy (GaH(UKOB BCeX MPHU3HAKOB
XYJ0)KECTBEHHOTO TEKCTa, HO M BBICOKOW MOMYJSPHOCTHIO CPEIW YHUTATENCH B
cetn UHTepHET, pa3BUTHEM M3AAHUS U MAaCCOBBIM pacrpocTpaHeHneM (hpan(ukos.

@aH(UKIIH SBISETCS CPEACTBOM PAa3BUTHS TBOPUYECKUX CIIOCOOHOCTEN
MOJIOJIBIX JIIOJICH, HAMpaBliIeT UX HA MYTH CTAHOBICHHUSA MPOQPECCHOHATBHBIMU
nucatensiMu. V3BecTHBI ciydad, KOrja TaJaHTIuBbIE (UKpaiTepsl Obun
3aMeUeHbl M3JaTeNsIMU U Onarojapsi CBOEMY TBOPYECTBY B CETH, IOIY4HIIU
BO3MO>KHOCTb BBIBECTU CBOE X000 Ha ypOBEHb MPOPECCHUH.

Ha ocHOBaHuU CKa3aHHOTO, MOYKHO CJIEaTh BHIBOJ, YTO B HACTOSIIIIEE BPEMS
MPOUCXONUT Tomysipu3anust GpaHpuKIIH, 4TO OOBSCHAECT HAYYHYIO LIEHHOCTh U
aKTyaJTbHOCTb JAHHOT'O MCCIICIOBAHMUS.

Tak kak ¢daHQUKIIH SBISETCS OTPAKEHUEM COBPEMEHHOM MOJOEHKHOM
KYJIbTYpbl, OH MOXET OBbITh OJHHUM M3 OOBEKTOB HCCIEJOBaHMS B paMKax ee
n3yueHus. Taxke paHUKITH OTpaxkaeT HAIMOHAILHYIO KYJIbTYpY CBOEIO aBTOpA,
T.e. yuTast paHPuK, MOKHO 3aMETUTh B COJAEP)KAHUU IPOSBICHUE KOMIIOHEHTOB
KyJIbTYpbI, TAKUX KaK TPaIWIliU, ObITOBas KyJIbTypa, MOBCETHEBHOE MOBEICHNUE,
HaI[MOHAJIbHBIC KapTHHBI MUPA.

daHUKITH UMEET CBOIO KaHPOBYIO KJIACCHU(UKALIMIO, KOTOpas BO MHOTOM
COBNAJAET C KaHPOBOW KiIaccuPUKalre 0ObIYHOMN XyA0KECTBEHHON JTUTEPATYPHI.
B xone mpoBeAeHHOTO HCCIEAOBaHUSA OBLJIO BBISIBJICHO, YTO aBTOPCKUN BHIOOD
x)aHpa i handrka 00yCIOBICH «HACTPOSHUEM)» OPUTHHAILHOTO MTPOU3BEICHUS.
®anduku 0 peanbHO CYIIECTBYIOUIMX JIOASX OOBIYHO MENOApPAaMaTHYHBI, T.K.
nepesaloT B OCHOBHOM POMAHTUYECKUE MEUTHI (PUKpaUTEPOB.

Teopernyeckuil aHamu3 JTUTEPATyphbl MOKa3ad, YTO H3yueHHe (paHUKIIH

CBOJIMJIOCH TIO OOJbIIEMY CUETY K 0030py (haH(UKIIH B IIEJIOM U TOUCKY MPUYUH
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ero BO3HUKHOBEHUS Kak kaHpa. HayuHas HOBHM3HA HaIIero UCCIEA0BAHUS COCTOUT
B HU3YYCHUU PEUEBOM OpraHU3allud W S3BIKOBBIX OCOOCHHOCTEW (HaH(UKIIH,
KOTOpBIE HE OBUIH UCCIIEOBAHbI JOCTATOYHO HIUPOKO.

Pe3ynbTaThl NpPOBENEHHOTO MPAKTUYECKOTO HCCIEIOBAHUS TO3BOJISIOT
BBISIBUTH CIICAYIOIINE OCOOCHHOCTHU XKaHpa «(HaHPUKIIHY:

1. B s3pike ¢anpuKIIH TpeodiagaeT CHIKEHHAs U MPOCTOPEYHas JIGKCHKa,
BapBapU3MBI.

2. 3avacTyio (uUKpalTepbl 0€3 CTEeCHEHHUS HCIOJB3YIOT Ta0yHMpOBaHHYIO
JICKCHUKY.

3. ®anduku 006bIYHO cOoAepPKAT OOTBIIIOE KOTUIECTBO SIMOTUBHOM JICKCUKH.

4. CTuiib HamMCaHUS W BBIOOP CPEICTB SI3bIKA KAKJIOTO OTIEIHHO B3STOTO
danduka oOycrOBIEHBI €ro aHpoM, ¢aHIOMOM, BO3pacToM (QukpaiiTepa u
LEJIEBOM ayTUTOPHUEH, a TAaKXKe KaHPOM OPUTHHAIIBHOTO MPOU3BEIACHHUS .

5. GukpaiiTeppl aKTUBHO  HKCHOJNB3YIOT  CPEACTBA  XYAO0’KECTBEHHOU
BBIPA3UTEIbHOCTU JJIs1 NPUAAHMUS SKCIpecCMH CBOMM paboram. HawmbGombreit
MOMYJISIPHOCTBIO TOJIB3YIOTCS TAKKE TPOIIbI, Kak MeTadopa, aHTUTE3a U HPOHHS.

6. OnHOCOCTaBHBIE TPENJIOKEHUST Hanbosee xapakTepHbl s (paH(UKOB ¢
TParu4ecKuM CIHOXKETOM.

/. ®uKkpaiiTepbl 0OBIYHO HApyIIAIOT OOLIEMPU3HAHHBIE MPaBUIa 0OBEMHO-
IparMaTHYECKOro YWICHEHUs TeKCTa, HapUMep, OTACNAIOT OJUH ab3a1] OT Ipyroro
C TIOMOIIIBIO aBTOPCKHX 3HAKOB MPETIMHAHUS.

8. 'paduueckue BBIpa3UTENbHBIE CpPEACTBA AKTUBHO  HCIOJIB3YHOTCS
bukpalTepaMu 1J1 BBIPAKCHUS IKCIIPECCUU.

9. BoBIIMHCTBO aBTOPOB MMEIOT CBOM OTJIMUMTENIbHBIM 3HaAK. Yaie Bcero
ATO aBTOPCKUE HEOJIOTU3MbI WJIM 3HAKU MTPETTUHAHUS.

10. 3k (paHpUKOB COBEPIIEHHO CBOOOMHBIN U HE MOMUYUHACTCS CTPOTHUM
TIpaBHJIaM.

Bce BhIlecka3zaHHOE MO3BOMISET YTBEPXKIATh, UYTO B XOZ€ TEOPETHUECKOTO U
MPAKTUYECKOrO HCCIAEAOBaHUS HaMud ObUIM peaju30BaHbl 1edb W 3aJauu

HCCICAOBAaHUA.
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[MTPMJIOXXEHUE 1

1. ®andux “Brother Complex” aBropa Kiara Arcana

no ¢pangomy “One Piece”

Luffy was cute.

This is a fact that Ace knows very well. He knew it even when he had first met
Luffy and hated the kid's guts. Luffy, however, did not know he was cute, was
happily ignorant about it, in fact.

And that, in some (cruel, according to Ace: Overprotective Brother Extraordinaire)
twist of fate, somehow made Luffy even cuter! The problem about that fact was
that everyone else could see it too.

Now, this hadn't disturbed him so much when he and Luffy were still together—
before Ace had ventured off and formed the Spade Pirates. Back then, Luffy's
attention was mostly stuck on food and Ace. They hunted together, ate together,
slept together and trained together. They practically did everything together; a
side-effect of living with bandits no doubt.

And Ace has always known that though food was the main thing in Luffy's mind
(and becoming the Pirate King, of course) his otouto, to put it quite simply, adored
his big brother (And no, Ace was not preening at that thought!).

So, everything was fine...until, of course, the day he left Dawn Island.

It was only when the island he had spent most of his life on was long out of sight
that Ace realized a few very important-somehow overlooked in the excitement of
the moment-facts.

Fact 1: His kid brother was probably the cutest thing in current existence.

Fact 2: His otouto had no romantic or lustful inclination whatsoever. Heck, Ace
was sure his brother didn't even know what flirting was; and don't even get him
started on sex!

Fact 3: Ace wasn't there to protect Luffy from perverted bastards anymore.
Ace's eye didn't stop twitching for a few days.

He only calmed down when he remembered that Luffy was still living with
bandits— who were more of very distant cousins than anything else. Plus, Luffy
would be too busy training and eating to bother with the townspeople in Goa
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Kingdom (due to the whole Sabo incident, Luffy has retained a great dislike
towards them).

So, everything was.....almost fine.

Then, 3 years passed and Ace got his hands on Luffy's wanted poster. The first
thing he did was grin in (brotherly) pride, and then his brain started working.

His thought process went something like this:

'If Luffy has a bounty on his head—a 30 million Beli bounty!-that meant that Luffy
had finally set out to sea...on a ship...with a crew...which he was living with... in
an enclosed area...only him and his crew...for long periods of time...'

Whitebeard had to dock his ship at the nearest island for repairs that day.
Marco and Thatch wondered if Ace needed to attend anger management classes.

And the rest of the crew avoided Ace for the next 3 weeks on account that he had a
maniacal glint in his eye and had taken to growling whenever he looked at Luffy's
wanted poster.

And then, came the day he was reunited with Luffy in Alabasta. Saying he was
happy is an understatement!

After an interesting run-in with Smoker the White Hunter of all people, he had been
duly introduced to the rest of the Strawhat Pirates. He had been polite, of course,
but internally he was roaring (or moaning—it was hard to tell at the time) like a
rabid tiger.

Luffy had seven crewmates.

Nami, a money-obsessed she-demon; Zoro, a no-sense-of-direction-swordsman;
Usopp, a compulsive liar, but impressive sharpshooter; Sanji, a noodle-dancing
love-cook (according to Zoro, anyway); Vivi, the princess of Alabasta; Chopper, a
tanuki doctor; and of all things, a giant duck!

Usopp, Nami and Chopper he excluded from his (righteous) overprotective anger
because Usopp had more of a hero-worship thing going on with Luffy; Nami
clearly thought of Luffy as a simple-minded little brother; and Chopper was a
freaking tanuki! He didn't even bother about the duck.

The rest of them sans Luffy wondered why a shiver went down their spine.

The rest of the journey with Luffy was spent with Ace adoring his otouto in his
own inconspicuous way and making sure Luffy's crewmates understood that he
was powerful-and very likely to kick their asses if anything happened to his
brother.

And he meant anything.
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Finally, the moment came that he had to part ways with Luffy again (and didn't
that make Ace feel sombre). He gave Luffy his Vivre Card and said farewell to
Luffy's crewmates, giving Nami—-whom he found was quite protective of Luffy as
well-a meaningful look. She responded to this by giving her own meaningful
look—which translated basically to ' The perverted bastards won't know what hit
them'. (Of course, it could have also meant ' I'll be charging you for this later'...)

The rest of them got a grin.

And if he looked slightly demonic doing so... well, let's just blame the lighting
shall we?

2. ®anduxk “Only the Cold” aBTopa blue movies

no ¢panaomy “Harry Potter”

He's glaring at her something' fierce. She's too busy listening to Flitwick an' taking
notes to see. There's a muscle ticking under his jaw an' at the rate he's holding his
quill it's gonna snap any time now. He's mad 'cause he almost never gets to her, she
just doesn't mind him that much, unlike Potter an' Weasley who'd beat him up real
good if they had a chance.

“Vince,” Greg rasps, “pass those jellybeans over here, will ya?”

I hand him the packet of Bertie Bott's Every Flavor Beans. He thanks me, bites into
one an' makes a face. “Yech. Coconut again. I always get coconut. 'S' not fair.”

People'd be shocked to know Greg an' me call each other by our first names, ‘cause
we've always been Crabbe and Goyle at school. But him and me've known each
other since we were kids. Draco came a little later. Everyone thinks he's a sodding
git an' they're right, never been a bastard meaner'n Draco, but that's just his way.
He can be right decent, so long as no one else is around. He looks over our
homework, f'r example, but he snarls at us when we thank him, says he's only
doing it so we won't flunk out an' he won't have no one to carry his things 'nymore.

| watch him tense up when Weasley leans over to whisper somethin' in Granger's
ear. She laughs an' swipes Weasley playfully on the shoulder, an' the quill in
Draco's hand snaps, just like that.

“Here,” I grunt, fishing another quill out of my bag an' holding it out to him.

He throws the broken pieces on the floor in disgust, grabs the new quill, starts
scribbling down what Flitwick is saying. Jagged, angry strokes. Not his usual neat
handwriting that Zabini once said was like a girl's. Draco'd hexed him good for that
one.
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“All right?” I ask him.

“Fine,” he growls. He's gone pale--- well, paler'n usual--- an' he doesn't look at me,
or at Parkinson who turns 'round to say somethin' to him. He ignores her. She
snorts an' lifts her nose in the air an' turns back. Uppity little bitch, her.

Draco just continues scowling an' draggin' the quill on the parchment so hard |
think for a second he's about to rip holes into it.

He doesn't know | know. He hasn't told anyone, though sometimes it's mighty
obvious and he has to work extra hard to cover it up. It'd make his parents an' the
other Slytherins go off their rocker, Draco Malfoy fancyin' a Mudblood. It really
would.

It prob'ly started in third year, when she slapped him. I still remember the sound of
her palm thwacking 'gainst his face. Greg and me'd looked at him for instructions--
-although | wasn't too keen on laying hands on a girl--- but 'stead of telling us to
get her or somethin' like that he just stood there, holdin' his cheek an' staring at her
like he'd never seen her b'fore. Then he muttered “C'mon” and we slunk away.

Things slowly started changing after that. Not that he's stopped bugging her or
anythin'--- in fact sometimes he goes out of his way just to rile her--- but he looks
at her in secret, with a face like he's seeing somethin’ he wants but can't have and
he's bloody pissed about it. At the Yule Ball in fourth year he'd been unable to take
his eyes off her, an' he packed away his poster of Krum the next morning.

Then there was the time we saw her kissing Weasley on the cheek. Draco's been in
a right nasty mood after that, snapping at us for little things, kicking aside the
chairs in the common room, not even so much as smirking when Zabini set a first
year's hair on fire,

An' there was one of the few times was able to get under her skin, by telling her
that her Muggle parents would be among the first to go when the Dark Lord came
back. Her eyes'd watered a little, an' when Draco saw that he'd just suddenly
stopped and walked off. He didn't say anything all day.

People think I'm thick, but I notice stuff like that, 'specially since I've known Draco
for a bit. Took me quite a while to catch on, but finally | started payin' attention. |
notice the way he gets very still, almost like he's afraid to move, when she walks
into the room. | notice the way his fists clench when she's tellin' him off, like he
can't decide whether to hit her or to grab her. I know he hates himself for liking
someone who's everything he's not s'posed to like, an' I know he blames her for
making him feel this way when a few years back he'd hated her like anythin' It's
funny to watch, actually--- when he's 'round her he doesn't stutter or stumble all
over himself like most people in love, he just gets angrier an' angrier.

Flitwick dismisses us in his squeaky voice an' we troop out of the classroom, Greg
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an' me flanking Draco as usual an' shouldering people who get in our way.
Somehow we find ourselves walking behind the Dream Team in the corridor. Greg
makes to push 'em, but Draco holds out an arm to block him. Greg blinks, looks at
me in confusion. | shrug.

Granger's talking rapidly. “I don't see how I can possibly get everything done by
tomorrow. Essays for Charms and Potions, my Arithmancy homework, that page |
have to translate for Study of Ancient Runes--- oh, | knew | should have practiced
the Switching Spell last night, if | had | wouldn't be worrying about it anymore!
Now, Harry, | know you have Quidditch practice, but you absolutely cannot go out
until you've finished your essay...”

As she continues blabbering on, Potter and Weasley look at each other over her
head, grin, an' roll their eyes in that way my older sister does b'fore she ruffles my
hair, then they both sling their arms over her shoulders.

Draco grits his teeth. He gives the nod, and Greg and me shove the Dream Team
roughly aside, causing 'em to break apart.

“I'd walk a little faster if [ were you, Granger,” drawls Draco. “Your bushy head
and Potter's ego combined fill an entire corridor. It's dreadfully inconvenient. Good
thing Weasley's too poor to have enough of anything that takes up space, eh?”

Greg and me snigger dutifully as we walk past 'em. I hear Weasley mutter, “That
little prat--- | oughta---"

“Oh, ignore him, Ron, says Granger. “He just wants the attention. He can be so
insufferably childish sometimes---"

The spasm that crosses Draco's face makes me want to pat him on the back, but |
stop myself. He doesn't like being touched. Soon enough he's got his feelings under
control an' is swaggerin' down the hallway like it's his, like nothin' happened.
That's part of bein' in our House, the not letting anythin' get to you for too long.
Only the cold can call 'emselves Slytherin, y'see. Draco'd gone his whole life
knowin' that.

3. ®anduk “Not Goodbye” aBropa Tw_Writer614

no ¢pangomy “Ed Sheeran”

“I don’t want you to leave,” Ed whispered, a private confession in this little
cocoon of blankets you two created on the bed. It’s a sacred space where you
discussed the things to matter to you or the various pros and cons of dogs verses
cats.

“I don’t want to leave,” you replied, tracing the puzzle pieces on his forearm.
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He hummed out a pained note, wiping a helpless hand over his face. This was the
curse of the long distance relationship. Every ‘hello” would soon be paired with a
‘goodbye.’ It wasn’t that you wouldn’t text, talk, Skype, or utilize the myriad of
other means of communication available. There was just something that much
more powerful about being next to the person who you loved. Nothing else could
result in that same feeling.

Ed wanted to be able to trace over the dimples of your lower back, feel the
fabric of your worn t-shirt beneath his fingers, and taste your bottom lip during a
heated kiss. These thoughts had his eyes blurring out of focus; he reached out,
taking you in his arms.

He crushed you tighter to chest than he meant to, but he needed to feel your
heart beating with his. You didn’t ask for an explanation. That’s not how things
worked in this fortress of solitude you two created for yourselves. Rather, you held
onto him with the same fierceness, hoping to feed whatever it was the he needed.

“This is shit” Ed murmured, tilting your head up so that he could look at
you.

“But 1t’s our shit,” you reminded him, wanting to express how much you
believed in this. “If this shit means every other month I get to crawl under the
covers with you, if it means I simply get you, then bring it on.”

Known for his words, Ed chose to show you what he thought of your speech
with his actions. He kiss was intense, pulling you up higher onto his chest. You let
him roll you onto your back simply focused on keeping up with his kisses.

The actions became very familiar to past goodbyes. His hands tangled in
your hair trying desperately to make up for all the kisses he wouldn’t be able to
give you. Some were soft and sweet. They told you he loved you and would always
take care of you. Others were rough and bruising. His way of telling you he wanted
you, and that emotion was driving him mad. The last ones were sad. They told you
goodbye. No, it was see you soon. He would never say goodbye to you.

A knock on the door caused him to pull away reluctantly. His eyes remained
closed, his toned arms holding him above you. He would give anything to hold
onto this one moment with you.

“Ed, Love, look at me,” you said, wanting this time left to memorize his
eyes. The different shades of blue pigment that created the irises that mesmerized
you every time they locked onto yours. The way they lightened when you made
him laugh and turned almost navy blue with lust. He opened them, meeting on
your eyes. They were shaded by the feeling of melancholy that suddenly shrouded
the room.

You rubbed the copper colored whiskers that covered his cheek, smiling
when he leaned into your touch. He appeared like the cats he was always trying to
convince you to adopt. He told you to find an orange one to name Ed so you would
miss him less.

“I love you,” you said when another knock came. This time it was
accompanied by an annoyed remark that your cab had arrived.

With a sigh, Ed climbed off of you and sat on his side of the bed. Beneath
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his simple, navy blue t-shirt, his muscles were tensed with the anxiety of your
departure. He scolded himself with the reminder that you didn’t need him to act
that way. This was hard enough.

He came up behind you wrapping his arms around your waist. You stopped
fiddling with your suitcase and melted into him, running a hand through his soft,
feathery hair.

“I love you too,” he said, kissing you on the neck before he released his hold
on you.

Ed walked you to the door and helped you get your suitcase into the cab. He
wanted to go with you to the airport, but that always seemed to make it more
difficult.

“Be safe and please call me when you land, Love,” he said, knowing it was
nearing the end.

You stood on your tiptoes to kiss him softly before wrapping him up in one
last hug. “I’1l be flying back to you before you know it,” you reassured though that
wouldn’t stop you from counting down the seconds until then.

“I know. You’re right. Now get going before you miss your flight,” Ed
teased a bit half-heartedly. He gave you one more kiss before waving you off. He
stood outside until the cab disappeared from view. His fingers brushed across his
bottom lip hoping to commit the feeling of your kiss to memory. He ducked back
inside not wanting to think about how long it would be until he felt it again.

4. ®anduk “dance to my death” aBropa haermes

no ¢pangomy “An Ember in the Ashes”

A curl of her fists.

That was her only reaction.

He is here.

And he is going to pay for every single day that he was away.

Ever since Elias left her alone with a rapist as the King, the one person she has to
listen to without uttering a word, Helene Aquilla has dreamed of this day. Because
it was not about if he was going to get caught, but when. And only 83 days passed.
83 days of sharpening her knives. 83 days of fearing for his life. 83 days of
wondering if he has already fucked that bitch. Laia. Leaving Helene Aquilla, the
rightful Blood Shriek, with The Rapist King while he went on seeking freedom?
She will crave apologies out of him using her knife first and then with her bare
hands.

One at a time.

Keeping her face blank while thinking about all the ways she could hurt him, she
sat at Marcus’s side in the Throne Room. Elias Veturius was no simple prisoner: he
was a traitor, a danger and a liability. My best friend, my only love, my
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disappointment. She closed her eyes for a second, but this second would cost her.
“Relieved that your childhood friend is back, my lovely Helene?” asked Marcus,
placing a hand against her shoulder and squeezing tight.

“None of your business, Marcus.” She didn’t even glance at him since she knew
that giving him the satisfaction of showing her emotions would only bring
death. But who would die? Everybody.

“King. You will address me by this title only, Aquilla. Or I’1l have you suck your
little friend’s cock in front of this Assembly,” screeched Marcus into her ear.

“Only when you will address me by my rightful title,” she said before adding
“King” in full mockery.

She expected anything else but this reaction. Marcus exploded in laughter, even
holding his stomach with one of his hands. This got a reaction of her: she raised
her eyebrows in surprise at him, while everybody else in the room glanced up at
them for a second, wondering what that could be about. But they resumed their
chatter soon because they understood the King was enjoying himself.

“I always thought you were his whore, Aquilla. Oh, boy, was I so wrong?” He said
after taking a big gulp of air. “But I never realized it was the other way around. He
was your little slut. Nice one, Blood Shriek, you gained my respect,” he added,
only a tent of sarcasm showing.

Keep calm, Helene. He wants reactions out of you. He wants to see you suffer.
Don’t crumble your walls. You’ve worked hard to build them this high. Focus on
your anger. Focus on that. Make it grow and bloom. You will need it .

“And he will be punished as one,” she replied, moving her gaze towards the big
doors of the Throne Room. She sensed Marcus’s smirk as he slapped her ass,
before he descended the stairs down from his Throne into the room, mingling with
the aristocracy.

Just you wait. You are next on my list.

He could see nothing. Pitch blackness. Why did they bother blindfolding him,
though? It’s not like he will be walking out of this place tomorrow. No. He will die
today.

But this didn’t scare him the most. He was scared of something else entirely. He
was ashamed. He couldn’t bear thinking of her, of her beautiful face, of her slender
body, of her calloused hands or of her eyes. God, those eyes.

Instead he focused on remembering her weapons. Every single one of them. Her
knives, her sword, her hands. Which one would she use? But he already knew the
answer and it chilled him. Would he beg for her mercy? That would be a stupidity,
he didn’t even deserve to look at her, but even to have her mercy? After everything
he has done to hurt her? I’d have more luck with Marcus.

He was being pushed forward by his own comrades. Former comrades. Towards
his death. It was such a pity that death has such a beautiful face. He would beg to
be killed by her.

Her patience was thin and fragile. She almost marched down the room, to her
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Masks to bring him here. But Marcus loved a good show and he obviously
expected a grand one this time, especially from her. But he won'’t get anything.

She was scanning the room when the doors of the Throne Room were thrown open
to reveal a blindfolded form pushed forward by two other Masks. She couldn’t
breathe for one second, her jaw almost dropped open at the thought of having him
in the same room with her.

Fucking contain yourself.

Helene relaxed her features, she was the embodiment of emptiness on the outside,
but inside her feelings were blasting a civil war. Tilting her head on the side, her
neck bones popped in anticipation as the room grew quiet. Marcus was ecstatic as
he minimized the distance between himself and Elias, yanking the blindfold off his
face.

Let the spectacle begin.

So fucking bright.

Everything was a blur after breathing darkness for the last hours. He felt dizzy with
the light, swaying on his legs, his knees weak. His eyes finally focus on the figure
in front of him and it was the last person he wanted to see. He wanted to erase that
smirk off Marcus’s face, but he was restrained by the two Masks.

“Well, well, well. Look who is back. Little Veturius. Your plan didn’t work that
well, did it?”” Marcus patted his cheek in mockery.

Elias couldn’t stop himself from spitting him in the eye, glaring as he tried to free
himself off the arms holding him. But this was his first mistake. Marcus
straightened himself before he ordered his Masks to hold him tight. He cleared the
saliva off his face before he swung his fist right in Elias’s mouth, again and again.
The pain was blooming and he was welcoming it, for the first time in his existence,
he was grateful for the physical pain. It was dimming the pain at his heart.

Too soon Marcus stopped from punching him and Elias managed to open his eyes,
flinching as he saw Helene holding back Marcus. “Give him first a right trial. Then
you can punch him all you want,” she said, her voice barely audible. She was
walking a tight line, stopping the King in front of the Assembly. His heart swell at
the sight of her.

“Helene,” he whispered involuntary, his only beg.

Hearing her name, her eyes shifted to his, glancing down at his bloody face. This is
only the beginning. Her nails dug into Marcus’s coat before he shoved her away,
running his fingers through his hair. Smug asshole.

“Let him go,” Marcus growled to the Masks as Helene stepped aside, making way
for him. He walked to the throne, sitting down and adopted a relaxed posture. But
the Masks, her comrades, were not his anymore, they only answered to Helene’s
orders. A small victory to her part. Her lips quirked into a proud smile before she
motioned her Masks to let Elias go. The moment they took their hands off him, he
crumpled down to the floor, to his knees.

“Bring him closer,” the king ordered, his high spirits lost to this incident. Helene
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bowed her head, her smile is growing wider. Just this one time | am glad to respect
his orders. Her eyes sparkled as she gazed over Elias’s body before she wrapped
her fingers around his over grown hair and started pulling him closer to the throne,
dragging his body against the marble floor. She felt his body tensed against her
touch. This body that | know so well. My other half, my Elias, my - . No. Stop. He
chose his freedom over you. He chose to leave. At these thoughts she yanked him
harder, strands of hair breaking against the force as she brought him in front of the
throne.

“Now come here, my Blood Shriek,” Marcus called to her, addressing her by the
formal title to spite Elias, to put it in his face that Helene belonged to the crown,
not to him anymore. Good. Hurt him. More, more, more, more. | want to destroy
him. But to destroy him is to destroy myself.

Then she murmured to him. “Welcome home, Elias. I’ve missed you.” And then
she took her first step towards Marcus, towards the destruction of both of them.
Her heart squeezed at that thought.

He couldn’t help staring at her, at her gorgeousness. Gods. It was bliss to be pulled
by her, even if his scalp hurt, it was better than an orgasm. What immediately
caught his eyes was that Helene was not wearing the attire of a Blood Shriek, but
she was wearing a dress, almost looking like she was going to a party.

Will you dance to my death, Helene?

It was an immaculate white, so spotless it almost was too bright to look at. The
straps of her dress were hugging around her neck, caressing her collarbones and
then fitting tightly against her breasts. Fucking hells, stop staring at her
breasts. But he couldn’t. The material of her dress was tight until her waist, from
there the dress flowed against her legs, down to the floor. The back of the dress
was an intricate model of lace and embroidery that offered a look to her arched
spine.

Everybody in this room would think that Helene would be harmless in that dress,
that she couldn’t be carrying any weapons. But Elias knew better. He could bet she
was carrying at least three knives, tucked securely beneath the dress and what they
didn’t know was that his best friend was extremely dangerous without any weapon,
too.

Her heels clicked with every step she took and Elias couldn’t think of anything
except how good it would feel to be stepped upon by those. It would be merciful in
comparison with what Helene could have prepared for him.

As she let go of him and uttered those words for him only, his heart felt like
breaking into millions of pieces, realizing that he left her all alone here. He left her
to be consumed by Marcus’s wrath and disgust, by her duties and orders and by her
remorse and thoughts. He fucking despised himself.

Forgive me, Helene.



76

5. ®anduk “STOP BLOWING HOLES IN MY SHIP”
aBropa BeyondTheClouds777 no ¢pangomy “My Hero Academia”

Hero academy or no hero academy, weekends were a blessing. The students
of Class 1-A took advantage of their Saturdays and spent them for all they were
worth, generally meeting up at the local coffee shop or going to see a movie. No
matter what they did, Saturdays were always fun and laughter-filled.

“Hey, aren’t Uraraka and Midoriya supposed to be here?” Kirishima asked
the rest of the class; their usual Saturday meeting place was a large plaza
downtown with a table big enough for all twenty members of the class (they had to
pull up chairs from other smaller tables, of course, but they made it work).

“I believe he and Uraraka mentioned finishing up some studying before
meeting us,” said Momo helpfully, pulling out her phone and double-checking
Izuku’s text. “Yes, he said they’ll be here soon.”

“Gah!” Sero groaned loudly, resting his arms on the table and leaning his
chin against them. “I swear, those two should just start dating. [ mean, it’s not like
they’re fooling anybody. It’s obvious they love each other.”

Bakugo growled. “Yeah right. If anyone ever fell in love with that stupid
Deku, I’d give each of you five thousand yen.”

“Oh, really?” said Mina, having eavesdropped on the entire conversation (in
fact, everyone seemed to be eavesdropping on this point). “Well, I think
they’re adorable together, so | bet that they will get together! And I’ll give you
five thousand yen if I’'m wrong!”

“IS THAT HOW IT IS, RACOON FACE!?” Bakugo exploded, unwilling to
be outdone. “FINE! THEN I'M WILLING TO BET TEN THOUSAND YEN
THAT IDIOT DEKU AND ANGEL FACE WILL NEVER GET TOGETHER!”

“Well, in that case,” said Kirishima loudly, “then I bet fifteen thousand yen
that Midoriya will confess his love to Uraraka within the year!”

Momo, the only student who didn’t look the least bit interested, sighed
heavily. “Everyone,” she began, “this is ridiculous. Don’t--"

“OH REALLY!?” Bakugo challenged, leaping to his feet and cracking his
knuckles, a villainous smile plastered on his face. “In that case, I’ll bump my bet
up to fifteen thousand, too!”

“You’re on!” Kirishima said, pounding his fist into his open palm.

“Honestly,” Tsuyu said, tapping her chin with a finger, “I do think Uraraka
and Midoriya make a good couple...so I’ll put twenty thousand yen on them getting
together within the month.”

“Narrowing it down, are we!?” Kaminari proclaimed, rising to his feet. He
jabbed a finger at his chest proudly, looking like a total idiot. “In that case, I bet
twenty five thousand on Midoriya and Uraraka getting together within the next two
weeks!”

“Oooooh, Midoriya’s so lucky!” Mineta groaned, putting his head in his
hands. “I don’t want it to happen, so I bet twenty five thousand yen on him and
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Uraraka never getting together!”

“What a bunch of wimps!” Sato commented. “You’re only goin’ with
twenty five thousand? I bet thirty thousand on lIzuku confessing within the week!”

“You’re all acting like immature children!” Iida suddenly exclaimed,
instantly getting everyone’s attention. “Betting thirty thousand yen on something
like this...”

lida straightened his glasses. And then,

“..I BET FIFTY THOUSAND YEN THAT MIDORIYA WILL CONFESS
HIS UNDYING LOVE TODAY!” lida proclaimed loudly.

And the chaos only proceeded to grow, until eventually, everyone was
shouting at once, raising their bets beyond belief.

“I BET SIXTY THOUSAND YEN THAT MIDORIYA WILL CONFESS AS
SOON AS HE AND URARAKA GET HERE!!” Kirishima announced in the most
booming voice he was capable of. “CONFESSING TO THE PERSON YOU
LOVE IS MANLY!!”

“THAT WORTHLESS PIECE OF CRAP’S NEVER GONNA HAVE IT IN
HIM!” Bakugd countered, equally loud and equally booming (figuratively and
literally). “I BET SIXTY THOUSAND YEN AGAINST IT!”

Jiro sighed and leaned back with a heaving sigh. “I don’t know, you guys,”
she said. “Maybe they won’t get together--"

“STOP BLOWING HOLES IN MY SHIP!!” Kirishima screeched, and the
turmoil only continued.

(They were lucky no one else was around, or they probably would have
gotten in real trouble.)

Tokoyami only watched, sitting silently beside Todoroki. The two didn’t
enter the fray; only watched from the sidelines as everyone else yelled and raised
their bets, probably exceeding the amount of money they actually possessed.

“This 1s so much fun!” Hagakure said cheerily, swinging her legs back and
forth (of course, the only evidence of this was a pair of shoes swinging in mid air).
“I just like watching them go at it! But either way, Midoriya and Uraraka would
make the perfect couple!”

“They indeed would,” said Aoyama, watching the verbal brawl with a
dreamy look in his eyes.

Momo, meanwhile, only pinched the bridge of her nose. “Everyone, listen,”
she tried again, “you should stop...”

And then, Izuku and Ochako showed up, panting like they’d ran the whole
way and beaming brightly.

“We’re here!” Ochako greeted cheerfully. “Thanks for waiting!”

But no one seemed to even acknowledge their return. The members of this
war only continued to shout at each other, while the onlookers (namely Todoroki,
Tokoyami, Hagakure, Momo, Ojiro, and Aoyama) only stared.

“SEVENTY THOUSAND YEN!” Kirishima shrieked, getting up in Bakugo’s
face threateningly.

“EIGHTY THOUSAND YEN!” Bakugo shouted back, equally threateningly.
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“EIGHTY FIVE THOUSAND YEN!” joined Mina. “I WANT MY SHIP
TO SAIL MORE THAN ANYTHING ELSE!!”

Izuku and Ochako watched them for a long, long moment, then exchanged
glances.

“...They’re fighting,” Ochako said plainly, and then, she sighed. “...Why am
I not surprised...?”

“It’s like we’re not even here...” Izuku said, though by the tone of his voice,
he wasn’t surprised, either. There was a beat, and then, he went on. “So...do you
want go into town and get some ice cream, or something?”

“Well, I don’t know,” Ochako said, frowning, rubbing her arm. “I just barely
made paying my rent this month on my apartment, so I’m...kinda broke right
now...”

“It’s a date, Uraraka,” Izuku said. *“ /’m supposed to pay for you.”

All at once, everyone froze.

Date.

Izuku had said date . Despite the turmoil of the battle, they had heard him
very clearly. And he hadn’t stammered around the words, either. He said it like it
was something normal, like it’d happened often enough for him to not be
embarrassed by it anymore.

They turned in unison and watched, expecting Ochako to blush horribly,
maybe even shout at him -- but instead, she only smiled, and it was one of the
biggest smiles anyone had ever seen from her.

“You’re so sweet, Deku!” she exclaimed brightly ( now Izuku blushed). “I’d
love to!”

She’d agreed. Agreed, to go on a date with lzuku.

“Wait a second...I don’t get it,” Kirishima frowned, dropping his battle
stance. [zuku and Ochako turned to look at him. “You two...?”

“This is what I’ve been trying to tell you!” Momo complained, folding her
arms across her chest. “Midoriya and Uraraka started dating almost two weeks
ago!”

Everyone blinked.

And then.

“WWWWWHHHHHHHAAAATTTT!?!?!121?”

“But how could this happen without us knowing!?” Kirishima demanded.
“WHY DIDN’T YOU SAY ANYTHING, MIDORIYA!? HOW COULD YOU
BETRAY US ALL LIKE THIS!?”

“S-S-Sorry! I thought you knew!” Izuku stammered, waving his hands back
and forth. “I-I was sure we told you...”

“I knew about it,” said Todoroki simply.

“I was also aware,” said Tokoyami, “and I informed Yaoyozoru.”

“YOU MEAN YOU GUYS KNEW AND YOU DIDN’T TELL ME!?”
Kirishima demanded, looking betrayed.

“I thought it was obvious,” said Todoroki.

Kirishima looked around helplessly. “DID ANYONE ELSE KNOW!?”
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Ojiro raised his hand with a guilty smile. “Sorry, Kirishima...”

“THIS ISN’T FAIR!” Kaminari protested, digging his hands into his hair.
“HOW COULD I HAVE MISSED SOMETHING LIKE THAT!?”

“I’m more surprised that lida didn’t notice...” said Momo, frowning at their
class president, who was slumped over the table in defeat.

“I can’t believe I didn’t realize it sooner, either,” Iida moaned.

“Um...sorry to change the subject, but I have to ask...” Ochako shifted,
scratching the back of her neck. “What were you guys arguing about a second
ago...?”

Oh.

The members of the class who had placed bets exchanged horrified glances.

Oh.

They’d lost. Each and every one of them had lost. Izuku and Ochako
were already a thing, already dating.

“Since you all lost,” said Yaoyozoru, “I believe I should hold onto all bets
for the time being, and I will distribute them to worthy causes.”

The rest of the students were no longer listening. They either slumped over
the tables or, in Kaminari’s case, laid flat on the ground on his face.

Tokoyami sighed. “You should all start thinking a bit more before you make
careless bets,” he said.

The now penniless students could only agree with him.

Five Years Later . ..

“I BET EIGHTY THOUSAND YEN THAT MIDORIYA WILL PROPOSE
TO URARAKA WITHIN THE MONTH!” Kirishima announced loudly, jumping
up on the table and punching the air with his fist. “I WON’T LOSE THIS TIME!”

“IS THAT A CHALLENGE!?” said Kaminari. “I BET NINETY
THOUSAND YEN!”

The rest of the voters shouted their own bets, and the numbers just kept
climbing.

“A HUNDRED THOUSAND YEN!”

“A HUNDRED AND TEN THOUSAND YEN!”

“TWO HUNDRED THOUSAND YEN!”

“WIMPS! THREE HUNDRED THOUSAND YEN!”

"FOUR HUNDRED THOUSAND YEN!”

Ochako and Izuku watched the scene, having arrived only moments before

“Eeerrmmm...” Ochako smiled nervously, letting out a shaky laugh, and all
eyes were on her in an instant. Wordlessly, Ochako held up her left hand; an
engagement ring gleamed in the sunlight.

Silence.

And then...

“WHHAAAAAAAAAAAAAAT!?!?1?2?”



