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BBEJAEHUE

Poman «Ham mpomacteio BO pPKH» TO-TIPEKHEMY SIBISIETCS MHPOBBIM
OecTceiepoM, HECMOTPSL Ha TO YTO OH TaK U HE ObLI SKPaHU3UPOBAH. DTO KaXKETCs
OYEHb CTPAaHHBIM, BEIb OYEBUIHO, YTO JAHHOE JIUTEPATYpHOE MPOU3BUJICHUE
npecTaBiIsieT OO0JbIION cobsa3H A KuHO. J[eo B TOM, 4To emé B MSATHAECATHIX
cam ConMHIKEp HAJTOXKHWI 3alpeT Ha SKPaHU3AIUI0 CBOEr0 CamMoro HM3BECTHOIO
pomana. Ctout pa3zo0paThcs, KaKUM 00pa3oM 3TO MPOU3BEJICHUE CYMENIO COXPaHUTh
CBOIO AKTYaJIbHOCTb, HC WMes TOJKPEIUICHUS B BHJIC KMHOKAPTHUHBI, B KOTOPOU
yBaXKaeMbIl akT€P C BHEUIHOCTHIO MHTEIUIMTEHTA ChIrpasl Obl PoJib 0005KaeMOro
MHorumMu XonzaeHa Kondwunna. MHorma mbl oOpaiiaeM Majio BHUMAaHMS Ha SI3BIK
JUTEPATYPHOTO TMPOU3BENCHHUS M CYIUM O €ro KayecTBe, OCHOBBIBASIChH
UCKIIIOUUTEIILHO Ha OMNHCAHHBIX B HEM JehcTBUAX. YuTaTenb MOXKET OIEHHUTH
JUTEPATYPHOE MPOU3BEJICHUE, KOTOPOE BOCCO3MA€T KOH(IMKTHI JIMIIb Yepes3
COOCTBEHHBIN CIOXKET, Harpumep, kak B «Bemukom ['3TcOm». dunanbHas creHa
aBTOMOOWMJIHOM aBapuu C JIETaJbHBIM HCXOJOM, KOTOpas MPOHU30ILIa MO BHHE HE
camoro I'aTcou, BeJip 3TO HE OH OBLI 3a pyJIEM CBOEW MAIWHbBI, BHI3BIBAET MOMCTUHE
OypHBIE€ SMOITMU. A B HEJIABHO BBITIEAIICH dKpaHU3AIMHU JaHHBIA (PparMeHT oObIrpaH
emé Oosiee SIPKO U JpamMaTHYHO 3a CUET COBpEMEHHBIX creudddexroB. Takum
o0pa3oM, B HallleM MUpPE, MPOMUTAHHOM HaBSI3YMBBIMU KHHOOOpa3zaMu, HEOOXO0IUMO
moOOPOTHCS 3a TO, YTOOBI YEJIIOBEK OIEHMBAJ KAYECTBO KHHUTHU, UCXOS HE TOJBKO U3
CaMoro CIOKeTa, HO M U3 f3bIKa, KOTOPBIM MCHoib3yeT aBTop. Kcratu roBops, cam
XonneH >KWJ B MHUpE, IEPEHACHIIICHHOM KHWHOOOpa3aMu M OBLT ATUM OYCHb
HEJIOBOJIEH.

Uto Obl HM HCTIBITHIBAT XOJJEH, CBOM AMOIIMH OH BCETJla BBHIPAXKAET OYCHBb
OypHO, HE CTECHSISICh TPU ATOM B BBIPAKECHUSIX, YTO SIBJISETCS OJHOW W3 TPHUYMUH,
MoYeMy JaHHBIA POMaH SBJISETCS YHHUKAIBHBIM C TOYKH 3PEHUS CTUITUCTHKH.

OO0beKT uccjieoBaHusA — TEKCT MPOu3BeaeHus poMana «Hax mpomacTsio BO

PKK» U €T0 JIEMCHTBI, YCPE3 KOTOPLIC BhIPAKAIOTCA SMOLIUMHA I'NIABHOT'O I'€POs.
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IIpeamer wucciaegoBaHusi — TIOHSITHE 3MOILMOHAIBLHOCTH M CHOCOOBI €&
BBIPAXKEHUS B pAMKaX PacCMaTpUBAEMOI0 JJUTEPATYPHOTO IPOU3BEICHMUS.

Hear wuccienoBaHusi — W3YYUTh U MPOAHAIM3UPOBATH OCOOCHHOCTH
SI3BIKOBBIX CPEJICTB SMOIMOHAIBHON BHIPA3UTEILHOCTH B pOMAHE.

3amavu ucclieI0BAHNUS:

1. Jlate  ompeneneHue  S3BIKOBBIM  CPEACTBAM  AMOILIMOHAJILHOM
BbIpa3UTEIbHOCTH (THNEpOO0JIa, UPOHHUSA, JIEKCUYECKUE TMOBTOPHI, CIEHTU3Mbl U
BYJIbIapu3Mbl), HAM0OJIEE YaCTO BCTPEUAIOIIUMCS B TEKCTE pOMaHa.

2. O3HaKOMHTBCS € CYTBIO TaKOro MEXIMCLHMIUIMHAPHOTO MOAXOJa K

JIMHTBUCTUYCCKOMY aHAJIN3Yy TCKCTA, KaK KOPITYCHAA CTUJIMCTHKA.

3. O003HaUNTh U MPOAHATIU3UPOBATH UICHHO-TEMAaTUYECKHE OCOOCHHOCTH
pomaHa.
4, Bpinenute  OCHOBHBIE  SI3BIKOBBIE  CPEACTBA  AMOLMOHAIBHOU

BBIPA3UTEIBHOCTU U ClieJaTh BBIBOJBI 00 3ddekTe, KOTOpbIi OHU MNPUBHOCAT B
MPOU3BECHUE C TOUKHU 3PCHUS CTUIIMCTUKHU U XapaKTEePU3AIMK TJIABHOTO TepPOs.

MeToabl HCCIeI0BAHMSA: TEOPETUUECKUN aHAIU3 JIUTEPATYyphl MO MpodiaemMe
WCCJIEIOBAHMSI, aHAJIU3 TIPAKTUYECKOTO OMBITA YYEHBIX, METOJ CIUIONIHOM BHIOOPKH,
KOPITYCHBIN METOJ, KOHTEKCTYaJIbHbI AHAJIN3.

Teoperuueckoii ocHOBOM paldoThl mociayxuiau Tpyasl M.B. Apaonsa, A.H.
Mopoxosckoro, FO.M. CkpebreBa, M. Mansoepr.

Crtpykrypa pabdorsl. PaboTa coctout u3 Beeaenus, nsyx I'naB, 3akitoueHus,
Cnoucka HMCTOYHMKOB. BO BBeOEHHMHM TPEACTaBIECH OCHOBHOW KaTE€ropHallbHBIN
anmapar uccienaoBanus. B mepBoi [aBe mnpeacTaBieHbl TAaKHWE TMOHSATUA Kak
runep0oosia, HUPOHUSA, JEKCUYECKHME W CHUHTAKCHUYECKHWE TIOBTOPHI, CJICHTU3MBI H
BYJIbTapU3MBbI, PACKPBITHI HJICHHO-TEMATHYECKHUE OCOOEHHOCTH pomaHa. Bo BTOpoii
['maBe mpoBejeHa aHAIUTHUECKas paboTa Mo OOOOMICHHUIO MPAKTHYECKOI'O OIbITa
aHajau3a S3bIKOBBIX CPEICTB BBIPA3UTEIILHOCTH TMpou3BeAcHUsA. B 3akmtoueHuu
ceaHbl OCHOBHBIE BBIBOJBI MO pe3yjibTaTaM HccienoBaHus. CIUCOK JUTEPATYPHI

MpeCTaBJIeH 56 UCTOYHUKAMMU.



I'naBa |. AHaan3 I3bIKOBBIX CPEICTB IMOUMOHAIBLHOM BHIPA3UTEJIBLHOCTH,
POJIb KOPIYCHOM CTUJIMCTUKHU B JIHHTBUCTHYECKOM aHAJIN3e XYyH0KeCTBEHHOH

JIUTEpPaTyphbl

1.1. SI3bIkoBBbIE CPeACTBA IMONMOHAIBLHON BHIPA3UTEJIbHOCTH: AHAJIN3
OT/JeJbHBIX MOHATHH, JIEKCHYeCKHe 0CO0EHHOCTH PA3rOBOPHOI0 CTHJISA

pedu B XYI[O)ICCCTBCHHOﬁ JurepaTtype

B XynOXEeCTBEHHOH JHTEpaType MOXXHO BCTPETUTh OIPOMHOE MHOYECTBO
CPEICTB  BBIPA3UTEJIIBHOCTH, KOTOpPBIE  BBINOJHAIOT  pPa3M4YHble  (YHKIHH.
PaccmoTpenHble nanee CTUIMCTHUCECKHE NPUEMBI YAaCTO MOXKHO OOHApyXWUTh B
TekcTe pomaHa «Haja mpornacteio BO pkKu», HO JIJIs Hayana cleqyeT 0003HAYUTh UX
OOIIYIO IPUPOY, HE OCHOBBIBASICh HA TEKCT MTPOU3BEICHUS.

OxHMM M3 4YacTO BCTPEYAIOIIMXCS B pOMaHE CPEJCTB sBIAETCSA rurepOona,
IpeACTaBIsAIoNIas co00M CTHIMCTUYECKUA NMPUEM, OCHOBAHHBIM HA MPEYBEJICUECHUH,
KOTOpPO€ HE JOJKHO BOCIHPHUHMMATHCA OYKBaJIbHO. JlaHHOE CpEICTBO BBIpa)KaeT
HMOIIMOHAJIBHOE OTHOILIEHHWE TOBOPSIIEr0 K ONPENENEHHOMY NpEeIMETYy WU
ABJICHHIO. | UrepOosmyecKoe MpeyBeIMYEeHUEe COCTOUT B CBS3M JCHOTATUBHOIO H
9MOITMOHAIBHOTO 3HaueHMs cjioBa min Beipakenus (Lehtsalu, 1973: 38).

Ho He kaxnoe mnpeyBelMYEHHE CTOUT PACLEHMBATh KaK CTHIMCTUYECKHM
npuém. llpeyBennueHus, UCHONb3yEMbIE B PAa3TOBOPHOM pEeUM MOJ BO3JIECHCTBUEM
KAaKOW-IMOO0 3MOIMH, B OCHOBHOM TMpPEACTAaBISAOT cO00OM 1Ia0jIoHHbIE (pa3bl,
KOTOpbIE, KaK IMPaBWJIO, HE CO3/al0T B BOOOPaXEHHH CIYIIAIOMIET0 KaKoro-indo
oOpaza. Hammpumep:

“Haven't seen you for ages!” (Galsworthy, 2011: 67)

““I'm dying to see what my second one is,” cried Gudrun” (Lawrence, 2006:
458)

[IpeyBenuuenus  MmOJOOHOrO  TUMA  HA3BIBAIOTCA  JIMHTBUCTUYECKUMH

runepOosamu. B nuHTBHUCTHYEeCKOW rumepOoie  AMOIMOHAIBLHOE 3HAYCHUE
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CTAaHOBHUTCAA IMPCBAIMPYIOIIHM, MNPAKTHUYCCKHW IIOJHOCTBIO 3aTMCBasA ACHOTATHBHOC
3Hayenue. Ho B TO ke BpCMs HCIIb3s CKas3aTb, YTO JIr00as KCHOJIL30BAaHHAsS B
pPa3rOBOPHOM peuu rurepOojia aBTOMAaTHYECKH TepseT CBOI oOpa3HoCcTh. MHoTrma
FOBOpHHII/Iﬁ MOXET HUCIIOJIB30BATH 06LI‘IHy}O i XK€ OTHOCHUTCIIBHO Hla6J'IOHHYIO
runepOoIy, KoTopas enié He MOJTHOCTHIO JTUIIIIIACh COOCTBEHHON BBIPA3HTEILHOCTH.
Hampumep:

| ought to be shot for not recognizing it. (Cronin, 2008: 74)

My mother was shocked to the marrow of her bones by the thought that |
should become for years what seemed to her nothing but a manual worker. (Snow,
2010: 89).

Taxxe anep60J1a qacCcTo HCIIOJIB3YCTCA JJIA KOJINYECTBCHHOI'O
npeysenndeHus. Hanpumep:

— Do you think we have anything to say to one another?

— Volumes. (Maugham, 2009: 202)

— You'll find they make quite good bedroom slippers.

— Are they too big for her?

— Miles. (Maugham, 2009: 97)

“And we've bag-loads of room.”” (Cronin, 2008: 256)

— 1 don't know any of my relations. Are there many?

— Tons... (Galsworthy, 2011: 124)

OpHako HWHOTAA MOXHO BCTPETUTh Ciy4yau YIOTpeOJeHUs TUnepOosibl B
onucareNnbHbIX Hensax. Hanpumep:

What | suffer in that way no tongue can tell. (Jerome, 1999: 43)

B kayecTBe CTMIMCTHYECKOro mpuéMa rumepoojia B XyJI0KECTBEHHOU
JUTEpAType MOXKET OBITh BBIpAKEHA IIENIbIM al3areM, MPEeJAO0CTaBIsAs OMHCAHUE
JNEVCTBUTEIBLHOCTH C ONPEACIICHHON 0JeH IpeyuBenndenus. Hanpumep:

“We had taken up an oil-stove once, but 'never again'. It had been like living in
an oil-shop that week. ...We kept it in the nose of the boat, and, from there, it oozed

down to the rudder, impregnating the whole boat and everything in it on its way, and
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it oozed over the river, and saturated the scenery and spoilt the atmosphere.
Sometimes a westerly oily wind blew, and at other times an easterly oily wind, and
sometimes it blew a northerly oily wind, and maybe a southerly oily wind; but
whether it came from the Arctic snows, or was raised in the waste of the desert sands,
it came alike to us laden with the fragrance of paraffin oil. And that oil oozed up and
ruined the sunset; and as for the moonbeams, they positively reeked of paraffin.”
(Jerome, 1999: 103)

['unepbomna — HEpeAKO BCeTpeyarolieecs B od3uu sisieHue. Hanpumep:

“Dissolve, thick cloud, and rain; that I say.

The gods themselves do weep! ”

(Shakespeare, 2011: 56)

Taxxke wacTto 3(deKT npeyBemUHUeHUs CO3[aeTcsi 3a CYET HECKOIbKUX
CIEAYIOIIUX APYT 3a Apyrom runepobosn. Hanpumep:

“So it is not with me as with that nurse

Stirred by a painted beauty to his verse

Who heavens itself for ornament doth use

And every fair with his fair doth rehearse,

Making a couplement of proud compare,

With sun and moon, with earth on the sea's rich rare gems,

With April's first-born flowers, and all things,

That heaven's air in this huge rondure hems. ”

(Shakespeare, 2011: 33)

I'unepOonnueckoro 3ddexra MOXHO JOOUTHCS, HUCMONB3YS  ApPyrHe
CTUJIMCTUYECKUE TPUEMBI, HATPUMED, C TOMOIIBI CPAaBHEHUM:

“His mind began to move like lightring. ”

“She was as graceful as a meridian of longitude. ” (Leacock, 2013: 110)

['unepOommueckre wmeTadopbl TaKKe TNPEICTABISIOT HEPEIKOE SBICHUE.

Hanpumep:
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“They chase around barefoot to get the dew on their feet. They hunt for
ozone.” (Leacock, 2013: 79)

“Gradually he was becoming acclimatized to this strange town, - primitive and
isolated, entombed by the mountains.” (Cronin, 2008: 246)

['unepOosly MOXHO HaWTH B MpPUEMAx, OCHOBAHHBIX Ha I[OBTOPEHUM.
Hampumep:

“In one year humanity made enough suits to last for ever and ever.” (Leacock,
2013: 65)

“I only learned at dinner time that they had come to town, or I'd have been out
there days ago - days ago. ” (Leacock, 2013: 93)

Uponus xe npeacrasisier coboil purypy peuu, CyTb KOTOPOU 3aKIIOUAETCS B
TOM, qTo 6YKBEUII>H0€ 3HAYCHHUC CJIOBa niin BBIPAKCHHA BBITCCHACTCA
IMPOTHUBOIIOJIOKHBIM, HO HC ITOJIHOCTBLIO. SIBienne HPOHHMH KaK pa3 OCHOBAHO Ha
CTOJIKHOBCHHNU ABYX IIPOTHUBOIIOJIOKHBIX 3HAYCHUMU: JACHOTATUBHOI'O u
KOHTEKCTyajabHOro. Ctunuctudyeckuii 3pPexT UpOHUH TOCTUTAETCS 3a4ET TOrO, YTO
KOHTCKCTYAJIbHOC 3HAYCHUC HC 3aHUMACT MCCTO ACHOTATHMBHOI'O, 4 CTAHOBHUTCA €TO
YaCTbIO, TaKHUM 06p2130M IMOOYCPKHUBAA IIPOTHUBOPCUHC 0003Ha4YECHHOT0 (1)€HOMeHa
(Apnosnba, 2002: 103).

Bripaxkasice KOHKpeTHEEe W BOCIIPUHUMAsI pacCMaTpUBAaeMoOe SBJICHHE B Ooliee
Y3KOM CMBICIIC, UPOHHA IIOAPAa3yMCBACT HMCIIOJIIB30BAHHC MMO3UTUBHOU OL€CHKHU B TO
BpeMs, KaK, MO MpaBJe rOBOPs, OHA JOJKHA ObITh oTpuuarenbHoil. Hanmpumep:

“It had sold within a week — that desirable residence, in the shadow of whose
perfection a man and a woman had eaten their hearts out.” (Galsworthy, 2011: 228)

“Oliver cried lustily. If he could have known that he was an orphan, left to the
tender mercies of churchwardens and overseers, perhaps he would have cried the
louder.” (Dickens, 2011: 16)

— Perhaps you had a grand passion

— Yes — if you want to know — and much good it did me. (Galsworthy, 2011: 68)

— | hope he breaks his leg.
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— That’s dear of you. (O'Hara, 2001: 309)

K tomy ke mpocras anTu(pazucHas UPOHUS MOKET OBITh BBIpa)K€HA cepuein
CJIOB, 6}’BaJ'H>HOC SHAYCHUA KOTOPBIX CTOUT 3aMCHATH IIPOTHUBOIIOJIOKHBIM.
Hampumep:

“In great families, when an advantageous place cannot be obtained ... for the
young man who is grown up, it is a very general custom to send him to sea. The
board, in imitation of so wise and salutary an example, took counsel together on the
expediency of shipping off Oliver Twist in some small trading vessel bound to a good
unhealthy port. This suggested itself as the very best thing that could possibly be done
with him, the probability being, that skipper would flog him to death” (Dickens,
2011: 18).

Hepenko Tekcr anurpamMm 0CHOBaH Ha npuémMe uponnu. Hampumep:

“Here lieth the worthy warrior

Who never blooded sword

Here lieth the noble councillor

Who never held his word.”

(Erickson, 2007: 50)

B Gosee xe MIUPOKOM CMBICIIE UPOHUIO CIEAyEeT MOHUMATh, OCHOBBIBAsICh HA
OCJIOC YTBCPKACHHUC, KOTOPOC MOXCT HMMCTBH IIOJIOKHTCIBHOC, HeﬁTpaanoe i
OTpULATENbHOE 3HaueHue. Hampumep:

“The members of this board were very sage, deep philosophical men; and
when they came to turn their attention to the workhouse, they found out at once, what
ordinary folks would never have discovered - the poor people liked it! It was a
regular place of public entertainment for the poorer classes; a tavern where there
was nothing to pay; a public breakfast, dinner, — tea and supper all the year round; a
brick and mortar elysium, where it was all play and no work.”” (Dickens, 2011: 11)

NHorma cyTh OTHOENBHBIX NPUMEPOB HMPOHUM MOXKHO TIOHITH W3 Ooliee
IIUPOKOIo0 KOHTCKCTA, O3HAKOMHUBIIHNCH C COACPKAHHUCM Xy,Z[O)I(GCTBCHHOfI KHUTH,

Kak B Clly4yae ¢ UpOHUYHBIM OTHOLIeHUU Tekkepes Kk bekku Illapm u3 ero pomana
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«Spmapka TuiecnaBus», Wik ¢ TeM, kak Ockap Yainpg onucan Muiepa B CKa3ke
«IIpemanneiil 1pyr».

KpOMe TOr'o, CBsA3b JACHOTATUBHOIO M KOHTCKCTYAJBbHOTO 3HAYCHUN TaKxKe
MOYKET OBITH OCHOBaHA Ha IMPOTHUBOIIOCTABJICHUHN CTWJICH IIOBECTBOBAHUS. DJIEMEHTHI
MMO9TUYCCKOTO 3blKa HWJIM BO3BBIICHHOTO CTWIL PCYHU BBIIIOJIHAIOT Q)YHKHI/IIO
WPOHMH, €CJIM OHU UCIIOJIB3YIOTCS B pa3rOBOpHOU peur. Hampumep:

“These vulgar weeds were about to be dismissed to the dust-heap by the great
officials of the household” (great officials - servants) (Meredith, 2010: 34)

“After we parted, Dinny, who should appear but the man of wrath himself.”
(Galsworthy, 2011: 167)

Hponus 4acTo UCIONb3yeTCsl B pa3rOBOPHOM peur, U Ha HEE OOBIYHO JENaeTCs
AKICHT ITOCPCACTBOM HHTOHAIIUU. B HaY9YHOM CTHJIC UPOHHA HUCIIOJIB3YCTCA PCIAKO,
nmpaBjia, 3a HCKIIOYCHHUCM TCX CJIIy4acB, B KOTOPBLIX Hay4dYHasd pa60Ta HOCUT
MOJIEMUUYECKHI Xapakrep. 3a cu€T COOCTBEHHON (DYHKIIMH BBIPAKEHUS CyOBEKTUBHOM
OILICHKH I'OBOPAIICTO UPOHUA — HCPCAKOC SABJICHHUC IJIA HY6HHHHCTH‘{€CKOFO CTUJIA U
XYIA0KECTBEHHBIX MpousBeneHuii (Mopoxosckuit, 1984: 27).

Taxxe CymecCTBYCT MHOZKCCTBO CpPCACTB OCHOBAHHBIX, Ha IIOBTOPCHHM.
[lepBbiM 0003HAUYCHHBIM MPUEMOM, MPHUHAIIEKANIEMY K JaHHOW Trpyrie, OyaeT
MOBTOP, KOTOPBINA MPEICTABIISAET COOOM CTUITUCTUUECKUN MPUEM, TTOIPa3yMEBAIOIINNA
oz coOoit ITOBTOPCHUC OJHOI'O K TOI'O K€ CJIOBA WJIK BBIPAXKCHUA C LCJIbIO ITPUAAHNA
BBICKA3bIBaHUIO OOJIBbIIEN BBIPA3UTCIIbHOCTH. HOBTOpBI MOKHO IMOApa3aC/IMTG HAa J1Ba
BUA: JeKcHueckue u cuHTakcuueckue (Mnpum, 1971: 125).

JIekcudeckue IMOBTOPHBI 3aKIOYAIOT B cebe IOBTOPCHHUEC OTACJIBbHLIX CJIOB HJIN
)106aB.TI€HI/I€ HECKOJIbBKNX CHHOHHMOB, OTHOCAIIHUXCA K O603H8,‘ICHHOMy N3HAYaJIBHO
CJIOBY. B CJIydac IMpoCTOro JCKCHUYCCKOI'O ITIOBTOpA pCUb I/II[éT O IMOBTOPCHHNH OAHOI'O
N TOro KC€ 4YiCHa IMIPCAIOKCHUA HWIM CaMOro ImpCaIOXKCHHA. HOIIJ'IG)K&H.IGG,
CKa3yeMoOC, JOMOJHCHUC U T.J. MOXCT IMOBTOPATLCA JIA TOTO, LIT06I:I IMOAYCPKHYTDH
ompeneneHHyo uHpopManuoo. Crwimctuueckas (QYHKIMS TaKoro IOBTOpa B

3HAYUTECIILHOM CTCIICHU OIIMpPaACTCsA Ha JEKCHUYCCKOC O6H_ICHpI/IH$ITOC u
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KOHTCKCTYAJIbHOC 3HAYCHHC IIOBTOPSACMOIO  CJIOBa, 4YTO MOXCET  BbIpaXXaTb
MOHOTOHHOCTB. Hanpumep:

“Months and months of that sort of thing” (Anderson, 2008: 16)

“He began to produce bottles - little fat bottles containing powders, small and
slender bottles containing coloured and white fluids, fluted blue bottles labeled
poison, bottles with round bodies and slender necks, large green bottles, large white
glass bottles« bottles with glass stoppers and frosted labels, bottles with fine corks,
bottles with lungs, bottles with wooden caps, wine bottles, salad oil bottles” (Wells,
2011: 88)

“And to those new-comers all that had been said in gossip had to be repeated
and repeated: the same questions, the same answers, the same exclamations, the
same proverbial philosophy, the same prophecies recurred in all parts of the Square
with an uncanny iterance.” (Bennett, 2005: 208)

Taxke JIeKcHUecKue IIOBTOPBI MOTI'YT HCIIOJB30BATHCA IJIA IIPUAAHUA SMOLIMHN
OompLIel BeIpasuTenbHOCTH. Hanpumep:

“Oh, money, money, money! What a thing it was to have.” (Dreiser, 2009:
167)

“The wind, the wind. It is frightful to be here in the room by herself.”
(Mansfield, 2010: 82)

“How could they rise to such bilge? But they did, they did, they did.”
(Aldington, 2013: 176)

[IpocToii nekcrueckuii TOBTOP MOXKET KOMOWHUPOBATHCS C MHOTOCOIO3UEM.
Hanpumep:

“It was as if she drew a glittering rope of knowledge out of darkness, drew and
drew and drew it out of the fathomless depth of the past.” (Lawrence, 2006: 458)

Takxe CyleCcTBYyeT CUHOHUMUYECKUN JIEKCUYECKUM MOBTOP. J[aHHBIN npuéM
COCTOUT B IOBTOPCHHHU OJHOI'O M TOI'O KC IIOHATHA IIOCPCACTBOM HCIIOJIB30BAHHA

pa3IM4YHbIX CHHOHUMOB. Hanmpumep:
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“A horrible despair, and at the same time a sense of release, liberation, came
over Hermione.” (Lawrence, 2006: 78)

“They enriched me as much as my hope, my anticipation of transfiguring
love. ” (Snow, 2010: 101)

“It was a lack of robust self, she had no natural sufficiency, there was a
terrible void, a lack, a deficiency of being within her.”” (Lawrence, 2006: 489)

BcenenctBue cBoel pKOM 3MOIMOHAIBHOW OKPACKHM CUHOHUMHYECKHAN TTOBTOP
ABJIIETCS] OJJHUM U3 U3JII00JICHHBIX PUEMOB B IETCKOU auTeparype. Hampumep:

“He found one single, solitary, shipwrecked Mariner.” (Kipling, 2010: 37)

“This befell and behappened and became and was, o my Best Beloved, when
the tame animals were wild.”” (Kipling, 2010: 56)

“Then the Elephant's Child put his head down close to the Crocodile's musky
tusky mouth. ” (Kipling, 2010: 97)

CuHTakcHMYeCKHE >K€ IIOBTOPHI BKJIIOUAIOT B cebs aHadopy, smudopy,
aHaauIuiocuc u gperimMuHr. AHadopa — npru€M, OCHOBAHHBIM Ha IMOBTOPEHHUH CJIOBA
WU BBIPOKECHHUS B Haualie JBYX WM 0oJiee CIEAYIOUIUMX JIPyr 3a APYroM uacTeu
CIOXKHOIo IpCHJIOKCHUA, OTACIIBHBIX HpG,[[JIO)KeHI/Iﬁ HJIK JKC CTPOK. AHa(bopa
MPUAAET OCOOBI PUTM MPA3anuYECKOMY BBICKA3bIBAHUIO, TEM CaMbIM MPUOIMKAST €r0
K M033uM. JIaHHBIM MPHUEM TaKX € IMO3BOJISIET MOCTABUTh 3MOIMOHAJIBHBIN aKICHT B
npenesax BeicKka3pianus. Hampumep:

“Perhaps he suffered, perhaps he hated, perhaps he lived by cruelty alone.”
(Maurier, 2012: 302)

Nuorpa anadopa MOXKeT co3/1aBaTh OIIYIIEHUE, YTO OMUCHLIBAEMbIE COOBITHS
CJIEAYIOT APYT 3a APYTrOM C MAHMMAaJIbHBIM BPEMEHHBIM NPOMeEKyTKOM. Hanpumep:

“Here is my Tegumai with his arm broken, here is a spear sticking into his
back, here is a man with a spear ready to throw, here is another man throwing a

spear from a Cave, and here are a whole pack of people. ” (Kipling, 2010: 127)
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AHa(bopa MOKCET CIYXHUTH AJIA TOIO, YTOOBI cAcJaTh aKIICHT Ha HABsA34YHNBOCTHU
bopMyIHPYEMBIX MBICIEH, B KOTOPBIX 3aKIIOYaeTCS OIpPEACIICHHOE >KCIIaHWEe, B
HEKOTOPOM CTEINIEHH rpaHnyaniee ¢ HapaxaeHueM. Hampumep:

“He wanted them (clouds) — he wanted them alone - he wanted to leave himself
and be identified with them.” (Lawrence, 2006: 87)

“And | want to eat at a table with my own silver and | want candles. And |
want my own tea and | want it to be strong and | want to brush my hair out in front of
a mirror and | want a Kitty and | want some new clothes.” (Hemingway, 2010: 25)

“So much to see, so much to experience, so much to achieve, so much to be
and do!” (Aldington, 2013: 44)

Onudopa 3akiaoyaeT B ced€ MOBTOP CJIOB B KOHIE B CIEAYIOLIUX APYr 3a
Apyrom yacTeu CJI0XKHOIO IMPCAIOKCHUA HWIIN KC CAMOCTOATCIIBHBIX HpGI[JIO}KeHI/Iﬁ
COJACPIKAIINXB ceOe XOTsA Obl OTHOCUTEIILHO 3aKOHYCHHYIO MBICJIb. I[aHHoe CpeacTBo
IIPOTUBOIIOCTABIICHO aHadope MO CBOEH CHHTaKCHYEeCKOH npupoje. Jlaxkxe B 6ombleit
cTerneHu, 4yeM aHadopa, snudopa mpugaeT mpo3e OCOObIH PUTM MOCPEICTBOM
n00aBJIEHUS OJWHAKOBBIX OKOHYAaHMWA B OTpe3kax peud. Onudopa MOXKeET
HUCITOJIB30BaAThBCA OJI1 TOTO, YTOOBI AKIICHTUPOBATh BHHUMAHHC CIYIIANOMICTO HIIH
YUTAKOIICTIO HA KOHEYHOU 4YaCTH BLICKA3LIBAHUS. HaanMep:

“For Mrs. Carlton it had been years. For Linda it had been years. ” (Cusack,
2012: 205)

Tak xe, kak u aHadopa, anudopa MOKET CO3/1aTh BIeYATICHUE TPUCYTCTBUS Y
rOBOPSALLETO HEKOTO HaBaxKieHus1. Hanpumep:

“Is life vain, beauty vain, love vain, hope vain, happiness vain?” (Aldington,
2013: 96)

Nuorna  smudopa  ymoTpeOssieTcss ~ aBTOpOM IS JIOCTUYKEHUS
IOMOPUCTHYECKOTO WM UpoHHUYeckoro 3 dekra. Hampumep:

“The clerks rattle me. The wickets .rattle me; The sight of money rattles me;
Everything rattles me. ” (Leacock, 2013: 94)
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“A gentleman and a lady.., who asked her to give up all her pals, and Monks
first, which she did — and to describe him, which she did - and to tell them what house
it was that we met at, and to go, which she did — and where it could be best watched
from, which she did — and what time the people went there, which she did. ” (Dickens,
2011:121)

N3-3a coGCTBEHHON PUTMUYHOCTH AMdopa — 0JHO U3 U3THOO0JIECHHBIX CPEJICTB,
HCIIOJIB3YEMBIX B JIETCKOM uTeparype. Hanpumep:

“The Dog was wild, and the Horse was wild, and the Cow was wild and the
Sheep was wild, and the Pig was wild. - as wild as wild could be.” (Kipling, 2010:
29)

AHaIUIUIOCUC — NPUEM, OCTHOBAHHBIM HA MTOBTOPEHUU OIPEIEIICHHOTO CJIOBA
HJIX BBIPAXKCHUA N3 HepBOﬁ YaCTH CJIOKHOI'O IIPCAIOKCHHUA B HAYaAJIC CHGI[yIOHIGﬁ
YaCTH 9TOro XKC IMPCAJI0KCHUSI. AHaI[I/IHJIOCI/IC HCIIOJIB3YCTCH, 4TOOBI CcACJIaTh aKILICHT
Ha caMOM Ba)KHOH I10 3aMBICJTY aBTOPY YaCTHU BbICKA3bIBAHUA. Hal'IpI/IMep:

“To Jan it was as though a curtain had been raised in her mind - a curtain
which revealed vistas from which she recoiled in horror.” (Cusack, 2012: 65)

“For the first time her lips were not cool, shut and sisterly, hut warm and open
and delicious — the lips of an accomplice. ” (Aldington, 2013: 67)

OpelMUHT — TOBTOpP, B KOTOPOM CJIOBO WM ()pasza, CTOAIIME B Hauaje
BBICKA3bIBAHHA, ITOBTOPAKOTCA B KOHLC IIPCHJIOKCHHA HINU CMBICJIOBOM T'PYIIIIBL.
Hepenko ciywan ymnorpeOenHuss (QppeidiMUHra MOXKHO OOHApYX UTh B JIJIMHHBIX
3633H3X, A€ HAYAaJIbHOC CJIOBO UJIX HAYaJIbHAsA (bpasa IIOBTOPACTCA B KOHLIC 9TOI'0 JKC
a63ama. Ctunuctuueckas QpyHkuus hppedMHUHTa 3aKITF0YAETCA B TOM, YTOObI OOpaTUTh
BHUMAHHC CIIYIIAOMICTO WM YUTAOOICTO Ha MACHO, BBIPAXKCHHYIO IMOBTOPAIOIMIUMCA
(dparMeHTOM B paMKax BbIcka3biBanus (Jlaryra, 2000: 53).

[Ipumeps! pperimunra:

“To be hanged by the neck till he was dead — that was the end. To be hanged
by the neck till he was dead” (Dickens, 2011: 402)
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“He couldn't spy on her. If she wanted to keep things from him - she must; he
could not spy on her.” (Galsworthy, 2013: 624)

B anrnmiickoM (ppeldiMUHT 4acTo KOMOMHUpPYETCs ¢ nHBepcuen. Hampumep:

“On pressed the people from the front — on, on, on...” (Dickens, 2011: 350)

Crnenyrommii OJIOK S3BIKOBBIX CPEACTB 3MOLMOHAIBHON BBIPA3UTEIBbHOCTH
OyZeT BKJIIOYATh B €e0sl CIEHTM3Mbl M ByJIbrapusmbl. UTO KacaeTcsl CIEHTOBBIX
000pOTOB, B OOJBIIMHCTBE CBOEM OHHU MPEACTABISAIOT COOOW MCKIIOYUTEIHHO
pPa3rOBOPHBIE BBIPAKEHUS, HMEIOLUIUE FOMOPHUCTHYECKYIO, AMOIMOHAIBHYIO WM
BYJIbIapHYI0 KOHHOTAlMI0. TakKe HeNb3s CKa3aTh, YTO JAHHOE CTUIIMCTUYECKOE
SIBJICHUC BIMCHIBACTCS B OOIICNpPUHATHIC JinTeparypHblie pamku (Ckpebnes, 2003:
68).

B cBo€ Bpems mpoOisieMa cieHra BbI3Bajla MHOTO NPOTHBOPEUMBBIX MHEHUN
Cpely CIEUUATMCTOB. BbIABUTANNMCh pa3Hble BEPCHUM HACUET TOTO, KAaK CTOMT
OTHOCUTBCA K CJEHTY, HAacueT HIPHUPOABI 3TOrO SIBJICHHUS, IPU3HAKOB, KOTOPBIE
OTIMYaAIA OBl CIAEHT OT IPYTMX BUAOB CIEHH(PUUYECKUX JIEKCHUECKUX TPYII BpPOJE
xaproHa unu apro. CyTh BCeX pa3HOIJacHMi 3akiroyanach B TOM, YTO CIIOBA H
BBIPOKEHUSI, BXOJSIINE B JAHHBIA pa3psiji, Bcerga JTUOO IUIABHO MEPEXOIUIN B
JUTEPATYPHBIA AHTTMIUCKUAN SI3BIK, IMOO BOBCE BBHIXOJWIIM U3 yrnoTpebdnenus. [lepuon
CYLIECTBOBAHMS OOJBIIMHCTBA CJEHTOBBIX BBIp@XEHUW ObicTpoTeueH. OmHO
BBIPQXEHUE BBITECHSAETCS JPYIMM, NPUOOPEBIIMM K OINPEACTIEHHOMY MOMEHTY
OOJBIIYI0 MOMYJISIPHOCTh. OAHAKO MOXKHO CTOJKHYTBCS W C MCKIIOYEHUSIMH,
KOTOpBIE CyMENM 3aKpenuTh 3a COOOH MECTO B AHIJIMICKOM S3bIKE Ha OYEHb
BHYIIUTEJIbHBIA CPOK, OJHAKO OHU HUKOI/IA HE UMEJH MOJOKUTEIbHOM KOHHOTALIMH.
Takum 0Opa3zom, TiepBhIe ClTydan yHoTpeOIeHUs TakuX cJIoB Kak “hooze” (BeimuBKa),
“blow” (xBacratbcs), “bones”  (urpambHble KOCTH), MPOCICKHUBAIOTCS B
YyeThIpHAIIIATOM Beke, “t0 grease” (maBarh B3ATKy) W “grub” (ema, kopm)
UCIIOJIB30BAJINCh ele B ceMHaaiaToMm Beke (Cxpebues, 2003: 69).

CrneHr 3aponuicss JOCTaTOYHO JaBHO. Ha 3ape cBoero BO3HHMKHOBEHHMS OH

yOOTPEOISUICA  UCKIIOYUTENBHO B rpy0oil koHHOTammu. Cpeau pazHooOpasus
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CIoco0OB 00pa3oBaHWs Ui ClieHra HauOoyiee XapakTepHa TpaHchopmarus
3HAYEHHUSA, KOTOpass MOXET MMETh Kak MeTapOpHYECKUH, TaK U METOHHMMHUYECCKHM
nonrekct. Hampumep: “mental yawn” (ckyussiii cobecemnmk), “blood wagon”
(kapera ckopoii momormru), “dry file” (dbaermarnunsiii uenosek), “to soft-soap”
(ynpammuBaTh ¢ momoiisio jgectu), “to blow away ™ (ucuesars).

Taxke CICHT MOXXET WUMETh THUIEPOOIUYECKYIO MPHPOIY MPOUCXOMKICHUS.
Hanpumep: “to talk an arm off smb” (3abonrars), “all-fired” (oueHs;
YIOTPEOISIETCS C MPUIIaraTeIbHbIM).

CJICHrOBBIC  BBIPQKCHHS OOpa3yrOTCS IOCPEICTBOM  KOHBEPCHH, T.C.,
IIEPEexX0JIOM CJIOBa W3 OJHOW YacTH pedyn B aApyryio. Hampumep: “peck” (ena;
oOpa3oBaHO OT cjoBa KieBaTh — ‘t0 peck”); MmOCpenCTBOM JepHBAIMH, T.C.,
npubapiieHus cypdukcoB Bpome “-er”,“-ee”: “kidder” (wyrHuk, myt), “goner”
(kTO-TO, KTO OOpeyYeH Ha MOTHOENh WM yxke morud), “hummer” (uemoBek, oYeHb
JOCTOWHBINA YBKUTEIBHOTO OTHOIICHHUS).

Hepenko BcTpeuaeTcsi Takoe SIBICHHE, KaK amoKoma, KOTopoe (aKTHYSCKH
0003HaYaeT yceueHHe OJHOW MJIM HECKOJBKUX MOCIeIHHX OYKB cioBa. Hampuwmep:
“beaut” (beauty), “biz” (business), “frat” (fraternity; ctynerueckoe 6paTcTBO).

Kak crnoco0 oOpa3oBaHusi MOXHO BBLACIUTH a00pEeBHALMIO, YTO IIMPOKO
pacrpocTpaHeHo B MoJyionexHoi cpene. Hampumep: ASAP — as soon as possible,
PDA — public display affection, AFK — away from keyboard, IMHO — in my humble
opinion.

Taxke WHOI/Ia MOXKHO CTaTh CBHJETENIEM TaKOro mpuéma, Kak CpallleHHe.
Hanpuwmep: “shamateur” cocrout u3 cioB “‘sham” (MOIIEHHUYECTBO, MPUTBOPCTBO)
u “amateur” (iroOuTesnb, OWIETAHT), T.€., HEyMelnblii oOMmanmmk, “stinkodora”
coctouT u3 cioB “‘stink” (BomsaTs), “odour” (3amax, apomar), T.c. JeIIeBas
HekauecTBeHHas curapera (Lehtsalu, 1973: 105).

CrneHroBblii  ()eHOMEH TMOJIydaeT CBOEC BBIp@KEHHE B TEHACHIUH K

UCIOJIB30BaHUI0 pUGMBI, acCOHaHca U ayuuTepanun. Hanpumep: “apples and pears”
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(stairs), “artful dodger” (lodger), “trouble and strife” (wife). KonkperHo manHOe
SBJICHHE UMEET CBSI3b C JIOHJIOHCKUM CJIEHT'OM KOKHH.

OnHolt M3 BBIJAIOMIMXCS YEPT CJEHTra SBISETCS OTPOMHOE KOJIMYECTBO
CUHOHHMMOB, KOTOPbIE€ BKIIIOYAIOT B Ce0sl SKCIPECCUBHBIE U B OOJBIIMHCTBE CIIydacB
MPOHUYHBIC BBIPAXKCHUS I T€X NOHATUH, KOTOPBIE YACTO HAXOASATCS B ILIEHTPE
YeJIOBEUECKOr0 BHUMaHUsA. TakuMm o0pa3oM, MOXKHO BBIJICIUTh MHOXECTBO
CMHOHHUMOB K cioBy “drunk”. Hanpumep: “sizzled”, “tiddly”, “screwed”, “out the
road”, “snuffed”. Crout oOpaTuTh BHHUMaHWE Ha CHHOHHMHYHBIC BBIPAKCHU,
O3HavaloIIre COCTOsIHME cymacinectBus. Hanpumep: “to be a crackpot”, “to go off
one’s loaf ”, “to go crackers”.

Crunuctudeckass  (QyHKIUA ~ CJIGHTa, KOTOPYIO OH  BBINOJHSET B
XYJI0’KECTBEHHOM IOBECTBOBAHUH, 3aKIIIOUAETCS B TOM, YTOOBI JIaTh SMOIIMOHAIIbHYIO
OLICHKY TMpeIMeTy Wik CcoObIThI0. YacTo dTa OIEHKa 3aKiioyYaeTcs B
HEMPUHYKJEHHON HacMelike Haja deMm-nu6o. Ho camoii riaBHOM CTHUIIMCTHYECKOM
(GyHKUMEW cileHra B XYJOKECTBEHHOW JMTEparype sBIseTCS O0003HAUYECHHE
O0COOCHHOCTEM XapakTepa NMepcoHa)Xei, BHIBOJBI O KOTOPBIX YUTATEIh YacTO JEJIaeT
Ha OCHOBE BOKaOyJIsipa, KOTOPBIN 3TU IEPCOHAXKHU UCIIOJIb3YIOT.

BoJIbIIMHCTBO CHIENMAIMCTOB PACCMATPUBAIOT BYJIBIAPU3Mbl KakK CJIOBA M
BBIPAKECHUSA, HUCIIOJIBb3YEMBIE B PA3rOBOPHOW PEYM CHUKEHHOTO CTHJIMCTHYECKOTO
TOHA WJIA B TPyOOi1 peyH.

AKTyaJIbHBIM ~ OyA€T O00O03HAYUTh pa3IUyus MEXKIY JIEKCUYECKUMHU U
CTHJINCTUYECKUMH BYJIbrapu3sMamu. JIeKCHUeCKHe BYJbrapu3sMbl — CJI0BA, KOTOPbIE
OOBIYHO  MOXXHO 3aMEHUTh JBYEeMU3MAMU WM  HAyYHBIMH  TEpPMHUHAMM.
CTUIMCTUYECKUMHU K€  BYJIbrapM3MaMu  SIBJISIFOTCA  CJIOBA W BBIPAKECHUS
SMOLIMOHAJIBbHAS KOHHOTALHUS KOTOPBIX HE IMOJAPa3yMEBAET YEro-TO HENPHUCTOMHOIO
WM Tpy0OOro, HO B CHIIy CBOEH SIPKOM CTHIIMCTUYECKOW OKPACKU OHH HCIIONb3YIOTCA
JUISL TOTO, YTOOBI TIOMYEPKHYTh MPEHEOPEKUTEIBHOEC WIN JlaXe MPE3PUTEIHHOE

OTHOIIICHHE TOBOPSAIIET0 K KOHKPETHOMY sIBJICHHIO MiH mpeaMeTy (Apuousba, 2002:

11).
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Hcnonb3oBaHne CTHIMCTUYECKUX BYJIrapu3MOB B OOJBIIMHCTBE CIy4aeB
OTPaHUYCHO PEIUIMKAMU TEePCOHAKEH XYI0KECTBEHHBIX NpousBeaeHui. OOBIYHO
OHM yNOTPEOISIOTCS, YTOOBI MOJUEPKHYTH TAKUE YEPTHI, KAK TPyOOCTh YeJI0BEKa WU
ero HeoOpazoBaHHOCTh. Hampumep:

“I think they are a pack of flatheads (oypaxu) for not keeping the palace
themselves. ” (Twain, 2010: 30)

“Shut your head dead (stop arguing) and let Tom go on!” (Twain, 2010: 47).

Bcenencsue cBoelt SMOIMOHAIBHON OKPACKU M BBIIOJIHAEMOW CTUIIMCTHYECKON
GbyHKIIMK Takke OpaHHBIC CJIOBa, Kak, Hampumep, “bloody”, “goddam”, “dogged”
TaKke CUUTaroTCs Byibrapuzmamu. Cp.:

“Dogg’d if [ don’t.” (Twain, 2010: 78); dogg’d — I'll be damned.

Takxe Byiabrapu3Mbl HHOTJIA UCIIOJIB3YIOTCSI B @aBTOPCKOM ITOBECTBOBAHUM IS
JOCTHKEHHSI FOMOPUCTUYECKOTO 3 dexra:

“Every intelligent reader knows that Mr. Cactus is going to get a crack on the
cocoanut (head). ” (Leacock, 89: 41).

UTto KacaeTcs JEKCUUECKUX 0COOCHHOCTEW pa3roBOPHOIO CTHIISI peUd, B Halleh
MOBCEHEBHOM ®U3HU MBI HE TaK OCTOPOKHO M TIIATEILHO MOAOMpaEM CIOBa, Kak, K
pUMepy, Mbl OBl JIeJIau 3TO JJIsl MyOJIUYHOTO BBICTYIUICHHS WJIM HAYYHOU pabOoTHI,
HO Pa3rOBOPHBIA CTHJIb PEYM MOXKHO HAWTH HE TOJIBLKO B IMMOBCEIHEBHOMW KWU3HH, HO U
B XYIOXECTBEHHOW JsmTeparype. Kak mnpaBuiio, pasroBOpPHBbIM JIEKCMKOH HE Tak
pazHooOpa3eH. YacTo OJIHU U T€ e CJIOBA UCTONB3YIOTCS B PA3IUYHBIX KOHTEKCTAX,
B CIIEJICTBME Y€ro OHU MpuOOpeTaroT o4YeHb 0000IIeHHOe 3HayeHue. Hampumep:
“Job ™, “business”, “affair”, “thing”, “way”. Cp.:

“Shall we stop and have a look at the Memorial affair they made such a fuss
about? ” (Galsworthy, 2011: 223)

B pazroBopHOM cTuIIe perysipHO MCIOIB3YIOTCs Tiaroiasl “be”, “do”, “get”,
“go”, “fix”, “have”, “make”, “put”, “take”. OmHako ymoTpeOIAIOTCS OHH TAKKE B
0omnee 0000meHHOM 3HaueHuu. Hanpumep:

“Now you have me!” (Wells, 2011: 81), have — understand.
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Pa3roBopHbIli aHTIIMICKUKA 3MOLMOHAJIEH. J[€HOTAaTMBHOE 3HAYECHUE CJIOBA
YaCcTO BBITECHSCTCS 3MOLUHUOHAIBHOM COCTABIISIIONIEH, KOTOPYIO B CBOK PEIUIMKY
BKJIANIBIBAET caM TroBOpsAmuiA. OOBIYHO OTH CJIOBA BBITISAIAT, KaK OOBIYHBIC
MEXKIOMETHSI, HO 00pa30BaHbl OHM OT APYrux uacteil peun. Hampumep: “Bother!”,
“Boy!”, "Come!” “Hark!”, “Hear, hear!”, “Hell! ”, "Nonsense!” Cp.:

Nonsense, boy — you re no different from the rest of them (Hawtorne, 2015:
13).

Urto kacaeTcsi KayeCTBEHHBIX IPUWIATATENbHBIX, CYIIECTBYET Tpynma CIIOB,
KOTOpbIE YTPaTUJIM CBOE JIEHOTATUBHOE 3HAUYEHHE U COXPAHUIU JIHIIb (PYHKIUIO
OTpaXeHHus dSmonuu. Hepenko HEKOTopble U3 HHUX BBICTYHNAKOT B  POJHU
uaTeHcudukaTopo. Hanpumep: “cute”, “fabulous”, “lousy”, “terrific”, “rotten”,
“swell ”, “stunning”, “dead”. Cp.:

“I’'m dead positive, ” | said violently. (Cronin, 2008: 393).

Hekotopble 3 BBINIEYNOMSHYTBIX CJOB CHYXaT JHUIIb JJII TOTO, YTOOBI
yKa3aTh Ha CUJIy 3MOIMU Oe3 yTouHeHHus €€ xapakrtepa. YacTo MOXXHO BCTPETUTH
000CO0JICHHYIO TpYNIy Hapeuuil, KOTOpbIE€ TaK K€, KaK BBIIICYNOMSHYThIC
KAUEeCTBEHHbIC NPWJIAraTelibHbIe, YTPATWIM CBOE JEHOTATUBHOE 3HAYEHUE U
COXpaHWIM JIMIIb (QYHKIHMIO TMepenadyd SMouuu. WX TakkKu CTOUT OTHECTH K
kateropun wuHTeHcH(pukaropoB. Hanpumep: “awfully”, “terribly”, “terrifically”.
Cp.:

““I'm awfully sorry | upset you, Mrs. Povey,” said Matthew, when the cab
moved on.” (Bennett, 2005: 182).

1.2. KopnycHblii aHAJIN3 COIeP:KAHMUS XY/10/KeCTBEHHOI JTUTepaTyphbl,

HieliHO-TeMaTHYeCKHe 0COOEHHOCTH POMAaHAa

CpCI[I/I OTPOMHOI'0 MHOZKCCTBAa KPHUTHYCCKHX IIOAXOAOB K Xy,HO)KGCTBGHHOfI
JIUTCPATYPC YaCTO JIMHI'BUCTUYCCKOMY AHAJIN3Y HC YACIIACTCA JOJDKHOI'O BHUMAHMA.

KOpHyCHaH CTHJIMCTHUKA, HaxXoaAmiasiACa Ha CTBIKE KOpHYCHOﬁ JUHI'BUCTUKHU U
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CTWJIMCTUKU  XYJOKECTBEHHOTO TEKCTa, OOEClNeYMBaeT HAC BO3MOKHOCTBIO
UCCJIENOBAHMUS ~ HOBBIX  TpaHed  XYJOKECTBEHHOIO  TEKCTa,  HMCHOJb3Ys
CUCTEMATUYECKUI CIOCO0 HM3y4YEHHs WMEIOIIMUXCS JaHHBIX. BpICTynas B KauecTBe
MEXIUCIUIUIMHAPHOTO TI0JIX0/1a, KOPIYCHas CTUJIMCTUKAa CcodYeTaer B cede
MHTEPHPETALNIO XYI0)KECTBEHHOIO TEKCTa M €ro JIMHIBUCTHYECKUI aHanu3. Taxxke
OHA TIOMOTAaET ONPEJCIUTh 3HAYEHUSI U OCOOCHHOCTU CTPYKTYPbI JAHHBIX, KOTOPbHIE
HEJb3d BBISIBUTh, OCHOBBIBASCh JIMIIb Ha COOCTBEHHOW WHTyunuu. I[lomumo
KAuE€CTBEHHOI0 OOHOBJIEHUS TPAAUIIMOHHOIO KPUTHUUYECKOTO MOAXOAA K JHUTEPAType
KOPIYCHAsl CTUJIMCTHKA MPEIOCTaBISET BO3MOXKHOCTh PacCIU(POBKH HIEMEHTOB
NPOU3BEJCHUS, KOTOPHIM pAHbBIIE YIEISUIOCh HE TaK MHOIO BHUMAaHUA, C
WCITOJIb30BHUEM JIMHIBUCTUYECKUX Mojenei. To ecThb, IJIaBHAsl LEIb KOPIYCHOU
CTWJIMCTUKMA KaK JUCUUIUIMHBI — UW3Y4YUThb TO, KakuM oOpa3oM 3Hauy€HHE
3alM(poBaHO B SI3bIKE IMPOM3BENCHHUS M pa3paboTaTh pazIUYHbIE TEXHUYECKUE
METOMKH IS TOTO, 4TOOBI pacudpoBbiBaTh 3TH 3HaueHus (Burke, 2014: 379).

Merononorusi KOpPIYCHOM CTHUJIMCTHKM HCIOJB3YETCA JJsl TOrO, YTOOBI
U3YYUTh TO, KaK aBTOp MPOU3BENICHUS CBSI3aH CO CBOEW pabOTOM, TO Kakoil 3 (deKT
npugaéT BBIOPAHHBI CTUIBL PEYM M TO, KaKUM CIOCOO OCYILIECTBIISIETCA
XapakTepusalus TepCoHaKe, 0e3 HCHOoJIb30BaHUS CTAaTUCTUKU U IU(PPOBBIX
naHHbIX. HecMOTpsi Ha TO, 4TO KOpIyCHas CTUJIMCTHKA SIBJISETCS KOJIMYECTBEHHOU
JUCHMIUIMHOM, OHa JajJeKO0 HE MCKII0YaeT B3aUMOJACHCTBHUSI C KaueCTBEHHBIMU
xapakTepucTukamMu npousBeneHus. llo cioam Mukensl Mansbepr, y4yeHOro-
JUHTBACTA W3 DBHUPMUHIeMCKOro YyHUBEpPCHTETa, IOMHMMO IPEIOCTaBICHUS
KOJMYECTBEHHBIX  JAHHBIX  JJIA  JIMHIBUCTUYECKOTO  aHaiau3a  Omaroaaps
WCCJIEIOBAHMSIM, MPOBEJAECHHBIM B paMKaxX KOPIMYCHOW CTUIMCTHKHU, ObUTN BBISIBICHBI
HOBBIE KaTEropuM OMHCAHMSI TAKUX JIMHIBUCTHUEKUX (PEHOMEHOB, KaK JIOKaJIbHO-
TEKCTyaJbHbIE KJIACTEPbl, CEMAHTUYECKAsl MPOCOAUSI M KIIIOUEBBIE CJIOBA OTIEIBHO
B3storo npousseneuus (Mahlberg, 2007: 6).

Poman Comunmxepa «Hag mponacTeio BO pxu» 3aTparMBaeT aKTyallbHbIE IO

ceil JeHb Tembl. MMIynbCUBHBIM TpoTaroHucT mnpousBeneHus XomgaeH Konduna
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UCIIBITHIBAECT SPKO BBIPAKEHHBIM CKENTUIIM3M, MHOTAA CIOOPEHHBIA OTBpPAILIEHUEM,
110 OTHOIIEHHUIO K KaHOHaM, IO KOTOPBIM >KHJIO Ha TOT MOMEHT (50-¢ rr. XX B.)
noJiapsitolee OONBIUHCTBO Jrofeit. Cp.:

“...you just saw a man and a girl crossing a street, with their arms around
each other’s waists and all, or a bunch of hoodlumy-looking guys and their dates, all
of them laughing like hyenas at something you could bet wasn'’t funny.” (Salinger,
2015: 77)

[Ipe3putenbHoe oOTHOWEHUE XOJA€Ha K OpPTOAOKCAIbHBIM UM  TBEPJO
3aKPEMUBIIMMCST TPAAUIUSAM XapaKTepU3yeT ero Kak oTopoca o0iiecTBa, KOTOPOMY
JOCTABJISIET HEMOJJIETbHOE YAOBOJBCTBUE WTHOPUPOBATH 3AKOHBI, MPEAINUCAHHBIC
OOLIECTBOM.

[TomuMo TOrO (pakTta, 4TO B LIEHTPE CIOKETA HAXOJUTCS MHOKECTBO CHOPHBIX
BOIIPOCOB, BOJIHYIOILIUX KaXKJI0TO, Harie BHUMAaHHE IPHUBJIEKAET
UJMOCUHKPATHYECKUH SI3bIK poMaHa. BMecTo Toro, 4ToObl MJIaBHO MEPEBOIIIOTUTHCS
B BaHJaJla WM MPUBEPKEHIIA aHAPXUU, XOJJIEH BBIPAXAeT CBOM OYHTAapCKHIl HpaB,
oOpamasich K $3bIKY, KOTOPBIA MPEIOCTaBISET €My BO3MOYKHOCTh OTCTauBaTh
COOCTBEHHBIE B3IVISIABI U OOOCOOUTBHCS OT OCTAJIbHBIX. XOJAEH pOJIWICS B
0JIarornoay4YyHON M COCTOSITENIBHOM CEeMbE MPHUBUIIETHPOBAHHOIO KJIacCa M MOCEIIAET
AIUTHYIO MIKOJY, OJHAKO S3bIK, KOTOPBIM OH HCIOJb3YET, COBCEM HE JAET Ham
BO3MOXKHOCTH ~ paclo3HaTb B HEM Heuyro mnoaobHoe. OH  mpeBpamiaer
CYLIECTBUTENIbHBIE B MpUiaraTelibHble, NpubaBisids K HUM cypduxc “—y” wnm
yIOTPeOJIAET CYIIeCTBUTENbHBIC B KauecTBe Hapeunid. dpa3wl Tma “She sings it very
Dixieland and whorehouse,” “vomity-looking” wu “sonuvabitch” sBastoTcst
OTJIMYUTENbHBIM TPU3HAKOM  SI3bIKA, KOTOPBIM Hcnoib3yeT XoniaeH. Takue
HEOOBIUHBIE CTPYKTYpBl, HCHOJb3yeMble XOJJEHOM, CBUICTEIBCTBYIOT O €ro
HECTOBOPYMBOCTH W HPOHMYHOMY OTHOUIEHUIO K Ppa3IMYHOTO poOJia BellaMm

(Beirotckwii, 2009: 67).
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Taxke s3bIK, UCIOJIB3YEMbIH XOJIJICHOM, MOXET ObITh PACCMOTPEH C JAPYroi
TOYKHU 3peHHsi. UTOOBI BBIPAa3UTh COOCTBEHHOE HEIOBOJBCTBO, XOJIEH TO W JIEJIO
OBTOpSET ciioBa Tuma “phony”, “lousy ”, “goddamn”. Cp.:

“I left Elkton Hills was because I was surrounded by phonies. That’s all. They
were coming in the goddam window. For instance, they had this headmaster, Mr.
Haas, that was the phoniest bastard | ever met in my life. ” (Salinger, 2015: 38)

Yactoe ymnorpebiieHHEe TaKUX CJIOB CHUXEHHOTO CTUJIMCTUYECKOTO TOHA
BBIPAXKACT MPEHEOPEKUTEIHHOE OTHOIIEHWE K COIMOKYJIBTYPHBIM KOJaM H
npaktukam. B 100aBok k BpakaeOHOMY OTHOIIEHUIO XOJIJIEHA, SI3bIK, KOTOPBIA OH
WCMOJIB3YET, NAET YATATEIIO MOHATh, YTO HAIll TEPOM NMEPEKUBACT OJUH U3 CaAMBIX
CJOHBIX U NMPOTUBOPEUYUBBIX MEPUOJIOB YEITOBEUECCKON KU3HU. XOJIJIEH HAXOJIUTCS
MEXIY MEXKIy IBYMSI KOHTPAaCTHBIMHU IO CBOEMY KauecTBY (a3amu: JETCTBOM H
3penocThI0. {151 KOro-To AaHHBIN Mepexo MPoXoauT 0e300Je3HEHHO, HO TOJIBKO HE
st Xonnena. Jlaxke cmycTsi Toll Mociie MPOU3O0IIeNIero, OH YyBCTBYET celsi Tak,
CJIOBHO TOTAJI B JIOBYIIIKY, CTPajiasi OT OIIYIIEHUS TPEBOTU U HEBEPEHHOCTHU B cele.
Cp.:

“I'm seventeen now, and sometimes I act like I'm about thirteen. It’s really
ironical [...] And yet I still act sometimes like I was only about twelve. Everybody
says that. ” (Salinger, 2015: 35)

JlanHasi nuTata JUIIb MOATBEPKIAET TO, YTO XOJJICH OOUTCS MOB3POCIETh U

BOMTH B CJIEYIOLIYIO TJIaBy COOCTBEHHOU YKU3HMU.

BeiBoabl o I'mase |

OnucanHple B JAaHHOW TIJ1aBE€ S3bIKOBBIE CpPEJICTBA HAMOIMOHAIBHOMN
BBIPA3UTEIILHOCTH SBJISIOTCSA BaKHBIM KOMITOHEHTOM XYI0KECTBEHHOW JIUTEPaTypHI,
Kakue-To W3 Hux (dnudopa, anadopa) ydaiie BCEr0 MOKHO BCTPETUTH B TOI3UH, U
HEKOTOpbIe (runepboa, UPOHHUSI, CIICHTU3MBI, BYJIbIapU3Mbl) TAK)KE HEPEIKO MOMKHO

HAUTU CPEAU PA3TOBOPHOM JIEKCHUKH.
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Pa3roBopHbIli CTWIb pPEYH, UCIOJB3YEMBIA B XYIO0KECTBEHHOM JIUTEpPATYypE,
UMEET CBOM OCOOCHHOCTH. B cilyyae mNpuCyTCTBUSI HaMEpEHHsI HCIIOIb30BaTh
Pa3rOBOPHYI0 p€Yb B XYJ0KECTBEHHOM MPOW3BEIACHHUM TJIABHAS 3aJadya aBTopa —
oQOpPMUTH PEITUKHU TepoeB Hanbosee peaucTuyHo. OJHUM U3 YaCTHIX MPU3HAKOB
Pa3rOBOPHOI peuu SIBISIETCS MPUCYTCTBHE CIOB C OOOOIEHHBIM 3HAYCHUEM THUIA

“job”, “business”, “affair”, “thing”, “way” u TIJIarojbl, TaKKe HMECIOIIUEC

» » »

000011IcHHOE 3HaYeHue 1 riaroiasl “be”, “do”, “get”, “go”, “fix”, “have”, “make”,

“put”, “take”. Takxxke HEepeaKO MOXXHO BCTPETUTH cioBa-nHTecHukaropsl (“dead ”,
“terrific”, “awfully”), yrpaTuBiire cBOé M3HaYaIbHOE ACHOTATUBHOC 3HAYCHHE W
CITy’KaT [Tt IPUIAHKS SMOIUK OOJIBIIEH BRIPA3UTEIIHHOCTH.

Takas OUCHMIUIMHA KaK KOPIyCHas CTHIMCTHKA TakKXKe ITO3BOJISAET
NPOAHAIU3UPOBaTh COJCPKAHUE XYJOKECTBEHHOTO TEKCTa 0o0Jiee OCHOBATEIHLHO
IOCPEICTBOM HCITOJIB30BAaHHS CHCTEMATHYECKOTO CI0co0a W3ydeHHs JTaHHBIX.
KoprycHasi CTHIIMCTHKA TIOMOTAET OMPEACIIUTh 3HAYCHNUE U OCOOCHHOCTH CTPYKTYPBI
UH(pOPMAIINH, IPEICTABICHHON B IIPOU3BEICHUH.

Uneiino-rematuueckue ocobenHoct pomana JLk.J[. Comunmkepa «Han
IPONACThIO BO PXKU» HMMEIOT BBICOKHH YPOBEHb aKTyaJbHOCTH, TaK KaK BOIPOCHI,

NOAHMMACMBIC B IPOU3ZBCIACHHH, IIO-IIPC)KHEMY HaxOoAAT OTKIHMK B CEpAlax

YyUTaTEJIEH.
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I'naBa 2. SI3pIkOBBIE CPEICTBA IMOIIMOHAIbHON BHIPA3UTEJIbHOCTH B POMaHe

«Hajx mponmacTbio BO pixu»

2.1. O01mas XapaKTepucTHKA CTHJIMCTHYECKUX 0COOEHHOCTel poMaHa

Hpemﬂe YeM OCBETUTH JIMHIBUCTUYECKHUE OCOOEHHOCTH poMaHa, HYKHO
YIIOMAHYTH O TAKUX BAXXHBIX BCIIAX, KdK JIMYHOCTb XOJIIIGHa N A3BIK, KOTOpLIﬁ OH
HCIIOJIB3YCT. YuureiBas IMPOBOKAIMMOHHOC ITOBCICHUC I'CPOSI, OOJIBIIIMHCTBO KPHUTHUKOB
CUHUTAIOT, YTO OH IPCACTABIIACT HCKIIIOUHUTCIIBHO HC YTO MHOC, KaK HUTHUINCTCUCCKU
HAaCTPOEHHOT'O KO BCEMY M KO BCEM MOAPOCTKA. [10 MHEHUIO MUTEPATYPHOrO KPUTHKA
Capsl ['paxaoMm, pe3kne KOMMEHTapuu XOJIJIEHA O HEIOCTAaTKax IOJABIISIIONIIETO
OOJIBIIMHCTBA 06HIGCTB€HHI>IX I/IIIGfI BBICTABJIAIOT €0 MMEHHO B TaKOM CBETE. DTO HE
COBCEM TakK, XOTsl 0€3yCIIOBHO repoil pomaHa JII0OUT MOABEPTraTh COMHEHHUIO KAHOHHBI,
10 KOTOPBIM XuBYT MHorue Jjroau (Graham, 2007: 53).

OpnHako 1Mo OTHOLIEHUIO HE KO BceM XOJJIEH HAaCTpOeH BpaxkaeOHO. Bo BpeMs
Oecenbl CO CBOMM yuyuTeneM aHriauiickoro CrieHcepoM, OH TOBOPHII TPaMOTHO U BEN
ceos YBAKUTCIIBHO. Mo:xHO 3aMCTHUTb, 4YTO TpPAJUIIUOHHO I HCTO rpy6ble
BBIpA’KCHUA OH B OCHOBHOM HCIIOJIB3YET, KOI'Zd T'OBOPHUT O CBOUX 3HAKOMBIX IIO
IIKOJIE ¥ POBECHMKAX, HAIIPUMEP, O CBOEM cocejie 1o koMHaTe CTpaienTepe, Koraa
TOT MPOCUT HAMKCaTh 3a Hero counHeHue. Cp.:

— Yeah, | know. The thing is, though, I'll be up the creek if | don't get it in. Be a
buddy. Be a buddyroo. Okay?

| didn't answer him right away. Suspense is good for some bastards like
Stradlater. (Salinger, 2015: 39)

Nnu o cBoeil gaBHeil moapyre Caiu, ¢ KOTOPOMl OHHU BCTPETWIUCH IOCTE
nonrou pasmyku. Cp.:

“She had one of these very loud, embarrassing voices when you met her
somewhere. She got away with it because she was so damn good-looking, but it

always gave me a pain in the ass. ” (Salinger, 2015: 157)
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Takum o0OpazoMm, cam XOJJ€H TO-HAaUBHOMY TIO3HIIMOHUPYET ce0s Kak
COIMAJIBHOTO HOHKOH(MOPMHCTAa, KOTOPBHI HU B KOEM CJydae HE XOYeT HITH Ha
KOMITPOMHCC, B TO BpeMsl, KaK YMTATENIO SICHO, YTO Ha MOMEHT MOBECTBOBAHUS OH
BCErO JIMIG IIECTHAANATUICTHUN IOHOIIA, MEPESKUBAIOIINNA HETPOCTON MEepHOI B
CBOEH KU3HU.

Yro KkacaeTcsi ByJbrapu3MOM M CJACHTH3MOB Bpoje cioB “phony”, “lousy”,
“bastard”’, “old”, y unTaresiast MOKET CIOKHUTHCS OIIYIIEHHUE, YTO OH HUCIOJIb3YEeT UX
0e3 pa3bopa, Beab MHOT/IA Jaxe ObIBaeT TPYAHO ONMPENCIUTh 3HaUYEeHUE, KOTOPOE OH
BKJIQJIbIBa€T B 3TH BBIPAKEHUS, HO, KaK YIOMHHAJIOCHh B TIEPBOM YacTU JaHHOU
paboOThl, UMEHHO STO W SIBJISETCS OJHOM W3 KIIIOUEBBIX YepT BYJIbrapm3MoB. Tak,
HanpuMmep, ciioBo “‘bastard” on ymorpebiseT o otHomreHuto k CTpaaieiTepy, cede
u naxe aoxmo. “It was a Saturday and it was raining like a bastard out; | was
shivering like a bastard”. TlpumepHo Ta ke cutyamms co cioBom “old”: “Old
Phoebe”; “Old Spencer”; “Old Jesus”. Hampumep, uTepaTypHbIH KpPUTHK
Kocremno ommchiBaeT $3BIK, HCIOIB3YEMBbI XOJIJACHOM, CICAYIOMAM 00pa3oM:
“...versatile yet narrow, expressive yet unimaginative, imprecise, often crude, and
always trite. ” (Costello, 1959: 174)

[TomeITaemcst MOHATH, YTO OH MMEI B BUAY. B caMoMm i fiene To, 9TO TOBOPUT
XouneH, sBhsieTcss OaHambHBIM? Jla, HO JEII0 B TOM, YTO 3TO KaK HENB3s JIydlle
oOHa)KaeT ero MOpajJbHYI0 OMYCTOIIEHHOCTh M OTYAsHbE (CTOUT HAIIOMHUTh, YTO BCE
OTH COOBITHS TIPUBEIN K TOCIUTAIN3AIMNA TepOosl B MCUXUATPUYCCKON KIMHUKE) U
Mpe3peHue MOYTH KO BCEMY, C YEM OH CTaJKHUBACTCS, YTO TMOPOXKIAET BIIOTHE
CIpaBEJIMBYIO, TI0 MHEHHIO XOJJI€Ha, KPUTUKY C e€ro cTopoHbl. Ha camom nene B
TOYHOW TIepenaye «HEOTHUIM(OBAHHOW» pEUYM IOHOIIM MW 3aKIIYalach 3ajada,
KOTOpYyI0 TocTaBuil mepen cobort Comuumkep. OgHako BcE, 4To TOBOPUT XOJCH,
HY)KHO CTapaThCsl WHTEPEIPETHPOBATH OCTOPOXKHO, YTOOBI HM30€KaTh JIOBYIIKH
YPE3MEPHOro 0000IICHUS.

[ToueMy B JIaHHOW TIJIaB€ B OCHOBHOM pPAacCMaTPHBAIOTCS CICHTH3MBI W

By.TIBFapI/ISMLI? I[CJIO B TOM, 4YTO MMCHHO OHH SABJISIIOTCA HauoOoJiee BbIPa)KCHHBIMHU
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CpelICTBAaMH SMOIIMOHAJIBHOM BBIPA3UTENBHOCTU B MPOU3BEIECHUH, KOTOPHIE B CBOIO
ouepeqb CroCOOHBI 00pa30BBIBaTh 00Jiee CIOKHBIE CTHIMCTUYECKHE (UTYPHI PEUH.
YHUKAIBHOCTh TaKUX CTHJIUCTUYECUX MPUEMOB 3aKITFOYACTCS B TOM, YTO OHU MOYTH
Bcerja 00JIa/laloT JKCIPECCUBHOM OKPAaCKOW B CHIIy OCOOEHHOCTEM pedH Hallero
reposi. K Hanbosnee wacto ucmonb3yeMbiM XOJCHOM cioBaM oTHocstcs “bastard”,
“phony”, “lousy”, “damn”, “goddam”, “depress”, “hell”, “old” (B oOmiem, oHu
COCTaBIAOT 1224 cnydas ynorpeOieHus). XOJJACH YIOTpPeOsIeT HX Kak B
OTPHUIIATEIHHOM, TaK U B MOJIOKUTEIHPHOW KOHHOTAIIMH, HO BCE PABHO TaKasi BHICOKAs
4acTOTa MCIOJIB30BAHUS ITHX BBIPAXKEHUN YKa3bIBa€T Ha TO, YTO B OCHOBHOM OH
CKJIOHEH OIICHHWBATh JIIOJAEH M COOBITHMA HeraTuBHO. YTO KacaeTcs CHCTEMBI
oOpazoBaHus, XOJIJIEH CUMTAET, YTO MO OOJBIIOMY CUETY IIKOJIA YYUT FOHOIICH
creayromeMy: “...be smart enough to be able to buy a goddam Cadillac some day,
and you have to keep making believe you give a damn if the football team loses, and
all you do is talk about girls and liquor and sex all day, and everybody sticks together
in these dirty little goddam clicks. ” (Salinger, 2017: 166)

UroObl JIUIIHMA pa3 yKa3aTb Ha CBOE MPEHEOPEKUTEIBHOE OTHOLIEHUE K
OOJILIIMHCTRY JItOAeH, X0JIJICH UCIIOJIB3YyeT OKCIOMOPOH. Cp.:

“I’d rather have a goddam horse. A horse is at least human, for God’s sake.”
(Salinger, 2015: 165)

OTnenbHOrO BHUMAHHUsS 3aciyXHBaeT cioBo boy. B pamkax moBeTCBOBaHUS
OHO B OCHOBHOM SIBJISICTCSI MEXIOMETHEM, YTO CTOMT PACIICHUBATh KaK Pe3yJIbTaT
KOHBEPCHHU:

“I also say “Boy!” quite a lot. Partly because | have a lousy vocabulary and
partly because | act quite young for my age sometimes. ” (Salinger, 2015: 15)

Ccoutasice Ha Cambridge English Dictionary, mMoxHO cka3aTh, 4TO JaHHOE
MEXIOMETHE HUCIIOIB3YETCS IS BBIPAXKEHUS CHUIIBHBIX AMOIMH BPOJIE BOCTOpra HIIA
OIIIEJIOMJICHHUS, ¥ UCTIOJIb30BaTh €r0 CJIEAYET B PA3rOBOPE C POBECHUKOM-TIPUSATEIIEM.

W3 storo ciemyet, uro X0JAeH yIoTpeOsieT ciioBo DOY, 4TOOBI BHIPA3UTh YUTATEITIO
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CBOE¢ yIWBICHHE U TMPHUACPKHUBACTCS TPH OTOM HENPUHYKIACHHOH MOICITU
MIOBECTBOBAHUAI.

Taxke pgocratouyHo yacTto XOJAEH HCIIONB3YeT CIOBO Crazy. Hampumep, BO
BpeMsI OLIEHKA COOCTBEHHOU UJIEH O TOM, YTOOBI CTATh «JIOBIIOM BO PIKI»:

“I have to catch everybody if they start to go over the cliff — I mean if they re
running and they don’t look where they re going I have to come out from somewhere
and catch them...I know it’s crazy.” (Salinger, 2015: 219)

XongeH Medercs MEXAy TeM, YTOOBl CJeloBaTh COOCTBEHHBIM HJIESAM U
KEJIaHUsAM, U TeM, 9TOOBI OBITh «HOPMAaJbHBIM» IS BCEX, UTO SIBISETCS OJHON U3
XapaKTepHBIX 4epT ero Bo3pacra. @paser Tuma “and all”, “or something” kak pa3
TaKd aKIEHTUPYIOT Hallle BHUMAaHHE Ha TaKOW JBOWCTBEHHOCTH BOCIPHSTHS H
pactepsiaaocT XoiaeHa (Freedman, 2008: 187).

Takke crneayeT O3HAKOMHUTBCA €HIE C OJHUM OJOKOM CTHUIMCTHYECKHUX
NpUEMOB SMOITMOHAILHOM BBIPA3UTENBLHOCTH. WHTepmnperanusi JaHHBIX NPUEMOB
OyAeT MpOM3BOAUTHCS C YUIETOM TCUXOJIOTHUYECKUX OCOOEHHOCTEH TIIaBHOTO Tepos.
brox cocTouT U3 4eThIpEX TPYMI CTHIUCTUYECKUX MPUEMOB, KOTOPhIE OCHOBAaHBI Ha
CJIEYIOIIMX MPU3HAKAX:

1. HapouuToe Henpapaonoiooue (runepOobl).

2. JIByCMBICTIEHHOCTH (aHTH(PA3UC, UPOHUS).

3. PaznooOpasue peun (ynorpebdiieHne pa3HOCTUIIEBBIX DJIIEMEHTOB).

4. OgHoOOpasue peun (JIEKCHYSCKUE TIOBTOPHI).

['unepOonuzarust  gBiseTcss TPUEMOM, OCHOBAHHBIM, Kak TMpaBUJIO, Ha
ype3MepHOM TipeyBenedeHnn. C mpuMepamMu THIEPOOIH3AIUU  YacCTO MOXKHO
CTOJIKHYTBCS B PpA3TOBOPHOW peYM, YTO TOIATBEPKIACTCS CTUIEM, B KOTOPOM
BbIZICp’)KaH MOHOJIOT XOJJIEHa, B KOTOPOM, TOXaTyd, TUNEPOOIU3alusl SBISACTCS
HamOoJiee YacTO BCTPEYAIOIIEMCS CTUIMCTHYECKUM NpuéMoM. JlaHHbId ¢akT
OpPEJCTaBIsIET  OMpPENEJICHHbI HMHTEpeC B  ICHUXOJOTMYECKOM  OTHOUICHHH.
CKIIOHHOCTp ~ NpPEYyBEJIMYMBATH  SABISETCS  CBUJCTEICTBOM  IOHOILIECKOTO

MaKCuMaJInu3Ma, qTo coBIIagacT C H3Ha4YaJIbHBIM ABTOPCKUM 3aMBbICJIOM.
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boapmumHCcTBO IIpuUMEpPoOB mnep6om/13aunn MOHO IMOAPAa3aACINTb Ha JIBa OCHOBHBIX
paspsa (Hukosmna, 2003: 201).

KonuyecTBeHHBIE TUNEPOOIIBI, KOTOPHIE HMMEIOT B COOCTBEHHOM COCTaBE
YUCJIUTCIIBHBIC W HACYUTBIBAIOT TPCTb OT O6H1€FO KOJIN4YECTBA HCIIOJIIB30BAHHBIX B
TeKCTe MPUEMOB HAPOUUTOTO Hempasaonoaoous. Hampumep:

“All she had on was jeans and about twenty sweaters. ” (Salinger, 2015: 152)

“She was about sixty years older than Mr. Antolini, but they seemed to get
along quite well.” (Salinger, 2015: 229)

“That was a long time ago. It seemed like fifty years ago.” (Salinger, 2015:
136)

YucnurenbHble, KOTOPBIE HCHOJB3YeT XOJIAEH JI0CTaTOYHO pPazHOOOpa3HbI
(HACKOJIBKO ATO BOOOINE IMO3BOJSET THUMN JaHHBIX cJI0B). CTaHZapTHBIMH IS
co3manus dddekra rTHIEpOONHM3ANMKM YHCIUTEIbHBIME Bpoae “hundred” wm
“thousand” XomgeH He OrpaHHMYMBACTCS, BMECTO JTOTO OH HCIOJIB3YeT
YUCIUTEIbHbBIE, KOTOPhIE MEHEe MPUBBIYHBI JJIsI MOAOOHBIX CTPYKTYyp. Hampumep:
“twenty ”, “sixty 7, “fifty”, “eighty-six” u T.1. CKiIagsiBaeTCs OIIyIIeHUE, OyATO ObI
Hall repoﬁ TaKUM CIIOCOOOM IIBITAETCS p33H006pa3I/ITI> CBOIO pCYb, BCAb, IIO
COOCTBEHHOMY MpPHU3HAHWIO XOJJIEHa, OH CUMTaeT €€ JOBOJBHO CKYyJAHOW B
CTHUIINCTUYCCKOM IIJIaHEC.

Takxke B TeEKcTe IMPOU3BCACHUA MOXXHO BCTPCTUTb TI'CHCPAJIU3UPYIOIINC
runepOoIIbl, B KOTOPBIX MPUCYTCTBYET 3HaUeHHE 0000uIeHus. Hampumep:

“People never notice anything.” (Salinger, 2015: 15)

“My mother always knows it's me. ” (Salinger, 2015: 88)

“Mothers are all slightly insane. ” (Salinger, 2015: 74)

C monoOHBIMH TIpUEMAMU YaCTO MOXKHO CTOJIKHYTHCS B KOHIIE T€X YacTeu
MOHOJIOra XOH}ICHa, B KOTOPBIX OIIMCBIBAIOTCA KOMMYHHKATHBHO HE YIAaBHINCCS
cutyaruu. Cp.:

“And | didn't like her much. Nobody did. ” (Salinger, 2015: 113)
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“l don't think he ever even gave him my message, though. Those bastards
never give your message to anybody. ” (Salinger, 2015: 112)

Takke CTOWT BBIIETUTH THUNEPOOY, OCHOBAHHYIO Ha WHTCHCHU(UKAIIMN HE
0ombIIOr0, a, HAPOTUB, Majioro uucia. Cp.:

“If you were only around six years old, you could get liquor at Ernie's, the
place was so dark and all, and besides, nobody cared how old you were.” (Salinger,
2015: 110)

JIaHHYI0 CTHJIMCTHYECKUMM IPUEM HE CleAyeT IyTaTb C TaK Ha3bIBAEMOU
oOpaTHOM TUIepOoJIOi UITM MEHO3HCOM.

AHalM3 PacCMOTPEHHBIX (PParMeHTOB TEKCTa CBUJIETEIILCTBYET O TOM, YTO
yamie BCero runepOoiau3aluyd MOJBEpPraloTCs HAMMEHOBAaHUS Pa3HOOOpa3HbIX
KOMIIOHEHTOB ~ COUMAJIIBHOW  Cpelbl, HHTEIUIEKTYaJIbHOTO, JOyXOBHOTO  WJIU
(U3MUECKOro acreKkTa 4YelOBEeUeCKOW >KM3HU. [ umepOonm3anus TakkKe Kacaercs
HEOAYLICBIEHHBIX MPEAMETOB, MPUPOJIHBIX SBICHUA W BHIOB JIEATEIBHOCTH,
KOTOpPbIE HE OCYLIECTBISIOTCS YeJIOBEKOM. Takum o00pa3oM, MNpeyBeIuveHMUs,
CBSA3aHHBIE C COIMAIBHOW cdepold HacuuThiBalOT 31% oT oOmiero KoJguyecTBa
clly4aeB rUnepOoIn3aluy; TUIepoosibl (PU3NIECKOT0 acleKTa YelIOBEYECKON KU3HU
— 30%, myxoBHOTO MHUpa YelioBeka — 26%; mpoune MpeyBeInIeHUs, He Kacaroluecs
xu3Hu moner, — 13%. Ha ocHoOBe BbIllI€yKa3aHHBIX AAHHBIX MPEIOCTABISETCS
BO3MO>XHOCTb OTHOCUTEJIBHO JOCTOBEPHO BOCCTAHOBUTH CHUCTEMY LIEHHOCTEH
Xonnena. [I'mnepOoibl, oOTHOCSAUMECS K (QU3UYECKOMY MHPY, K MpHUMEpY,
OTMHMCHIBAIOIINE YbIO-TMO0 BHEITHOCTh, CBUACTEILCTBYIOT O MOBBIIIICHHOM BHUMAaHUU
U 00 uHTepece K Telny, UYTO TaKXKe TUIMUYHO IJis IMIECTHAALATUICTHEro HOHOIIM.
[IpeyBenuueHust ke, Kacarolluecss MNPUPOAbl U Tpouux cdep, He CBSI3AHHBIX C
YEJIOBEKOM, 0 BCEW BUAMMOCTH BO3HHMKAIOT B MOTOKE PEYM MO MHEPUHUH, TaK KaK
XonaeH BooOIIIe CKIOHEH K TeHInH npeyBennunBaTh. (I[1aBnosa, 2007: 51)

Ha Makcumanusm 1 SMOLIMOHAIBHOCTh XO0J1/IEHa, €T0 YBEPEHHOCTh B TOM, YTO
OJUWH JIMIIb OH BUIAUT HECOBEPLIECTBA 3TOM KU3HU OTMEYACT U JAPYrOM TEpOu,

ObIBIIMI yunuTenb XonjaeHa, Antonunu. Cp.:
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“Among other things, you'll find that you're not the first person who was ever
confused and frightened and even sickened by human behavior.” (Salinger, 2015:
239)

Jaxe muamamas cectpa XoijaeHa Oubu oTMedaeT Ty K€ caMyr0 0COOCHHOCTh
XonjaeHa, B CIEAYIOIUX MIPUMEpPaX MOKHO MPOCIEIUTh TAKYIO )K€ CKIOHHOCTh Pubu
K IIPCYBCIMYCHUIO, UTO TAKIKC YKA3bIBACT HA UX OJIN30CTh:

“You don’’t like anything that’s happening.” (Salinger, 2015: 214)

“You don't like a million things. ” (Salinger, 2015: 215)

Taxxe B POMAHC MOKHO BCTPCTUTDb HCCKOJIBKO ITPUMCPOB HPOHHUH, HAIIPHUMCP:

What a lady, boy. A queen, for Chrissake. (Salinger, 2015: 94)

All I ever meet is witty bastards. (Salinger, 2015: 192)

CpaBHI/IM 06IHCHpI/IH}ITOG 3HAYCHHUC N 3HAYCHHC, KOTOPOC NMCIOT BBIACICHHBIC
ciioBa B janHOM KoHTekcTe: lady — 1. A title given in the UK to a woman or girl who
has the social rank of a peer, or to the wife of a peer or knight. 2. A courteous,
decorous, or genteel woman. 3. A woman to whom a man, especially a knight, is
chivalrously devoted. Queen — 1. The female ruler of an independent state, especially
one who inherits the position by right of birth. 2. A woman or thing regarded as the
finest or most outstanding in a particular sphere or group. 3. A king's wife. Witty —
showing or characterized by quick and inventive verbal humour. (Cambridge
Dictionary)

CyTB TAKOI'0O CTUJIIUNCTHUUYECKOTO anéMa, KaK UPOHM:, 3aKIH0YACTCS B TOM, YTO
YCJIOBCKY HIIM IMPCAMCTY IPUITHMCBIBAIOTCA CBOﬁCTBa, KOTOPBIC Ha CaMOM J[JCJIC
OTCYTCTBYIOT, 32 CUET YETO OTCYTCTBUE 3TOI0 CBOMCTBA KaK pa3 MmoadepkuBaecrcs. B
ciydyae XOJIJIeHa OH MPUIHCHIBAET JIE€BYIIKAM U3 Kiy0a, BOCIHUTAHHBIX HE JTyYIIUM
oOpa3omM, 4epThl, KOTOPHIE 1O CBOSH CYTH CBOMCTBEHHBI KOpoOJieBaM U Jean. B
JaHHOM CJIyda€ TaKOC CpCACTBO BbLIPA3HUTCIILHOCTHU, KaK HMPOHMA, HCIIL3d HAa3BaATb
YaCTOTHBIM. O6mee KOJIMYCCTBO CJIy4dacB HUCIIOJIb30BaHHUA HWPOHHUHU B POMAHC

coctaBisier He Oosnee 15 mpumepoB, HO, HECMOTPS Ha 3TO, MPUEM 3aCTY)KUBACT
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BHUMAHHA KaK OIJHWH H3 APKHUX cr1oco0o0B XapakKTepu3alun CKiIaJa MbIIJICHUA
[IEpCOHAaXa.

JIuTepaTypHble KPUTUKH U NHCATEIM HEPEAKO TOBOPAT O TOM, YTO XOJJIEH
o0JIMyaer HCOOCTAaTKH COBPCMCHHOI'O 06H1€CTB8, B cBOEM MoHoJiore. C 3TUM
YTBECPKACHUCM CJIOKHO ITOCIIOPUTDb, HO B TO K€ BPEMS CTOUT OTMECTUTDL, UTO XOJ’II[GH
HC TaK 9aCTO BBICMCHUBACT JIIOACKHC IMOPOKHU — BCPHCC, HAIl FCpOI?I HE ACJIacT O3TOIO
MNPAKTHYCCKU HHUKOr'Zd, BMCCTO 3TOIO OH IIPAMO BBICKA3bIBACT CBOEé MHEHHE 00
onpenenéHHol mnpoodieme. B TekcTe MNpPOU3BENEHHUS MOXHO CTOJKHYTBCS C
(dbparmMeHTamMu, MPOHU3aHHBIMU capka3mMoM. Hampumep:

“l took a look out the window before | left the room, though, to see how all the
perverts were doing, but they all had their shades down. They were the height of
modesty in the morning.” (Salinger, 2015: 138)

“He was always telling us about a lot of creepy guys that go around having
affairs with sheep, and guys that go around with girls' pants sewed in the lining of
their hats and all. ” (Salinger, 2015: 180)

Takum 00pa3om, yaiie Bcero XoJiJIeH NMPSAMOJIMHEEH HACUYET MPOUCXOISIIIETO.
OO0BIYHO HPOHHU3UPYCT OH TOJIBKO II0 IIOBOAY TCX CTOPOH JKHU3HHU, KOTOPLIC BBI3BIBAIOT
y HEro pazapakeHue, HO MO CYTU CBOEW HE HecyT B cebe HUKaKOW pearbHOM
omacHoctr. Hampumep, ero 3adaBiser camoar000BaHue ero coceaa mo komuare (He
was combing his gorgeous locks.). Ho, xorga Xomaen ysuan, uro Crpaaieitep
BcTpeuaercs ¢ [keiiH [Nammaxep, maBHen moapyroil XoJieHa, MO OTHOLICHHIO K
KOTOpOfI OH IIUTAJI 1O0CTATOYHO CHJIbHBIC M HCKHBIC YyBCTBA, OH OIIYIIACT BOJIHCHHUC
(I kept thinking about Jane, and about Stradlater having a date with her and all. It
made me so nervous | nearly went crazy. | already told you what a sexy bastard
Stradlater was). B nanHoM ciydae XoaeH Jaxe HE MbITaeTCs ObITh CapKaCTHYHBIM,
BMECCTO 3TOI'O OH HAa3bIBACT BCIIIM CBOMMU HMMCHAMMU. H0,2106H0€ IIOBCACHHUEC MOXKCT
OBITH 000CHOBAHO MO-Pa3HOMY, HAIPUMEP, HACTOPOIKEHHBIM OTHOIICHHEM K IOMOPY
B HCKOTOPBIX M3 XPHUCTHAHCKHX TCUCHUN (I/ISBGCTHO, 4qTo XOJ’II[CH IIPOABJIACT

HEPABHOAYIIME K YYEHUIO XpUCTa, HO NPU OSTOM OH OTBEPraeT HACOJOTUH
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npeobnamaronmmx B CIHIA  penuruo3HbIX  HHCTUTYTOB), MPUCYIIUM €My
MAaKCUMAJIU3MOM, KOTOPBIM ObLIT yHOMSIHYT paHee, U OCHOBAaHHBIA HAa 3TOM K€
MaKCHUMAaJIU3M€ CTpax HEHapOYHO OOpaTUTh B LIYTKY BaKHbIC )KU3HEHHBIE BOMPOCHI.
[Io MHEHHIO MHOTHX, TOT, KTO CKIOHEH K HWPOHMHM, HACMELIKE, CapKa3My,
TPaJMLIMOHHO OMNPEIEISIOT KaK YeJIOBEeKa, Yy KOTOPOro 3a IyIIOW «HET HHUYEro
CBATOIO», YEJIOBEK, TTTyOOKO BOCTIPUHSBIIUN [IEHHOCTH XPUCTUAHCTBA, HE CKIIOHEH K
IOMOPUCTHYECKOMY BOCIIPHUSTUIO JIEUCTBUTEILHOCTHY». B 11000M ciiydyae naHHas
cnenu@rKa CaTUPUYECKUX U IOMOPUCTHUECKHUX MPUEMOB IOMOpa HMEET OOJbIIoe
3HauYcHHe I PopMHUpoBaHus Xxapakrepa repos. (Pegorosa, 2003: 11)

AHanu3 KCIONb30BaHHBIX B TEKCTE pOMaHa CPEICTB BBIPA3UTEIBHOCTH TAKXKE
CIIOCOOCTBOBAJ BBISIBICHUIO aKTyaJIbHOCTH JTMHTBOLIMHU3MOB JIJI1 MOHOJIOTA HAIIETO
repos. CormacHo mHeHuto A.Il. CKOBOpOJHMKOBA JIMHTBOLIMHU3MBI — 3TO «CIIOBA,
00OpOTHl peud M 1IeTbI€ BBICKA3bIBAHUS, B KOTOPBIX HalEd OTPaKCHUE LHHU3M
WHMBUAYAJIHOTO W COIIMAJILHOTO MBIIUIEHUS (MHPOBO33PEHHS )»
(CxoBoponuukos, 2014: 283).

B kauectBe mpumepa UCHOJIb30BaHUS JIMHIBOIIMHU3MOB MOKHO PacCMOTPETh
CJIEIYIOLIEE TIPEIIOKEHHE:

“l just see the big phony bastard shifting into first gear and asking Jesus to
send him a few more stiffs (oremypuru, noxounuuxu).” (Salinger, 2015: 25)

[{uHuuHble 3amMe4aHusi BOOOIIE CBOWCTBEHHBI I PEUYd TOJAPOCTKOB H
MOJIOABIX JIHOJIEH, KOTOpble HAMEPEHHO OTBEpPraroT OOIIEHPUHATHIE MpaBUIIA
MOBEJICHUST B 0O0IIecTBe, HO B ciy4dae XOJJ€HA OTO JOTMOJHSETCS M TOPBKOM
YCMEIIKOM: BeChMa BaXHO OTMETUTh, UYTO HCMOJb30BAHUE JIMHTBOIIMHU3MOB
HAYMHAET MPOCJICKUBATHCS B CUTYAIUSAX, KOT/Ia HaIll TePOM TOBOPUT O KOM-TO, KOTO
MOXKHO OBbLTO OBI OXapaKTepu30BaTh cioBocoderanuem ‘“‘phony bastard”, Bpoxe
Tepmepa unu Occenbeprepa. B urore peur XosjieHa KakeTcs Ipy0oil, HO TJIaBHOMN
3aJlaueil JIMHTBOIIMHU3MOB SIBJISIETCS BBISIBJIEHNE 00CIIIECTBEHHBIX IIOPOKOB.

Takxe aHanu3 BBIABISIET MPUCYTCTBUE B TEKCTE MHOCTHUIIEBBIX 3JIEMEHTOB —

«CTHJIMCTUYCCKHN MAPKHPOBAHHLIX PCUCBBIX CAWHHUI], MCIIOJLB3YCMbIX 3a IPCACIaMU
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TEKCTOB CBOCI0O CTHIIA). HpI/IMCHCHI/IC HHOCTHJIEBOI'O JJIEMEHTA, T.€., CMCHICHUC
CTUJICH, B COCTaBE JIUTEPATYPHO-PEUEBOIO IEJOr0, KAaK IMPaBUIO, MPOU3BOIMUTCS
YMBIIIJICHHO ® C IEJbI0 TpHUIaHus omnpeaeneHHoro 3ddekra, oObYHO —
KoMH4Yeckoro. lcnojgp30BaHue TaKUX HHOPOIHBIX CIAWHUIL I[aéT BO3MOXHOCTD
onmucatr ICPCOHAK C PaA3JIMIHBIX CTOPOH, HNPOACMOHCTPHUPOBATL €TI0 TakK
Ha3bIBaeMbIN COMUAJICKT WU YPOBCHb BJIAJICHUA JIUTCPATYPHBIM S3BIKOM. B mononore
XOJII[CH& H Aaualiorax, B KOTOPBIX OH Y4YaCTBYCT, IIPOCIICKHUBAIOTCA CJIOBA H
BBIPAXXCHUA, KOTOPBIC OTJINYAIOTCA OT CTUIMCTHUKH TCKCTA B ICJIOM IIO CO6CTB€HHOI>1
CTUJIMCTUUECKOUN OKpacCKe. Qame BCETO HO,Z[O6HI)I€ CpCACTBA BBIPA3UTCIIbBHOCTHU
MOXXHO IIPUYHCIUTDb K KHIKHO-ITUCHMEHHON pe€un, B TOM YHUCIIC U K O(l)I/IHI/IaJ'IBHO-
nenoBoMy cTuinro. Hamprumep:

“The whole team ostracized me the whole way back on the train.” (Salinger,
2015: 8)

“You're a very good conversationalist. ” (Salinger, 2015: 95)

“l was being a lousy conversationalist, but | didn't feel like it.” (Salinger,
2015: 241)

“She was a lousy conversationalist. ” (Salinger, 2015: 124)

“l was a little premature in my calculations. ” (Salinger, 2015: 126)

Jlns  Ooyiee WCUYEPNBIBAIOIIETO aHaln3a JaHHOW OCOOCHHOCTH pPEUYeBOro
IMOBCACHUA IJIaBHOI'O I'Cposa MOXKHO IIPUBCCTH CICAYIOIINC (I)paFMeHTBI N3 TEKCTa
pomaHa:

“That sonuvabitch Hartzell thinks you're a hot-shot in English, and he knows
you're my roommate” (Salinger, 2015: 39)

“I mean if you're good at writing compositions and somebody starts talking
about commas.” (Salinger, 2015: 39)

Takum 00pa3oM, MOKHO OTMETUTDH BBIJIAIOIIMECS YCIIEXU XOJJIeHa B 00JaCTH
AHTJIMHACKOIO SI3bIKA M JIMTEPATyphbl, TAKXKE M CaM TIe€pOd HE OTPHULAET, 4YTO OH
obOnamaeT ompenen€HHbIMU crocoObHocTssMu. Ho mpu 3ToM XonjmeH o CBOEM

CJIOBAPHOM 3aIiace AyMaeT He CAMIIKOM xopouio. Cp.:
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“I also say “Boy!” quite a lot. Partly because I have a lousy vocabulary and
partly because | act quite young for my age sometimes. ” (Salinger, 2015: 15)

OpnHako HE Tak peKO B €r0 MOHOJIOT€ MPOCKAJIb3bIBAIOT CJIOBA M BBIPAKEHUS,
KOTOpbIE BpSJI JIU Obl MCHOJIB30BAIMCh HEOOPA30BAHHBIM UYEJIOBEKOM, XapaKTEepHBIC
JUTSI KHYDKHO-TIMICHMEHHOM PeYH M 10 3TOM MPUYHWHE CUITLHO BBIICISIOMUECS Ha (GOHE
OOIIEro CTUIUMCTUYECKOTO HACTPOCHMsS. MOXKHO TPOCIHEAUTh PE3KHUM Mepexoa OT
TUMAYHBIX JUISI TIOJPOCTKA >KaPTOHHBIX CJIOB U BBIPAKEHUN K COBEPUICHHO JIPYTroMy
CTWJIFO M3JI0KEHUsA. MOHOJOr TJaBHOIO Teposi HE TaKk OAHOOOpa3eH, Kak 4YacTo
JyMarOT KPUTUKH, IPUTOM BCE CIIy4au CMENICHUSI CTUJIeH aOCONIOTHO OINpaBIaHbI C
TOYKH 3peHus aBTOpckoro 3ameicia (Ohmann, 1976: 19).

B HEKOTOpBIX Cilydasx MOKHO MPEINOI0KUTh, YTO UCIOJIb30BAHUE KHUKHBIX
CJIOB M BBIPAXKEHUIN MOKHO PACLICHUTh KAaK €UI€ OJUH MPUMEP MPOSBICHUS UPOHUH,
HO TaK)Ke CTOUT BCIIOMHHTB O TOM, YTO TaKOe CJIOBO Kak ‘‘conversationalist” u ¢gpasy
“[1 was] premature in [my] calculations” Hamr repoit B OCHOBHOM HCIIOJIb3YET BO
BpeMs JUajora C JI0JIbMH, Iepe] KOTOPbIMH €MY XOTEJIO0Ch Obl Ka3aTbCsl B3POCIIBIM,
Hampumep, ¢ AeBylKoil no umenn ds3it, ¢ KOTOpoH OH MO3HAKOMUWICS B Oape, ¢
npocTUTyTKoM CaHHU, OH J1a)ke COBpall UM 00€UM O CBOEM BO3pacCTe.

Hcnonb30BaHre KHUKHBIX CIIOB MPEICTABISAECT MHTEPEC U C TICUXOJIOTUYECKON
TOYKM 3pEHHMS. YMBIIUICHHOE WM K€ HEKOHTPOJIMPYEMOE COBMELICHUE
OQUITMATBHO-JIEIOBOTO MU HAYYHOTO CTHJISA C Pa3TOBOPHOM pEUbl0 SIBISETCSA
XapakTEepHBbIM I TOAPOCTKOB WM JaXe JeTel, KOTOpble MO ONpeaesEHHbIM
MPUYMHAM CTaparoTCs Ka3aTbesa B3pociiee. Mbl MOKeM Ha0Jt01aTh OECTIOMOIITHOCTD
XonneHa B MUpE B3pOCIHbIX, OECMOJIE3HOCTh €ro CTapaHui M3MEHHUTh COOCTBEHHOE
MBIIIUICHUE W TOBEJACHUE B MOMEHTBHI, KOrJa J3TOro TpeOyloT OO0CTOSATENbCTBA
(Goodman, 1951: 21).

OdepenHbIM BUIOM CPEACTB 3MOLIMOHAIBHON BBIPA3UTEIBHOCTU SIBIISIOTCS
JIEKCUYECKHUE OBTOPHBI. JIaHHBIA CTUIIMCTUYECKUIN MPUEM HECET BAXKHYIO CMBICIOBYIO
Harpy3Ky, BbIJEJsiS TJIaBHbIE TeMbl NOBeCTBOBaHUA. B peun XonaeHa yamie Bcero

BCTPEUAIOTCS IOBTOPBI CJIOB M CIIOBOCOYETaHMM, pexxke — wHenblx ¢pa3. Kak u
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BbIICTICPCYUCIICHHBIC CTHIIMCTHUYCCKHC HpI/IéMBI, TaKHEC IIOBTOPbLI ACIAOT MOHOJIOr
[JIABHOTO repos 0oJiee mpaBAONOAOOHBIM, a TAaKKE 3aKJIIYAIOT B ce0€ HEKOTOPYIO
HC3aMBbICJIOBATOCTb 1 OTHOCUTCIIbHYIO 6GI[HOCTB Cro pc4u, 41O KakK pas CBOMCTBEHHO
IMOAPOCTKY. PaCCMOTpI/IM JICKCHYCCKHEC IIOBTOPHI.

“She was smart even when she was a very tiny little kid. When she was a very
tiny little kid, I and Allie used to take her to the park with us, especially on Sundays.
[...] She’s ten now, and not such a tiny little kid any more, but she still kills
everybody — everybody with any sense, anyway. ” (Salinger, 2015: 90)

“It’s no fun to be yellow. Maybe I'm not all yellow. I don’t know. I think maybe
I'm just partly yellow and partly the type that doesn’t give much of a damn if they lose
their gloves. ” (Salinger, 2015: 116)

“People with red hair are supposed to get mad very easily, but Allie never did,
and he had very red hair.” (Salinger, 2015: 51)

HeyI[I/IBI/ITCJIBHO, 4dTO YallC BCCTO IIOBTOPBI MOKHO BCTPCTHUTHL B TCX YACTAX
MOHOJIOTa XOJAEHA, TAE peub UAET O BEIIAX, KOTOPHIC 3T MWW Pa3ApakarT €ro
WM JKC, HAIIPOTHB, KOTOPLIC BbBI3LIBAIOT Y HCEIo 4YYBCTBO pPaaoCTH. XOJ'II[eH
IMOJYCPKHUBACT TO, YTO OH CUHTACT BaXKHBIM, IMOCpCACBTOM HCOJHOKPATHOI'O
MMOBTOPCHHA OAHUX MW TCX KC CJIOB U 0€e3 NCHOJIL30BaHUI CUHOHUMOB. Tak)Ke CTOUT
oOpaTUTh BHUMAHKE HA TO, YTO JICKCUKOH ero noapyru Camim pazHooOpa3Hee, 4acTo
OHa BBIpaKaeT CBOW BOCTOPTI pa3HbIMU ciioBamu Tuma ‘marvelous”, “grand” wim
“lovely . lanee MbI paccMOTpUM OOILICTIPUHSATHIC 3HAUCHHSI BBIICYKa3aHHBIX CJIOB.

Marvelous — 1. Extremely good. 2. Such as to cause wonder, admiration, or
astonishment; surprising; extraordinary. 3. Improbable or incredible. Grand — 1.
Important and large in degree. 2. Used in the name of a place or building to show
that it is large or beautiful and deserves to be admired. 3. Excellent or enjoyable.
Lovely — 1. Charmingly or exquisitely beautiful; 2. Having a beauty that appeals to
the heart or mind as well as to the eye, as a person or a face. 3. Delightful, highly
pleasing. (Cambridge Dictionary)
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Ha mepBbIil B3MIsii MOXKET MOKa3aTbCs, YTO OTH CJIOBAa HHUKAK HE MOTYT
BbI3BAaTh OTPHUIATEIbHBIX 3MOIUN, HO Mg XOJJEHAa OHU MPEACTABIACIOT HE YTO
MHOE, KaK SI3bIKOBOE BOILIOUIEHHE MOLIJIOCTH, U MO 3TOW MPUYUHE €r0 pa3pakaet

MaHepa peun Camiu.

2.2. CeMaHTHYeCKasA MPOCOAUS UMEH COOCTBEHHBIX KaK CIOCO0 BbIPpAKeHUsA

IMOIMIA Yepe3 acCoOuMAUU

KopnycHblii MeTOJ MpeoCTaBiIsIeT BO3MOXHOCTh KAaue€CTBEHHOI'O aHalM3a
npousBeneHus. OOBIYHO B BUIE CHOCO0a peanu3alii TaKOTO aHal3a BBICTYMAET
nporpaMMHoe oOecrniedueHre moja HaszBanumeM Concordancing. Ilpu wcmonb3oBaHHH
JTAHHOTO TPOrpaMMHOro oOecreueHuss OToOpakaloTcs BCE Cilydau YNoTpeOJieHus
BBEIOPAHHOTO CJIOBA BMECTE C YKa3aHHBIM 00BEMOM TEKCTa IO MPABYIO U IO JIEBYIO
CTOPOHY OT JAHHOTO cioBa. CMBICI TAKOTO aHaJu3a COCTOUT B TOM, YTOOBI UYUTATEIh
MOHSUI, C YeM B OCHOBHOM aCCOIIMHPYETCS JAAHHOE CJIOBO B pamMKax BBIOpaHHOTO
MPOM3BENICHUSI Ha OCHOBE TMPUMEPOB €ro YMOTPEOJCHHS, B YeM U 3aKII0YAeTCS
SIBJICHHE ceMaHTH4ecKoi nmpocoauu (Louw, 1993: 163).

I[Ipy  TOCTETIEHHOM  3HAKOMCTBE C  KaKUM-IHOO  XYJA0KECTBEHHBIM
MPOU3BEJICHUEM, Mbl HMEEM BO3MOXKHOCTH (OPMHUPOBATH CBOE OTHOIIEHUE K
nepcoHaxaM. W BnocneacTBuu, Koraa TOT WM MHOW YK€ 3HAKOMBIM HaM Trepou
dburypupyer B OOIIEM MOBECTBOBAHWHU, MBI HCIBITHIBAEM OIPEACIEHHBIC IMOIIHH,
KOTOPBIE CaMH € MbI aCCOIIMUPYEM C MOBCTPEUABIIMMCS HaM MEPCOHAKEM. 10 ke
caMoO€ YyBCTBYeT M XOJIJEH, KOT/Ia €My TPHUXOJUTCS KOHTAKTHUPOBATh C IPYTHMHU
reposiMi, HO B CHIIy OCOOCHHOCTEHW CBOETO BO3pacTa OH BBIPAXaeT COOCTBEHHBIC
OMOIIMM OYE€Hb OYpPHO, M KaK TOJBKO ONPENCTECHHBI TEPCOHAXX BBOJMUTCS B
MTOBECTBOBAHME, MOYTH BCErJa XOJIJEH KaTeropuyHO 3adaéT TO KauyeCTBO IMOIIHH,
KOTOpble OyneT WMCHBITBIBATH M CaM YWTaTeldh. B 3TOM W COCTOMT CyTh TaKOIO

ABJICHHA, KaK CCMAaHTHYCCKaAsA IIPOCOAUA MMEH COOCTBEHHBIX.
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Cucrema o00pa3oBaHMs, pPEIUTHS U COIMAIBHOE HEPABEHCTBO SBIISIOTCS
OCHOBHBIMH TE€MaMH, O KOTOpPBIX paccyxkjaaer XOJJEH, 4YTO 3aCTaBIISIET
BOCIIPUHUMATh POMaH KaK KpUTUKY MPEACTaBUTEICH OyprKya3uu BOCTOYHBIX IIITATOB
C IPUCYUIUMHU UM CHOOM3MOM U ONIYIIEHHUEM COOCTBEHHOU MPUBUIETUPOBAHHOCTH,
MPOCBEIIEHHOCTU B KYJbTYpE, PaclCHUBAEMOM Kak MPHU3HAK MPEBOCXOJCTBA HaJ
JIPYTUMU, a TaKKe MPSMOM CBSI3U KadyecTBa 00Opa30BaHUs U COLMAIBLHOTO CTaTyca W
T.A. YTOOBl BBISICHUTH OTHOIIEHHE XOJdJeHa K OOpa30BaHMIO, CBEPCTHUKAM,
OJIHOKJIACCHUKAM M CEMbE, HEOOXOJIUMO MPOAHAIM3UPOBATh CIydau YHOTPEOJICHHS
MMEH MEePCOHAKEN.

ITo mepe pa3BuTusi cOObITUN B pomMaHe XOJIJIEH OMUCHIBAET CBOU HEYJauHbIE
MONBITKA BIUCAThCS B PAMKHU TOBEJACHUS M YCIEBAEMOCTH B TPEX MPECTUKHBIX
IIKOJIaX, U3 KOTOPBIX €r0 UCKIIIOYMIIN 32 HEMOJIUYMHEHHE MPAaBUIaM 3TUX 3aBEJCHUMN:
[Ipexxne, 4eM NOKMHYTh MOCIEIHIOK IIKONy, wmKoany Ilencu, XonaeH pemraer
HAaHECTH BU3HUT CBOEMY IPENOJIaBaTeNto ucropuu, mucrepy Crnencepy. Bo Bpems ux
BcTpeur CrieHcep HAMOMUHAET CBOEMY YUYEHUKY O TOM, UTO YTOOBI JOOUTKCS yCIiexa,
HY>KHO BECTHU €05 pa3yMHO:

“Do you feel absolutely no concern for your future, boy?...I'd like to put some
sense in that head of yours, boy. I'm trying to help you. I'm trying to help you, if 1
can.” (Salinger, 2015: 21)

Bynyun npuBepkeHUEM TpPaJulIMOHHBIX aMEpPUKAHCKUX uaeanoB, CreHcep
CTapaeTcs HACTaBUTh HEMOKOPHOTO MOJONEYHOI0 Ha MyTh UCTUHBI, HO €T0 MOMBITKH
oOpeyYeHbI Ha MPOBAJL.

[TonOopka coBmageHWit IS UMEHH SPENCEr TMO3BOJISET MOHATH OTHOIICHUE
XonjeHa K CBOEMY YUUTEIII0, OJIMIIETBOPSIONIEMY UACOJIOTHIO TPAIUIIMOHHON HA TOT
MOMEHT CHCTeMBI oOpazoBanusi. JlaHHas mombopka OTpakaeT KadyecTBO
B3auMoOIecTBUS XOJeHa U MTHCTUTYyTa oOpazoBanus. Cp.:

[1] take somebody old hell, like old Spencer, and they can get a big bang of
buying a blanket
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[2] made it even more depress, old Spencer had on this very sad, ratty old
bathrobe

[3] start interrupting what old Spencer was saying to crack a lot of corny jokes

[4] doorbell fast when I got to old Spencer’s house. I was really frozen

[5] “Fine,” I said. “How’s Mr. Spencer? He over his grippe yet?”

ITo cocenmctBy co Spencer maxomsrcs Takue ciioBa, kak “old”, “depress”,

»

“sad”, “frozen”, “corny”, “ratty”, “grippe”. JlaHHble JIEKMYECKHE EIUHHUIBI C
OTPULIATENILHBIM 3HAYCHHEM JaloT MOHATh, 4TOo y XoyjaeHa co CroeHcepom
ACCOMHPYIOTCA YBAOAAHNC U OTCYTCTBUC IBUIKCHUI. Cp.:

“1 used to think about old Spencer quite a lot, and if you thought about him too
much, you wondered what the heck he was still living for. | mean he was all stooped
over, and he had very terrible posture.” (Salinger, 2015: 12)

XoTh XOJJIEH U OTHOCHUTCS K CTAPUKY C CUMIIATHEW, OH BCE PABHO CUMTAET,
qTO nacu CHGHCGpa CTapOMOJHEI U 6aHaJII>HI>I, YTOOBI BOCIIPHHHUMATD UX CepBéSHO.

OTnmenpHOrO BHHMAaHHWSA — 3aciyXuBaloT cioBa “old” wm  “depress”.
CnpaBennmBo Oyner 3asBUTh 0 TOM, 4yTo CrieHcep — MPUBEP>KEHEL] TPaJAULIMOHHBIX
B3I 0B IIPOHIJIOTO ITIOKOJICHUA aMCPUKAHIICB. By,[[qu KOHCCPBATOPOM, CHeHcep HEC
B COCTOSAHHHU OIIPABAATH OKHUAAHUSA HpCI[CTaBHTCHCfI HOBOT'O ITOKOJICHUA, POXKXKACHHBIX
nociie Bropoit MupoBoil BoiHbI. CkenTudeckoe OTHOIIeHHE K uaesm Crnencepa
TAKIKC OTPa)KaCT €ro CKCIITULM3M 110 OTHOMICHUIO K HHCTUTYTY O6p&30BaHI/I$I.

XOJ’I}ICHy TAXKCIIO JJaAUTh C OKpPYKXarolmumMu, C POBCCHUKAMHU n
OJTHOKJIACCHUKaMH B ocoOeHHocTH. OH OIIyIIaeT CUJIbHOE pa3ApaKeHue 10
OTHOIIEHWID K CBOMM cocensm Owxind u  Crpamientepy. OKIM  HACTOJBKO
HEYMCTOIUIOTEH, YTO 3TO BBI3BIBAET OTBPAILEHHE CO CTOPOHBI XoaeHa. Cp.:

“..he damn near made you sick if you saw him in the dining room with his
mouth full of mashed potatoes and peas or something.” (Salinger, 2015: 28)

Urto kacaercs CtpamieiiTepa, OH BO MHOTOM OTi4ajicsa oT XojiaeHa. OH ObLI
06a$ITeJ'IBHBIM, MY>XXCCTBCHHBIM, 06IIII/ITGJIBHI>IM H YCIICHIHO 3aHHUMAJICA CIIOPTOM. To

€CTh, B 06H.I€CTBC €ro HEC MOI'JIM HC IPHUHATH C YIOBOJBCTBHUCM.
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“He was mostly the kind of a handsome guy that if your parents saw his
picture in your Year Book, they’d right away say, “Who'’s this boy?”” (Salinger,
2015: 38)

[lepconaxx Crtpajueiitepa sSBIsICS 00pa3loM, B COOTBETCTBUM C KOTOPHIM B
mkoyie Ilencnm wu APpYyTux HOI[O6HBIX YUPCKACHUAX BOCIIMTBIBAIA FOHOIIICH.
Crnenytomas moa00opKa COBNAJECHUN OTpa)keT TO, KaKUM 00pa3oM XOJIJIeH OlICHUBAET
YCJIIOBECUYCCKUEC KaueCTBA CBOCTO COCCaa 110 KOMHATCE.

[1] why | roomed with a stupid bastard like Stradlater. At least his suitcases as
good as mine

[2] Suspense is good for some bastards like Stradlater

[3] I already told you what a sexy bastard Stradlater was

[4] thought about her and Stradlater sitting in that goddamn Ed Banky’s car

[5] trying not to think about old Jane and Stradlater in that goddam Ed
Banky’s car

CrpaaneiiTepa MOKHO OBUIO OXapaKTEPU30BaTh KaK MIEAPOrO YETOBEKa C
XopomiuM 4yBCTBOM IOMOpAa, HO Ha O3TOM €TI0 IIOJOXKHUTCIIBHBIC KadYCCTBaA
3aKaH4YHUBAKOTCA. XOJII[CH CUUTACT, YTO K HEMY TaKXKC IIPUMCHHUMO CJIOBOCOYCTAHUC
“secret slob”. Cp.:

“He always looked all right, Stradlater, but for instance, you should’ve seen
the razor he shaved himself with. It was always rusty as hell and full of lather and
hairs and crap. ” (Salinger, 2015: 37)

I'naBHas oMo, KOTOPYIO HCIIBITBIBACT XOJ’II[CH II0 OTHOICEHHUK K
Crpaanelitepy — 310 crTpax. Ho 3TO cBoeoOpasHbIii cTpax, CyTh KOTOPOIO
HEOOXOJMMO JIOMOJIHUTENIbHO MPOSICHUTh. XOJJIEH HEe OOWTCS pachpaBbl C €ro
CTOPOHBI, XOTSI 3TO OBLJIO OBl OYECHB JIOTUYHO, BEJb €ro cocej (PU3MUecKd OUYCHb
cunéH. Ha camom nene CrpaaneiTep CUMBOJIM3UPYET yIrpo3y, Yrpo3y HICATBHOMY
MHUPY YUCTOTHl U HEBUHHOCTHU, KOTOPBIN MPUHAMICKUT XoaeHy. Ecnu ObITh Oosee

KOHKPCTHBIM, TO 3TOT CTpax CBA34dH C HOTCHHH&J’IBHOﬁ BO3MOXHOCTBIO (bI/IBI/I‘—IeCKOFO
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KOHTakTa Mexay CTpaanenTepoM U JaBHEW noapyroil XosaeHa J[kelH, K KOTOpou
OH HCHBITHIBAET OU€Hb CHUJIbHBIE U HEXHBIE 4yBCcTBa. Cp.:

“Most guys at Pencey just talked about having sexual intercourse with girls all
the time — like Ackley, for instance — but old Stradlater really did it.” (Salinger, 2015:
65)

Mpb1 MoxeM yOemuThcsi, uTO XOJJEH TMPAKTHUYECKH TepseT pPacCyIoK,
MPEACTABIAS, YTO MOIJIO CIYYUTbCS MEXKIy HHMU Ha cBuaaHuu. M 310 He
IpeyBelieueHNe, BeIb XOJICH AaKe HEe OOUTCS BBICTYNUTH 3aYMHIIMKOM JIPAKU CO
CrpaaneliTepoM, HCXOA KOTOPOM, OYEBUIHO, MPEIpEIIeH, YYUThIBas (HU3NUECKUE
JlaHHbIE 000UX €€ YYaCTHUKOB.

Otnomienne Crpomnelitepa K JDKeilH Kak K CEKCyaJlbHOMY OOBEKTY
3acTaBsieT HMCIOJIB30BaTh XOJJE€HA TakKWe Bylabrapusmbel, kak “bastard”,
“goddamn”, “sonuvabitch”. DTu cimoBa TakXke OAIOT IOHSATh, YTO, 110 MHEHHIO
Xongena, CTpayieiTep CIUIIKOM CaMOHAJESHHBIA, MOBEPXHOCTHBIM M B IEPBYIO
ouepe/ib 03a004YeH COOCTBEHHBIM CeKCyalbHBIM kenanueM. (Bloom, 2007: 201)

3a OTCYTCTBHEM BO3MOYKHOCTH IPOBECTH BpeMs C Te€M, KTO ObUT OBbI IO-
HacTosleMy Aopor XOJAeHy, OH PElIaeT MO3BOHUTh CBOEW mpusAresbHUIEe Canim.

(3

OH He UCKJIFOYaeT TOTO, YTO MX BCTpedya MOXKET ObITh MHTepecHOU: “...because she
knew quite a lot about the theater and plays and literature ”. Ho B ckopoctu Xomaex
MPUXOIUT K BBIBOY, 4TO TycTh Calliu IeWCTBUTENIBLHO 00pa3oBaHa M KpacHuBa, HO B
TO € BpEMs OHa OCBEIOMJIEHA O CBOMX JAOCTOMHCTBAX B OOJbILEH CTENEHHU, YEM 3TO
HEOO0XO0MMO — B €€ MOBEJACHUH MPOCIEKHUBAIOTCS SIBHbIC IPU3HAKU CaMOJIFOO0OBaHMUSL.
OMOUUOHANBHBIN BOCTOPT Callii, B KOTOPBIA OHA MPUXOJUT OT MAaCTEpCTBA AKTEPOB,
KakeTca XoJJeHy (ajblIMBbIM, 1 OH OMUCHIBAET €€ CIEAYIOIIUM CIIOBOCOUYETAHUEM:
the queen of the phonies. [IpuBenennas Hrke moadopka COBHNAACHHUI CO CIOBOM
Sally nposinBaeT cBeT Ha UCTUHHOE OTHOIICHUE XOJIJIeHA K CBOCH MPHUSTEIBHHUIIC.

[1] but I know old Sally, the queen of the phony

[2] Sort of hate old Sally by the time we got in the cab

[3] shut up. It made old Sally madder than ever
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[4] | was beginning to hate her in a way

[5] We both hate each other’s guts by that time

Nx BcTpewa obopaymBaeTcs HACTOSIIEH KaTtacTpodoif, © OCHOBHBIC CIIOBA,
KOTOpPBIMH XOJIJIEH MOKET omucath cBo¢& orHomrenue k Camum — sto “hate” u
ByJIbrapHbIi 000poT “a royal pain in the ass”. Ha npemioxxenue Xonnena coexaTs ¢
HUM BMECTE€ U HayaThb JKHUTh CaMOCTOSITEJIbHOM JKHU3HBIO OHA OTBEYaeT
KaTerOpUYECKUM OTKa30M, JIMIIKMB ce0s IIaHCa COXPaHUTh WX MPUSATEIbCKUE
otHomeHus. Cp.:

“In the first place, we're both practically children. And did you ever stop to
think what you'd do if you didn’t get a job when your money ran out? We 'd starve to
death. ” (Salinger, 2015: 167)

Kazanoch Obl, 3T0 OTBET JOCTOWHBIN pa3yMHOr0 Y€JOBEKa, HO HaM HU3BECTHO,
9TO XOJIJICH UCIIBITHIBACT SIPKO BHIPAKECHHOE HEMPHATHE K OOIIECTBEHHBIM KaHOHAM,
Ha MpaBUJIax KOTOPBIX Kak pa3 u O6aszupyetcss MHeHHe Caitu. Takoil OTBET SABISETCS
MOATBEpKAeHUEM TOTO, 9To Cayuii MpUHSIAa Ha BEpYy BCE TO, UeMYy ydaT B IIKOJaX
Bpoae Ilencu, a sToro XoJiileH KaTeropMyecku He mpuemsier. TakuM o00pazom,
rJIaBHas AMoIusl, cBsizaHHas ¢ Camm — pazapaxenue. Ho eciiu HeMHOro 3a1yMarhbes,
TO CTaHET SCHO, YTO B JAHHOM ciy4ae mnpaBa Obuta Camim, BeAb TaKKe CICTyeT
OIICHUBATh CJIOXKUBIIYIOCS CHUTYaIlMI0 TI00albHO, HO, 0€3yCIOBHO, OOJBIIMHCTBY
yuTaTeNIed XOTeJIoCh Obl MOAjepk)aTh MMEHHO XojjeHa. Mbl MOHMMaeM, 4TO OH
CTPEMHTCS HATH UCKPEHHEE W YEIOBEUECKOE OTHOIICHHE M €My IMPOCTO XOUYETCS
HemHoro nmomeutath (Robinson, 2007: 72).

bynyun HacTpoeHHBIM BpakIeOHO TTPAKTUICCKU KO BCEMY, UTO €T0 OKPYXKaeT,
Xo0J11eH UMEET OYeHb TEIMJIbIE OTHOIIEHMS CO CBOeH Muaniel cectpoir @udu. Taxxke
OH ObUI OYEeHb OJIM30K CO CBOMM MIIAJIIMM OpaTtoM DIIIH, HO IMOCJIE €ro CMEPTH,
®ubu ObLTa €TMHCTBEHHBIM YJICHOM CEMBH, C KOTOPBIM XOJIJICH YyBCTBOBAJ OBI ceOs
abcomorHo komdopTHo. CmepTh Opara nemaer ero yyBcTBa k Dubu Oonee

rimyookumu. Cp.:
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“Old Phoebe. I swear to God you’d like her...She’s ten now, and not such a
tiny little kid any more, but she still kills everybody — everybody with any sense,
anyway.” (Salinger, 2015: 90)

®dubu noka emié pe6EHOK, HO, HECMOTPS Ha ATO, OHA UTPACT KIFOUYEBYIO POJIb B
NPUMHUPEHUH XOJJeHA C MHPOM, K KOTOPOMY OH B OOJIBIIMHCTBE OTHOIICHHMA
HaCTpPOEH IpeHeopexxuTenpHO. M Takke Oarojaps el OH OCTaBJIsieT CBOK OE3YMHYIO
uaero o nooere B BepMoHT, Belb OHa OY€Hb HacTanBaja Ha TOM, YTOOBI OH B3sJT HE C
co0oil. YToObl pacro3HaTh OTHOLIEHHE XoJigeHa Oosiee 4YETKO, CTOUT H3Y4YUTh
CIICAYIONIYIO TTOAOOPKY COBITAICHUI:

[1] wrote this note: DEAR PHOEBE, | cannot wait

[2] gave my kid sister Phoebe a buzz, though

[3] very affectionate. | mean she is quite affectionate

[4] | sort of gave her a kiss, and she said

[5] You never saw a little kid so pretty and smart

B omimume ot apyrux nepconHaxeil dubu accouuupyercsi ¢ HEXKHOCTHIO,
TEIUIOTON U yroTOM. IMEHHO OHa SIBJISIETCS OJJHUM U3 OCHOBHBIX OOUTATeNel Mupa
YUCTOTHI, CO3JaHHOTO XojaeHoM. Takke mo orHomeHHto K dubu XongeH He
WCMOJIB3YET BYJIbrapu3MOB, YTO B CJIy4ae HAIIEro Teposi TaKXKe SBISETCA
MOATBEPKIECHUEM TOTO, YTO MO OOJIBIIOMY CUETY OH HMCHBITHIBAET MOJIOKUTEIHHBIC
HMOIIMHU TIO0 OTHOIIECHUIO K CcBoed Miaxamiel cectpe. OmoOpUTenbHbIE JEKCUUECKHE
enuuunel Tina “dear”, “kid”, “sister”, “affectionate ”, “kiss”, “pretty ” numrauii pa3
noauepKkuBaroT Hackoibko Onu3ku dubu u XongeH. B ormnmmume ot Cnencepa,
Crpaanelitepa n Cannu oHa crnmocoOHa BBICIYIIATH CTapIIEro Opara M MOCTApaThCA
OHATH ero. Cp.:

“I’'m not too sure old Phoebe knew what the hell I was talking about. I mean
she’s only a little child and all. But she was listening, at least. If somebody at least
listens, it’s not too bad.” (Salinger, 2015: 218)

[TeperOMHBIM MOMEHTOM pOMaHa SIBJIECTCS dMU30/1, B KOTopoM Pubm KaTaercs

Ha kapycenu: “Then, all of a sudden, | started to cry. I couldn’t help it. I did it so
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nobody could hear me, but | did it.” Ha Xongena Oyaro Obl HAXOIUT MPO3PEHHE, B

4&M CTOWT NMPU3HATH HECOMHEHHYIO 3aciIyry Ouomu.

2.3. JlokaJbHO-TEeKCTyallbHbIE KJIacTepbl, rojoc Xouaaena Koadpuiaga

AHanu3 TeKcTa pomMaHa Ha (pa30oBOM YPOBHE MOXKET oOecrneduThb Ooiiee
MOJIHYI0O MHTEPIPETALMIO €0 cojaep:kKaHMsi. Tak Ha3biBaeMble (Ppa3oBbIE KIacTEphl
IOMOTal0T pacuIM(PpoBaTh CI1a00YIOBUMBIE ACIIEKThI XapaKTEPU3ALUU [IEPCOHAKEN U
IIPUHLAIBI, 3aJ0KCHHBIE B OCHOBY KOHCTPYKLIMM CHHTakcHM4ecKux enuuui. [lo
MHEHHIO  Mukenst  Mansbepr, y4eHOro-JIMHIBUCTa U3  BUpMHHreMckoro
YHHUBEpPCUTETA, (Pa30BbI€ KIACTEPHI CBA3AHBI C YMOLUSIMHU, KOTOPBIE XOUET BbIPA3UTh
nepcoHax. Takum oOpa3oM, aHaJIU3 KJIIOYEBBIX KJIACTEPOB MOXKET MPOJUTh CBET HA
CTWJIMCTUYECKHE OCOOEHHOCTH TeKCTa. ManbOepr CUuTaeT, YTO 3TU KIACTEPhl MOKHO
OXapaKTepU3BaTh KAK JIOKAIbHO-TEKCTyalbHblE. TakOBBIMU OHHU SIBJIAIOTCS, IIOTOMY
YTO OHH OMHCHIBAIOT (DYHKIMH UCIOJIb3YEMBIX CJIOB B OTJEIBHO B3SITOM TEKCTE, 3a
npenenaMu  KOTOPOro 3TH  JK€ BbIABIEHHbIE (YHKIMM, Kak [paBUJIO, HE
pactpoctpanstorcs. IIpu paccmorpennn pomana «Hax mpomacTeio BO paKH» MBI
NpOaHATN3UPYEM KIIaCTEePhl, BCTPEUarolIrecs B poMaHe mecTh win oosee pas (Baker,
2006: 28).

Crout nmompasznenuTh KiIacTepbl Ha HECKOJBKO rpyni. B kauectBe mepBou
pPacCMOTPEHHOM TPYIIbl KJIACTEPOB BBICTYNAT AMdaTuueckue kimacrepsl. Ha
NPOTSKEHUH BCEro poMaHa XOJJAEH HCIHOJIb3YeT OIpeAesieHHble (pa3bl, 4TOObI
MOJYEPKHYTh BaXXHOCTh U JJOCTOBEPHOCThH (PAKTOB, O KOTOPBIX OH HaMm cooOmaeTr. B
HEKOTOPBIX CiydasX Hall MEepCOHaX JOKET APYTUM TeposM, HO, oOpamasch K
YUTATEINI0, OH BCETJ]a YECTEH U YaCTO 3aKaHYMBAET CBOM (hpa3bl BIPAKEHUSMHU BPOJEC
“it really is”, “lI mean it”, “it really did”, 4To0bl mMOAYEPKHYTH TO, YTO OH
JNEUCTBUTEIBHO OTKPOBEHEH. TakKe IaHHas TEHICHLMs YyKa3blBaeT Ha TO, 4YTO
XOnAeH 0YEHD LICHUT YECTHOCTh KaK YEJIOBEYECKOE KAYECTBO, BE/b, 10 €T0 MHEHUIO,

OOJBIIMHCTBO JIIOJIEH M3 €r0 OKPY>KEHHUSI MOXKHO OBIJIO OXapaKTepHU30BaTh CIOBOM
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phony. K stomy e Kiaccy MokHO oTHecTH Kinactepsl “if you want to know ”, “if you
want to know the truth ”, “to know the truth ”, ““as a matter of fact ”. Hammpumep:

“...all the children in our family are atheists. If you want to know the truth, |
cannot even stand ministers. The ones they 've had at every school I've gone to, they
all have these Holy Joe voices when they start giving their sermons. God, | hate
that. ” (Salinger, 2015: 130)

“...take the Disciples, for instance. They annoy hell out of me, if you want to
know the truth. They were all right after Jesus was dead and all, but while He was
alive, they were about as much use to Him as a hole in the head. ” (Salinger, 2015:
129)

“...as a matter of fact, I'm the only dumb one in the family. My brother D.B.’s
a writer and all, and my brother Allie, the one that died, that | told you about, was a
wizard. | 'm the only really dumb one.” (Salinger, 2015: 88)

Kaxk YIIOMHUHAJIOCh PpPaHCC, HAUOJICKT XOJI,ZIGHa ICCTPUT PYrarcibCTBAMU,
IMO9TOMY JaJibII€ MblI PACCMOTPHUM KJIIACTCPbl CKBCPHOCIOBHAL. Takue BBIPAXCHHA,
kak “For Chrissake”, “for God’s sake”, “l swear to God " Tak»e CTOMT OILICHHBAThH
KaK pyrarcjibCTBa, BCIb B pPOMAHC OHH y1'IOTp€6JI}IIOTCSI HUCKIIFOUUTCIIBHO B
OTPULIATENBHON KOHHOTAMU. B 3Ty e rpynmy Ki1acTepOB MOKHO BKIIFOUMTH TaKHE
obopoTsl, Kak “a pain in the ass”, “It gives me a royal pain”, “the son of a bitch”
(the sonuvabitch):

“[Sally] had one of these very loud, embarrassing voices when you met her
somewhere. She got away with it because she was so damn good-looking, but it
always gave me a pain in the ass. ” (Salinger, 2015: 157)

“I didn’t even bother to get up. 1 just lay there in the floor for a while, and kept
calling [Stradlater] a moron sonuvabitch. | was so mad, | was practically bawling.”
(Salinger, 2015: 60)

Jlamee Mbl pacCMOTPHUM KJIACTEPbl HEPEIIMTEIBHOCTH, YTO SIBISIETCS OYECHBb

BAXHOM 4YacThl0 Hamero ananusa. llopont XongeH NpoU3BOIUT BIIEUATICHUE

BOMHCTBEHHO HACTPOEHHOTO MOAPOCTKA, KOTOPHIA HE OOUTCS YUUHHUTH Paz0OpKy C



45

KEM-TO, KTO CHJIBHEC €ro B HCCKOJbKO pa3, HO Ha cCaMOM JACJIIC OH OYCHDb
HepemmuteneH. @paser Tumna “l did not feel like”, “I did not want to ”, “did not even
bother to”, “just for hell of it” moarBepxnator 3T0. Heckonpko mpuMepoB u3 TeKcTa
ABJAOTCA CBHUACTCIIBCTBOM 4YaCTOMY HCEKCIIAHHUIO XOJ’II[eHa IMPUHUMATDb Yy4dCTUC B
COOBITHSIX, KOTOPbIE TPOUCXOAT BOKPYT HETO:

“I thought of giving Jane Gallagher’s mother a buzz, and find out when Jane'’s
vacation start, but | did not feel like it.” (Salinger, 2015: 79)

“I did not feel like getting involved in a long conversation and all with her. |
am not crazy about talking to girls’ mothers on the phone anyway. | should have at
least asked her if Jane was home yet, though. It would not have killed me. But I did
not feel like it. You really have to be in the mood for that stuff. ” (Salinger, 2015: 150)

BrisBieHHble KIaCTCPbl XaPaKTCPU3YIOT Xon,ueHa KaK HCPCIIHUTCIBHOI'O
YCJIOBCKaA, KOTOpBIﬁ X04CT OTKA3aTbCAa OT y4daCTHUA ITPAKTHYCCKH BO BCéM, JaXKE B
TOM, YTO HAIIpAMYIO KacCacTCAa Cro. XOTSI, KOHCYHO JKC, €TO HMHCPTHOCTHL MOIKHO
MHTEPHPETUPOBATh KAK HEXEJIaHUE YyBCTBOBAaTh Ce€Osl 4YacThio Mupa (ajbli,
KOTOPBI OH Tak IMPEe3upaeT, HO B TO XKE BPEMA OTO TOBOPUT O €ro
HGC(I)OpMHpOBaBIHGfICH CIIOCOOHOCTH OTCTaMBaTh COOCTBEHHBIC IIpaBa B 06H16CTB€.
KJ]aCTepBI HCPCIIUTCIIbBHOCTH MOKHO IIPOTUBOIIOCTABUTD 3M(1)aTI/I‘IeCKI/IM KJ1acTepam,
KOTOPLBIC, HAIIPOTHUB, BBIPAKAIOT TAK HA3BIBACMYIO CMCJIIOCTD. OI[HaKO CIIPaBCAJINBO
6y,Z[eT 3a4BUTb, YTO HC BCCraad, HO 4aCTO 3Ta CMCJIOCTh OI'paHHYCHA JIUMIIb CJIIOBaAMHU
(Takeuchi, 2008: 194).

Koneuyno KC, MBI HE€ CJBIIINM TO0JIOC XOJ’I,Z[CHa, HO A3BIK IIPOMU3BCACHUA
HACTOJILKO KMBOU U HpKHfI, 49TO MbI HEBOJIBHO NIPEACTABIISICM, KAK OH 3BYYHUT, TAKIKC
MbI 3aM€4aCM TCHACHIHWIO TIJIABHOI'O I'€posd K MHUHHMH3AIHUHN SA3bIKA. \Y I8 3apaHee
3HAa€M, 4TO BCEC OIIMCAaHHBIC XOJ’IILGHOM CO6I>ITI/I$I IIPUBCIK €TI0 K I'OCIIUTAJIN3allui B
HCPIXPIaXpH‘ICCKOfI KIIMHHUKE, OJJHAKO CBOE COCTOSIHHE OH OIHMCaJl BCEro ABYMs COBCEM
HE TpUMeYaTeNIbHbIMU ciioBaMu “‘pretty run-down”. On HasbiBaeT Dkau “sort of a
nasty guy”. Koraa oH TOBOpUT O Jo4epu AUPEKTOpa MIKOoJbl [IeHcH, oH BbIpaxkaercs

CJIEAYIOIINM 00pa3oMm:
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“I sat next to her once in the bus from Agerstown and we sort of struck up a
conversation”. (Salinger, 2015: 7)

Korma oH nmpuxoauT B TOCTH K CBOEMY YUUTEIIO aHTJIMHACKOTO U BTPEUYAET €T0
JKEHYy, OH ToBOpUT mpo He€: “She was sort of deaf”. B obmem, ¢ppaza “sort of”
BCTpeyaeTcs B pomane 179 pas.

Haxe cnycra mectbiaecar Jjer pomad Jik. JI. Conunmkepa mpojoipKaer
SBJIATBHCS JOKA3aTE€ILCTBOM TOTO, YTO TOJOCA MEPCOHAXKEH HMEIOT BO3MOMXHOCTD
3By4aTh, UTO OOBSICHSIETCS BHIOOPOM CJIOB M TpaMMAaTHYECKHUX CTPYKTyp. Hampumep,
koraa Crpaaneitep mpocuT XoJaeHa HamucaTh 3a HEro COYMHEHHUE, TOTOMY YTO Y
HEro MmpooOJieMbl C 3alsAThIMU, MO 3TOMY MOBOAY Halll T€POMl BBIPAXKAET CIEAYIOIIEe
MHEHUE:

“That’s something else that gives me a royal pain. I mean if you are good at
writing compositions and somebody starts talking about commas. Stradlater was
always doing that. He wanted you to think that the only reason he was lousy at
writing compositions because he stuck all the commas in the wrong places. He was a
little bit like Ackley, that way. ” (Salinger, 2015: 39)

B 1ol xe peruinke XoJiJieH Kak pa3 Takd CTaBUT 3aISTYI0 B HEMPaBUIHLHOM
MecTe. B COOTBETCTBHHM ¢ OOIICTIPUHSATHIMU TIPABWJIAMHM ITYHKTYaIlldd HUKAKOU
3amsITol TaM OBITh HE JOJDKHO, HO TEM HE MEHEE ATO 3BYYHUT NpPaBWIbHO. Takxke
MOHAYaNly Ka)eTCs, 4TO XOJIJIEH HaMEPEHHO CO3MaéT AUCTAHIIUI0 MEXIy CO0Oi U
YUTATEIEM TPH TOMOINM MWHWYHBIX 3aMEUaHWW HAacUeT TMPOUCXOJAIIETo, HO Ha
caMOM JleJie  JlaHHas TEXHWKA T[IOBECTBOBAHMUS JIMIIb  3aCTaBJSIET  HAC
CUMITATU3UPOBaTh XOJJEHY em¢ CcuibHee, OCOOEHHO, KOrJa Mbl CTAaHOBUMCS
CBUJICTEIISIMU TOTO, KaK OH COBEPIICHHO HEOXWJAHHO OTBJIEKAETCS OT CBOETO
BpaxaeOHOro Hactpos. Hampumep, kak B smu3oze, riae XOJAeH pacCKa3bIBaeT O
0eiicOo0JIbHOM MepuaTke cBoero Opara:

“He had poems written all over the fingers and the pocket and everywhere. In
green ink. He wrote them on it so that he’d have something to read when he was in

the field and nobody was up at bat. He’s dead now.” (Salinger, 2015: 51)
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HabGnrogaercss HeoXku1aHHAs BCTaBKa MPEJJIOKEHUs B HACTOAILEM BPEMEHHU B
TO BpeMs, KaK ITOBECTBOBAHHUE BEIAETCS B MPOILIEAIIEM BpeMeHH. BooOpa3uB pbikero
MaJbuMKa, KOTOPBI CTOMT Ha OEWCOOTBPHOM TOJE€ W YHTAeT CTUXH CO CBOEH
NepYaTK, BHE3AMHO MbI Y3HAEM, UTO 3TOT MaIbuUK MEPTB. XOJII€H HE TOBOPUT “‘He
died” vmu “He passed away”, 3Tomy oH nipeanouutaet “He’s dead now”. Bribop
MPEJIOKEHHS B HACTOSIIIIEM BPEMEHH HAIIOMUHAET HaM O TOM, YTO MEPTBBIE JIFOAU HE
nepecTaroT ObITh MEPTBHIMHU, HMEHHO IMOATOMY MBI HUKOTJIa O HUX HE 3a0bIBacM.

Takke HOCTOMHO BHHUMAaHUSI HCIOJIb30BaHHWE cioBa ‘listen”. OueHb YacToO
MEPCOHAXKM POMaHa, OCOOEHHO caM XOJIJIEH, HAUMHAIOT CBOM MPEJJIOKEHUS C ITOrO
cioBa. OmHax el XomaeH cnpocui Dk “Listen, do you feel like playing canasta? ”
DKJIM, KOHEYHO K€, HE 3aX0TEeJI UrpaTh B KaHACTy. CBOEMY K€ JIaBHEMY 3HAKOMOMY
Kapny JIrocy on roBoput: “Listen, hey, Luce. You re one of those intellectual guys. 1
need your advice. I'm in a terrific...” 1 Tyt ke Kapn nepebuBaer ero Ha cepeanHe
PEIOKEHHUS.

Ho B xonue pomana XoJiJieH CIpaliuBaeT y cBoedl muaiiuieil cectpbl Ouou:
“Listen, do you want to go for a walk?” Ilycts B Havaje MPOTYJKH OHHU HMIYT IO
MIPOTUBOIIOJIOKHBIM CTOPOHAM YJIUIIBI, HO 3TO M €CTh MPOTyJKa, O KOTOPOUA TOBOPHII
XonaeH. Hamrero reposi, HakKOHEN-TO, BBICIyIIANW. bivke K KOHIy pOMaHa MbI
MOXCM IIOYYBCTBOBATb HCYTO HOBOC, BCIAb HACTPOCHHC XOJ’I,Z[CHa HaKOHCI-TO
KapAHWHAJIbHO ITIOMCHAJIOCH!

“l felt so damn happy all of a sudden, the way old Phoebe kept going around
and around. | was damn near bawling, | felt so damn happy if you want to know the
truth. I don’t know why. It was just that she looked so damn nice, the way she kept
going around and around, in her blue coat and all. God, I wish you could’ve been
there.” (Salinger, 2015: 267)

Mmuorue MOT'YT MOAyMaTb, YTO B CO3HAHHMHU I'€PpOA HC IMPOH30MIIIIO HHUKAKHX
IIEPEMCH, HO HAa CaMOM JICJIC Mbl MOXKCM OBITH CBUACTCIEIMHA 3TOMY KakK pa3 BO BPCM:A
MMpOYTCHUA IIPUBCACHHOI'O BBIIIC OTPBIBKA. YBI/II[eB CBOKO MJIAAIIYHO CCCTPY Ha

Kapycenu, XOJJE€H TepecTaeT NpeACTaBIsATh BpeMsl Kak BEpHYK JOpOry B
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pacTIIAIOIIEE B3POCIECHUE U HAYMHAECT BUJIETh B HEM LIMKJI YEJIOBEUECKOU KU3HU, Ha
MPOTSKEHUN KOTOPOM MBI COXpaHsIEM 3a COO0M BO3MOKHOCTh OCTABaThCs TAKUMH K€

YUCTbIMHM U HCBUHHBIMH, U HAIIl repoﬁ, HAaKOHCI[-TO, YYBCTBYCT ce0s CYACTIMBBIM.

BriBoas! o I'inase 11

Bo BTOpoOi1 raBe ObUTM MpoaHAIM3UPOBAH OCOOEHHOCTH XapakTepa XoJiJieHa
Kondunma u cBsi3b 3TUX 0COOCHHOCTEH C SI3BIKOM, KOTOPBIH OH UCTIOIB3YET. XOJICH
MO3ULIMOHUPYET ce0s1 KAk HOHKOH(QOPMHUCTA, HE KENAIOUIET0 UATH HA KOMIIPOMUCC U
CKJIOHEH K 4acCTOW KPUTHKE Pa3IMYHBIX 3JIEMEHTOB OOIIECTBA, B KOTOPOM OH KUBET,
YTO OYEHb CBOMTCBEHHO [JI1  IOHOIIM  IIECTHAJLATWIETHETO  BO3pacTa.
Brleonrcandple 4epThl XapakTepa M OCOOEHHOCTH MBIIUICHUS XOJIJIeHA BbI
paxarTcs B 4acTO  MCIOJB3YEMBIX UM  BYJblrapu3MOB,  CIICGHTHM3MOB,
KOJJMYECTBEHHBIX M TEHEPAIM3UPYIOIMIUX THUMEepOosiax, HPOHUHU, JIEKCHUYECKUX
MOBTOpAax.

beuto paccMoTpeHO Takoe SIBIEHHWE KaK CEeMaHTHYecKass MPOCOJUs HMEH
COOCTBEHHBIX, OTpaXKalolllee OTHOIICHUE TJIABHOTO Tepos poOMaHa K JIPyruM
MepCcoHaXaM, YTO TAKXKE IMOJydyaeT CBOE OTPaXKEHHE B CJOBaX M BBIPAKCHUSX,
UCIIOJIb3yEeMbIX XOJJIE€HOM, KOTJ]Ja OH TOBOPUT O KOM-TO HJIM K KOMY-TO OOparaercs.
CrouT OTMETUTH TOT (haKT, YTO TMOYTH KO BCEM TIeposiM OH OTHOCHUTCS C JOJIeh
MpEeTEeH3UU, TaK Kak, MO0 €ro MHEHMIO, UX JIMYHbIE KadyeCTBa OCTABJISIIOT JKEJIaTh
JIYYILIETO.

Taxxke ObUIM MpPOAHATU3UPOBAHBI  JIOKAJIBHO-TEKCTYaJIbHbIE  KJIACTEPHI,
KOTOpbI€ TOMOIJIM pacimu@poBaTh ClIaO0OYJIOBUMBIE aCIMEKThl XapaKTepHU3aluu
[JIABHOTO Teposi. M3 moydeHHBIX pe3yJbTaTOB aHalu3a CIEAyeT OTMETHUThb, YTO
XoNIeH UEHUT YECTHOCTh KaK YeJIOBEYECKOe KadyecTBO, B €ro Xapakrepe

MMPUCYTCBYCT N1OCTATOYHO OoJbIIIast A0JI1I HCPCIIUTCIbHOCTH.
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3AKJIIOYEHUE

B pesynbprare mzyueHHs CTHIIMCTHYECKMX OCOOCHHOCTEM TekcTa poMmaHa J[x.
H. Conunpxepa «Hax nponactbio» ObUIM MPOaHATU3UPOBAHBI S3BIKOBBIE CPEACTBA
HSMOIIMOHAJILHON BBIPA3UTEIBHOCTM M UX CBS3b C XapakTepuzalued Trepoes
MPOU3BEACHUS.

B xone HamucaHus BBITYCKHOM KBaM(PUKALMOHHON pabOThl OBLIM PEIICHbBI
MOCTaBJICHHBIC BO BBEJICHUU 3a/1a4U:

I.  OmnpeneneHbl  MOHATUS  SI3BIKOBBIX ~ CPEJCTB  S3MOIMOHAIBHOMN
BbIpa3uTEIbHOCTU (THUIEPOOJIa, HPOHUS, JIEKCUYECKHUE TOBTOPBI, CIEHTH3MBI H
BYJIbIapu3Mbl), HaH00JIEE YaCTO BCTPEUAIOIIUXCS B TEKCTE POMaHa.

2. OcCyIIEeCTBIEHO 03HAKOMJIEHUE C CYThIO TaKOTO MEKIUCLIHUILUIMHAPHOTO
MOAXO0/1a K JINHTBUCTUYECKOMY aHaJIM3y TEKCTa KaK KOPITYCHAasl CTUJIMCTHKA.

3. O0603HauEHBI u pOaHaIN3UPOBAHBI UJEHHO-TEMAaTUUECKUE
O0COOEHHOCTH pOMaHa.

4, BreiienneHbl  OCHOBHBIE  SI3BIKOBBIE ~ CPEACTBA  3MOIIMOHAIBHOMN
BBIPA3UTEIHLHOCTH W CJIeJlaHbl BBIBOJBI 00 3(dekxTe, KOTOpbIH OHU MPUBHOCST B
MPOU3BEAECHUE C TOUKHU 3PEHHS CTUIMCTUKHU U XapaKTEPU3ALMH TTTABHOTO TePOs.

['unepOosnia, upoHUs, JIGKCUYECKUE TOBTOPBI, CIEHTU3MbI U BYJIbrapU3Mbl —
OCHOBHBIE CpEJCTBAa SMOILMOHAIBHOW BBIPA3UTEIIBHOCTH B pomaHe. Takxke ux
MPUCYTCTBUE B IOBECTBOBAHUM COOTBETCTBYET AaBTOPCKOMY 3aMBbICIy, TaK Kak
ConuHKep HaMepeBaJICs BOCCO3/IaTh CTHIIMCTUKY PAa3rOBOPHOTO CTUJISL PEYUH.

B ueHtpe croxkera pomaHa HaXOIATCS BaXHbIE HA CETOAHSIIIHUN JI€Hb
npoOJieMbl, B TOM YHCJI€ MOAPOCTKOBOE HEMPUATHE K TIPaBUjiaM, MO KOTOPBIM KUBET
OOIIECTBO, OTHOIICHUS TOJPOCTKOB CO CBEPCTHUKAMM, YUUTEISIMU U OTHOIICHUS
BHYTPHU CEMbH.

CemaHTHueckasi TPOCOAUSI TPEACTABISET COOOM YHUKAIbHOE SIBJICHHE,
nmo/ipasyMeBaroiee IMoja Cco0OM 3aKperuieHHe OIPECTICHHBIX —AacCOIMalii  3a

CTHJIMCTHYCCKUMU HeﬁTpaHBHBIMH CJIOBaMH, €CJI1 OHH HpC6BIBaIOT BHE€ KOHTCKCTA,
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HO B €ro paMKax 3TH K€ CJIOBAa MPUOOPETalOT HOBYIO OKPAaCKy, BBI3bIBAsl B CBOIO
ouepelb y YMTaTeNs pa3IMdyHOTO poAa dMOLMHU. B paMkax JaHHOrO HMCClIeOBaHUS
MBI TPOMJLTIOCTPUPOBAIINA JTAHHOE MOHATHE MPUMEPAMU C UMEHAMU COOCTBEHHBIMH.
boutn mpoaHanuM3upoBaHbl JOKAIbHO-TEKCTYyal bHbIE KiacTephl. Takoi aHanu3
MoJIpa3yMeBaeT IMoja coOOH TIIaTeIbHOE M3YyUEHHE COJEp)KaHUsl TEKCTa poMaHa Ha
¢bpazoBoM ypoBHE. bbulM BBISBICHBI AMQaTUUYECKUE KIACTEpPhI, KIACTEPhl
CKBEPHOCJIOBHSI U KJIACTEPhl HEPEUIUTEIBHOCTH, YTO MMEET Ba)XKHOE 3HAUYCHHE IS

XapaKTCpU3aluu riiaBHoOro repos.
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