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IIpOCTO HEBO3MOXKHO, U OHU MOI'YT UMETb MHOI'O 3HaLIeHI/II\/'I, HGO6XOI[I/IMO paccMaTpuBaTh UX B

KOHTEKCTE.
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AHHOTALMA:

Crarest paccMaTpuBaeT 1I€1€COO0OPa3HOCTb U OCHOBHBIE IIPEUMYINECTBA MCIOIb30BAHUSI ayTEHTUYHOTO
XYI0KECTBEHHOTO TeKCTa Ipu 00ydeHUN aHIIIMHCKON rpaMMaTHKe Ha epBoM Kypce. Ocoboe BHUMaHHUe yAemseTcs
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Abstract

The article considers advisability and advantages of the use of the authentic literary texts in teaching English
grammar to first-year students. Special attention is given to such grammatical phenomena as the plural form of
nouns, word-formation, peculiarities of the translation of the construction to be +adjective into Russian, phrasal
verbs, degrees of comparison of adjectives and participle construction. Grammatical material is illustrated by
examples taken from adapted and authentic literary texts.
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O mnonp3e 4TeHHs B NOCIEIHEE BpPEMsSI TOBOPUTCS U IMHILETCS HEMANO, HO MOJb3a OT
YTEHUS XYIOKECTBEHHOH JIMTEpaTypbl Ha AaHTJIMHCKOM SI3BIKE YacTO OCTaeTcsi 0e3 JO0JHKHOTO
BHUMAaHMS.

Ilenbto Hamiero ucciefaoBaHUs SBISETCS PACCMOTPEHHE BO3MOXHOCTU HMCIIOJIB30BaHUS
XyJI0’KECTBEHHOM JTUTEpaTyphl IPH 00yYEHUHN IPaMMAaTHKE.

JIureparypHble TEKCTHI JUIsl U3yUSHHsI TPAMMATUKU aHTJIMHCKOTO SI3bIKa MOTYT OBITh KaK
OpUTMHAJIbHBIE, TAK U aIalITUPOBAHHBIE.

XyIIO’)KECTBEHHOE MPOU3BEIACHUE — WCTOYHUK OOOTaIlleHUs] HOBOW COBpPEMEHHOU
JIEKCUKOM, YTO CHOCOOCTBYET YBEIMUYEHHUIO CJIOBAPHOTO 3amaca CTYJEHTOB W IIOMOraer
3aKpEIUICHUIO B MAMATH PAHEE M3YYEHHBIX CJIOB, BBIPAXKEHUH, I'PaMMaTHYECKOr0 MaTepHala.
JlutepaTypHble TEKCTHI CIIY’)KaT HE TOJIBKO WIUTIOCTpallMell eCTECTBEHHOIO (PYHKIIMOHUPOBAHUS
rpaMMaTHYECKUX CTPYKTYP M JIEKCHYECKUX €IWHUIL, HO U CLIOCOOHBI TOMOYb B Pa3BUTHU BceX 4
HaBBIKOB $3bIKa: YTEHHs, TOBOPEHUS, MHCbMAa M B CIIy4ae HCIIOJIb30BAHUS AYAHUOTEKCTOB
HABBIKOB BOCIIPUATHS HA CIIyX.

JL.B. Illepba oTMeuan IEHHOCTb XYJOKECTBEHHOW JHUTEPATyphl Mg OOyYCHHS
BOCIIPHSATHIO M TIOHUMaHUIO 0coOeHHOCTeH n3ydaemoro si3pika. E.M. Bepemarun, U.A. 3umnsis,
B.I'. Kocromapos, A.Jl. IllBeitiep u apyrue, cuutasi, YTO XYHOKECTBEHHBIM TEKCT HUIPAET
0OoJbIIYI0O pONb B OOYYEHHMM pPYCCKOMY M aHIVIMHCKOMY KaK HWHOCTPAHHBIM S3bIKaM,
CIO0COOCTBOBAJIM BHEPEHUIO XYA0KECTBEHHBIX TEKCTOB B YUEOHBIN IpOIIECC.

Haunnas ¢ 80-x rogoB XX Beka, IUTEpaTypHbIN TEKCT, KaK CPEACTBO OOy4YeHUs, CTal
AKTHUBHO BHEAPATHCS B IPAKTUKY PENOJABAHMS aHTJIMHUCKOTO SI3bIKA.

Psn 3apy6exnsix meroauctoB C.2. bepapno, JI. Knendunn, K. Menonn, . Tat3yku u
JIpyrue MoJjararT, 4TO JUTEPATYPHBIA TEKCT B MPAKTUKE MPENOJABAHUS SIBISETCS BaXKHBIM 110
pSAAy TPUYMH: JUHTBUCTHYECKUM, KOTHHUTHBHBIM, JCTETHYECKUM, 0O0IIe00pa3oBaTeIbHbBIM,
MOTHUBUPYIOIIUM U IICUXOJIOTUYECKUM.

Boiaenstores Tpu MOJENU U3YYEHHUs JUTEPATYpHOTO TEKCTa: KYNbTypHasl, A3bIKOBas U
MoJieIb MEePCOHATBLHOrO pocTa. [ Halero McclieJoBaHus MbI BBIOMpaeM BTOPYIO MOJEIb —
S3BIKOBYIO, KOTJa TIpM HW3YYEHUH TEKCTa yHensercs OONbIIoe BHHMAHUE JIEKCHUKO-
rpaMMaTH4YECKUM CTPYKTypaM HWJIM CTHJIMCTHYECKOMY aHAJIU3y, MO3BOJISIIOLIEMY OCO3HAHHO
MHTEPIPETUPOBaTh TEKCT. [laHHast Mojiens Oojiee OpPUEHTHPOBAHA Ha 00Y4YaIOIUXCsl, TO3BOJISET
HOBBICUTH OOIllee BJIQJCHUE MHOCTPAHHBIM $I3BIKOM, W JIeJIaeT IMOJAXOJ K JuTeparype Ooiee
OCO3HAHHBIM.

HecmoTtpst Ha TO, 4TO JIUTEPATypHBIM TEKCT MOXET UMETh CIOKHYIO IPaMMAaTUYECKYIO
CTPYKTYpPY U, TIOPOH, MOXET OBbITh HEMOHATEH C KYJIbTYpOJOTHYECKOM TOUKH 3pEHUs, UMEHHO
TH CIIO)KHOCTH, TpamMmaThyeckas U KyJIbTypOJOTrMYecKas, SBJISIOTCS MOTHUBAlMed K
yIIIyOJI€eHHOMY U3YyUEHHIO TEKCTa.

PaccmoTpuM HEKOTOpBIE TPUMEPHI UCIIOJIB30BAHUS XYJ0’KECTBEHHBIX IPOU3BEICHUN NpU
00y4YeHHH IpaMMAaTUKE CTY/IE€HTOB MIEPBOT0 Kypca aHTJIMICKOTrO OTAETICHHUS.

Pabora ¢ mpoussenenuem Christopher Columbus (after 1. Block) maér Bo3amoxHOCTB
OPOMJUTIOCTPUPOBATh HEKOTOPbIE NPOTrpaMMHBIE TI'paMMaTHUYECKUE SBJICHUSA: 0Opa3oBaHUeE
MHO>KECTBEHHOT'0 YHCIIa CYIIECTBUTEIBHBIX, KOHCTPYKIIUH ¢ TarojioMm to be, gppa3ossie riarosms
U CJIOBOOOpPa30OBaHHUE.

Mnoocecmeennoe uucno cywecmeumensnoix (Plural form of nouns).

Hawkers, housewives, children, sailors and workmen filled the streets and squares. The
sounds of human voices were everywhere (Chapter | p. 7).

There was a clatter of hoofs behind him (Chapter V11 p. 39).

JlanHBI TpUMeEp IMO3BOJIAET CTYyJIEHTaM IPOKOMMEHTHPOBATh HEKOTOpbIE IpaBHIIa
00pa30BaHus U MPOU3HOIIEHNSI MHOKECTBEHHOI'O YHCIIa CYIIECTBUTENbHBIX.

Crnenyromee rpamMmMaTH4eCcKOe  SIBIEHUE —  KOHCmpyKyus — 2nazon-cesaska 10
be+npunacamenvrnoe. Kak wu3BectHo, Tiarom t0 be sBnsercs MHOro(yHKIMOHAJIBEHBIM: B
NPEJIOKEHUHM OH MOXET ObITh CMBICJIOBBIM, BCIIOMOTAaTENbHBIM, TJaroJoM-CBSI3KOM,
MOJQJIbHBIM TJIaroJIOM.
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CTy,I[eHTaM CJICAYCT HAIOMHHUTH, YTO YaCTU PEYU B Pa3HBIX A3bIKaxX HE COBIIAAArOT. B
rpaMMaTHUKE TakKad KOHCTPYKIHA HA3LIBACTCA COCTABHOC MMCHHOC CKAa3yEeMOC, HO MMCCTCA B
BUAY TOT cnyqaﬁ, Korga OHa IICpCBOAUTCS Ha pYCCKI/Iﬁ A3BIK I'JIaroJIoM, IIO3TOMY IPCACTaBIIACT
c000¥i CII0KHOCTb.

.... because they were afraid of (6osnuce) the unknown... (Chapter I11).

... that navigators Were wrong (owubanucy)

They were happy, especially when their son Diego was born (poouncs) the next year
(Chapter 111).

The next week, although Felipa was ill (6ozena), Christopher left for Lisbon ... (Chapter
11).

Dpasosvie enazonvt (phrasal verbs).

B coBpeMeHHOM aHIJIMHCKOM si3bIKE BCE OoJiee paclpOCTpaHSIOMICHCS TEHICHIUEH
SIBJISIETCS 3aMEHa CMBICJIOBBIX IJ1aroyioB hpa3oseiMu (return —
come back, search — look for). ITox ¢pa3oBbiME TjarojamMu MOHHUMAIOTCS YCTOHUYHBBIC
COYETAHHUS TJIArOJIOB C MPEJIOraMd WM HApeuhsMH, HAOMUHAMONIKE KOPOTKUE (pasbl, mpu
ITOM 3HAYCHHE TJIaroJIOB HE COOTBETCTBYET JOCIOBHOMY IEPEBOJY CaMHUX TIJaroioB. M3yuas
AHTJIMACKUN SI3BIK, CTYACHTHI UCIBITBIBAIOT TPYIHOCTH B HMX OCBOCHHH, T.K. B COYECTAHHU C
pa3UYHBIMU TPEAJIOTaMU WM HAPEYMSIMH OHHM MOTYT NPHUHHUMATh pPa3HOOOpa3HbIE HOBBIC
3HAYCHHSI.

OOpariaeM BHUMaHUE CTYACHTOB Ha TO, YTO CYIIECTBYET TPH BUA (PPa30OBbBIX IJIarojoB:
1. HemocpencTBeHHO (pa3oBbie IIAroyibl, OOpa3OBaHHBIE C IOMOINBI0 Hapeuuid: give up
(cmaBatbest, pekpamiats), find out (BeisicHUTb, y3HATH), take Off (B3nmeTeTs, ObICTPO YiiTH);
2. mpeanokHbie rmarojsl (prepositional verbs): go on (mpomomxkars), look after (3a6oruthcs,
IIpUCMAaTPUBaTh), COMe across (HaTKHYTbC, CIIy4ailHO HATH);
3. ¢dpaszoBo-npemnoxupie raaronasl (phrasal-prepositional verbs), coxmepxamue u Hapeuwe, u
npeaior: put up with (Teprers, MUPUTHCS ¢ YeM-100), cCome up with (mpumymsiBats), look up to
(yBaxaTh, Opath pumep).

Bartholomew said, “Youre making up stories again” (Chapter ).

Afier Prince Henry's death exploration went on in the same way (Chapter II).

.... then you could just keep on sailing ..... (Chapter 1).

..... there is nothing more beautiful and mysterious than coming across an island in the
middle of the sea ...(Chapter I).

3HaYeHHUsT HEKOTOPHIX (PPA3OBBIX TJIArOJIOB CTYJACHTAM WHTYMTHBHO MOHSATHBI, TaK Kak
JIETKO BBIBOJSTCS M3 COCTABJSIIOLIMX €ro 3JeMEeHTOB: come back (Bosspamatbcs), go away
(yxomuTh) 1 Tak nanee. J[pyrue ke HOCAT HIUOMATHICCKUI XapaKkTep, U UX 3HAYCHUS UM HYKHO
IPOCTO 3alIOMHUTH, HanprMep: take after (Opatb npumep, MOXOAUTH HAa KOrO-TH00).

B nanpHeiieM CTyACHTHI MOTYYAIOT 3aaHue MPOJODKUTE 3Ty paboTy caMOCTOSTEIbHO
OpU YTEHUH MOCIEAYIOMNX TIaB Mpou3BedeHHs. K KOHIly NMpOYTEHHs MOSBISETCS CIIMCOK
(bpa3oBbIX TJIaroJI0B, CO 3HAUCHUSIMH, YCBOCHHBIMH HEMOCPEICTBEHHO U3 KOHTEKCTA KHUTH.

Cnosoobpazosanue (word formation).

CnoBooOpazoBaHue — 3TO 0Opa3oBaHME HOBBIX CIJIOB IPU MOMOIIM HPHUCTABOK,
CY(DPHUKCOB, CITOKEHHSI OCHOB U IPYTUX CIIOCOOOB B aHTIINHCKOM SI3BIKE.

Ecnu crynentsl OyayT MOHUMATh 3HAUYCHHE OCHOBHBIX MPUCTABOK U CY(Q(HUKCOB, UM
OyzeT mpolle NOMOJTHATH CIIOBApHbII 3amac, YUTaTh, TOHUMATh aHTJIMICKYIO pedb, IOTOMY YTO
3HAYEHHE OTPOMHOT0 KOJHMYECTBA CJIIOB OHU OyAyT yrajasiBaTh Oe3 cioBaps. Muade roBops,
YBEJIMYMBACTCS TACCHBHBIA CIIOBapHBIN 3amac. B Tekcre cyhduKChl M MPUCTaBKH JIETKO
3aMETHBI, @ B YCTHOM PEYH UX CJIOXHO BBIICIUTh U MOKHO TIPOCTO HE pa3o0paTh.

B xnaccudukamum crocoOoB c10BOOOpa30BaHUS BBIICISIOT J(BAa TIIABHBIX CIIOCO0A!
CJIOBOTIPOU3BOJICTBO M CIIOBOCIIOKEHUE.

CIOBOIIPOM3BOACTBO OBIBACT YETHIPEX BUJIOB: KOHBEPCHS, N3MEHEHHE MECTa yIapeHHs,
yepeZoBaHNe 3BYKOB U addukcanus (IpUCTaBKU U CyPPUKCBHI).
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Jns wumocTpanuu o0paTuMcsi KO BTOPOMY BHUAY CIIOBONIPOM3BOJICTBA, a WMEHHO,
W3MEHEHHE MeCTa yHapeHwsl B 4YacTsX peuyd. [[Isi CTyHeHTOB MNpu NPOYTEHUH | TIaBbI
Christopher Columbus cranoBuTcst OTKpBITHEM, YTO Cl0BO refuse uuraercs ¢ ymapeHweM Ha
NIEPBOM CJIOT€, T.K. OHO SIBJISIETCSI CYIIECTBUTEIBHBIM B KOHTEKCTE, a HE IJIarojoM.

Most people threw their refuse into the street, where dogs and beggars always struggled
over it (Chapter 1 p. 7).

'refuse ['refju:s] — or6pocs! u to refuse [ri'fju:z] — orkaseiBaTh(Cs)

[Ipumepst sToro Buaa cinoBomnpousBojactBa cryaeHTsl Haxomatr B V, VI, X, X, XVI,
XIX rmaBax npou3BeICHUS:

conduct ['kOndgkt] — moenenue to conduct [KOn'dAkt] — sectu cedst (Chapter V).

record ['rekO:d] — 3armuck u to record [re’kLd] — 3anmceiBars (Chapter X, X).

content ['kOntent] — ymoBneTBopenue u to content [kqn'tent] — mOBONBCTBOBATHCS
(Chapter XVI).

insult ["insAlt] — ockopOienwe u to insult [in'sAlt] — ockopOisits (Chapter XIX).

AHamu3 NpUMepoB MO3BOJSET CTYIEHTaM IMPHHTH K BBIBOJIY, YTO CJIOBa, MMCIOIIUEC
OJIMHAKOBYIO Opdorpaduio, sIBISIOTCS Pa3HBIMU YaCTSIMH PEUHU: C YAaPCHHUEM Ha MEPBOM CIIOTe Y
CYIIECTBUTEIILHBIX U yJAPEHUEM Ha BTOPOM CJIOTE Y IJIarojoB.

OOpatuMcs K ClIeyIOIIeMy CIioco0y CI0BOIPOM3BOACTBA — aghdurcayuu (affixation).

Addukcanus — oguH M3 HamboJiee PacIpPOCTPAHEHHBIX CIIOCOOOB CIIOBOOOpA3OBaHMS.
[Tpubasnenue adpdukcoB (npedurcor prefixes, cyboukcor suffixes, okonuanuit endings) k
KOPHIO CJIOBa U3MEHSET 3HAUCHHE CJIOB. 3Hast Haubosee ynoTpedurenbHabie ahUKChI, CTyIEHTHI
MOTYT JOTaJbIBaThCS O 3HAYEHHWE OOPa30BaHHBIX C HMX IOMOIIBIO CIIOB, €CIHM, OHH 3HAIOT
3HAYCHUE UCXOIHOTO CIIOBA.

Haubonee ynorpebutenbHbie OTpUllaTeIbHbIe pucTaBku: UN-/ im-/ir-/il-/ dis- / in-. C
UX MMOMOIIBI0 00Pa3yrOTCs CIIOBA, MPOTHBOIOJIOKHBIE 10 3HaYeHuto: legal (3akonusiit) — illegal
(ne3axoHHbIN), like (1r00uTH) — dislike (re moOuTE), Usual (0ObruHbI) — UNusual (HeoObIYHBIN);
mis — 3ToT npedUKC UMEET 3HAYCHHE «HEMPaBHILHO, HeBepHO»: Misunderstand (understand —
NOHUMATh) — HENPABWILHO TOHATH, MIsSprint (print — medartats) — omeuarka, Misinformation
(information — urdopmarus) — HeBepHas HHPOPMAITHUSL.

Her HuKakux TpaBWil, PEeryJUPYIONUX, Kakas W3 3TUX NPHUCTABOK HCIIONB3YeTCs IS
NIPUIAHUS CIIOBY OTPHIIATEILHOTO 3HAYCHUSI.

Bonbpiioe KoJIMYecTBO TaKMX MPUMEPOB C ITUMH IMPHCTaBKaAMH MOXKHO HAWTH B KHUTAX
10 JOMAITHEMYy YTCHHUIO: HamlpuMep, B coBpeMeHHOM pomane [lenenonsr Jlaitemu (Penelope
Lively) /fom ¢ Hopsm-I'aoens (The House in Norham Gardens).

It, and its kind, stood awkwardly on the fringes of a city renowned for old and beautiful
buildings: they were old and unbeautiful (p. 5).

... She found herself back there with a feeling that there was something she had left
uncompleted, .... (p. 38).

..... that she had dreamed, and that the dream produced a nagging sense of some
obligation unfulfilled (p. 39).

U B ajanTupoBaHHoM BapuaHte kauru Charles Dickens (no K.O. Iuap).

Oliver was a nameless orphan, born in a workhouse, who spent his first nine years on a
poor farm, starved, unwashed, mistreated, unloved (p. 34).

Kate did her best to keep the baby quiet and leave him undisturbed while he was
writing.... (p. 35).

B a3ToM >xe mpou3BeNeHHH OUYEHBb SIPKO MPEACTABICHO TaKOE€ TpaMMaTHYECKOE SIBICHUE
KaKk CTeleHW cpaBHeHWs mpwiaratensHbix (degrees of comparison of adjectives). Wwms
npuiarateIbHOe HapsIy C TJIarojioM U CYHIECTBUTEIBHBIM SIBIISETCS CaMOM yHoTpeOiseMoit
YacThIO PEUH.

.... while horses and carriages thundered by, and bigger and rougher children appeared
from everywhere (p. 8).

The more he learned at school the bigger and thicker were the books ... (p. 8).
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.... even though he didn’t grow much larger, the streets of Chatman seemed less
frightening (p. 8)

....Charles thought it the finest clock in the world (p. 8).

Ipuuacmnuoiii o6opom (participle construction)

B anrnmiickom s3blke NpUYacCTHBIE OOOPOTHI OBIBAIOT JBYX THUIIOB: 3aBUCHUMBIE U
HE3aBUCHMBIE. B 3aBHCHMOM NpPUYACTHOM OOOpOTE MACWCTBUE BBIPAKEHHOE NPUYACTHEM,
OTHOCHUTCSI K JIMIy WJIM TpeaMeTy, KOTOphIM 00O03HAueHO MOojJiexallee B MperioxkeHuu. B
3aBUCHMOM IIPUYAaCTHOM O0OpOTE HET COOCTBEHHOI'O IOAJIEXKAILEro, OH 3aBUCUT OT IJIaBHOMU
yacTu. Takue npuvyacTHble 000POTHI COOTBETCTBYIOT B PYCCKOM SI3BIKE JCETPUYACTHBIM (uumas,
3HAsL, NOMEPSS ....).

Cospemennbiii poman [xymuu apmuar (Julia Darling) Jous maxcucma (The Taxi
Driver’s Daughter) siBisieTcs npekpacHOi XyJI0KECTBCHHOW 0a30M Uil U3y4YCHUS] U YCBOCHUS
0COOCHHOCTEH 3aBUCUMBIX MPUYACTHBIX 000poTOB. POMaH Hamucan B cBO€0Opa3HOM CTUIIEBOM
IUTaHe: JUIS OTIMCAHMsI COOBITHH, IPOUCXOIAIINX B POMaHe, B OCHOBHOM HCHOJB3yeTCs IPOCTOE
rpammarundeckoe Bpems (Present Indefinite), Ho ¢ o6miMeM 3aBUCHMBIX IIPUYACTHBIX 00OPOTOB.

Mac comes home to find no one there. It’s early evening and the house is an empty box.
He walks from room to room, searching for signs of his life .....In the kitchen there’s a pile of
plates in the sink and a crust of bread lying on the floor.

He looks at the settee, which he and Louise bought together after much discussion and
many Sundays wandering around furniture showrooms (p. 110).

It’s Friday night and the quayside is a mess of incoherent people, swilling around the
streets, falling against each other, limping between bars. Mac waits outside the restaurant for
Degna, listening to the shipping forecast on the radio. He closes his eyes, picturing the wild
islands of Scotland, and noble lighthouses beating out a light to lost ships (p. 136).

JlaHHO€ rpaMMaTHYecKOoe SIBJICHHUE XapaKTepHO M JIA CTUJISl COBPEMEHHOM aHTIMICKOU
nucarenbaulel [enenomnsr Jlaiisau (Penelope Lively). B eé pomane /lom ¢ Hopam-Taoens (The
House in Norham Gardens) crymeHTbl HaXOAAT JOCTATOYHOE KOJHUYECTBO MPHUMEPOB C ITOM
KOHCTPYKLIUEH.

Going downstairs, Clare thought, talking to the aunts is as easy as talking to people at
school .... (p. 38).

Lying in bed that night, in the hinterland between .... (p. 38).

...Drifting into sleep, she imagined words lying around the place.....and she wandered
around among them, pushing through them, jostled by them (p. 38).

Knowing this, she was interested to find that .... (p. 38).

Coming suddenly into the clearing she was surprised ..... (p. 39).

..... she could see them sitting there, watching her (p. 39).

[TpriMepsl MOMOTAIOT CTYIEHTaM Sipue MPeICTaBUTh IPOUCXOSAIINE COOBITHS B POMaHE U
MIOYYBCTBOBATh CBOEOOpa3ue CTUIIS aBTOpA.

TakuM o00pazoM, Hapsay € TpPaAMLMOHHBIMU (Qopmamu paOOThl HaJ TIpaMMaTUKON
CYLUICCTBEHHBIM  JIOTIOJIHEHUEM  SIBJIIETCS  IPHUBJIEYEHHE  XYIO0KECTBEHHBIX  TEKCTOB.
XyI0)KECTBEHHbIN TEeKCT oO0jazaeT OOJbIIMM METOAMYECKUM IOTEHIMAOM, TaK Kak OH
SBIIETCS AyTEHTUYHBIM W E€CTECTBEHHBIM MaTepuaioM JUis 3aKperuieHuss U OoTpaboTKu
OnpefeNéHHbIX TIpaMMaTHUYecKuX TeM. Pabota ¢ Xyl0XKECTBEHHBIMH MPOM3BEICHUSIMU

MOBBIIIAET MOTUBAIUIO U OOIINI HHTEPEC K U3YUCHUIO TPAMMATHKH.
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