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E. 1. TpybaeBa

Benropoackuii rocynapcTBEHHbIH HALMOHANIBHBIA HCCNENOBATENBCKUA YHHBEPCH-
TET, aCCUCTEHT Kadenpbl aHIJTHICKOTO A3blIKa H METOAHKH npenogasanus (308015,
r.benropog, yn. [To6enst, a. 85; Ten.: (4722) 30-12-11)

OCOBEHHOCTMU PEMPE3EHTALMX AOMUHAHTHOIO
KOHLIENTA SACRED FEMININE KAK CPEACTBO
AOCTUXXEHUA TAPMOHWU MY)XXCKOI'O U YXEHCKOIo
HAYAJIA B POMAHE A.BPAYHA «KOA AA BUHYN»

Konyenm, ¢p€llMOBaﬂ cmpykmypa, cemanmuiecKkoe nojie; KOMnNoHeHmbl 3Ha4eHus

O0Hum u3 6edyugux nOOX0008 8 COBPEMEHHON NUHZEUCIUKE ABNAEMCS KOZHUMUE-
Holli. B pamxax danno20 no0xo0a A3bIK paccMampusaemcs Kak cpeccmeo ompasice-
HUA KOZHUMUSHOU OeSMenbHOCMU Yen06eKd, a KOZHUMUGHble CIPYKMYypbl, penpe-
3eHmupylowue U CIMpyKmypupylouue Hawu sHaHua 0 Mupe, pacCmMampusaiomcs 8
COOMHOWEHUY CO BCeMU A3LIKOBbIMU senenusmy. K uucay maxux KocHumuensix
CMpyKmyp omHocamcst Kokyenmel, gpeiimbl, cyenapuu u op., Quxcupyougue € cos3-
Hanuu pazmenmol uenogeveckozo onvima. Obecneuusas ocyujecmenenue peye-
MBICAUMENBHOT OEAMENbHOCU HeN08eKa, KOZHUMUSHbIE CIMPYKMYPbl NOAYHAIOM
YACMUYHYIO PENnpe3eHMAuio Ha A3bIKOBOM YPOGHE NPpU NOMOUJU A3bIKOEBIX 3lade-
Hutl.

MHoroYHciIeHHbIE BOMPOCHI, BO3HHKAIOIIHE B CBA3Y C BBIABICHUEM CYIIIHOCTH
1 QyHKUMIT KOHLENTYATBHBIX CTPYKTYP, IPUBOIST K HEOOXOAUMOCTH MoApobHOro
aHaNM3a CTPYKTYpPbl TeX KM MHBIX KOHIIENTOB, YTO B CBOK) OYEPE/]b BbI3bIBAET
MHTEpeC K MCCIeJOoBaHHI0 (QYHKLMOHHPOBAHUA W B3aHMOIEHCTBHs KOHIENTOB B
MPOCTPAHCTBE XYA0KECTBEHHOTO TEKCTA.

JIMHIrBHCTHYECKHMIA aHATN3 AKCHOMOTHYECKH 3HAYHMBIX KOHIIETITOB B I3bIKOBOI
TKaHH XyJIOXECTBEHHOTO MPOM3BEJICHHs MO3BOJISET YIIIyOHTH NpEACTaBIEHHS 00
0COBEHHOCTAX 0GbEKTHBALMY KOHLIENTOB B TEKCTE, A TAKKE PACKPHITh CIEHHHKY
HHTEPUOPH3ALIHH KOHLIENTYaTbHBIX CXEM €70 aJIPECaTOM.

Undopmarmonras crpykrypa pomana . bpayna «Kon na Bunuu», Ha Hair
B3MNIA, [IPEACTAB/AET YHUKAIBHYIO BO3MOXKHOCTB I M3Y4eHHA OCOOEHHOCTEH
KOHLENTYAIbHBIX CTPYKTYp. MeHHO B 3TOM TMpOM3BENEHHH JOMHUHAHTHBIE KOH-
LENTHI, OPTaHH3YIOILHME CIHOKETHYHO JIMHHIO, BLIPAXKEHD] HE TOJIBKO MOC/IEN0BATE b~
HOCTBIO JIHHIBOCEMHOTHYECKOTO KOJIa, HO M COOCTBEHHO rpaHueCKnMy CHMBOJIA-
My, TIPMBEACHHBLIMU Ha CTPAHULIAX POMAaHa, a Takke 06pa3aMy — KyJIbTypOOrHye-
CKHMH KBHHT3ICCEHLIMSIMH, CTPAaTErHyecKas Penpe3eHTallis KOTOPBIX aBTOPOM 3a-
uacTylo 00yCJIOBIMBAET CMeHY KOHLENTyanbHOH napaaurmsl uurarens. Ocoben-
HOCTb BO3ICHCTBHA POMaHa Ha MHOTHX YUTaTeseil TAKOBa, 4TO MO MPOYTEHHH TEK-
CTa OHM M3MEHSIOT CBOE OTHOLUEHHE K HEKOTOPBIM PeaidsiM KyJbTypbl, HCIIONb3YS
XYJIOKECTBEHHbIH TEKCT B KayecTBe pedepeHTa.

Astop pomana [l. bpayr obpammaercs K npoOneMHOH TeME ONpeENeHAs COOT-
HOLIEHHS POJiell XKEHCKOro M MYXCKOro Hauajla B eBporeHckoi Kynbrype. Tema
NEPEKIINKAETCS C NMOMyJIAPHBIMH B KoHIie XX — XXI BB. FeHIEPHBIMH HCCIICI0BA-
HUAMH, CBA3AHHBIMU C COLIMOIOTHYECKUMH, KYJIbTYpONIOrHIecKUMH, dutocodckn-
MM ¥ JIMHIBHCTHYECKMMH aclieKTaMu. [‘eHnepHas ONMO3MIMA  MYKCKOi
POI/)KEHCKHIA POJI ane/UTUpyeT K apXeTHilaM CO3HAaHMs, BO MHOTOM OMIpeNenss co-
JIEpIKaHHE S3BIKOBOH KAPTHHBI MHPA YE/OBEKA.

«B 0OcHOBe reHaepa Kak COLMATBHOrO0 KOHCTPYKTa HAXOJHTCH HECKOJBKO Xa-
PaKTepUCTHK: OHOJIOrHYECKH TOJI, TIONO-POJIEBbIE CTEPEOTHIIBI, PACTIPOCTPaHEH-
Hble B IJAHHOM OOILIECTRE, ¥ TAK Ha3bIBAEMbIH «TCHAEPHBIH AUCTIIEH» — MEOr000pa-
3H€ TIPOSABJIEHHA, CBA3AHHBIX C NPEAMHCaHHBIMI 00LIECTBOM HOPMAaM¥# MY>KCKOIo H
MEHCKOro JISHCTBUS U B3aumoaeiicTeus. [TonsTHe reHaepHoro quciies 6asupyercs



Ha ONpEIENIeHUH TeH/Iepa KaK «KyJIETYPHO 3a[dHHOIO KOppensTa nona».' Uz npH-
BeZIeHHOTO OMpe/eNeHHs BHIIHO, YTO 3HAYEHHE TCHAEPA CKIIANbIBAETCA 11071 BO3AeH-
CTBHEM TPATHLHMOHHOrO (haKTopa, IPEANHCAHHOCTH TOTO, KaK JODKHO ObITh, KOH-
BEHIMOHAJIBHOCTH.

PaccMOTpUM IPEACTABIEHHOCTE OCHOBHEIX JIEKCEM CO 3HAUCHHEM XEHCKOCTH —
goddess (Kax BOILIOIIEHHE G0XKECTBEHHOO JKEHCKOro Havana), woman (kak Habop
CTaH@PTHBIX XapaKTEPUCTHK JKEHIIMHBI), female (Kak onpeeNeHHe Ha3HA4YEHHs
JKEHILMHEl H 0COOEHHOCTEH XKEHCTBEHHOCTH) — Ha NMPUMEPE JaHHBIX TEKCHKOTpa-
(pHUECKUX HCTOYHHKOB.

New Webster’s | Oxford The Concise Oxford Dictionary, 1978
Dictionary, 1980 American

Dictionary
Goddess, n. A female | Goddess, Goddess, n. Female deity in
deity; a woman who is | n. a female | polytheism; woman one adores.
adored; a very beautiful | god (p-458)

on a person of rank; a
female  domestic; a
mistress or sweetheart; a
man having effeminate

young lady (p. 653) (p.373)

Woman, n. pl. wom-en. | Woman, n. | Woman, n. 1. Adult human female. 2.
[O.E. wifman, later | 1. an adult | The average or typical woman, the
wimman, < wif, wife, | female female sex, any woman, (how does
and man, in its primitive | person. 2. | woman differ from man?); (in pl.)
sense of human being, | women in | women as partners in illicit sexual
person.] The female of | general. 3. | activity; man bom of woman, mortal
the human race; an adult | (informal) | man; woman's wit, instinctive insight
or grownup female, as | a female | or resource. 3. Charwoman; (arch.)
distinguished from a | servant. queen's or great lady's female
man; a female attendant | (p.1073) attendant, lady-in-waiting; woman of

the bedchamber (ranking below lady
of the bedchamber). 4. Man with
feminine characteristics (is a woman
in tendemess); old woman. 5. The

feminine emotions. 6. attrib. female
(woman driver, doctor, friend;
women doctors); woman suffrage. 7.
Suf. Woman concerned or dealing or

qualities, as timidity.
(p. 1788)

skilful with or describable as
(countrywoman, horse  woman,
needlewoman, gentlewoman). 8.
Woman-hater, misogynist;

Womankind, women in general (one's
womankind, the women of one's
family); wo'men-folk, women, one's
womankind. 9. Hence womanhood,
n. (= female maturity, womanly
instinct, womankind), womanless,
womanlike, adjs. [OE wifmon(n), -
man(n) (as wife, man), a formation
peculiar to English, the ancient word
being wife] (p. 1341-1342)

! I'epacimenko U.E. KOHHOTaTHBHAS CEMAHTHKA €IMHHI A3bIKA B aCHEKTe TEHIEPHOM
THHrBUCTHKH // M3Bectnst Tynl['Y. Cep. S3pik u JMTEpaTypa B MHPOBOM COOBLIECTBE.
Tyna, 2006. Bem. 11. C. 34.
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Female, n. [Fr. femelle, | Female, n. | Female, n. Female person or animal;
L. femella, a young girl, { A female | (derog. or joc.) woman, girl. [ME, f.
<femina,woman.] An | anmimal or | OF femelle n. f. L femella dim. of
animal of the sex which | plant. (p. | femina woman, w. assim. to male]
conceives and gives birth | 318)
to young; a girl or
woman; bot. that portion
of a flower called the
pistil which receives the
pollen or male element.
(p. 564)

B uensx BBIABICHHS Pa3sHUIBI XapaKTEPUCTHK MY)KCKOTO M )KEHCKOro Hauan
HaMi OBUT NMPOBENEH aCCOLMATHBHEIN 3KCIIEPHMEHT. MbI Hpeularamu pecroHIeH-
TaM OTBETHTb HA BONPOC, KAKHE ACCOUMAIMM BBI3BIBAIOT CIOBA «MYXYHHA» U
(OKEHIIHHA», KOMUYECTBO OTBETOB HEOTPAHHYEHHO, BPEMsS Ha OTBET — 2 MHHYTHI.
Haunbonee 4aCTOTHBIMH accOLMAaTaMM K TIOHATHIO «MY)KYHHA» CTanH JIEKCEMBI
CUTbHBIY, MYMNCECMBEHHBIN, CAMOGTIODNEHHbIN, Yeepennblii 6 cebe, 8bIHOCTUBDI,
3awumnuk, omey, Gpam, celn, 3a60muueslll, YyMHblll, pewarowuil npobnesl,
CMpOUMenb, OXOMHUK, 000bIMHUUK, 3apabOMOK, OMEEmcmeeHHOCMb, noaumuk, boe.
Acconuaramu xe K MOHATHIO «KEHIHHAY MOCITYKWITH JIEKCEMEI 1acKko6ast, 0obpas,
3a60Mu8as, HENCHAR, KPAcueds, CKIOYHAS, 3aBUCMAUBAS, 6EPHAA, TIOBUMAS, JiceH-
CMBEHHAR, CKPOMHAS, CIPACMHAs, MAamb, HYJCOaemces: 8 3aujume, XpanumenbHuya
domawnezo o4aza, OO2UHS, HCENaHHAs, NoMows myxcuune. OTCI04a MOXHO clie-
J1aTh BBIBOJ O TOM, YTO B CO3HAHMH HOCHTES A3bIKa, NEHCTBUTEILHO, HATIOTHEHHE
cnoto kontenrroB MYXUHWHA u XKEHIIIMHA u3HayaibHO pasidyHO, HEPaBHO-
[IpaBHO, MpHYEM TPAIHUUOHHO, MOCKOMbKY B JKCIEPUMEHTE NPHHAIM Y4YacTHeE
PECIIOHEHTH! pa3HOTo Bo3pacta. MHTEpecHo, UTO TONBKO B aCCOLMATaX K JIEKCeMe
«MYXYMHA» BCTPEYAETCS YKa3aHHE HA CEMY «BIAcCTb» (nonumux, npesudenm). He-
MQIOBXHO, YTO NPH ONHCAaHHU U JKEHCKOTO, M MYXCKOro Hadan aKTMBH3HDYETCS
PENMrHO3HBIH KOMIOHEHT — ceMa 6oxecTBeHHOCTH (602, Gozuns). BoaMoxHO, 310
YKa3bIBACT Ha ApPXETUIIBI YETOBEYECKOro CO3HAHHA: Mamb W omey, BhIICIEHHbIE
K.T. IOHrom.

«ApXETHIT — 3TO YHUBepcalbHasg MbICUTENbHas (opma (uaes), conepxaas
3HaYMTENBHBIH SMOLMOHATBHEIH 3emenT».’ [lon apXEeTUIOM MOHUMAETCs ob1IecT-
BEHHBIH OIIBIT, orrpaJKeHanz?l B CO3HAHHMM MHAWBHIA, 3TO «KOJUIEKTHBHBIH 00pa3,
TIPUHATBIN [MBHIM3aLMei».” icxons U3 NMCHXOMOrHYECKHX HCCTIEI0BaHHH, MOKHO
CZIenarh BBIBOJ O TOM, YTO apXETHI JIEXKHT B OCHOBE JOMMHAHTHBIX KOHLIEIITOB.
CTpyKTypa KOHLIENTTOB, TAKMM 00pa3oM, oboraillaeTcs, BKIOYas IOMUMO THYHOrO
OIbITA MHAWBHIA, OMBIT KOJUIEKTHBHOrO 6€CCO3HATENBHOrO — OTPOMHOM CHIIB,
JIeKalen B OCHOBE NICHXHYECKOH AesTeNbHOCTH YeNoBeKa.

O6pautenye K apxeTunaMm B JIMTEpaType BCTpeYaeTcst JOCTATOYHO 9JacTo. B co-
BPEMEHHOCTH apXeTHIbI aNeJUMPYIOT K YeNOBEKY 4Yepe3 paa ciMBooB. [lomobusie
napavie/ A0/DKHBI 0CO0eHHO CWIBHO BO3ICHCTBOBATE Ha UMTATENSA, MOITOMY
0cOBEHHO HHTEPECHO PACCMOTPETh PENPE3EHTALIMIO KAaTErOpHH XKEHCKOTO B POMaHE
«Kon na Bunum» — uMeHHO 31€Ch MBI HaOmofaeM MHOTOYHCIICHHBIE YKa3aHUs Ha
JPEeBHYE CUMBOJIBI, BOIUTOMIAIOIINE HIIEI0 )KeHCKOro 6oxkecTBa. bonee Toro, umen-
HO 3TA TEMA CTAHOBHTCS CEKPETOM, obeperaeMbIM opraHusauyei «mpuopar Cuo-
Ha», CEKPETOM, PACKPBITHE KOTOPOro COCTABIAET CIOXKETHY10 JIMHHIO pOMaHa.

! Xomn K.C. Teopuu nuunoctu. M. : KCIT+, 1997. C.93.
IOur K. K Bonpocy o noaco3sanuu // Yenosek 1 ero cumsonst / noa pea. K.I'. Onra ;
nep. Ha pyc. #3. nof obu. pea. B. 3enenckoro. CI16., 1996. C. 58.
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Mepen HaMu CTOSUT BHIOOP KIIFOHEBOH, SEPHOH JIEKCEMBbl UIA OGO3HAYeHHs
KOHLeITa Jicenckocmu. CeMa HceHCKocmU, B OTAENBHBIX CIydasX COCTaBIAIOLIas
JOMHHAHTHYIO CEMY, a B IPyTHX BBICTYNAlOLLas B KA4eCTBE KOMIIOHEHTa nepude-
PHM CEMaHTHYECKOTO MOJIA, ABJAETCA apXHMCEMOH 1A TakMX ynorpebieHHbIX B
pOMaHe JIeKCeM, Kak

1) nomMuHaHTHas ceMa <oKeHckocTb»: pron.she (903  ynorpebnenus),
n. woman (139), adj. female (55), adj. feminine (45); n. mother (33); n. virgin (11);
n. womanhood 5; . wife (3); ». femininity (1);

2) nOMHHaHTHas ceMa «BiacTb»: . princess (18); n. Empress (1); n. priestess
(4); adj.+n. Female Pope (1); adj. matriarchal (1);

3) noMHuHaHTHas ceMma «GoxecTBEeHHOCTbY: h. goddess (57), Teonumbl Mary
(86), Venus (23), Isis (9), Wicca (2), Astarte (1); Madonna (12);

4) poMHHaHTHas ceMa «rutofoponue»: h. fertility (10);

5) nmoMHMHaHTHas cema «Ipupona»: n. nature (30);

6) JOMMHaHTHas ceMa «UBETOk»: . rose (137); n. fleur-de-lis (10); . lily (1);

7) noMuHaHTHas ceMa «eMkocTb»: n. Grail (294); n. Sangreal (52); n. chalice
(39); n. vault (33); n. vessel (3);

8) nomuHaHTHas ceMa «3HaK»: n. star (196); n. pentacle (44); n. circle (26).

JloMHHaHTHbIE ceMbl OBUIM oOMNpelefeHbl HaMM B pe3yJbTATE aHAIH3a
JEHOTATHBHOIO 3Ha4Y€HHU JiekceM Mo ciioBapaM New Webster’s Dictionary (1980) n
Oxford American Dictionary (1980).

Jlis aHanM3a KOHLENTA HCeHCKOCmY, PEalTH30BAaHHOIO B POMaHe, Mbl OCTaHO-
BHIHCH Ha cinoBocoderaHd SACRED FEMININE. Beibop aaHHoro cnoBocodera-
HHst 00YCHIOBJIEH SPOM KOHLIETITA, HECYLUMM B C/IOTaX KaK CeMy KEHCKOCTH, TaK U
ceMy OOXKECTBEHHOCTH — CBALLEHHOTO JKeHcKoro Havyana. CrioBocoyeranue sacred
Jfeminine OTcbUIa€T K apXeTHIHOMY BOIUIOLUEHHIO BCErO JKEHCKOrO (KEHLUMHA KaK
poaoHaYanbHHMLA, MaTh, JAPHTENbHHLA XKH3HH BCceMy Ha 3emie). UHtepnperaums
3HaYUMBIX CHMBOJIOB B DOMAaHE TAlOKE CBOIMICA K YTBEDKICHHIO CEAUEHHO20
JHCEHCKO20 HaYaaa.

B TekcTe pomaHa HeMaloBaXKHbI KOHTEKCTyasIbHblE 3HAYEHHS, peallu3yioLine
HEKOTOpble MNOTEHLMAIbHbIE U KOHHOTATHMBHBIC CeMbl JiekceM. CeMaHTHYECKHE
T10J151 JIEKCEM € JOMHHAHTHBIMH CEMaMH «LIBETOK», «3HAK» H «EMKOCTb» COBIANAIOT
B CEME (OKEHCKOCTb», BBI'WICHEHHOH B pe3yJIbTaTe aHAIN3a HX CHMBOJHYECKOTO
3HAYCHMUAL

3HaueHHe scenckocmu TIONYUEHO JiekceMaMu rose W lily 1o npuHLMmy Meta-
¢opuHeckoro nepeHoca — CpaBHEHHs! KPacOThl M HEXHOCTH LIBETOB C KPacoOToH H
HEXHOCTBIO XKEHLIHHBI, TO €CTh NPH3HAKAMH, HaHbo/ee 4acTo BbIACIAEMbIMH pec-
MOHIEHTaMH (T10 Pe3yJIbTaTaM ONHCAHHOTO BBIILIE ACCOLIMATHBHOIO 3KCIIEPHMEHTA).
J1:06oMnBITHO, YTO MO JaHHBIM JKCIIEPHMEHTA, NpoBeaeHHoro J1.B. Anonunoi, 06-
pasHbli KOMNOHEHT B cTpykType KoHuenta JXEHIIIMHA Brmouaer Takde ¢uro-
MopdHbie 00pasbl, Kak yeemok, po3a, A610Ko.

JlekceMpl ¢ JOMHHAHTHOI CEMOH eymKocmb Pa3BWIM IONOJIHHTENBLHYIO CeMy
KEHCKOCTH B pe3y/ibTaTe CPABHEHWS BMECTHIIMILA COCYAOB C JKEHCKHM JIOHOM,
YKa3bIBAIOLIETO HA OJHY M3 MIABHBIX QYHKLHMH, OTIHYAIOLNX JKEHIUHHY OT MyX-
YHHbI — CIOCOOHOCTDb K AETOPOXKICHHUIO.

JlekceMsl star u pentacle, HepeIKO B3aHMO3aMeHSIOUIME APYI [Ipyra B TEKCTE
pomaHa, ofpesnn JOTONHUTENBHYIO CEMY HCEHCKOCMU KaK WTOr HaOMoJeHHS 3a
TnaHetol Benepoi, nocesieHHoi Gorute M0OBH U KpacoTsl, B TEUEHHE BOCBMH
JIET OnMChIBaOLIEH B Hebe MATHKOHEYHYIO 3Be31Ty, H MeTa)OpHUECKOro KOIMpoBa-
HH3sl 3HAKOM 3B€3/bl SKEHCKHX CBOHCTB, NPUIHCHIBAEMBIX HA3BAHHOM GOrHHE.

' Anounna JLB. KoHuenT «keHIMHa» B PYCCKOM A3bIKOBOM CO3HAHMH: aBTOped. aHC.
.- kaua. ¢unon. Hayk. Bopouex, 2007. 11 c.
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O6unve CMMBOJIOB, PEATM30BaHHBIX B TEKCTE POMaHa, OOBACHAETCS CaMHM aB-
TOpPOM npou3Bsenenus: “Repeating a symbol is the simplest way to strengthen its
meaning” — «TIOBTOPEHHE CHMBOJIa — CaMblif MPOCTO# CrIOco0 aKLIEHTHPOBATh €r0
3HayeHue». CHMBOJNBI CBS3aHBI APYT C OpyroM: «Rosa rugosa, one of the oldest
species of rose, had five petals and pentagonal symmetry, just like the guiding star of
Venus, giving the Rose strong iconographic ties to womanhood. In addition, the
Rose had close ties to the concept of «true direction» and navigating one's way. The
Compass Rose helped travelers navigate, as did Rose Lines, the longitudinal lines
on maps. For this reason, the Rose was a symbol that spoke of the Grail on many
levels — secrecy, womanhood, and guidance — the feminine chalice and guiding
star that led to secret truth”.

MHorokpaTHas peruTkauus ¥ Mroroobpasue NepHHULMI OZHMX M TeX ke
JIEKCEM, CBA3AHHBIX CEMO# JKEHCKOCTH, HrpaeT (GYyHKLHIO NPOrpaMMUPOBaHHs! UH-
TaTessl X pealn3yeT MaHHITYJISTHBHYIO CTPATETHIO 8HyeHs] YUTATENI0 UAEOIOMH-
4eCKOH COCTaBIIAIOLIEH CIOKETa pOMaHa.

VYnotpebneHue pasHooOpa3HbIX JIEKCEM, BKITIOYAIOIINX B CEMAHTHYECKOE MOJIe
CeMBI CHMBOJIMYECKOTO COAEPKaHHA, Ha Halll B3NS, MOXET areJUIHpOBaTh K apxe-
THUMAM, XPaHSIMMCS B MOJICO3HAHHHM WHAMBHIOB, YTO BCErja BHHMIPBILIHO, M0-
CKOJILKY YHTaTelb MOJCO3HATENBHO Y3HAET TOT WIH HHOHM 00pas, comepexuBas ¢
TeM WM HHBIM [€POEM apXETHITHYIO CHTYaLHIO.

Caoeobpasue noaxoza [1. BpayHa 3aiio4yaeTcst B TOM, YTO B LIEHTPE apXeTHIT-
HOM CHTyalyH, Mpe/CTaBleHHON B poMaHe, Haxoautcs skeHuHa — Copu Hese.
CloXeT, TaKHM 00pa3oM, peACTaBIseT co0oi H3MEHEHHbIE MHBI O Lape DIMIE, 0
6mynHoMm cbiHe, 00 Apuande, npudeM CodH CTaHOBHMTCS HA MECTO Tepos-
MY>XUHHBI, 2 PoGept JISHIIOH 3a4acTyr0 3aMEHSCT MPOBOJHMKA-KCHILMHY. bonee
TOro, iake XPUCTOC HA3BaH B poMaHe (eMHHUCTOM, YTO, BEPOSTHO, KOMIIEHCHPYET
oTHouierxe LIEpKBH K KEHIMHE HAa MPOTSHKEHHH HECKONBKHX ThICTY JIEeT. “Jesus
was the original feminist. He intended for the future of His Church to be in the
hands of Mary Magdalene”?

Wneosnoruyeckas KBUHTICCEHLIMS POMaHa BBIPA)KAETCA B CIEAYIOLIEM 3aMeva-
auu P. Jlanrnona: “The ancients envisioned their world in two halves —masculine
and feminine. Their gods and goddesses worked to keep a balance of power. Yin and
yang. When male and female were balanced, there was harmony in the world. When
they were unbalanced, there was chaos»* Yetsipe mapel aHTOHMMOB mascu-
line/feminine, god/goddess, male/female, yin/yang oOHapyXHBalOT KOMILIEMEHTAp-
HYIO NIPOTHBOINOJIOKHOCTb — TAKHE AHTOHMMbI «IOTIOHSIOT APYT ApYyTra JI0 JIOCTH-
MEHHs B JAHHOM CITy4ae capMOHuUlL.

XoTs B COBPEMEHHOM A3blKe HAOMIONAETCS TEHICHLMA K CMSTYEHHIO TeH/ep-
HOTO aKIIEHTa, B Xy/J0KECTBEHHOM MPOCTPAHCTBE POMAaHa aBTOP OOPHCOBBIBAET
MHD, JTHIIEHHBI TAPMOHHMY, TIpHYEM HEPABEHCTBO MYXUHMH U KEHLIMH HE TOJILKO
NOJYEePKUBAETCA NOCPEACTBOM oObacHenHH P. JI3HII0HA, HO CTAHOBUTCS O4€BHI-
HBIM U Ha ypOBHE pe4H nepcoHaxei. Bee elle akTyalbHbIM OCTaeTcs yMalleHHe
POJIH HKEHILUHBL, 0 4eM H paccyxaatoT P. JIanraon u JIu Tubusr B 56 riase poma-
Ha:

“Langdon smiled. “The Grail is literally the ancient symbol for womanhood,
and the Holy Grail represents the sacred feminine and the goddess, which of course
has now been lost, virtually eliminated by the Church. The power of the female and
her ability to produce life was once very sacred, but it posed a threat to the rise of

! Brown D. The Da Vinci Code. New York : Anchor Books, 2003. P.42.

2 Tam e, p.219.

3 Brown D. The Da Vinci Code. New York : Anchor Books, 2003.-P. 268.
* Tam xe, p.39.
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the predominantly male Church, and so the sacred feminine was demonized and
called unclean. It was man, not God, who created the concept of ‘original sin,’
whereby Eve tasted of the apple and caused the downfall of the human race. Wom-
an, once the sacred giver of life, was now the enemy.»

«l should add » Teabing chimed, «that this concept of woman as life-bringer
was the foundation of ancient religion. Sadly, Christian philosophy decided to em-
bezzle the female's creative power by ignoring biological truth and making man the
Creator. Genesis tells us that Eve was created from Adam's rib. Woman became an
offshoot of man.»

Ipoananu3vpyeM MPHUBEAEHHBIH OTPBIBOK € MO3ULMIA KOTHHTHBHOIO aHAIM3a
Tekcta. B sgepHoii 3oHe koHuenta SACRED FEMININE okasbiBaroTcs nekceMbl
woman, female, goddess, feminine, womanhood. 310 cyllecTBUTENbHBIE, BLIpa-
HKAOLINE IKIUCTEHIHATBHYIO CYIUHOCTb SABIEHHMs skeHckocTH. CeMa dwcenckocmu,
CBA3BIBAIOILANA TH JIEKCEMbI, COYETAETCA C XApAKTEPHIYIOLIUMH CEMaMM: C6s-
mocms (sacred feminine, the foundation of ancient religions), &1acme, cura (power),
demopoxcoenue (the ability to produce life); cuHoHHMOM Jlekceme woman cTaHo-
BATCA codeTaHus giver of life, life-bringer. B cBolo ouepenb, XxapaKTepH3yOILME
JIEKCEMBI COCTABJIAIOT CBOM aTpUOYTHBHbBIE COYETAaHHsl, PAacIMpss CEMAHTHYECKOE
TIONIE JiceHcKocmu: creative power. Hapsilly ¢ 110I0KHTENLHBIMA KOHHOTALMAMM, B
XapaKTEPUCTHKE KOHLENTa MPHUCYTCTBYIOT U OTPHLATE/BHBIE OLEHOUHBIE KOMIIO-
HeHThl: ympama (had been lost, eliminated), yzpo3sa (posed a threat, caused a down-
fall of the human race), Jughhavayus (to be demonized, to be called unclean), no-
podicoenue myxcuunst (offshoot of man).

HecMoTpsa Ha To, 4TO reposMH poMaHa MoOAYepKHBAeTCs [pHOOPETEHHbIH Xa-
PaKTep HEraTUBHOH OLEHKH, ClIelyeT 3aMETHTh, YTO Ha CErOAHALIHHH JEHb KOH-
uent SACRED FEMININE kak MHOrorsiaHoBoe siBfieHHe HeceT B ceGe H T10/I0KH-
TENbHBIE, H OTPHLIATEIIbHbIE AKCHOJIOTHUECKHE XapaKTEPHCTHKH.

Kputnkys xpucrvanckyto penuruio, J.bpayH ycramu Jlu Tubunra usnaraer
(EMHHHCTCKYIO KOHLIENLHIO, YTBEPKAAIOUIYIO, YTO «PEJIMIHO3HBIE YYEHHs TIOBCE-
MECTHO OCBSILLUAIOT HEPABHOIPABHOE MONOKEHHE KEHIUHH B O0LIECTBEY», YTO «CO-
UHAJbHBIE HHCTHTYTBI, HODMBI, [IPaBHJIA, BIACTb, YCTAHOBKH OTMEYEHBI MYKCKOM
NOMHHAHTOH H aHIPOLIEHTPH3MOM», a «B TIOHATHE BNIACTHY BKIIOUAIOTCA TAKUE
YEPTHI, KaK XKECTOKOCTb, HACHINE, arpeccHBHOCTB».” Ho Ha camom aene Jln TuGuHr
He pa3leNsaeT HPaBCTBEHHON CTOPOHBI yueHHs O I'paane, MpU3bIBAIOWIErO COXpa-
HATb GanaHC BIACTH MYXCKOIO H XKEHCKOro. BeposTHO, IMEHHO MOITOMY OH OKa-
3bIBAETCA HEOCTOHHBIM IIPHKOCHYTHCA K 3HAHUIO O TOM, TZie Haxoautcs CaslleH-
Hblit ['paans.

Yuensiit npesupaer Codu — 3T0 BEIPAXKEHO B 0COOEHHOCTAX BENEHHS UM IBPH-
CTHYECKOro JManora ~ oH He obpalllaeT BHHMaHHA Ha BONPOCHI FEPOMHH, HTHODH-
pyert ee npock0bl, HE BEPUT B TO, YTO €€ YMCTBEHHBIE CHIOCOOHOCTH MOTYT MposiB-
JIANIATBLCS HAPABHE C MY>KCKHMH:

«Leigh?» Sophie repeated, clearly not appreciating being left out of the discus-
sion. «Might | have a look at the box my grandfather made? »

«Of course, dear,» Teabing said, pushing it over to her. He hadn't meant to
sound belittling, and yet Sophie Neveu was light-years out of her league. If a British
Royal Historian and a Harvard symbologist could rot even identify the language—

«Aah,» Sophie said, seconds after examining the box. « should have guessed.»

Teabing and Langdon turned in unison, staring at her.

«Guessed what?» Teabing demanded.

'Brown D. The Da Vinci Code. New York : Anchor Books, 2003. - P.258-259.
Boutanos B.E. [eHniepHas KpUTHKA COBPEMEHHO# HaydHOH palmOHatbHOCTH/ OHTO-
JIOTHA BO3MOXHBIX MHPOB : MaTepHaitbl Hayd. kord. CI16., 2001. C. 102-103.
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Sophie shrugged. «Guessed that this would be the language my grandfather
would have used.»

«You're saying you can read this text?» Teabing exclaimed".!

B 99 rnase pomana THOHHr OTKpBITO BbIpaxkaer cBoe orHoweHne k Codu:
“How was [ to imagine the Grand Master would go to such ends to deceive me and
bequeath the keystone to an estranged granddaughter?» Teabing looked at Sophie
with disdain. «Someone so unqualified to hold this knowledge that she required a
symbologist baby-sitter».

TpuMeuaTenbHO, 9TO JUIS YUEHOTO CaMbIM CTPAILIHBIM CTAHOBHTCS HMEHHO He-
KOMIIETEHTHOCTB, YTO BBIP2XKEHO B A3BIKE YCHIIHTENBHOH KOHCTPYKLIMEH ¢ HApeYH-
€M s0 M 3KCIpeccuBHOM Mertadopoii a symbologist baby-sitter.

3ameTuM, 4TO OLIEHOYHO-3MOLMOHAIbHAA KOMIOHEHTA JIEKCEM MCeHCKOCU Y
OTPHLIATENBHBIX U HEOAHO3HAUHBIX TIEPCOHaXeH pOMaHa BhIpaXKeHa uepe3 HX Hera-
THBHOE OTHOLLIEHHe K xkeHIMHaM. Tak, karmraH besy daut ynorpednser nekcuky ¢
OTPHLIATENbHBIMH  3MOLIMOHAIbHBIMH  KOMIIOHEHTAMH 3HA4Y€HHS TPH OMHCAHHH
JKEHIUUH B NOIMILMM Boobute: *“Women not only lacked the physicality necessary for
police work, but their mere presence posed a dangerous distraction to the men”.”

Caiinac OTka3sbIBacTCA OT KEHLIMH, Oosiee TOro, yrposkaeT OIHOH M3 HUX H
ybuBaet npyrylo, kak Oyaro myGnupys aedctBus LlepkBH, YHHYTOXKMBILEH CBS-
ILEHHOE XEHCKOoe Havano.

Enuckon ApuHrapoca 3aBeayer opraHu3auueii Opus Dei, B KOTOPO#H XeHIIHHBI
He UMEIOT NpaBa 3aXO/UTh B 3[aHHE C [TIABHOTO BXOJa.

Pucys kapTuHy muc6anaHca MyXCKOrO H )KEHCKOT0, aBTOp POMaHa TNpeutaraet
CBOIi BapHaHT JOCTHXEHHA IapMOHHH Yepe3 MOBTOPEHHE 3HAUMMBIX CHMBOJIOB,
penpesentupytoimx koHuent SACRED FEMININE. MuorokpaTHoe NoBTOpeHHE
CHMBOJIOB YXXEHCTBEHHOCTH MPH3BaHO 3JTHMHHHPOBATH TIPOTHBOPEUHS MEXITY MyX-
CKHM M EHCKHM HadaJlaMH, MO0 jke CBECTH MX B OIHO IIENOe, KaK, HanpuMep, B
CHMBOJIE NIEHTArPaMMsl.

Ho nocriikeHHe akCHONOTHYECKOH TrapMOHHM3allMM BOMOXKHO JIMIIL B TOM
clTyuae, eciiy 3HayeHHe CHMBOJIOB Gy[€T HHTEPHOPH3HPOBAaHO B KOHLIENTYyaJIbHbIE
CTPYKTYp5! OONBUIMHCTBA NPEACTaBUTENEH LMBUIN3aUHH. MOXHO cle/aTh BBIBOA
0 TOM, 4TO aBTOp poMaHa «Kox na BHHUMY», MOMyNAPH3HPYS HIEK O CUMBOJIAX
CBAILLIEHHOTO XEHCKOro Hauana, cleNan Bce OT HETO 3aBHCAIEE VIS ONpaBIaHus v
3AIUHTHI 1IPaB XKEHIIHH H B COBPEMEHHOM MHPE.

Takum 06pa3soM, pacCMOTPEB CEMaHTHYECKYIO CTPYKTYPY H OCOOEHHOCTH pe-
npe3enTaunn aomuuanTHoro koHuernra SACRED FEMININE, sl npuxoaum x
BBIBOLY, IOCTH)XEHHE FApDMOHHH MYXCKOTO H JKEHCKOrO Hauasl OCYyLUECTBIAECTCH
[yTeM TOBTOPEHHA 3HAYMMBIX CHMBOJIOB, PENPE3EHTHPYIOLIMX I3TOT KOHILIEMT.
MuorokpaTHasi peruIMKalis CHMBOJIOB JKEHCTBEHHOCTH TIPH3BaHa NOCTHYb KYJib-
TYPOJIOTHYECKOIO PABHOBECHA ITyTEM HEINIACHOrO yBENMYEHHs HalOMHHaHHMH O
CBAILIEHHOM X€HCKOM Hauasie B JaHHOH KyJIbType.
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